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PREFACE  TO  THIRD  EDITION. 


The  success  which  has  attended  the  First  and  Second 
Editions  of  the  Shakespearian  Grammar,''  and  the 
demand  for  a  Third  Edition  within  a  year  of  the  publica- 
tion of  the  First,  has  encouraged  the  Author  to  endeavour  to 
make  the  work  somewhat  more  useful,  and  to  render  it,  as 
far  as  possible,  a  complete  book  of  reference  for  all  difficulties 
of  Shakespearian  syntax  or  prosody.  For  this  purpose  the 
whole  of  Shakespeare  has  been  re-read,  and  an  attempt  has 
been  made  to  include  within  this  Edition  the  explanation  of 
every  idiomatic  difficulty  (where  the  text  is  not  confessedly 
corrupt)  that  comes  within  the  province  of  a  grammar  as 
distinct  from  a  glossary. 

The  great  object  being  to  make  a  useful  book  of  reference 
for  students,  and  especially  for  classes  in  schools,  several 
Plays  have  been  indexed  so  fully  that  with  the  aid  of  a 
glossary  and  historical  notes  the  references  will  serve  for  a 
complete  commentary.  These  Plays  are,  As  You  Like  It, 
Coriolanus^  Hamlet^  Henry  K,  Julitis  Casar^  Lear,  Macbeth^ 
Merchant  of  Venice,  Midsummer  Nighfs  Dream,  Richard IL^ 
Richard  IIL,  Tempest,  Twelfth  Night,  It  is  hoped  that 
these  copious  indexes  will  meet  a  want,  by  giving  some 
definite  work  to  be  prepared  by  the  class,  whether  as  a 
holiday  task  or.  in  the  work  of  the  term.  The  want  of  some 
such  distinct  work,  to  give  thoroughness  and  definiteness 
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to  an  English  lessan,  has  been  felt  by  many  teachers  of 
experience.  A  complete  table  of  the  contents  of  each 
paragraph  has  been  prefixed,  together  with  a  Verbal  Index 
at  the  end.  The  indexes  may  be  of  use  to  students  of  a 
more  advanced  stage,  and  perhaps  may  occasionally  be 
found  useful  to  the  general  reader  of  Shakespeare. 

A  second  perusal  of  Shakespeare,  with  a  special  reference  to 
idiom  and  prosody,  has  brought  to  light  several  laws  which 
regulate  many  apparent  irregularities.  The  interesting 
distinction  between  thou  and  you  (Pars.  231 — 235),  for  ex- 
ample, has  not  hitherto  attracted  the  attention  of  readers, 
or,  as  far  as  I  am  aware,  of  commentators  on  Shakespeare. 
The  use  of  the  relative  with  plural  antecedent  and  singular 
verb  (Par.  246);  the  prevalence  of  the  third  person  plural  in 
-J  (Par.  333),  which  does  not  appear  in  modern  editions  of 
Shakespeare  ;  the  "confusion  of  proximity  (Par.  412) ;  the 
distinction  between  an  adjective  before  and  after  a  noun ; 
these  and  many  other  points  which  were  at  first  either  briefly 
or  not  at  all  discussed,  have  increased  the  present  to  more 
than  thrice  the  size  of  the  original  book.  I  propose  now  to 
stereotype  this  edition,  so  that  no  further  changes  need  be 
anticipated. 

It  may  be  thought  that  the  amplification  of  the  Prosody  is 
unnecessary,  at  all  events,  for  the  purpose  of  a  school-book. 
My  own  experience,  however,  leads  me  to  think  that  the 
Prosody  of  Shakespeare  has  peculiar  interest  for  boys,  and 
that  some  training  in  it  is  absolutely  necessary  if  they  are 
to  read  Shakespeare  critically.  The  additions  which  have 
been  made  to  this  part  of  the  book  have  sprung  naturally 
out  of  the  lessons  in  English  which  I  have  been  in  the 
habit  of  giving  ;  and  as  they  are  the  results  of  practical  ex- 
perience, I  am  confident  they  will  be  found  useful  for  school 
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purposes.*  A  conjectural  character,  more  apparent  however 
than  real,  has  perhaps  been  given  to  this  part  of  the  book 
from  the  necessity  that  I  felt  of  setting  down  every  difficult 
verse  of  Shakespeare  where  the  text  was  not  acknowledged 
as  corrupt,  or  where  the  difficulty  was  more  than  slight.  Prac- 
tically, I  think,  it  will  be  found  that  the  rules  of  the  Prosody 
wiU  be  found  to  solve  most  of  the  difficulties  that  will 
present  themselves  to  boys — at  least,  in  the  thirteen  Plays 
above  mentioned. 

Besides  obligations  mentioned  in  the  First  Edition,  I  must 
acknowledge  the  great  assistance  I  have  received  from 
Matzner'S  Englische  Gramtnatik  (3  vols.,  Berlin,  1865), 
whose  enormous  collection  of  examples  deserves  notice. 
I  am  indebted  to  the  same  author  for  some  points  illustrating 
the  connection  between  Early  and  Elizabethan  English. 
Here,  however,  I  have  received  ample  assistance  from 
Mr.  F.  J.  Fumivall,  Mr.  R.  Morris,  and  others,  whose  kind- 
ness I  am  glad  to  have  an  opportunity  of  mentioning.  In  par- 
ticular, 1  must  here  acknowledge  my  very  great  obligation  to 
the  Rev.  W.  W.  Skeat,  late  Fellow  of  Christ's  College,  Cam- 
bridge, whose  excellent  edition  of  William  of  Paleme  (Early 
English  Text  Society,  1867),  and  y/\iosQ  Moeso-Gothic  Dic- 
tionary (Asher,  London,  1866),  have  been  of  great  service  to 
me.  Mr.  Skeat  also  revised  the  whole  of  the  proof-sheets,  and 
many  of  his  suggestions  are  incorporated  in  the  present 
work.  I  may  add  here,  that  in  discussing  the  difference 
between  "thou  "  and  "you  "  (231-5),  and  the  "  monosyllabic 
foot"  (480-6),  I  was  not  aware  that  I  had  been  anticipated 
by  Mr.  Skeat,  who  has  illustrated  the  former  point  (with 
reference  to  Early  English)  in  William  of  Palerne,  p.  xlii., 

♦  The  somewhat  grotesque  name  of  "amphibious  verse  "  (Par.  513)  sprang  in 
tf»is  way  from  class-teaching.  I  have  retained  it,  as  answeiing  its  purpose,  by 
communicating  its  meaning  readily  and  impressively. 
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and  the  latter  in  his  Essay  on  tJie  Metres  of  Chaucer  (voL  i., 
Aldine  Edition,  Lx)ndon,  1866).  The  copious  Index  to 
Layamony  edited  by  Sir  Frederick  Madden,  has  also  been  of 
great  service.  I  trust  tliat,  though  care  has  been  taken  to 
avoid  any  unnecessary  parade  of  Anglo-Saxon,  or  Early 
English,  that  might  interfere  with  the  distinct  object  of  the 
work,  the  information  on  these  points  will  be  found  trust- 
worthy and  usefuL  The  Prosody  has  been  revised  throughout 
by  Mr.  A.  J.  Ellis,  whose  work  on  Early  English  Pronun" 
ciation  is  well  known,  Mr.  Ellis's  method  of  scansion  and 
notation  is  not  in  all  respects  the  same  as  my  own,  but  I 
have  made  several  modifications  in  consequence  of  his 
suggestive  criticisms. 

I  have  now  only  to  express  my  hope  that  this  little  book 
may  do  something  to  forward  the  development  of  English 
instruction  in  English  schools.  Taking  the  very  lowest 
ground,  I  believe  that  an  intelligent  study  of  English  is  the 
shortest  and  safest  way  to  attain  to  an  intelligent  and  suc- 
cessful study  of  Latin  and  Greek,  and  that  it  is  idle  to  expect 
a  boy  to  grapple  iJinth  a  sentence  of  Plato  or  Thucydides  if 
he  cannot  master  a  passage  of  Shakespeare  or  a  couplet  of 
Pope.  Looking,  therefore,  at  the  study  of  English  from  the 
old  point  of  view  adopted  by  those  who  advocate  a  purely 
classical  instruction^  I  am  emphatically  of  opinion  that  it  is 
a  positive  gain  to  classical  studies  to  deduct  from  them  an 
hour  or  two  every  week  for  the  study  of  English.  But  1 
need  scarcely  say  that  the  time  seems  not  far  off  when  every 
English  boy  who  continues  his  studies  to  the  age  of  fifteen 
will  study  English  for  the  sake  of  English ;  and  where  English 
is  studied  Shakespeare  is  not  likely  to  be  forgotten. 

E.  A.  A. 

loth  May^  1870. 
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The  object  of  this  work  is  to  furnish  students  of  Shakespeare 
and  Bacon  with  a  short  systematic  account  of  some  points  of 
difference  between  Elizabethan  syntax  and  our  own.  The 
words  of  these  authors  present  but  little  difficulty.  They  can 
be  understood  from  glossaries,  and,  even  without  such  aid, 
a  litde  reflection  and  attention  to  the  context  will  generally 
enable  us  to  hit  the  meaning.  But  the  differences  of  idiom 
are  more  perplexing.  They  are  more  frequent  than  mere 
verbal  difficulties,  and  they  are  less  obvious  and  noticeable. 
But  it  need  hardly  be  said,  that  if  we  allow  ourselves  to  fancy 
we  are  studying  Shakespeare  critically,  when  we  have  not 
noticed  and  cannot  explain  the  simplest  Shakespearian 
idiom,  we  are  in  danger  of  seriously  lowering  our  standard 
of  accurate  study,  and  so  far  from  training  we  are  untraining 
our  understanding.  Nor  is  it  enough  to  enumerate  unusual 
idioms  without  explaining  them.  Such  is  not  the  course  we 
pursue  in  Latin  and  Greek,  and  our  native  toneue  should 
either  not  be  studied  critically  at  all,  or  be  studied  as 
thoroughly  as  the  languages  of  antiquity.* 

The  difficulty  which  the  author  has  experienced  in  teach- 
ing pupils  to  read  Shakespearian  verse  correctly,  and  to 
analyse  a  metaphorical  expression,  has  induced  him  to 
;idd  a  few  pages  on  Shakespeare's  prosody  and  on  the  use  of 
simile  and  metaphor. 

♦  Of  course  it  is  possible  to  study  Shakespeare  with  great  advantage,  and  yd 
\rithout  any  reference  to  textual  criticbm.  Only,  it  should  be  distinctly  mdet- 
uood  in  such  cases  that  textual  criticism  is  not  attempted 
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A  very  important  question  in  the  study  of  English  is,  what 
should  be  the  amount  and  nature  of  the  assistance  given  to 
students  in  the  shape  of  notes.  It  is  clear  that  the  mere 
getting  up  and  reproducing  a  commentator's  opinions,  though 
the  process  may  fill  a  boy  with  useful  information,  can  in  no 
sense  be  called  a  training.  In  the  Notes  and  Questions  at 
the  end  of  this  volume  I  have  tried  to  give  no  more  help 
than  is  absolutely  necessary.  The  questions  may  be  of  use 
as  a  holiday-task,  or  in  showing  the  student  how  to  work 
the  Grammar.  They  have  been  for  the  most  part  answered 
by  a  class  of  boys  from  fourteen  to  sixteen  years  old,  and 
some  by  boys  much  younger. 

In  some  of  the  sections  of  the  Prosody  I  must  acknow- 
ledge my  obligations  to  Mr.  W.  S.  Walker's  work  on  Shake- 
speare's Versification.*  Other  obligations  are  acknowledged 
in  the  coiurse  of  the  work ;  but  the  great  mass  of  the  exam- 
ples have  been  collected  in  the  course  of  several  years'  close 
study  of'  Shakespeare  and  contemporaneous  authors.  I  am 
aware  that  there  will  be  found  both  inaccuracies  and  incom- 
pleteness in  this  attempt  to  apply  the  rules  of  classical 
scholarship  to  the  criticism  of  Elizabethan  English,  but  it  is 
perhaps  from  a  number  of  such  imperfect  contributions  that 
there  will  at  last  arise  a  perfect  English  Grammar. 
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*  In  correcting  the  proof-sheets  I  have  gained  much  from  consulting  Mr. 
Walker's  "  Criticisms  on  Shakespeare." 
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Wager,  Heywood,  Ingelend,  &c.,  and  sometimes  Beaumont 
and  Fletcher,  are  quoted  from  "The  Songs  of  the  Dra- 
matists,''J.  W.  Parker,  1855. 


Works  referred  to  by  Abbreviations. 

Some  of  the  plays  of  Shakespeare  are  indicated  by  the 
initials  of  the  titles,  as  follow : 


A,W,   All's  WeU  that  Ends  Well 

A,  and  C.    .   .    .  Antony  and  Cleopatra. 

A,  Y,L   As  You  Like  It 

C,  o/E   Comedy  of  Errors. 

y.  C,   Julius  Caesar. 

L.  L.  L   Love's  Labour  Lost. 

M./or  J/.    .   .   .  Measure  for  Measure. 

M.  of  V.  .   .   .   .  Merchant  of  Venice. 

M.  W,  of  W.  ,   ,  Merry  Wives  of  Windsor. 

M,  N.D   Midsummer  Night's  Dream. 

M,  Ado  ....  Much  Ado  about  Nothing. 

P.  of  T,  ...   .  Pericles  of  Tyre. 

R.  and  J.    .    .    .  Romeo  and  Juliet. 

T.ofSh   Taming  of  the  Shrew. 

T.  of  A   Timon  of  Athens. 

T.A   Titus  Andronicus. 

TV.  and  Cr.  .   .    .  Troilus  and  Cressida. 

T.N.   Twelfth  Night. 

T.  G.ofV..   .    .  Two  Gentlemen  of  Verona. 

IV.  T.   Winter's  Tale. 

(The  quotations  are  from  the  Globe  edition  unless  other- 
wise specified.) 

Asch   Ascham*s  Scholemaster. 

B.  £   Bacon's  Essays. 

B.  and  F.  .   .   .  Beaumont  and  Fletcher 

B.  J.   .    .   .    •   .  Ben  Jonson 

B2 
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B.  J.  E,  in  &»c.  . 

„     E.  out  <Sr*r.  . 

w     Cy.^s  Rev,  . 

„     SiLWom,  . 

„     Sejan,    .  . 

„     SadSh,  .  . 

Z.  C.  

N.  P.  

A  />  

R,  of  L  

Sonn  

V,  and  A.  .    ,  . 


Every  Man  in  his  Humour. 

Every  Man  out  of  his  Humour 

Cynthia's  Revels. 

Silent  Woman. 

Sejanus. 

Sad  Shepherd. 

Lover's  Complaint. 

North's  Plutarch. 

Passionate  Pilgrim. 

Rape  of  Lucrece. 

Shakespeare's  Sonnets. 

Venus  and  Adonis. 


Numbers  in  parentheses  thus  (8i)  refer  to  the  paragraphs 
of  the  Grammar. 


INTRODUCTION. 


Elizabethan  English,  on  a  superficial  view,  appears  to 
present  this  gi-eat  point  of  difference  from  the  English  of 
modern  times,  that  in  the  former  any  irregularities  whatever, 
whether  in  the  formation  of  words  or  in  the  Combination  of 
words  into  sentences,  are  allowable.  In  the  first  place,  almost 
any  part  of  speech  can  be  used  as  any  other  part  of  speech. 
An  adverb  can  be  used  as  a  verb, "  They  askance  their  eyes 
{R,  ofL.)\  as  a  noun,  "  the  backward  and  abysm  of  time  " 
{Sonn.) ;  or  as  an  adjective,  "a  seldom  pleasure"  {Sonn.).  Any 
noun,  adjective,  or  neuter  verb  can  be  used  as  an  active 
verb.  You  can  "  happy  ^  your  friend,  "  malice  "  or  **  foot " 
your  enemy,  or  " fall"  an  axe  on  his  neck.  An  adjective  can 
be  used  as  an  adverb  ;  and  you  can  speak  and  act  "  easy,** 
**free,"  "excellent:"  or  as  a  noun,  and  you  can  talk  of 
"fair"  instead  of  "beauty,"  and  "a  pale"  instead  of  "a 
paleness."  Even  the  pronouns  are  not  exempt  from  these 
metamorphoses.  A  "  he  "  is  used  for  a  man,  and  a  lady  is 
described  by  a  gentleman  as  "the  fairest  she  he  has  yet 
beheld."   Spenser  asks  us  to 

"  Come  down  and  leame  the  little  what 
That  Thomalin  can  sayne." — Calend,  yul,  v.  31  (Nares). 

And  Heywood,  after  dividing  human  diners  into  three 
classes  thus — 

**  Some  with  small  fare  they  be  not  pleased. 
Some  with  much  fare  they  be  diseased, 
Seme  with  mean  fare  be  scant  appeased," 
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adds  wifh  truly  Elizabethan  freedom — 

**  But  of  all  somes  none  is  displeased 

To  be  welcome."  * 

In  the  second  place,  every  variety  of  apparent  grammatical 
inaccuracy  meets  us.  He  for  him^  him  for  he;  spoke  and 
took^  for  spoken  and  taken;  plural  nominatives  with  singular 
verbs ;  relatives  omitted  where  they  are  now  considered 
necessary  ;  unnecessary  antecedents  inserted ;  shall  for  will^ 
should  for  would,  would  for  wish;  to  omitted  after  "  I 
ought, ^  inserted  after  "I  durst j^^  double  negatives;  double 
comparatives  ("  more  better/'  &c.)  and  superlatives ;  such 
followed  by  which,  that  by  as,  as  used  for  as  if;  that  for  so 
that  J  and  lastly,  some  verbs  apparently  with  two  nomina- 
tives, and  others  without  any  nominative  at  all.  To  this 
long  list  of  irregularities  it  may  be  added  that  many  words, 
and  particularly  prepositions  and  the  infinitives  of  verbs, 
are  used  in  a  different  sense  from  the  modem.   Thus — 

**  To  fright  you  thus  methinks  I  am  too  savage," — 

Macb.  iv.  2.  70. 

does  not  mean  "  I  am  too  savage  to  fright  you."  "  Re- 
ceived of  the  most  pious  Edward"  (170)  does  not  mean 
*^from  Edward,"  but  ^^by  Edward;"  and  when  Shakespeare 
says  that  "  the  rich  "  will  not  every  hour  survey  his  treasure, 
"y»r  blunting  the  fine  point  of  seldom  pleasure,"  he  does 
not  mean  "for  the  sake  of,"  but  "for  fear  of"  blunting 
pleasure. 

On  a  more  careful  examination,  however,  these  apparently 
disorderly  and  inexplicable  anomalies  will  arrange  themselves 
under  certain  heads.  It  must  be  remembered  that  the  Ehza- 
bethan  was  a  transitional  period  in  the  history  of  the  English 
language.  On  the  one  hand,  there  was  the  influx  of  new  dis- 
coveries and  new  thoughts  requiring  as  their  equivalent  the 
coinage  of  new  words  (especially  words  expressive  of  abstiact 
ideas) ;  on  the  other  hand,  the  revival  of  classical  studies  and 
the  popularity  of  translations  from  Latin  and  Greek  authors 

•  Compare    More  by  all  imw*.'*— 7".  N.y.x.  139. 
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suggested  Latin  and  Greek  words  (but  principally  Latin)  as 
the  readiest  and  most  malleable  metal,  or  rather  as  so  many 
ready-made  coins  requiring  only  a  slight  national  stamp  to 
prepare  them  for  the  proposed  augmentation  of  the  currency 
of  the  language.  Moreover,  the  long  and  rounded  periods 
of  the  ancients  commended  themselves  to  the  ear  of  the 
Elizabethan  authors.  In  the  attempt  to  conform  English 
to  the  Latin  frame,  the  constructive  power  of  the  former 
language  was  severely  strained. 

The  necessity  of  avoiding  ambiguity  and  the  difficulty  of 
connecting  the  end  of  a  long  sentence  with  the  beginning, 
gave  rise  to  some  irregularities,  to  the  redundant  pronoun 
(242),  the  redundant  ^thai^  (285),  and  the  irregular  ^to'  (416). 

But,  for  the  most  part,  the  influence  of  the  classical  lan- 
guages was  confined  to  single  words,  and  to  the  rhythm  of 
the  sentence.  The  syntax  was  mostly  English  both  in  its 
origin  and  its  development,  and  several  constructions  that 
are  now  called  anomalous  (such  as  the  double  negative  [406] 
and  the  double  comparative  [409])  have,  and  had  from  the 
earliest  period,  an  independent  existence  in  English,  and 
are  merely  the  natural  results  of  a  spirit  which  preferred 
clearness  and  vigour  of  expression  to  logical  symmetry. 
Many  of  the  anomalies  above  mentioned  may  be  traced 
back  to  some  peculiarities  of  Early  English,  modified  by 
the  transitional  Elizabethan  period.  Above  all,  it  must  be 
remembered  that  Early  EngUsh  was  far  richer  than  Eliza- 
bethan English  in  inflections.  As  far  as  English  inflections 
are  concerned  the  Elizabethan  period  was  destructive  rather 
than  constructive.  Naturally,  therefore,  while  inflections 
were  being  discarded,  all  sorts  of  tentative  experiments  were 
made :  some  inflections  were  discarded  that  we  have  restored, 
others  retained  that  we  have  discarded.  Again,  sometimes 
where  inflections  were  retained  the  sense  of  their  meaning 
and  power  had  been  lost,  and  at  other  times  the  memory 
of  inflections  that  were  no  longer  visibly  expressed  in  writing 
still  influenced  the  manner  of  expression.  Thus  Ben  Jonson 
\vrites  : — 
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The  persons  plural  keep  the  termination  of  the  first  per- 
son singular.  In  former  times,  till  about  the  reign  of  King 
Henry  VIII.  they  were  wont  to  be  formed  by  adding  en 
thus  :— Lovtf«,  sayen,  complain^w.  But  now  (whatsoever  is 
the  cause)  it  is  quite  grown  out  of  use,  and  that  other  so 
generally  prevailed  that  I  dare  not  presume  to  set  this  on 
foot  again.*' 

He  appears  to  be  aware  of  the  Midland  plural  in  en  (332) 
which  is  found  only  very  rarely  in  Spenser  and  in  Pericles  of 
Tyre,  but  not  of  the  Northern  plural  in  es  (333),  which  is  very 
frequently  found  in  Shakespeare,  and  which  presents  the 
apparent  anomaly  of  a  plural  noun  combined  with  a  singular 
verb.  And  the  same  author  does  not  seem  to  be  aware  of 
the  existence  of  the  subjunctive  mood  in  English.  He 
ignores  it  in  his  "  Etymology  of  a  Verb,"  and,  in  the  chapter 
on  "  Syntax  of  a  Verb  with  a  Noun,"  writes  as  follows  : — 

"  Nouns  signifying  a  multitude,  though  they  be  of  the 
singular  number,  require  a  verb  plural : 

"  *  And  wise  men  rehearsen  in  sentence, 

Where  folk  be  drunken  there  is  no  resistance. ' " — Lydgate,  lib.  ii. 

And  he  continues  thus  :  — "  This  exception  is  in  other 
noum  also  very  common,  especially  when  the  verb  is  joined 
to  an  adverb  or  conjunction :  *  It  is  preposterous  to  execute 
a  man  before  he  have  been  condemned.'"  It  would  appear 
hence  that  the  dramatist  was  ignorant  of  the  force  of  the 
inflection  of  the  subjunctive,  though  he  frequently  uses  it. 
Among  the  results  of  inflectional  changes  we  may  set  down 
the  following  anomalies : — 

1.  Inflections  discarded  but  their  power  retained.  Hence 
"spoke"  (343)  for  "spoken,"  "rid"  for  "ridden.*  * 
\p)  "  You  ought  not  walk"  for  "  You  ought  not  walk^ir  " 
(the  old  infinitive),  (^r)  The  new  infinitive  (357)  "  to  walk  " 
used  in  its  new  meaning  and  also  sometimes  retaining  its  old 
gerundive  signification.!   (^d)  To  "glad"  (act.),  to  "mad" 

^  It  should,  however,  be  stated  that  the  n  is  often  dropped  in  Early  English 
t  Morns,  "Specimens  of  Early  English,"  p.  xxxiiL    Inf.  "loven."  Gerund, 
"  to  lovene." 


INTRODUCTION. 


9 


(act.),  &c.  (290)  for  to  «gladd^<  "madd^w*  &c.  {e)  The 
adverbial  e  (i)  being  discarded,  an  adjective  appears  to 
be  used  as  an  adverb  :  "He  raged  more  fierce^  &c. 
(f)  "Other"  is  used  for  "other(e),"  pi.  "other  men,"  &c. 
{£)  The  ellipsis  of  the  pronoun  (399)  as  a  nominative  may 
also  be  in  part  thus  explained. 

II.  Inflections  retained  with  their  old  power, 

{d)  The  subjunctive  inflection  frequently  used  to  express  a 
condition — "  Go  not  my  horse,"  for  "  1/  my  horse  ^0  not." 
Hence  (d)  as  with  the  subj.  appears  to  be  used  for  as  i/,  and 
for  and  if,  but  (in  the  sense  of  except)  for  except  if  &c. 
{c)  The  plural  in  eny  very  rarely,  (d)  The  plural  in  es  or 
s ;  far  more  commonly,  {e)  His  used  as  the  old  genitive  of 
he  for  of  him.  Me,  him,  &c.  used  to  represent  other  cases 
beside  the  objective  and  the  modem  dative  :  "  I  am  ap- 
pointed him  to  murder  you." 

III.  Inflections  retained  but  their  power  diminished 
or  lost, 

{a)  Thus  for  'him;  'him'  for  'he;'  for  'me,' 
'me'  for  &c.  (fi)  In  the  same  way  the  s  which  was  the 
sign  of  the  possessive  case  had  so  far  lost  its  meaning  that, 
though  frequently  retained,  it  was  sometimes  replaced  (in 
mistake)  by  his  and  her, 

IV.  Other  anomalies  may  be  explained  by  reference  to  the 
derivations  of  words  and  the  idioms  of  Early  English, 

Hence  can  be  explained  {a)  so  followed  by  asj  {b)  such 
followed  by  which  (found  in  E.  E.  sometimes  in  the  form 
whuch  or  wucK)  \  (c)  that  followed  by  asy  (d)  who  followed 
by  he;  {e)  the  which  put  for  which;  (/)  shall  for  will,  should 
for  would,  and  would  for  wish. 

The  four  above-mentioned  causes  are  not  sufficient  to 
explain  all  the  anomalies  of  Elizabethan  style.  There  are 
several  redundancies,  and  still  more  ellipses,  which  can  only 
be  explained  as  follows. 

V.  \a)  Clearness  wcls  preferred  to  grammatical  corrects 
ness,  and  {b)  brevity  both  to  correctness  and  clearness. 
Hence  it  was  common  to  place  words  in  the  order  in  whiub 
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they  came  uppermost  in  the  mind  without  much  regard  to 
syntax,  and  the  result  was  a  forcible  and  perfectly  unambi- 
guous but  ungrammatical  sentence,  such  as  : 

(«)  "The  prince  that  feeds  great  natures  they  will  sway  hina." 

B.  J.  Sejanus 

ip)  As  instances  of  brevity : — 

**  Be  guilty  of  my  death  since  of  my  crime. " — R,  of  L, 

**  It  cost  more  to  get  than  to  lose  in  a  day." — B.  J.  Poetaster, 

VI.  One  great  cause  of  the  difference  between  Elizabethan 
and  Victorian  English  is,  that  the  latter  has  introduced  or 
developed  what  may  be  called  the  division  of  labour,  A  few 
examples  will  illustrate  this. 

The  Ehzabethan  subjunctive  (see  Verbs,  Subjunctive) 
could  be  used  (i)  optatively,  or  (2)  to  express  a  condition  or  (3) 
a  consequence  of  a  condition,  (4)  or  to  signify  purpose  after 
"  that.*'  Now,  all  these  different  meanings  are  expressed  by 
different  auxiliaries — would ^zX. !"  should come,"  "he 
would  find,"  "  that  he  may  see," — and  the  subjunctive  inflec- 
tion is  restricted  to  a  few  phrases  with  "  if."  "  To  walk  "  is 
now  either  (i)  a  noun,  or  (2)  denotes  a  purpose,  "  in  order  to 
walk."  In  Elizabethan  English,  "Z^?  walk"  might  also  denote 
"  by  walking,"  "  as  regards  walking,"  "for  walking ;"  a  licence 
now  discarded,  except  in  one  or  two  common  phrases,  such 
as  "  I  am  happy  to  say,"  &c.  Similarly,  Shakespeare  could 
write  "  ^vantage "  for  "from  vantage-ground,"  "  <2/^ charity  " 
for  "for  charity's  sake,^*  "of  mine  honour"  for  "on  my 
honour,"  "^purpose  "  for  "on  purpose,"  " ^the  city's  cost" 
for  "at  the  city's  cost,"  his  body"  for  "as  regards  his 
life,"  "made  peace  enmity  "  for  "peace  instead  ^enmity," 
"  we  shall  find  a  shrewd  contriver  of  him "  for  "  in  him," 
"did  I  never  speak all  that  time"  for  "during  all  that 
time."  Similarly  "by"  has  been  despoiled  of  many  of  its 
powers,  which  have  been  divided  among  "  near,"  "  in  accord- 
ance with,"  "  by  reason  of,"  "  owing  to."  "  But "  has  been 
forced  to  cede  some  of  its  provinces  to  "  unless "  and  "  ex- 
cept"  Lastly,  "  that,"  in  Early  En^^ish  the  only  relative, 
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had  been  already,  before  the  Elizabethan  times,  supplanted  in 
rmany  idioms  by  "who"  and  *' which  but  it  still  retained 
its  meanings  of  "because,"  "inasmuch  as,"  and  "when;" 
sometimes  under  the  forms  "  for  that^^  "  in  thatj^  sometimes 
without  the  prepositions.  These  it  has  now  lost,  except  in 
a  few  colloquial  phrases. 

As  a  rule,  then,  the  tendency  of  the  English  language  has 
been  to  divide  the  labour  of  expression  as  far  as  possible  by 
diminishing  the  task  assigned  to  overburdened  words  and. 
imposing  it  upon  others.  There  are,  of  course,  exceptions  to 
this  rule — notably  "who"  and  "which  ;"  but  this  has  been 
the  general  tendency.  And  in  most  cases  it  will  be  found 
that  the  Victorian  idiom  is  clearer  but  less  terse  than  the 
corresponding  Elizabethan  idiom  which  it  has  supplanted. 

VII.  The  character  of  Elizabethan  English  is  impressed 
upon  its  pronunciation,  as  well  as  upon  its  idioms  and  words. 
As  a  rule  their  prommciation  seems  to  have  been  more  rapid 
than  ours.  Probably  the  greater  influence  of  spoken  as 
compared  with  written  English,  sanctioned  many  contractions 
which  would  now  be  judged  intolerable  if  for  the  first  time 
introduced.  (See  461.)  This,  however,  does  not  explain  the 
singular  variation  of  accent  upon  the  same  words  in  the 
same  author.  Why  should  "  exile,"  "  aspect,"  "  confessor," 
and  many  other  words,  be  accented  now  on  the  first,  now 
on  the  second  syllable?  The  answer  is,  that  dining  the 
unsettled  Elizabethan  period  the  foreign  influence  was 
contending  with  varying  success  against  the  native  rules  of 
English  pronunciation.  The  English  rule,  as  given  by  Ben 
Jonson,  is  definite  enough.  "In  dissyllabic  simple  nouns " 
(by  which  it  is  to  be  supposed  he  means  un-compounded), 
"the  accent  is  on  the  first,  as  'belief,'  'hdnour,'  &c."  But  he 
goes  on  to  say,  that  "  all  verbs  coming  from  the  Latin,  either 
of  the  supine  or  otherwise,  hold  the  accent  as  it  is  found  in 
the  first  person  present  of  those  Latin  verbs."  Hence  a 
continual  strife  over  every  noun  derived  from  Latin  parti- 
ciples :  the  English  language  claiming  the  new  comer  as  her 
naturalized  subject,  bound  by  English  laws ;  the  Latin,  on  the 
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other  hand,  asserting  a  partial  jurisdiction  over  her  emigrants. 
Hence  accdss  and  dccess^  preempt  and  pricept^  contrdct  (noun) 
and  cSntractf  instinct  and  instinct^  reldpse  and  rilapse.  The 
same  battle  raged  over  other  Latin  words  not  derived  from 
participles  :  commirce  and  cdmmerce,  obdurate  and  dbdurate, 
sepulchre  and  sepulchre,  contrdry  and  cdntrary,  authdrize 
and  authorize,  persdver  and  persevere,  cdnfessor  and  confdssor. 
The  battle  terminated  in  a  thoroughly  English  manner.  An 
arbitrary  compromise  has  been  effected  between  the  com- 
batants. Respdct,  reldpse,  succdss,  successor,  were  ceded  to  the 
Latin:  dspect,  cdllapse,*  dccess,  sepulchre,  were  appropriated 
by  the  English.  But  while  the  contest  was  pending,  and  pri- 
soners being  taken  and  retaken  on  either  side,  we  must 
not  be  surprised  at  finding  the  same  word  ranged  now  under 
native,  now  under  foreign  colours. 

VIII.  Words  then  used  literally  are  now  used  metaphori' 
cally,  and  vice  versd. 

The  effect  of  this  is  most  apparent  in  the  altered  use  of 
prepositions.  For  instance, "  by,"  originally  meaning  "  near," 
has  supplanted  "  of"  in  the  metaphorical  sense  of  agency,  as 
it  may  in  its  turn  be  supplanted  by  "  with  "  or  some  other 
preposition.  This  is  discussed  more  fully  under  the  head  of 
prepositions  (138).  Here  a  few  illustrations  will  be  given  from 
other  words.  It  is  not  easy  to  discover  a  defined  law 
regulating  changes  of  metaphor.  There  is  no  reason  why 
we  should  not,  with  Beaumont  and  Fletcher,  talk  of  living 
at  a  ^^deep^  rate**  as  well  as  a  ^^high  rate."  But  it  will 
be  found  with  respect  to  many  words  derived  from  Latin  and 
Greek,  that  the  Elizabethans  used  them  literally  and  gene- 
rally; we,  metaphorically  and  particularly.  Thus  "  meta- 
physical** was  used  by  Shakespeare  in  the  broader  meaning 
of  "  supernatural ; "  and  "  fantastical "  could  be  applied  even 
to  a  murder,  in  the  wide  sense  of  "  imagined.**  So  "  exor- 
bitant" was  "out  of  the  path,'*  "uncommon,"  now  only 

*  Collapse  u  accented  on  the  last  syllable  in  most  dictionaries, 
t       How  lurave  lives  he  that  keeps  a  fool,  although  tlie  rate  be  dieper^ 
But  he  that  is  his  own  fool,  sir,  does  live  a  great  deal  cheaper." 
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applied  to  that  which  is  uncommonly  "expensive."  So 
extravagant  ("  The  extravagant  and  erring  spirit,"  Hamlet^ 
i.  i)  has  been  restricted  to  wandering  h^yoxadi  the  bounds 
of  economy."  "To  aggravate"  now  means,  except  when 
applied  to  disease,  "  to  add  to  the  mental  burdens  of  any 
one,"  hence  "to  vex;"  but  in  Sonn,  146  we  find  "to  aggra- 
vate thy  store"  in  the  literal  sense  of  "to  add  to  the 
weight  of"  or  "increase."  So  "joumall"  meant  "diurnal" 
or  "  daily ; "  now  it  is  restricted  to  a  "  daily "  newspaper  or 
memoir.  The  fact  is  that,  in  the  influx  of  Greek  and  Latin 
words  into  the  English  language,  many  were  introduced  to 
express  ideas  that  either  could  be,  or  were  already,  expressed 
in  the  existing  vocabulary.  Thus  we  do  not  require  "  meta- 
physical "  to  express  that  which  is  supernatural,  nor  "  fantas- 
tical "  to  express  that  which  is  imagined ;  "  exorbitant "  is 
unnecessary  in  the  sense  of  "unconmion;"  "extravagant" 
(though  it  has  a  special  force  in  the  extravagant  and  erring 
spirit,"  Hamlet^  L  i)  is  not  in  most  cases  so  obvious  as 
"wandering  ;"  "increase"  is  simpler  than  "  aggravate,"  and 
"daily"  more  English  than  "diurnal."  Similarly  "specula- 
tion "  is  unnecessary  to  express  the  power  of  seeing,  "  adver- 
tised" useless  in  the  sense  of  "warned"  or  "informed"  {Lear^ 
iv.  6.  214),  "vulgar"  in  the  sense  of  common.  Such  words,  , 
once  introduced  into  the  language,  finding  the  broader  room 
which  they  had  been  intended  to  fill  already  occupied,  were 
forced  to  take  narrower  meanings.  They  did  this,  for  the 
most  part,  by  confining  themselves  to  one  out  of  many 
meanings  which  they  had  formerly  represented,  or  by  adopt- 
ing metaphorical  and  philosophical  instead  of  literal  and 
material  significations  ;  and  as  the  sense  ctf  their  derivation 
and  original  meaning  became  weaker,  the  transition  became 
easier.  This  is  not  merely  true  of  words  derived  from  Latin 
and  Greek.  "  Travail,"  for  example,  finding  itself  supplanted 
in  its  original  sense  by  "  work "  or  "  labour,"  has  narrowed 
itself  to  a  special  meaning :  the  same  is  true  of  "  beef," 
"  pork,"  &c. 

On  the  other  hand,  some  Latin  and  Greek  words  that 
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express  technicalities  have,  as  the  sense  of  their  exact 
meaning  was  weakened,  gradually  become  more  loosely  and 
generally  used.  Thus,  "influence"  means  now  more  than 
the  mere  influence  of  the  stars  on  men ;  "triumph,**  "pre- 
posterous,^ "  pomp,** "  civil,"  "ovation,"  and  "decimate,"  have 
lost  much  of  their  technical  meaning.  Of  these  words  it 
may  be  said,  that  Shakespeare  uses  them  more  literally  and 
particularly  than  we  do.  Thus,  "triumph"  is  used  for  a 
show  at  a  festival;  "civil"  is  used  for  peaceful;  "pre- 


put  music  ~htfore  philosophy ;  "decimation  "  {T,  of  A,  w.  i.  31) 
is  used  in  its  technical  sense  for  "  a  tithed  death." 

One  cause  that  has  affected  the  meaning  of  Latin-derived 
words  has  been  the  preference  with  which  they  have  been 
selected  in  order  to  express  depreciation.  This  has  narrowed 
some  words  to  an  unfavotuable  signification  which  they  did 
not  originally  possess.  Thus,  "  impertinent "  in  Elizabethan 
authors  meant  "not  to  the  point;"  "officious"  could  then 
mean  "  obliging,"  and  a  clever  person  could  be  described  as 
"an  admirable  conceited  fellow"  {W.  T.  iv.  4.  203). 

A  classical  termination  (446)  may  sometimes  be  treated 
as  active  or  as  passive.  Hence  "  plausibly"  is  used  for  "  with 
applause"  actively. 

"The  Romans  plausibly  did  give  consent" — R.  of  L, 
**  A  very  inconsiderate  (inconsiderable)  handfhl  of  English. " 


Thus,  on  the  one  hand,  we  have  "  flux/w  eyes"  (eyes  flowing 
with  tears :  Z.  C.  8),  and  on  the  other  the  more  common 
passive  sense,  as  "the  inexpres^/z/^  she"  (the  woman  whose 
praises  cannot  be  expressed). 

With  respect  to  words  of  English  or  French  origin,  it  is 
more  difficult  to  establish  any  rule.  All  that  can  be  said  is 
that  the  Elizabethan,  as  well  as  the  Victorian  meaning,  may 
be  traced  to  the  derivation  of  the  word.  Why,  for  instance, 
should  not  Ben  Jonson  write — 

**  Frost  fearing  m5rrtle  shall  impale  my  head." — Poetast.  L  I. 


applied  to  a  man'^o 


N.  P,  Appendix  31. 
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i.e.  "  take  in  within  its  pale,  surround,"  as  justifiably  as  we 
use  the  word  in  its  modem  sense  of  "  transfixing  ?  "  Why 
should  not  sirens  "train"  (draw  or  decoy — trahere)  their 
victims  to  destruction,  as  well  as  educators  "train"  their  pupils 
onward  on  the  path  of  knowledge  ?  We  talk  of  "  a  world  of 
trouble  "  to  signify  an  infinity ;  why  should  not  Bacon  {E,  38) 
talk  of  "a  globe  of  precepts?**  Owing  to  the  deficiency  of 
their  vocabulary,  and  their  habit  of  combining  prepositions 
with  verbs,  to  make  distinct  words  almost  Uke  the  Germans, 
the  Elizabethans  used  to  employ  many  common  English 
words,  such  as  "pass,"  "hold,"  "take,"  in  many  various 
significations.  Thus  we  find  "take"  in  the  sense  of  (i) 
"bewitch;"  (2)  "interrupt"  ("You  take  him  too  quickly, 
Marcius,"  B.J.  PoetasL) ;  (3)  "consider"  ("  The  whole  court 
shall  take  itself  abused,"  B.  J.  Cy.'s  Rev.  v.  i)  ;  (4)  "  under- 
stand "  ("  Youll  take  him  presently,"  E,  out  &*c.  L  i)  ;  and 
(5)  "  resort  to  "  ("  He  was  driven  by  foule  weather  to  take 
2L  poor  man's  cottage,"  N.  P,  597).  With  prepositions  the 
word  has  many  more  meanings.  Take  out  copy;" 
"  take  in"="  subdue ;"  "  take  up  "="borrow ;"  "  take  in  with  " 
(Bacon)  =  " side  with;"  ''take  up"="piill  up"  of  a  horse. 
And  these  meanings  are  additional  to  the  many  other 
meanings  which  the  word  still  retains.  To  enter  further  into 
the  subject  of  the  formation  and  meaning  of  words  is  not  the 
purpose  of  this  treatise.  The  glossaries  of  Nares  and  Halli- 
well  supply  the  materials  for  a  detailed  study  of  the  subject. 
One  remark  may  be  of  use  to  the  student  before  referring  him 
to  the  following  pages.  The  enumeration  of  the  points  of 
difference  between  Shakespearian  and  modem  English  may 
seem  to  have  been  a  mere  list  of  irregularities  and  proofs  of 
the  inferiority  of  the  former  to  the  latter.  And  it  is  true  that 
the  former  period  presents  the  English  language  in  a  tran- 
sitional and  undeveloped  condition,  rejecting  and  inventing 
much  that  the  verdict  of  posterity  has  retained  and  discarded. 
It  was  an  age  of  experiments,  and  the  experiments  were  not 
always  successful.  While  we  have  accepted  copious,  inge- 
mous,  disloyal,  we  have  rejected  as  useless  copy  (in  the  sense 
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of  "plenty"),  ingin^  and  disnoble.  But  for  freedom,  for  brevity 
and  for  vigour,  Elizabethan  is  superior  to  modem  English. 
Many  of  the  words  employed  by  Shakespeare  and  his  con- 
temporaries were  the  recent  inventions  of  the  age  ;  hence  they 
were  used  with  a  freshness  and  exactness  to  which  we  are 
strangers.*  Again,  the  spoken  English  so  far  predominated 
over  the  granmiatical  English  that  it  materially  influenced 
the  rhythm  of  the  verse  (see  Prosody),  the  construction  of 
the  sentence,  and  even  sometimes  (460)  the  spelling  of  words. 
Hence  sprung  an  artless  and  unlaboured  harmony  which 
seems  the  natural  heritage  of  Elizabethan  poets,  whereas 
such  harmony  as  is  attained  by  modem  authors  frequently 
betrays  a  painful  excess  of  art.  Lastly,  the  use  of  some  few 
still  remaining  inflections  (the  subjunctive  in  particular),  the 
lingering  sense  of  many  other  inflections  that  had  passed 
away  leaving  behind  something  of  the  old  versatility  and 
audacity  in  the  arrangement  of  the  sentence,  the  stem  sub- 
ordination of  grammar  to  terseness  and  clearness,  and  the 
consequent  directness  and  naturalness  of  expression,  all  con- 
spire to  give  a  liveliness  and  wakefulness  to  Shakespearian 
English  which  are  wanting  in  the  grammatical  monotony  of 
the  present  day.  We  may  perhaps  claim  some  superiority 
in  completeness  and  perspicuity  for  modern  English,  but  if 
we  were  to  appeal  on  this  ground  to  the  shade  of  Shake- 
speare in  the  words  of  Antonio  in  the  Tempest^ — 

**  Do  you  not  hear  us  speak  ?*' 

we  might  fairly  be  crushed  with  the  reply  of  Sebastian— 

**  I  do  ;  and  surely 
It  is  a  sleepy  language." 

•  Exceptions  are  "eternal"  used  for  "infernal"  {O,  iv.  a,  180;  J.  C.  i.  a. 
160;  Hamlet,  i.  5.  21);  "triple"  for  "third"  {A.  W.  ii.  1.  Ill);  ^'temporary" 
for  "  temporal "  {M.  for  M.  v.  x.  145)  ;  "  important "  for  "  importunate  "  {Lear, 
iv.  4. 26) ;  "  expiate  "  for  "  expired  "  {Rich,  III.  iii.  3.  28) ;  "  colleagued"  {Hamlet, 
i.  2.  21)  for  "co-leagued ;"  " importing "  28)  for  "importuning."  The  Folio 
has  "  Pluto's  "  for  "  Plutus  "  (  J,  C,  iv.  3.  102). 
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ADJECTIVES. 

1.  Adjectives  are  freely  used  as  Adverbs. 
In  Early  English,  many  adverbs  were  formed  from  adjectives  by 
adding  e  (dative)  to  the  positive  degree  :  as  brigkty  adj. ;  brightty  adv. 
lu  time  the  e  was  dropped,  but  the  adverbial  use  was  kept.  Hence, 
.  from  a  false  analogy,  many  adjectives  (such  as  excellent)  which  could 
never  form  adverbs  in  e^  were  used  as  adverbs.  We  still  say  col- 
loquially, "come  quick;"  "the  moon  shines  bright^"  &c.  But 
Shakespeare  could  say: 

"Which  the  false  man  does  <ajry." — Mcub.  ii.  3.  148. 
"  Some  wiU  dear  abide  it."— J.  C,  iii.  2.  119. 
"  Thou  didst  it  excellent:'— T,  ofSK  L  I.  89. 
**  Which  else  should  free  have  wrought" — Macb,  ii  1. 19. 
"  Raged  more  fierce:'— Rich,  IL  ii.  I.  173. 
"  Grow  not  instant  o\A"—Ham,  i.  5.  94. 
"'Tis  w*/^  spoken."— ^.  and  C,  ii.  2.  99. 
"Did  I  expose  myself  pure  for  his  love."— 7!  A^.  v.  i.  86. 
"  Equal  ravenous  as  he  is  subtle."— VIII.  i.  r.  169. 
We  find  the  two  forms  of  the  adverb  side  by  side  in : 

"  She  was  new  lodged  and  newly  deified." — C,  84. 
The  position  of  the  article  shows  that  mere  is  an  adverb  in : 
"  Ay,  surely,  mere  the  truth."— W,  iii.  5.  68. 
So      "  It  shall  safe  be  Vt^C—Cymb,  1.  6.  209. 

"  Heaven  and  our  Lady  gracious  has  it  pleas*d." 

I  Hen.  VL  i.  z  71 
"  (I  know)  when  the  blood  bums  how  prodigal  the  soul 
Lends  the  tongue  vows." — Hamlet^  L  3.  116. 
c 
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Sach  transpositions  as  "our  lady  gracious,"  (adj.)  where 
''gracious"  is  a  mere  epithet,  are  not  common  in  Shakespeare. 
(See  419.)  In 

"  My  lady  sweet,  arise," — Cymb.  il  3.  29. 

"My-lady"  is  more  like  one  word  than  "oiur  lady,"  and  is  also 
an  appellative.  In  appellations  such  transoositions  are  allowed. 
(See  13.) 

Sometimes  tne  two  forms  occur  together : 

"And  she  will  speak  most  bitterly  and  strange.'** 

.  M./or  M.  T.  I.  86. 

2.  AcydCtiveS  compounded.  Hence  two  adjectives  were  freely 
combined  together,  the  first  being  a  kind  of  adverb  qualifying  the 
second.    Thus : 

"  I  am  too  sudden-bold:'— L,  Z.  Z.  il  I.  107. 

*''FertiU'freshr—M.  W.  of  W.  v.  5.  72. 

*'  More  active-valiant  or  more  valiant-young^ 

I  Hen,  IV,  v.  I.  90. 

Daring-hatdy,"—Rich,  IT,  I  3.  43. 
"  Honourable-dangerous :*  ~  J.  C.  L  3.  124.  See  ib,  v.  I.  60. 
"Me  lies  crafty-stck:' —'i  Hen.  IV.  Prol.  87. 
"  I  am  too  childish-foolish  for  this  world."— ///.  I  3.  142. 
"  You  are  too  senseless-obstinate^  my  lord." — R,  III.  iii.  i.  44. 
"That  fools  should  \m  90  deep -contemplative:* — A.  Y.  iL  7.  31. 
"  Glouc,  Methinks  the  ground  is  even. 

Edg.  Horrible-steep:* ^Lear^  iv.  6.  8. 

In  the  last  example  it  is  hard  to  decide  whether  the  two  adjec* 
tives  are  compounded,  or  (which  is  much  more  probable)  "horrible" 
is  a  separate  word  used  as  in  (i)  for  "horribly,"  as  in  T,  N.  iiL 
4.  196.  In  the  West  of  England  "terrible"  is  still  used  m  this 
adverbial  sense. 

There  are  some  passages  which  are  only  fully  intelligible  when 
this  combination  b  remembered  : 

"  A  strange  tongue  makes  my  cause  more  strange-suspicious,** 

Hen,  VIII.  iiL  I.  45. 

Etmse  the  usual  comma  after  strange,** 

"  Here  is  a  siHy-statdy  style  indeed."— I  Hen,  VI,  iv.  7.  72. 
Pcrliaps  "  He  only  in  9k  general -hotust  thought"— 7.  C  t.  5.  71. 
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3.  Adjectives,  especially  those  ending  in  ful^  Its:^  bUy  and  wr, 
liaye  botii  an  active  and  a  passive  meaning ;  just  as  we  still  say, 
•*  a  fearful  (pass.)  coward,"  and  "  a  fearful  (act)  danger. " 

"  To  throw  away  the  dearest  thing  he  owed, 
As  'twere  a  cardess  trifle." — Macbeth^  t  4.  11. 
^vsiihdfUss  harmes  yf  s  better  hidden  keep." — Spen.  F.Q.\,^,  42. 
"  Even  as  poor  birds  deceived  with  painted  grapes. 

Like  those  poor  birds  that  helpless  berries  saw." 

F.  604 ;  Rich.  TIL  L  2.  13. 

Upon  the  sightless  couriers  of  the  air." — Macbeth^  1  7.  23. 
**  How  dare  thy  joints  forget 
To  pay  their  awful  duty  to  our  presence  ?  " — Rich,  II.  iiL  3.  76, 

"Ternble'*  is  "frightened"  in  Lear,  i.  2.  32;  ''dreadful," 
"awe-struck,"  Hamlet,  I  2.  207;  'Uhankfur  is  "thankworthy," 
P,  of  T,  v.  I.  285.  So  **  unmeritabU"  (act  Rich.  IIL  iii.  7.  155 ; 
y,  C,  iv.  I.  12) ;  *' medicinable*'  (act  Tr.  and  Cr.  iii.  3.  44) ;  "  Jt-w- 
sible^  (pass.  Macb,  iL  I.  36;  Hamlet,  I  i.  57);  '' insuppfetswe'* 
(pass.  y.  C.  ii.  1. 184) ;  "plausive*'  (pass.  Hamlet,  L  4.  30) ;  ''imcom* 
prehensive^*  (pass.  Tr,  and  Cr.  iii.  3. 198) ;  respective**  (act.  R.  and 
y,  iii  I.  128 ;  pass.  T,  G.  of  V,  iv.  4.  200) ;  "  unexpressive"  (pass. 
A.  Y.  L,  iiL  2.  10);  'Comfortable*^  (act  Lear,  L  4.  328) ;  ''decerv- 
able"  (act  R.  LL.  ii.  3.  84 ;  T.  N,  iv.  3.  21). 

^'Probable,**  ''contemptible,**  and  "artificial,'*  are  active  in — 

"The  least  of  all  these  signs  were  probable.**— z  Hen.  VL  iii.  2. 178. 
**  *Tis  very  probable  that  the  man  will  scorn  it,  for  he  hath 

a  very  contemptible  spirit" — M,  Ado,  iL  3.  188. 
"  We,  Hermia,  like  two  artificial  gods 
Have  with  our  needles  created  both  one  flower." 

M,  N.  D.  iiL  2.  2C4L 

Hence  even  "The  intrenchant  2i\x.** — Macbeth,  v.  8.  9. 

"Unprizable"  {T,  N,  I.  68)  means  "not  able  to  be  made  a 
prize  oi,  captured." 

"Effect"  {Rich.  LLI,  L  2.  120)  seems  used  for  "effecter"  cr 
''agent  "  if  the  text  is  correct 

4i  Acyectives  signifying  effect  were  often  used  to  signify  the 
cause.    This  is  a  diffierence  of  thought.    We  still  say  "  paie  death," 

gaunt  famine^"  where  the  personification  is  obvious ;  but  we  do  cut 
jay— 

c  2 
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**  Oppressed  with  two  weak  evils,  age  and  hunger." 

A,  y.  Z.  it  7.  13Z 

"  Like  as  a  sort  of  hungry  dogs  ymeti 
Doe  fall  together,  stryving  each  to  get 
The  greatest  portion  of  ihtgreedie  pray." 

Sprns.  F.  Q.  y\.  II.  17. 
'*  And  barren  rage  of  death's  eternal  cold." — Sonn,  13. 
Nor  should  we  say  of  the  Caduceus — 
"  His  sleepy  yerde  in  hond  he  bare  upright" — Chauc.  C.  T.  1390. 

Compare  also         "  Sixth  part  of  each  ! 

A  trembling  contribution  I " — Hen,  VIIT,  I  2.  96. 

Here  "trembling"  is  used  for  ** fear-inspiring." 
So  other  Elizabethan  authors  (Walker):  "idle  agues,"  "rotten 
showers,"  "barren  curses." 

5.  Adjectives  are  frequently  used  for  Nouns,  even  in  the 
singular. 

"  A  sudden paU  usurps  her  cheek." —  V,  and  A, 

"  Every  Roman's  private  (privacy  or  private  interest)." 

B.  J.  Sejan,  iii.  I. 
"  *Twas  caviare  to  the  generate — Hamlet^  ii.  2.  458. 
"  Truth  lies  open  to  all.    It  is  no  man's  several,*^ — B.  J.  Disc.  742  b. 
"  Before  these  bastard  signs  of (beauty)  were  bom." — Sonn.  68. 

So  "/air  befal,"  Rich.  IJ.  il  i.  129 ;  Rich.  III.  I  3.  282.  But 
see  297. 

"  Till  fortune,  tired  with  doing  bad^ 
Threw  him  ashore  to  give  him  glad.^^—P.  of  T.  ii.  Gower,  37. 

"  That  termless  (indescribable)  hand 
Whose  bare  outbragg*d  the  web  it  seem'd  to  wear." — L.  C.  95. 
" la/w"  =s  "in  short"— ^aw/^,  I  3.  126 ;  Temp.  I  2. 144 
"  Small  (little)  have  continual  plodders  ever  won." 

L.L.  L.  i.  I.  86. 

"  By  small  and  small.  ''—Rich.  IL  iiL  7. 198 ;  Rich.  Ill  i.  3. 1 1 1. 
"  Say  what  you  can,  my  false  o'erweighs  your  tme.** 

M.forM.  ii.  4.  170. 
"ril  make  division  of  my  present  (money)  with  you." 

T.  N.  iii.  4.  880. 

If  the  text  were  correct,  the  following  would  be  an  instance  of 
an  adjective  inflected  like  a  noun : 

"  Have  added  feathers  to  the  leamed's  wing."— 78. 
But  probably  tiie  right  reading  is  "  leamed'st" 
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"Wont,"  the  noun  {Hamlet,  t  4.  6),  is  a  corruption  fVom 
"woned,"  from  the  verb  "wonye"  E.  E.,  "wunian"  A.-S.,  **to 
dwelL"    Compare  ^Oos, 

6.  A4jectives  comparative.  The  inflection  er  instead  of  tnort 
is  found  before  **  than." 

"  Sir,  your  company  is  fairer  than  honest" — M.  for  M.  iv.  3.  185. 

The  comparative  **  more  wonderful "  seems  to  be  used,  as  in 
Latin,  for  "  more  wonderful  than  usual,"  if  ihe  following  line  is  to 
be  attributed  to  Cicero  as  in  the  editions  : 

**  Why,  saw  you  anything  more  wondirfid?" — J.  C.  i.  3.  14. 

In  Hamlet  iv.  7.  49,  **  my  sudden  and  more  strange  return,"  means 
"  sudden,  and  even  more  strange  than  sudden." 

7.  The  comparative  inflection-^  was  sometimes  used  even 
when  the  positive  ended  m-ing^-ed,-id,-ain,-stf-ect.  These  termina- 
tions (perhaps  because  they  assimilate  tlie  adjective  to  a  participle  by 
their  sound)  generally  now  take  "more." 

"Horrw!^,"  Cymb.  iv.  2.  331 ;  "curx/^r,"  T.  of  Sh,  iu.  2. 166  ; 
"perfe-A?r,"  Coriol.  ii  I.  91 ;  "certiz/«^,"  M.  Ado,  v.  3.  62. 

8.  Superlative.  The  superlative  inflection  est,  like  the  Latin 
superlative,  is  sometimes  used  to  signify  "very,"  with  little  or  no 
idea  of  excess. 

"  A  little  ere  the  might/Vj/ Julius  itVL"— Hamlet,  i.  I.  114. 

"My  vautest  conscience"  {Cymb.  i  6.  116)  may  perhaps  mean 
"the  mutest  part  or  comer  of  my  conscience,"  like  "summus 
mons." 

9.  The  superlative  inflection  est  is  found  ^h&s-enty-ing^-ed^ 
-ect.  Thus,  "  vioLf«/^j/"  {CorioL  iv.  6.  73) ;  "  axr^st "  (J/,  of  V.  ii. 
I.  46);  '*\yingest"  {T.  of  Sh.l  2.  25);    perferArj/,"  {Macb.  i.  5.2). 

This  use  of  -est  and  -er  (see  7)  is  a  remnant  of  the  indiscriminate 
application  of  these  inflections  to  all  adjectives  which  is  found 
in  Early  English.  Thus,  in  Fiers  Flowtnan,  we  have  "  avarous^^" 
<B.  I  189),  "merveillous^if/"  (B.  viil  68). 

10.  The  superlative  was  sometimes  used  (as  it  is  still,  but 
with  recognized  incorrectness)  where  only  two  objects  are  compared* 
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**  Between  two  dogs  which  bath  the  deeper  mouth, 
Between  two  blades  which  bears  the  better  temper, 
Between  two  horses  which  doth  bear  him  best^ 
Between  two  girls  which  has  the  msxxiest  eye." 

I  Hen,  VI.  ii.  4-  15. 

"Not  to  bestow  my  youngest  daughter 
Before  I  have  a  husband  for  the  elder."— 71  of  Sh.  L  I.  60. 
"Of  two  usuries,  the  merriest  was  put  down,  and  tlie  woxser 
allowed." — M.forM.  iii.  2.  7. 

Here  it  seems  used  for  variety  to  avoid  the  repetition  of  the  com- 
parative. 

11.  Comparative  and  superlative  doubled.— The  inflections 

^  and  'est^  which  represent  the  comparative  and  superlative  degrees 
of  adjectives,  though  retained,  yet-  lost  some  of  their  force,  and 
sometimes  received  the  addition  of  more^  most^  for  the  purpose  ol 
greater  emphasis. 

"  A  more  larger  list  of  sceptres." — A,  and  C,  iii.  6.  76. 
More  elder:'^M,  of  V,  iv.  i.  251. 
More  better.'* -^Temp.  L  2.  19. 
More  nearer,''* — Hamlet^  ii.  I.  11. 
**Thy  most worst.^^fV,  T.  iii.  2.  180. 

More  braver:* ^Temp,  L  2.  439. 
"  With  the  most  boldest.**— J,  C,  iii  I.  121. 

Most  unkindest:'—y,  C,  iii.  2.  187. 
"  To  some  more  fitter  place." — M./or  M.  ii.  2.  16. 
"  I  would  have  been  much  more  a  fresher  man." 

Tr.  and  Cr.  v.  6.  21. 

Ben  Jonson  speaks  of  this  as  '*  a  certain  kind  of  English  atticism. 
Imitating  the  manner  of  the  most  ancientest  and  finest  Grecians." — 
B.  J.  786.    But  there  is  no  ground  for  thinking  that  this  idiom  was 
the  result  of  imitating  Greek.    We  find  Bottom  saying : 
"The  more  better  assurance." — M,  N.  D,  iii.  I.  4. 

Note  the  anomaly  :    Less  happier  lands." — R,  II,  ii.  i.  49. 

12.  The  Adijectives  all,  each,  both,  every,  other,  are  some- 
times interchanged  and  used  as  Pronouns  in  a  manner  diilcicnt 
&om  modem  usage. 

All  for  any  : 

"They  were  slaine  without  all  mercie." — IIolinsheu. 
"  Without  all  bail."— 74. 
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**  Without  all  reason."— ASCH.  48. 
(Comp.  in  Latin  '*  sine  omni,  &c.")  Heb.  vil  7  :  Wickliffe,  **  with- 
outen  any  agenseiyinge Rheims,  Geneva,  and  A.  V.  "  without  ai/ 
contradiction." 

This  construction,  which  is  common  in  Ascham  and  Andrewes»  is 
probably  a  Latinism  in  those  authors.  It  may  be,  however,  that  in 
** things  without  all  remedy,"  Macb,  iii.  2.  11,  "without"  is  used  in 
the  sense  of  " outside,"  "  beyond."   See  Without  (I97)- 

All  for  every : 

"  Good  order  in  all  thyng."— AsCH.  62. 
•*  And  aH  thing  unbecoming." — Macd,  iii.  i.  14. 
We  still  use  '« all "  for  "  all  men."  But  Ascham  (p.  54)  wrote  : 
**7ll  commonlie  Aave  oyer  much  wit,"  and  (p.  6$)  Infinite  shall 
be  made  cold  by  your  example,  that  vfere  never  hurt  by  reading  of 
bookes."  This  is  perhaps  an  attempt  to  introduce  a  Latin  idiom. 
Shakespeare,  however,  writes : 

**  What  ever  have  been  thought  on." — Coriol,  L  2.  4. 

Each  for  "all"  or  "  each  one  of :" 

"At  each  his  needless  heavings."—  W,  T.  ii.  3.  36. 

So  every       "  ever-ich,"  "  ever-each  ") : 

"Of  every  these  happened  accidents."— 7>i!w/.  v.  i.  249. 
And  "none :"    None  our  parts."— -4.  and  C.  i.  3.  86. 

Each  for  "both:" 

•*  And  each  though  enemi^  to  either^ s  reign 

Do  in  consent  shake  hands  to  torture  me." — Sonn.  28. 
**'Each  in  her  sleep  themselves  so  beautify." — R,  of  L,  404. 

"Tell  me 

In  peace  what  ecLch  of  them  by  the  other  hse^^ — Coriol.  iii.  2.  J 1 

This  confusion  is  even  now  a  common  mistake.  Compare 

"  How  pale  ecuh  worshipful  and  rev*rend  guest 
Rise  from  a  Clergy  or  a  City  feast." — Pope,  Itnit.  Ilor.  ii.  7  5. 

Each  for  "  each  other  :  " 

"  But  being  both  from  me,  both  to  each  friend." — Sonn,  X44. 
(/.  e,  both  friends  each  to  the  other.) 

Both  seems  put  for  "  each,"  or  either  used  for  "  each  other,"  lO 
They  are  both  in  eithef's  power*."—  Temp.  i.  2.  450 
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There  may,  however,  be  an  ellipsis  of  each  after  both : 

*'  They  are  both  (each)  in  either's  powers." 

Compare    "  A  thousand  groans  

Came  (one)  on  another's  neck." — Sonn,  131. 

It  is  natural  to  conjecture  that  this  is  a  misprint  for  "one  or 
other's."   But  compare 

**  I  think  there  is  not  half  a  kiss  to  choose 
Who  loves  another  best."— ^  T,  iv.  4.  176.    (See  88.) 

Eveiy  one,  Other,  Neither,  are  used  as  plural  pronouns  : 
"  And  every  one  to  rest  themselves  betake,^* — R.  of  L. 
**  Every  one  of  these  considerations,  syr,  move  me." — AscH.  Dedic. 
Everything 

In  readiness  for  Hymenaeus  stand.^* — T,  A,  i.  i.  826. 

**  Smooth  every  passion 
That  in  the  nature  of  their  lord  rebd.^^ — Lear^  ii.  2.  82. 

*•  Every  "  is  a  pronoun  in 

"  If  every  of  your  wishes  had  a  womb." 

A.  and  C,  i.  2.  88  ;  A,  Y.  L,  v.  4.  178. 
**  Thersites*  body  is  as  good  as  Ajax' 

"When  neither  axe  alive." — Cymb.  iv.  2.  252. 
**  Other  hsLve  authoritie." — AscH.  46. 
"  And  therefore  is  the  glorious  planet  Sol 

In  noble  eminence  enthron'd  and  sphered 

Amidst  the  other,"— Tr.  and  C.  i.  3.  89. 

Other  is  also  used  as  a  singular  pronoun  (even  when  not  preceded 
by  "each"):* 

**  Every  time  gentler  than  other," —J.  C,  i.  2.  281. 

"With  greedy  force  each  other  doth  assail." — Spens.  F.  Q.  i.  $.  6, 
ie.  "each  doth  assail />5/ other. "--^«r-4.  //.  i.  i.  22. 

"We  learn  no  other  but  the  confident  tyrant 
Keeps  still  in  Dunsinane.** — Macb.  v.  4.  8. 

"He  hopes  it  is  no  other 
But,  for  your  health  and  your  digestion's  sake, 
An  after-dinner's  breath." — Tr.  and  Cr.  ii.  3.  120. 

"If  you  think  other.'' —Othello,  iv.  2.  13. 

"Suppose  no  other,"— A,  W,  iii.  6.  27. 

*  It  is  used  as  a  singular  adjective,  without  the  article,  in  Cymb.  iii.  4.  144: 
"  You  think  of  othtr  place." 
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In  the  two  last  passages  "other"  may  be  used  adverbially  tor 
•* otherwise,"  as  in  Macbeth,  L  7.  77,  which  may  explain 

"They  can  be  meek  that  have  no  otJur  cause. "—C.  of  E»  ii.  I.  8S. 
i,e.  "no  cause  otherwise  than  for  meekness." 

The  use  of  all{e)  and  otherie)  as  phiral  pronouns  is  consistent  with 
ancient  usage.  It  was  as  correct  as  "  omnes  "  and  "  alii "  in  Latin, 
as  "alle"  and  "andere"  in  German.  Our  modem  **  others  said" 
is  only  justified  by  a  custom  which  might  have  compelled  us  to  say 
**manys**  or  **a//s  said,"  and  which  has  induced  us  to  say  "our 
betters,"  though  not  (with  Heywood)  "our  bi^erj."  The  plural 
use  of  neither,  "not  both,"  depends  on  the  plural  use  of  either  for 
"  both,"  which  is  still  retained  in  "on  either  side"  used  for  "on  both 
sides.**  This  is  justified  by  the  original  meaning  of  ei-ther,  i.e. 
"every  one  of  two,"  just  as  whe-ther  means  "which  of  two." 
"Either"  in  O.E.  is  found  for  "both."  Similarly  we  say  *'none 
were  taksn  "  instead  of  "  none  {no  one)  was  taken."  We  still  retain 
the  use  of  other  as  a  pronoun  without  the  in  such  phrases  as  "  they 
saw  each  other,*^  for  "  they  saw  each  the  other, ^*  Many  is  also  used 
as  a  noun.    (See  $. )    Hence  we  have  : 

"  In  tnany^s  looks." — Sonn,  93. 

Beside  the  adjective  "mani,"  "moni"  {many),  there  was  also  in 
Early  English  the  noun  "manie"  or  "meine"  (multitude,  from  Fr. 
"maisgnee,"  Lat.  "minores  natu").  But  it  is  doubtful  whether 
this  influenced  the  use  just  mentioned. 

13.  The  possessive  Adjectives,  when  unemphatic,  are  some- 
times transposed,  being  really  combined  with  nouns  (like  the  French 
moftsieur,  milord), 

*'Tit3xmylord:*—y.  C.  ii.  I.  255. 

"  Good  my  brother,'' ^HamUt,  i.  3.  46. 

"  Sweet  my  mother?'— R,  and  J,  iil  5.  200. 

"Oh  !  poor  fwr  j^jr."— 7>.  and  Cr.  v.  2.  109. 

"  Art  thou  that  my  lord  Elijah  ?  " — I  Kings  xviil  7. 

"Come,  our  queen." — Cymb,  ii.  3.  68. 
So  probably,  vocatively : 

"Tongue-tied  speak  thou." — IV,  T.  x,  i.  27. 

Compare  "Come  on,  our  queen." — Rich.  II.  L  2.  222. 

"Good  my  knave," — L.  L,  L.  iii.  i.  163 
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"  Good  my  friends*^ — Coriol.  v.  2.  8. 

Good  your  /ti^Amss,  patience." — A.  and  C.  it  5.  106. 
"Good  mygirV'—i  Hen,  VI.  v.  4.  25. 
Hence,  by  analogy,  even 

"Good  my  itumse  of  virtue."— 7!  N,  I  5.  69. 
The  emphatic  nature  of  this  appellative  **  good  "  is  illustrated  by 
*•  Good  now,  sit  doym,**— Hamlet,  I  i.  70: 
where  the  noun  is  omitted.    So  W,  T.  y.  i.  19  ;  Tempest,  I  I.  IG. 
Gunnow  "  (good  now)  is  still  an  appellative  in  Dorsetshire. 
Sometimes,  but  very  rarely,  the  possessive  adjective  used  vcca- 
tively  is  allowed  to  stand  first  in  the  sentence : 

"  Our  very  loving  sister,  well  be  met" — Lear,  v.  i.  20. 
It  is  possible  that  this  use  of  "my,"  "our,"  &c  may  be  in  part 
explained  from  their  derivation,  since  they  were  originally  not 
adjectives,  but  the  possessive  cases  of  pronouns.    Thus,  "  sweet  my 
mother,"  «—  "sweet  mother  of  me,"  or  "sweet  mother  mine." 
Similar  vocatives  are 

"  The  last  of  all  the  Romans,  fare  thee  well."— 7.  C,  v.  3.  99. 
"  The  jewels  of  our  father,  with  wash'd  eyes, 
Cordelia  leaves  you." — Lear,  L  I.  271. 

So  Folio,  "  Take  that,  the  likeness  of  this  railer  here." 

3  Hen,  VL  v.  5.  88  (Globe  "  thou"). 

14.  The  Adjectives  Jnst,  mere,  proper,  and  very  were 

sometimes  used  as  in  Latin. 

Just  ■=  exact    "  A /kj/ seven-night" — M,Ado,\\,  i.  875. 
"  Ay«/'pound."— il/.  of  V,  iv.  i.  827. 
Whereas  we  retain  this  sense  only  in  the  adverbial  use,  **just  a 
week."   Compare  "  justum  iter." 

15.  Mere  ™  "mimixed  with  anything  else :"  hence,  by  inference, 
"intact,"  "complete." 

"The  0Mrr  perdition  of  the  Turkish  fleet" — 0.  il  2.  8. 

i.e.  the  "complete destruction." 

"  Strangely-visited  people. 
The  meredesjpair  of  surgery." — Macbeth,  iv.  3.  182. 

le,  "the  utter  despair."   So  Ricn.  Ill,  iii.  7.  268. 

The  word  now  means  "unmixed,"  and  therefore,  by  inferenos. 
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"nothing  but,"  'bare,"  "insignificant."  But,  in  accordance  with 
ns  original  meaning,  "not  merely"  in  Bacon,  is  nsed  for  "not 
aziirely."    So  Hamlet,  i.  2.  137. 

16.  Proper  «  "peculiar,"  "own." 

"  Their /r<?/i?r  selves."— 72fw/.  iil  3.  60. 
"  With  my  proper  hand."— iv.  2.  97;  T.  N,  v.  I.  327. 
ue,  "  with  my  own  hand,"  as  in  French.    So  J,  C.  t  2.  41,  v.  3.  96. 

Very  =  "true."    "  My  very  friends."—^.  ofV.  \xL2,  226. 

17.  More  {mo-re)  and  most  [mo-st)  (comp.  £.  £.  ma  ox  mo ; 
mar  or  mor ;  maest^  mast,  or  most)  are  frequently  used  as  the  com- 
parative and  superlative  of  the  adjective  "great"  \Moe,  or  mo,  as 
a  comparative  \Rich,  II.  ii  i.  239 ;  Rich.  Ill,  iv.  4.  199),  is  con- 
tracted from  more  or  mo-er.  Compare  "bet"  for  "bett-er,"  "leng" 
for  "leng-er,"  and  "streng"  for  "  streng-er, "  in  O.  E.  See  also 
"sith,"  62.] 

"  At  our  more  leisure." — M./or  M,  L  3.  49. 

"A  wof/ requital.  "—A'.  J.  ii.  I.  34. 

"  With  most  gladness." — A,  and  C.  il  2.  169. 

"  Our  most  quiet "  (our  very  great  quiet). — 2  Hen,  IV.  iv.  1. 71. 

"  So  grace  and  mercy  at  your  most  need  help  you." 

Hamlet^  L  5.  180. 

Hence  we  understand  : 

"Not  fearing  death  nor  shrinking  for  distress. 
But  always  resolute  in  most  extremes." — I  Hen,  VI,  iv.  I.  38. 

ue,  not  "  in  the  majority  of  extremities,"  as  it  would  mean  with  us, 
but  "  in  the  greatest  extremes." 
lience : 

"  More  (instead  oi greater)  and  less  came  in  with  cap  and  knee. " 

1  Hen,  IV,  iv.  3.  68. 
*'  And  more  and  less  do  flock  to  follow  him." 

2  Hen,  IV,  i.  i.  209. 
"  Both  more  and  less  have  given  him  the  revolt" 

Macbeth,  v.  4.  12. 

That  "less "  refers  here  to  rank,  and  not  to  number,  is  illustrated  ry 
"  What  great  ones  do  the  less  will  prattle  of." — T,  N,  L  2.  83. 
So  Chaucer : 

**  The  grete  giftes  to  the  moH  and  lestc"— C.  T,  2227. 
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18.  One  is  used  for  "above  aH,"  or  "aUne^"  Lc  ^^aU-ome^  fai 
Elizabethan  English  with  superlatives. 

**^t  \&oru  the  truest  mannerU"— L  6.  164. 
•*  Ont  the  wisest  prince."— ./T/w.  ^777.  ii.  4.  49. 
"  Have  I  spake  0ne  the  least  word."— -7^.  ISS. 

Bat  in  Eaily  English  one  is  thus  used  without  a  superlative : 
"  He  one  is  to  be  praised." 
"  I  had  no  brother  but  him  one*^ 
•*  He  was  king  oneJ* 

(Here  Mr.  Morris  conjectures  that  the  O.  E.  "ane"  stands  for 
A.-S.  dative  "an-um.") 

So  in  Latin  *'justissimus  unus;"  and  in  Greek  ^vot  is  similarly 
used.    So  "alone"  =  "above  all  things." 

"That  must  needs  be  sport  cUone^^^—M.  N.  D.  iii.  2.  119. 
"  I  am  alone  the  villain  of  the  earth." — A,  and  C.  iv.  6.  80. 

**  So  full  of  shapes  is  fancy 
That  it  alone  is  high  fantastical"— 71  N,  L  I.  16. 

None.  See  53. 

19.  Bight  (which  is  now  seldom  used  as  an  adjective,  except 
with  the  definite  article,  as  the  opposite  of  ** />5/ wrong,"  e,g,  **lAe 
right  way,"  not  "«  right  way"),  was  used  by  Shakespeare,  with 
the  indefinite  article,  to  mean  "  real,"  "  down-r(fA/." 

•*I  am  a  Hghl  maid  for  my  cowardice." — M.  N.  D,  iii.  2.  802. 

Compare     and  C.  iv.  12.  28,  "antjfii/gipsy."  It  means  "true"  in 

"A  right  description  of  our  sport,  my  lord." — Z.  Z.  Z.  v.  2.  522. 

20.  Self  ^se  =  ma  [so];  4f,  =  Germ,  leid,  "body:"  Wedge- 
wood,  however,  suggests  the  reciprocal  pronoun,  Lat  se,  Germ. 
sisA,  and  he  quotes,  "Et  il  ses  cors  ira,"  ue,  "and  he  him  self 
will  go,"  Old  French,  and  still  retained  in  Creole  patois)  was  still 
used  in  its  old  adjectival  meaning  "  same,"  especially  in  "one  self,'" 
t.e,  "one  and  the  same,"  and  "that  sel/l'*  Compare  the  German 
"  selbe." 

"That  j/^r chain."— C.  ofE.  v.  I.  li). 
•»That  J^^mould."— A'zry^.  7Z  i.  2.  28. 
One  self  king."-  T.  N,  I  i.  89. 
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CorarAre  3  ITen,  VI,  iii.  i.  11 ;  A.  and  C.  v.  i.  21 ;  Af.  o/V  I 
I.  148. 

Hence  we  can  trace  the  use  of  himself ^  &c.  The  early  English  did 
not  always  use  "self,"  except  for  emphasis ;  their  use  was  often  the 
same  as  our  modem  poetic  use  : 

"  They  sat  them  down  upon  the  yellow  sand." — Tennyson. 
In  order  to  define  the  him^  and  to  identify  it  with  the  previous  he^ 
the  word  self  (meaning  **M^  same^^^  **the  aforesaid")  was  added  : 
"  He  bends  himr^'^"    Thyself  and  myself  are  for  ihee-self  me-self. 
"  One  self  king"  may  be  illustrated  by  "  one  same  house." — Mon- 
taigne, 228.   We  also  find  the  adjectival  use  of  "self"  retained  in 
"  The  territories  of  Attica  selfe.^—N.  P.  175. 
"The  city  selfe  of  Athens."— N.  P,  183. 

"Itself"  is  generally,  if  not  always,  written  in  the  Folio  "it  selfe." 

There  is  a  difficulty,  however,  in  such  a  phrase  as  "  I  myself  saw 
it."  Why  do  we  not  find  "  I-self,"  "he-self,"  in  such  cases? 
Why,  even  in  A.-S.,  do  we  find  the  rule  that,  when  self  agrees  with 
the  stdtject  of  the  sentence,  the  pronoun  has  to  be  repeated  in  the 
dative  before  self:  "he  (him)  self  did  it,"  but  when  the  noun  is  in 
an  oblique  case  self  is  declined  like  any  other  adjective,  and  agrees 
with  its  noun  :  "he  hine  seolfne  hzndiy^  i.e.  "he  bound  himself?" 
The  fact  is,  that  in  the  second  case  "  self"  is  an  ordinary  adjective 
used  as  an  adjective:  "he  bound  the  same  or  aforesaid  him." 
But  in  the  former  case  "himself"  is  often  an  abridgment  of  a  pre- 
positional expression  used  as  an  adverb:  "he  did  it  by  himself," 
"  of  himself,"  "  for  himself,"  and,  being  a  quasi-adverb,  does  not 
receive  the  adjectival  inflection.*  It  follows  that  "my,"  "thy," 
in  "myself"  and  "thyself,"  are  not  pronominal  adjectives,  but 
represent  inflected  cases  of  the  pronouns.  Thus  " ourself "  for  "our- 
selves" is  strictly  in  accordance  with  the  A.-S.  usage  in 

"We  will  ourself  in  p»erson  to  this  vrzx^—Pich.  IL  I  4.  42. 
though  of  course  Shakespeare  only  uses  it  for  "myself"  in  the  mouth 
of  a  dignified  personage.  Similarly  in  Piers  Plowman  (B.  viil  62) 
we  have  "  myn  one"  (  =  of  me  one,"  ue,  **ofme  alone"  [see  One]) 
used  for  "by  myself^"  and  "him  one"  (William  of  Paleme,  17)  for 
"  by  himself ;"  and  here  "myn"  is  the  genitive  of  "I,"  and  "him  " 

♦  Myself  seems  used  for  our  "by  myself"  in 

"  I  had  as  lief  have  been  myself  alone."— -<4.  Y.  L.  iii.  a.  269. 
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the  dative  of  "he,"  and  "one"  is  an  adjective.  This  is  also  ilUs* 
trated  by  the  Scottish  "my  lane,"  "/«y,  or  by  me^  alone." 
Hence,  instead  of  "  ourselves"  we  have  in  Wickliffe,  2  Car.  x.  2, 
"but  we  mesuren  us  in  us  silf  2xA  comparisownen  us  silf  to  us," 
and,  a  line  above,  **kem  silf  "  for  "themselves." 

Very  early,  however,  the  notion  became  prevalent  that  the  in- 
flected pronoun  was  a  pronominal  adjective,  and  that  "self"  was  a 
noun.  Hence  we  find  in  Chaucer,  myself  been  the  whip," 
"and  to  prove  their  selfu"  in  Bemers*  Froissart;  and  in  Shake- 
speare.  Temp,  i.  2.  132,  "thy  crying  self."  Hence  the  modem 
*  *  ourselves, "  "  yourselves. " 

The  use  of  "self"  as  a  noun  is  common  in  Shakespeare:  "Tar- 
quin's  self,"  Coriol,  ii.  2.  98  ;  "my  woeful  self"  L.  C,  143.  Hence 
the  reading  of  the  Folio  may  be  correct  in  the  first  of  the  follow- 
ing lines  : 

"  Even  so  myself  bewails  good  Gloucester's  case. 
With  sad  unhelpful  tears  and  with  dimm'd  eyes 
Look  after  him.'*— 2  Hen.  VI.  iii.  I.  217. 

But  the  change  to  tlie  first  person  is  more  m  accordance  with  Shake- 
speare*s~usage,  as : 

"  This  love  of  theirs  myself  have  often  seen." 

T.  G,  of  V.  iii.  I.  23. 

S-^  T.  G.  iii  I.  147 ;  ib,  iv.  2.  110. 
So  "himself"  is  used  as  a  pronoun,  without  "he,"  in 

"  Direct  not  him  whose  way  himself  will  choose." 

RUh.  IT.  ii.  I.  29. 

"5<r(^bom  arms"  \^Rick.  II.  ii.  3.  80)  seems  to  mean  "divided 
against  themselves/'  "civil  war." 

21i  Some,  being  frequently  used  with  numeral  adjectives  quali- 
fying nouns  of  time,  as  some  sixteen  months"  (T,  G,  of  V.  iv.  i. 
21),  is  also  found,  by  association,  with  a  singular  noun  of  time. 

**  Some  hour  before  you  took  me." — T,  N,  iL  i.  22. 

"  I  would  detain  you  here  some  month  or  twa" — M,  of  V,m,  2,9, 

**  Some  Azy  01  two,"^R,  III  iii.  i.  64. 

It  would  seem  that  in  such  expressions  "some"  has  acquired  an 
adverbial  usage,  as  in  the  provincialisms,  "  It  is  some  late,"  "  Five 
mile  or  some"  (Maizner,  il  253).  Compare 

"  I  think  Ws  now  some  seven  o'clock."— 71 0/Sh.  iv.  3.  1S». 
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**  Sum  "  is,  however,  found  in  Early  English  and  Anglo-Saxon  in 
the  sense  of  ** a  certain."  Compare  A.-S.  Sum  jurigling  hyni 
fyligde,"  Mark  xiv.  51.  So  Wickliffe,  where  A.  V.  has  **  A  certain 
young  man  followed  him."  "  Other-sofm"  {M,N,D,  i.  I.  226),  see 
p.  6. 

22.  The  licence  of  converting  one  part  of  speech  into  another 
may  be  illustrated  by  the  following  words  used  as  adjectives : 
"The  fine  point  oi seldom  (rare)  pleasure."— 52. 
"Each  under  (inferior)  eye." — Sonn,  7. 
"This  beneath  (lower)  world."— 71  of  A.  L  I.  44. 
"The  orb  below 
As  hush  (silent)  as  death." — Hamlet^  il  2.  608. 

See  also  stUl^  below  (22). 

"  Most  felt  (palpable)  and  open  this." — B.  J.  Sejan,  i.  2. 

"  Most  laid  (plotted)  impudence." — B.  J.  Fox, 
As  still  with  us,  any  noun  could  be  prefixed  to  another  with  the 
force  of  an  adjective  :  "  w^z/^-drops, "  *  *  wa/iffr-thieves,"  **waier-fLy^ " 
&c. 

This  licence,  however,  was  sometimes  used  where  we  should 
prefer  the  genitive  or  an  adjective.  Thus,  "  the  region  kites " 
{Hamlet^  ii.  2.  607,)  for  "the  kites  of  the  region  ;"  and  "the  region 
cloud,"  Sonn.  33.  So  perhaps,  "  a  moment  leisure,"  Hamlet^  L  3. 
133.  We  say  "  heart's  ease,"  but  Shakespeare,  Hen,  K  il  2.  27, 
says  "heart-grief;"  **  heart-Wood,**  /^ich.  II.  1  I.  172,  &c.;  "/ar- 
traitors,"  ib.  ii.  2.  57.  Again,  a  word  like  "  music"  is  not 
commonly  used  by  us  as  a  prefix  unless  the  suffix  is  habitually 
connected  with  "music  :"  thus  "music-book,"  "music-master,"  &c., 
but  not  "music  "  for  "musical "  as  in 

"  The  honey  of  his  music  vows." — Hamlet^  iiL  I.  164. 
Compare    venom  mud,"  R,  of  L,  ^61  ;     venom  clamours,"  C.  of 
E.  V.  L  69,  for  "venomous ;"     venom  sound,"  Rich,  II,  ii  I.  19  ; 
"venom  tooth,"  RUh,  III,  I  3.  291. 
This  licence  is  very  frequent  with  proper  names. 
"  Here  in  fields."— ^.  C.  v.  5.  19. 

"Draw  them  to  ra^rr  banks."— 7.  C,  i.  I.  63. 
There  is  no  world  without  Verona  walls." — R.  end  J,  iiL  3. 17. 
"Within  rich  Pisa  walls."—?:  of  Sh,  ii.  i.  36V. 
"To  the  wars."— a  L  i.  161. 

•*  Turkiv  cushions."— r.  of  Sh,  it  i.  866,  as  we  still  say,- 
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",From  Leonati  sczX.*'—Cymb,  v.  4.  60. 

«*  Vetuce  go\^''-^T,  o/Sh.  iL  I.  366. 
The  reason  for  this  licence  is  to  be  found  in  an  incresLsing 
dislike  and  disuse  of  the  inflection  in  Thus  we  find,  "sake" 
frequently  preceded  in  i  Hen.  IV,  by  an  uninflected  noun :  "for 
recreation  sake,"  I  Hen.  IV.  L  2. 174;  ib.  il  I.  80;  ib,  v.  I.  65;  "for 
fashion  sake,"  A,  K  Z.  iil  2.  271. 
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23.  It  is  characteristic  of  the  unsettled  nature  of  the  Elizabethan 
language  that,  while  (see  i)  adjectives  were  freely  used  as  adverbs 
without  the  termination  ly^  on  the  other  hand  ly  was  occasionally 
added  to  words  from  which  we  have  rejected  it  Thus  :  "fastly  " 
(Z.  C  9) ;  "youngly"  {Coriol.  ii.  3.  244). 

24.  Adverbs  with  prefix  a-:  (i)  Before  nouns.  In  these  adverbs 
the  a- represents  some  preposition,  as  "in,"  "on,"  "of,"  &c.  con- 
tracted by  rapidity  of  pronunciation.  As  might  be  expected,  the 
contraction  is  mostly  found  in  the  prepositional  phrases  that  are  in 
most  common  use,  and  therefore  most  likely  to  be  rapidly  pro- 
nounced. Thus  (Coriol.  iiL  I.  261-2)  Menenius  says:  "I  would 
they  were  in  Tiber"  while  the  Patrician,  "  I  would  they  were  a-ied,** 
Here  a-  means  "  in,"  as  in  the  following : 

"3^  Fisherman,  Master,  I  marvel  how  the  fishes  live  in  the  sea. 
1st  Fisherman.  Why,  as  men  do  a-land," — P,  ofT.VL  I.  81. 

is  also  used  where  we  should  now  use  "at"  Compare,  how- 
ever, O.  E.  "<wiwork." 

"  Sets  him  new  a-wark," — Hamlet,  ii.  2.510;  Lear  iil  5.  8. 

So  R.  of  L,  1496.  And  compare  Hamlet,  iL  I.  $8,  "There  (he) 
was  a'  gaming,"  with 

"  When  he  is  drunk,  asleep,  or  in  his  rage 
gaming." — Hamlet,  iil  3.  91. 

Sometimes  "of"  and  "a-"  are  interchanged.  Compare  "tf-kin" 
and  "of  kind,"  "of  hurst"  and  "a-thirst,"  "of  buve"  and  "a- 
Iwve."  Most  frequently,  however,  "a-"  represents  our  modem  "op  *• 
pr  ««in."   Compare  "a-livc  and  "on  live." 
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**liite  the  holy  cords  a-tioain" — Lear^  ii.  2.  80 ;  Z.  C.  6. 

Compare  "Thai  his  spere  brast  a-Jive" "burst  in  five  pieces." 
(IIaixiwell.)  So 

''A-front:'—\Hen,  IK  ii.4. 222.    •'A-firer-^Temp,  1 2. 212. 
Look  up  a-height"  (perhaps). — Z^ar,  iv.  6.  58. 
Beaten  the  maids  a-row"—C,  of  E.  v.  i.  170. 
"  And  keep  in  a-door,** — Lear,  i.  4.  138. 

Thus,  probably,  we  must  explain 

"  Thy  angel  becomes  a  fear,''— A.  and  C,  ii.  3.  22. 

i.e,  **a-feary  The  word  "  a-fere"  is  found  in  A.-S.  in  the  sense 
of  "fearful"  (Matzner,  i.  394).  And  in  the  expressions  ""Whal  a 
plague?"  {I  Hen,  IV.  i.  2.  61,)  "  What  a  devU?"  (1  Hm,  IV, 
i.  2.  6,)  God*s  name"  (Rich,  II,  ii.  I.  261,)  and  the  like,  we 

must  suppose  a  to  mean  "in,"  "on,"  or  "of."  There  is  some 
difficulty  in 

"I  love  a  ballad  in  print  a  life"  (so  Folio,  Globe,  "o'  life"). 

W,  T,  iv.  4.  264. 

It  might  be  considered  as  a  kind  of  oath,  "on  my  life."  Nares 
explains  it  "as  my  life,"  but  the  passages  which  he  quotes  could  be 
equally  well  explained  on  the  supposition  that  a  is  a  preposition. 
The  expression  "all  amort''  in  i  Hen,  VI,  iii.  2.  124,  and  T,  of  Sh, 
tv.  3.  86,  is  said  to  be  an  English  corruption  of  "  ^  la  mort" 
"To  heal  the  sick,  to  cheer  the  alamort." — Nares. 

The  a  (E.  E.  an  or  on)  in  these  adverbial  words  sometimes  for 
euphony  retains  the  n : 

"  And  each  particular  hair  to  stand  an  end." — Ham.  i.  4.  19.* 

So  Hamlet^  iii.  4.  122,  Rich.  Ill,  i  3.  304;  and  compare  "an 
hungry,"  "««  hungered"  below,  where  the  an  is  shown  not  to  be 
the  article.  So 

"  A  slave  that  still  an  end  tarns  me  to  shame," — T,  G.ofV,  iv.  4, 67. 
where  **an  end  "  (like  "  run  on  head"  (Homilies),  i,e,  "  run  a-head") 
signifies  motion  "on  to  the  end." 

These  adverbial  forms  were  extremely  common  in  earlier  English, 
even  where  the  nouns  were  of  French  origin.    Thus  we  find  :  **a 
grief,"  "a-fyn"  for  "en-fin,"  "a-bone"  excellently,  "a-cas"  by 
chance.    Indeed  the  corruption  of  en-  into  a-  in  Old  French  itseU 
•  Compare  "  Shall  stand  a  tip-toe,"— //*«.      \v.  3.  42. 
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is  very  conunon,  and  we  still  retain  from  this  source  **  (/-round  "  for 
*•  cu  rond  "  and  '*  a-front "  for  "  eu  front" 

(2)  Before  adjectives  and  participles,  used  as  nouns. 

When  an  adjective  may  easily  be  used  as  a  noun,  it  is  intelligible 
that  it  may  be  preceded  by  a-.  Compare  "a-height,"  quoted  above, 
with  our  modem  "on  higli,"  and  with 

**  One  heaved  a-high  to  be  hurled  down  below." 

Rich,  III.  iv.  4.  86. 

It  is  easy  also  to  understand  a- before  verbal  nouns  and  before  adjjc- 
tives  used  as  nouns,  where  it  represents  on : 

"I  would  have  him  nine  years  a-killing.** — O.  iv.  I.  188. 
i.e.  "on,  or  in  the  act  of  killing."  So 

"Whither  were  you  fl-^i?/«^/'"~-^r<r«.  VIIL  I  3.  50. 
i.e,  "in  the  act  of  going." 

"  The  slave  that  was  a-hanging  there." — Lear,  v.  3.  274. 

"  Tom's  a-cold." — Lear,  iiL  4.  59. 
i.e.  "tf-kale,"  E.  E.  "in  a  chilL" 

Some  remarkable  instances  of  this  form  are  subjoined,  in  wLkh 
nouns  are  probably  concealed. 

I  made  her  weep  a-good." — T.  G.  of  V,  iv.  4.  170. 
i.e,  "in  good  earnest;"  but  "good"  may  be  a  noun.  Compare 
"a-bone"  above. 

"  The  secret  mischiefs  that  I  set  abroach:' —R,  III.  i.  3.  325  ; 

R.  and  J.  i.  i.  111. 

where  a  is  prefixed  to  "broach,"  now  used  only  as  a  verb.  **  Ol 
broach  "  and  "  abroach  "  are  found  in  E.  E.  Compare 

"  0*er  which  his  melancholy  sits  on  brood." 

Hamlet,  iiL  I.  173 

Compare  "That  sets  them  all  ^^z/^^."— Milton,  P.  L.  v.  ; 
sirhich  is  to  be  explained  by  the  existence  of  an  old  noun,  "gape." 

(3)  As  the  prefix  of  participles  and  adjectives. 

In  this  case  a-  represents  a  corruption  of  the  A.  -S.  intensive  of^ 
Thus  from  E.  E.  "e/Teren,"  we  have  "afered"  or  "afeared;" 
from  A.-S.  "^-g£n,"  "a-gone."  The  ^before  a  vowel  or  >5  is 
sometimes  changed  into  on  or  an.  See  On,  182.  And  indeed  the 
prefixes  on-,  of-,  a-,  were  all  nearly  convertible.  Hence  "  of- 
hungred"  appears  not  only  as  "<zfingred,"but  also  "tf»-hungered," 
as  in  St.  McUthnu  xxv.  44,  A.  V. :  "  When  saw  we  thee  an  hungered 
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or  flthirst  It  would  be  a  natural  mistake  to  treat  an  here  as  ilie 
article  :  but  compare 

"  They  were  an  hungry," — Corinl.  \.  i.  209. 
where  the  plural  "they"  renders  it  impossible  to  suppose  that  an  is 
the  article. 

Perhaps,  by  analogy,  a-  is  also  sometimes  placed  before  adjectiven 
that  are  formed  from  verbs.  It  can  scarcely  be  said  that  weary  is 
a  noun  in 

"For  Cassius  is  a-weary  of  the  world." 

7.  C.  iv.  3.  95 ;  I  Hm,  IV.  iil  2.  88. 

Rather  *'flE-weary,"  like  "^walked,"  means  **^wery,"  ue, 
**  tired  out" 

25.  Adverbs  ending  in  "s"  formed  from  the  possessive 

inflection  of  Nouns.  Some  adverbs  thus  formed  are  still  in 
common  use,  such  as  "needs"  =  "of  necessity." 

**  Needs  must  I  like  it  weW—RieA.  If.  iii.  2.  4. 

"  There  must  be  needs  a  like  proportion." — Af,  of  V,  iii.  4.  14. 

But  we  find  also  in  Shakespeare : 

"  He  would  have  tickled  you  other  gates  than  he  did." 

T.  N.  v.  I.  198. 

"in  another  gate  or  fashion." 
In  this  way  (compare  "sideways,"  "lengthways,"  &c.)  we  must 
probably  explain 

"  Come  a  little  nearer  this  ways" — M,  W,  of  W,  ii.  2.  50. 
And    "Come  tliy  ways.^—T,  N.  ii.  5.  1. 

Compare  also  the  expression  in  our  Prayer-book  : 
**  Any  ways  afflicted,  or  distressed." 
Others  explain  this  as  a  corruption  of  "  wise." 
"  Days"  is  similarly  used  : 

"*Tis  but  early  days:'—Tr.  and  Cr.  iv.  5.  12. 
i.e,  "in  the  day,"  as  the  Germans  use  "morgens."  Compare 
"  now-a-days"  and  N.  P,  179,  "a/  noondaies." 
A  similar  explanation  might  suggest  itself  for 

"  Is  Warwick  friends  with  Margaret?" 

3  Hen.  VI.  iv.  I.  115 ;  A.  and  C.  il  5.  44. 
But  "I  am  friends'*^  is  not  found  in  E.  E.,  and  therefore  pro- 
bably it  is  simply  a  confusion  of  two  constructions,  "  I  am  friend  to 
him"  ^d  "  we  are  friends." 

D  3 
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26.  After  wm  used  ar'— rbially  of  time 

**  If  you  know 
That  I  do  fawn  on  men,  and  hug  them  hard« 
And  q/ifr  scandal  them."— C.  I  2.  76. 

Now  we  use  afterwards  in  this  sense,  using  after  rarely  as  an  adverb 
and  only  with  verbs  of  motion,  to  signify  an  interval  of  space,  as  "  be 
followed  afUrJ' 

27.  The  use  of  the  following  adverbs  should  be  noted  : 

Again  (radical  meaning  "  opposite ")  is  now  only  used  in  the 
heal  sense  of  returning,  as  in  "  He  came  back  again,  home  again,** 
&.C. ;  and  metaphorically  only  in  the  sense  of  repeating,  as  in  Again 
we  find  many  other  instances,"  &c.  It  is  used  by  Shakespeare 
metaphorically  in  the  sense  of  **  on  the  other  hand."  Thus — 
"  Have  you 

Ere  now  denied  the  asker,  and  now  again  (on  the  other  hand) 

Of  him  that  did  not  ask  but  mock,  b^tow 

Your  sued-for  tongues  ?  " — Coriol.  ii.  3.  214. 
"Where  (whereas)  Nicias  did  tume  the  Athenians  from  their 
purpose,  Alcibiades  againe  (on  the  other  hand)  had  a  further  reach," 
&c.  -N.  P,  172.    So  RicA,  II,  ii.  9.  27. 

It  is  also  used  literally  for  "back  again."  "Haste  you  again** 
A.  IV.  ii.  2.  73,  does  not  mean  "haste  a  second  time,"  but  "hasten 
back." 

Again  is  used  for  **  again  and  again,"  i.e.  repeatedly  (a  previous 
action  being  naturally  implied  by  agaift),  and  hence  intensively 
ainost  like  "  amain." 

"  For  w^jing  here  until  I  sweat(ed)  again.** — M.  of  V.  iil  2. 205. 
*  <Veeping  again  the  king  my  father's  wreck." 

Tempest,  i.  2.  390. 
For  omission  of  -edm  "  sweat"  (common  in  E.  E.),  see  341. 

28.  All  (altogether)  used  adverbially  : 

"  I  will  dispossess  her  all,**—'T.  of  A.  l.  i.  139. 

"For  us  to  levy  power  is  all unpossible." — Rich.  II.  IL  2. 126. 

In  compounds  all  is  freely  thus  used,  "yl//- worthy  lord;"  **all' 
watched  night;"  "her  <j//-disgraced  friend,"  A.  and  C.  iil  12.  22. 
Sometimes  it  seems  to  mean  **by  all  persons,"  as  in  "aiZ-shunned." 
So,  "this  o/Z-haiing  world,"  Rich.  II.  v,  5.  66,  does  not  nieau 
"  hating  all,"  but  "  hating  (me)  universally."  , 
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AH  used  intensively  was  frequently  p  efixed  to  other  adverbs  of 
degree,  as  "so." 

"  What  occasion  of  import 
Hath  all  so  long  detained  you  from  your  wife  ?" 

T,  ofSh.  iil  I.  105. 

The  connection  of  all  and  "so**  is  perpetuated  in  the  modem 
"also."    Still  more  commonly  is  nil  prefixed  to  "  too." 

**  In  thy  heart-blood,  though  being  all  too  base 
To  stain  the  temper  of  my  knightly  sword." 

Rich.  II.  VI.  I.  2a 

**  Our  argument 
Is  all  too  heavy  to  admit  much  talk."— 2  Hen.  IV.  v.  2.  24. 

So  Cymb.  v.  5.  169  \  T,  G.  of  V.  iii.  I.  162  ;  Sonn.  18,  61,  86 ; 
R.  o/L,  44,  i686. 

There  are  two  passages  in  Shakespeare  where  all^  requires 
explanation : 

"It  was  not  she  that  called  him  all  to  nought"— K  and  A.  993. 
"  The  very  principals  (principal  posts  of  the  house)  did  seem  to  rend 
And  a// /k>  topple."— -P.  0/ T.  iii.  2.  17. 

(1)  In  the  first  passage  all-to  is  probably  an  intensive  form  of 
**/^,"  which  in  Early  English  (see  ToO,  below)  had  of  itself  an 
mtensive  meaning.  Originally  "  to  "  belonged  to  the  verb.  Thus 
"  to-breke "  meant  "break  in  pieces."  When  "all "  was  added,  as 
in  "all  to-breke,"  it  at  first  had  no  connection  with  "to,"  but 
intensified  "to-breke."  But  "to"  and  "too"  are  written  in- 
differently for  one  another  by  Elizabethan  and  earlier  writers,  and 
hence  sprang  a  corrupt  use  of  "all-to,"  caused  probably  by  the 
frequent  connection  of  all  and  too  illustrated  above.  It  means  here 
"altc^ether." 

(2)  In  the  second  passage  some  {a)  connect  "  to-topple,  **  believing 
that  here  and  in  jW.  IV.  of  IV.  iv.  4.  57,  "to-pinch,"  "to"  is  an 
intensive  prefix,  as  in  Early  English.  But  neither  of  the  t^'O  passages 
necessitates  the  supposition  that  Shakespeare  used  this  archaism. 

(See  M.  IV.  ofW.  iv.  4.  6  below,  To  Omitted  and  inserted,  350  ) 

We  can,  therefore,  either  (3)  write  "  all-to "  (as  in  the  Globe),  and 
treat  it  as  meaning  "altogether,"  or  (f)  suppose  that  "all"  means 
"quite,"  and  that  "to  topple,"  like  "to  rend,"  depends  upon 
"  seem."   This  last  is  the  more  obvious  and  probable  construction.* 

*  Or,  adopting  this  construction,  we  may  take  ail  to  mean  "  the  whole  houte. ' 
The  orinaoals  did  se«ni  to  rend,  and  the  whole  house  to  topple." 
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From  tliis  use  of  "all  too"  or  "ail  to,"  closely  connected  in 
the  sense  of  "  altogether,"  it  was  corruptly  employed  as  an  intensive 
prefix,  more  especially  before  verbs  beginning  with  be-:  all-to* 
/^rtjualify,"  B.  J.;  atl'to-biisSsX,''  ih.\  and  later,  "he  all-to  be- 
Gullivers  me,"  Swift  ;  "  tf//-/'^-/^r-traytor'd,"  Nares. 

29.  Almost,  used  for  mostly^  generally: 

"Neither  is  it  almost  seen  that  very  beautiful  persons  are  of 
great  virtue. " — B.  E.  163. 

Our  modem  meaning  nearly  Is  traceable  to  the  fact  that  anything 
is  marly  done  when  the  most  of  it  is  done. 

Almost  (see  also  Transpositions)  frequently  follows  the  word 
which  it  qualifies. 

"  I  swoon  almost  with  fear." — M.  N.  D.  ii.  3.  164. 

"  As  like  almost  to  Claudio  as  himself." — M.for  M.  v.  i.  404. 

Hence  in  negative  sentences  we  find  "not-almost"  where  we 
should  use  "almost  not,"  or,  in  one  word,  "scarcely,"  "hardly." 

"  You  cannot  reason  {almost)  with  a  man." — Ru:A.  III.  ii.  2.  89. 
The  Globe  omits  the  parenthesis  of  the  Folio. 
"  And  yet  his  trespass,  in  our  common  reason, 
.  Is  not  almost  a  fault ...  to  incur  a  private  check." — 0.  iii.  3.  66. 

i.e,  "  is  not  (/  may  almost  say)  fault  enough  to,"  &c.  or  "  is  scarcely 
fault  enough  to,"  &c.  So 

"  I  have  not  breatVd  almost  since  I  did  see  it"— C.  of  E,  v.  I.  181. 

It  was  natural  for  the  Elizabethans  to  dislike  putting  the  qualify* 
tng  "almost"  before  the  word  qualified  by  it.  But  there  was  an 
ambiguity  in  their  idiom.  "  Not  almost-a- fault"  would  mean  "  not 
approaching  to  a  fault ;"  "not-almost  a  fault,"  "  very  nearly  not  a 
fault.**  We  have,  therefore,  done  well  in  avoiding  the  ambiguity 
by  disusing  "  almost"  in  negative  sentences.  The  same  ambiguity 
and  peculiarity  attaches  to  interrogative,  comparative,  and  othei 
conjunctional  sentences. 

"  Would  you  imagine  or  almost  believe  ?" — Rich,  III.  iii.  5.  36 
t.e.  "Would  you  suppose  without  evidence,  or  (I  may  altnost  siy) 
believe  upon  evidence?"  &c. 

"  Our  aim,  which  was 
To  take  in  many  towns  ere  almost  Rome 
Should  know  we  were  afoot." — Coriol,  L  2.  24. 
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Alone,  see  One,  18. 

30*  Along  is  frequently  joined  to  "  with  "  and  transposed,  as : 

"  With  him  is  Gratiano  gone  along"— M.  of  V,  u.  ^  2, 

Honce  the  **  with  me  "  being  omitted,  **  along  is  often  used  for 
"along  with  me." 

**  Demetrius  and  Egeus,  go  alongy 
I  must  employ  you  in  some  business." — M,  N,  D.  i.  I.  12S. 

Note,  that  here,  as  in  7!  ^  Sh,  iv.  5.  9 ;  2  Hen,  IV.  ii.  I.  1»1  ; 
O,  J.  I.  180  ;  "go"  is  used  where  we  should  say  "come."  The 
word  is  used  simply  to  express  the  motion  of  walking  by  Wickliffe  : 
Acts  xiv.  8.    Montaigne,  Florio^  230. 
Sometimes  the  verb  of  motion  is  omitted,  as  in 

"Will  you  along  {vn\\i  xi.%)r'--CorioL  ii.  3.  157. 
"  Let's  along  "  is  still  a  common  Americanism. 
Sometimes  the  ellipsis  refers  to  the  third  person. 

**  Go  you  along  (with  him)." — A,  and  C.  v.  i.  69. 

Perhaps  we  ought  (to  the  advantage  of  the  rhythm)  to  place  a 
comma  after  along,  in 

"  Therefore  have  I  entreated  him  along. 
With  us  to  watch  the  minutes  of  this  night." — Ham.  I  i.  26. 

30 Anon.   The  derivative  meaning  of  anon  (an-ane)  is  "at 
one  instant,"  or  "  in  an  instant,"  and  this  is  its  ordinary  use.  But  in 
"StiU  and  amn:'—JC.  J.  iv.  i.  47. 
"  Which  ever  and  anon  he  gave  his  nose." 

I  Hen.  IV.  L  3.  88. 

anon  seems  to  mean-  "the  moment  after,"  a  previous  moment  being 
implied  by  "still,"  "ever."    Compare  our  "  now  and  then," 

31.  Anything,  like  Any  ways,  is  adverbially  used  : 

"  Do  you  think  they  can  take  any  pleasure  in  it,  or  be  anything 
delighted?" — Montaigne,  31. 

"  Any  ways  afflicted,  or  distressed." — Prayer-book. 
"  Ways"  is,  perhaps,  genitive.    See  25. 

32.  Away. 

"She  could  never  away  with  me." — 2  Hen.  IV.  iii.  2.  213. 
Lc  "the  could  not  endure  me."    A  verb  of  motion  is  probably 
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omitted.  Compare  our  "  I  cannot  get  on  with  lum,"  put  up  with 
him/'  and  the  provincial  **  I  cannot  do  with  him." 

"  I  could  not  do  'withal**^M.  of  V,  iii.  2.  72. 

So  **  she  could  never  away  with  me"  «  **  she  could  not  go  on  her 
way,"  i.e.  "get  on  with  me."  For  the  omission  of  the  verb 
of  motion  compare 

"  Will  you  along  r—Coriol.  ii.  3.  167. 

33.  Back,  for  "backward." 

**  Goes  to  and       lackeying  the  varying  tide." 

A.  and  C,  t  4.  40. 

Where  we  should  say  **  to  and  Jro. " 

34.  Besides  =  "by  the  side  of  the  main  question,"  ue.  "in 
other  respects,"  "  for  the  rest" 

"  This  Timseus  was  a  man  not  so  well  knowne  as  he,  but  besides 
(for  the  rest)  a  wise  man  and  very  hardy." — N.  P,  174. 

Similarly  besides  is  used  as  a  preposition  in  the  sense  "  out  of." 
"How  fell  you  besides  your  five  wits?" — 71  N,  iv.  2.  92. 

35.  Briefly  =  "  a  short  time  ago"  instead  of  (as  with  us)  "  in  a 
short  space  of  time." 

"  Briefly  we  heard  their  drums. 
How  couldst  thou  .  .  .  bring  thy  news  so  late?" 

Coriol.  i.  6.  1«. 

Similarly  we  use  the  Saxon  equivalent  "shortly"  to  signify  futurity. 

36.  By  (original  meaning  "  near  the  side."  Hence  **by  and  by^ 
wm  "very  near,"  which  can  be  used  either  of  time  or,  as  in  Early 
English,  also  of  place)  is  used  for  "  aside,"  "on  one  side,"  "  away," 
in  the  phrase 

"  SUnd  by,  or  I  shaU  gall  you."— A:  y.  iv.  3.  94. 

VVliereas,  on  the  other  hand,  "  to  stand  by  a  person"  means  "  to 
stand  near  any  one." 

37.  Chance  appears  to  be  used  as  an  adverb : 

**  How  chance  thou  art  returned  so  soon  ?  " — C.  o/E.'i.  2,  42 

fiut  the  order  of  the  words  "thou  art,"  indicates  that  Shake- 
speare treated  chance  as  a  verb.    "How  may  it  chance  or  chatUA 
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that/*  a&  HamUt^  ii  2.  348,  "  How  chances  it  they  travel?"  Com- 
pare— 

"  How  chance  the  roses  there  do  fede  so  fast?" 

M,  N,  D.  L  I.  129. 

So  TV.  and  Cr,  iii.  I.  161 ;  2  ^«f.  /F.  iv.  4.  20 ;  Rich.  III.  iv.  2. 
103  ;  AT.  W.  of  W.  v.  5.  231  \  R  of  T.  iv.  I.  28. 
Compare,  however,  also— 

K  aue  some  one  of  you  would  fly  from  us." — ^3  Hen.  VI.  v.  4.  84. 
where  "  case"  is  for  the  Old  French  **per-case." 

This  use  of  chance  as  an  apparent  adverb  is  illustrated  by 

"  Perchance  his  boast  of  Lucrece*  sovereignty 
Suggested  this  proud  issue  of  a  king : 
Perchance  that  envy  of  so  rich  a  thing 
Braving  compare,  disdainfully  did  sting." — R.  of  L. 

Here  "  perchance  "  seems  used  first  as  an  adverb,  then  as  a  verb, 
**it  may  chance  that."  So  Shakespeare,  perhaps,  used  chance  as 
an  adverb,  but  unconsciously  retained  the  order  of  words  which 
shows  that,  strictly  speaking,  it  is  to  be  considered  as  a  verb. 

38.  Even.  "  Even  now"  with  us  is  applied  to  an  action  that 
has  been  going  on  for  some  long  time  and  still  continues,  the 
emphasis  being  laid  on  *'now."  In  Shakespeare  the  emphasis  is 
often  to  be  laid  on  "even,"  and  even  now"  means  *^ exactly  ox 
only  now,"  ue.  "scarcely  longer  ago  than  the  present:"  hence 
*'but  now." 

" There  was  an  old  fat  woman  even  now  with  me." 

M.  W,ofW.  iv.  5.  26. 

Often  "but  even  now"  is  used  in  this  sense:  Af,  of  V,  i.  I.  86. 
On  the  other  hand,  both  **even  now"  and  "^now"  can  signify 
'*  just  at  this  moment,"  as  in 

**  But  now  I  was  the  lord 
Of  this  fair  mansion  ; .  .  .  and  even  now,  hut  now. 
This  house,  these  servants,  and  this  same  myself 
Are  yours."— jW.  of  V,  iil  2.  171. 

We  use  **just  now"  for  the  Shakespearian  "  even  now,"  laying 
the  emphasb  on  "just."  Even  is  used  for  "  even  now,"  in  the  sense 
uT  "  at  this  moment,"  in 

"  A  certain  convocation  of  politic  worms  are  even  at  him." 

Hamlet,  iv.  ^  22. 
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So  **evm  when"  means  "just  when"  in 

"  (Roses)  die,  even  when  they  to  perfection  grow.'* 

7:  N,  il  4.  42, 

30.  Ever  (at  every  time)  freq. : 

"  For  slander's  mark  was  ever  yet  the  fair.**-— .SV?//«.  70. 

The  latter  use  is  still  retained  in  poetry.  But  in  prose  we  confine 
**ever"  (like  the  Latin  •*  unquam")  to  negative,  comparative,  and 
interrogative  sentences. 

Ever  seems  contrary  to  modem  usage  in 

**WouldImieht 
But       see  that  man.  — Temp,  i.  2.  168. 

"Hut,"  however,  implies  a  kind  of  negative,  and  "ever"  means 
**  at  any  time." 

40.  Far,  used  metaphorically  for  "very." 

"  But  far  unfit  to  be  a  sovereign." — 3  Hen,  VI,  iil  2.  92. 
So  2  Hen,  VI,  iii.  2.  286. 

41.  Forth,  hence,  and  hither  are  used  without  verbs  of  motion 
(motion  being  implied) : 

**  I  have  no  mind  of  ttuting/orfA  to-night."— il/:  0/  V,  il  2.87. 

"  Her  husband  will  be  forth:' —M.  W,  of  W.  ii.  2.  278. 

'*  By  praising  him  here  who  doth  hence  remain." — Sonn.  39. 
**  From  thence  the  sauce  to  meat  is  ceremony." — Macb.  iii.  4.  36. 
**  Methinks  I  hear  hither  your  husband's  drum."— Ctvw/.  i.  3.  82. 
"Prepare  thee  ^<r/f^<f  for  France. "—A*/^/4.  //.  v.  i.  81. 
Forth^  "to  the  end:" 

*«  To  hear  this  matter  forth:*'-~M.  for  M,  v.  I.  255. 

Forth,  as  a  preposition :  see  PrepOSitlons. 

42.  Happily,  which  now  means  "by^<7drhap,"  was  sometimes 
ased  for  "haply,"  i.e,  "by  hap,"  just  as  "success"  was  sometimes 
"  good,"  at  other  times  "  ill." 

"  Hamlet,  That  great  baby  you  see  there  is  not  yet  out  of  his 
ft  waddling- clouts. 

Kos.  Happily  he's  the  second  time  come  to  them." — Hamlet,  tU 
2.  402. 

'*  And  these  our  ships,  you  haptily  may  think, 
Are  like  the  Trojan  horse  (which)  was  stufTed  witUia 
With  bloody  veins."—/',  of  T,  i,Ar  29. 
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**  Though  I  may  fear 
Her  will  recoiling  to  her  better  judgment 
May  fall  to  match  you  with  her  country  fonts, 
And  happily  rtpent'^—OlM/o,  iil  3.  238. 

It  means  "gladly"  in  Macbeth^  i.  3.  89. 

43.  Here  is  used  very  freely  in  compounds:  "they  hare  ap- 
proach" {Macb.  iv.  3.  133);  **  >4^^-remain "  {ib,  148).  Perhaps 
here  may  be  considered  as  much  an  adjective,  when  thus  used,  as 
«*  then  "  in  **  our  then  dictator  "  {.Coriol.  ii.  2.  93).    So  in  Greek. 

44.  Hitherto,  which  is  now  used  of  time,  is  used  by  Shake- 
Fpeare  of  space : 

"  England  from  Ti;ent  and  Severn  hitherto*^ 

I  Hen,  IV.  iii  i.  74. 

45.  Home.  We  still  say  **  to  come  home"  "  to  strike  home^* 
using  the  word  adverbially  with  verbs  of  motion,  but  not 

"  I  cannot  speak  him  Jwmey^  i.e.  completely. 

CorioL  iu  2.  107. 

**  Satisfy  me  home.''—'Cymb.  iii.  5.  83. 

'*  (Your  son)  lack'd  the  sense  to  know  her  estimation  home." 

A.  W.  V.  3.  4. 

"  That  trusted  A^/w 
Might  yet  enkindle  you  unto  the  crown." — Macbeth^  L  3.  121. 

46.  How  (adverbial  derivative  from  hwa  —  hwu^  O.  E. )  used  for 
♦•however:" 

**  I  never  yet  saw  man 
How  wise,  haiu  noble,  young,  how  rarely  featured. 
But  she  would  spell  him  backward."— Ado^  iii.  I.  60. 
**  Or  whether  his  fall  enraged  him  or  how  'twas." 

Coriol.  i.  3.  t)9. 
How  is  perhaps  used  for  **  as  "  in  V.  and  A,  815 : 

"  Look,  how  a  bright  star  shooteth  from  the  sky, 
So  glides  he  in  the  night  from  Venus*  eye." 

This,  which  is  the  punctuation  of  the  Globe,  is  perhaps  coticct, 
and  illustrated  by 

**  Look,  as  the  fair  and  fiery-pointed  sun 
Rushing  from  forth  a  cloud  bereaves  our  sight. 
Even  so"  &c. — R.  of  L.  372. 
So  V.  and  A.  6t,  M.  of  V.  iii.  2.  127. 
Similarly,  Gascoigne  (Matzner)  has  : 

**  fTaw  many  men,  so  many  minds." 
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47.  HoWSOe'er  for  **  howso^er  it  be,"  "in  any  case." 

**  Howso^etf  my  brother  hath  done  well." — Cvmb.  iv.  2.  146. 

So  However.  See  403. 

48.  Last.  Such  phrases  as  "at  the  last,"  "at  the  first,"  arc 
common,  but  not 

"  The  last  (time)  that  e'er  I  took  her  leave  at  court" 

A,  IV.  V.  3.  79. 

Merely,  completely.  See  Acljectives,  Mere,  15- 
More,  Most  See  Adjectives,  18. 

49.  Moreabove  *■  "moreover." — Hamlet f  il  2.  126. 

50.  Moreover  precedes  "  that,"  like  our  "  beside  that" 

Moreover  that  we  much  did  long  to  see  you." 

Hamlet,  i.  2.  2. 

51.  Much,  More,  is  frequently  used  as  an  ordinary  adjective, 
after  a  pronominal  adjective,  like  the  Scotch  mickle^  and  the  £.  K 
muchel*   (So  in  A. -S.) 

"Thy  much  goodness.**— M. /or  M.  v.  i.  534. 

*  Yet  so  mt4cA  (great)  is  my  poverty  of  spirit." 

RicA.  III.  iiL  7.  159. 

Much  was  frequently  used  as  an  adverb  even  with  positive  adjecdves. 
"I  am  much  ill."— 2  Hen.  IV.  iv.  4.  111. 
So  Tr.  and  Cr.  ii.  3.  115 ;  J.  C.  iv.  3.  256. 

"  Our  too  much  memorable  shame." — Hen.  V.  ii.  4.  53. 
So  Rich.  II.  ii.  2.  1. 
More  is  frequently  used  as  a  noun  and  adverb  in  juxtaposition. 

**  The  slave's  report  is  seconded  and  more 

A/J7f^  fearful  is  delivered." — Coriol.  iv.  6.  63.  Comp.  K.  J.  iv.  2.  42. 
"  More  than  tliat  tongue  that  w^vrhath  w^Tf^  express'd." — Sonn.  23. 
"  If  there  be  more,  more  woeful,  hold  it  in." — Lear,  v.  3.  202. 

We  sometimes  say  "M^  many"  (see  12),  but  not  "  the  most,"  io 
tlie  sense  of  "most  men.**    Hey  wood,  however,  writes — 

"  Yes,  since  tJu  most  censures,  believes  and  saith 
By  an  implicit  faith." — Commendatory  Verses  on  B.  J. 

*  Compare  '*  A  nobl*  peer  o(mickU  trust  and  power.* — Milton,  Comus 
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Needs.  See  25. 

52.  Never  is  used  where  we  now  more  commonly  use  "ever" 
in  phrases  as : 

"  And  creep  time  neW  so  slow, 
Yet  it  shall  come  for  me  to  do  thee  good." — X,  J,  ih.  3.  31. 

So  I  Hen.  Vf.  v.  3.  98 ;  Rich,  /I.  v.  I.  64. 

There  is  probably  here  a  confusion  of  two  constructions,  (i) 
"And  though  time  creep  so  slow  as  it  never  crept  before,"  and  (2) 
"And  though  time  never  crept  so  slow  as  in  the  case  I  am  sup- 
posing." These  two  are  combined  into,  "And  though  time  creep — 
(how  shall  I  describe  it?  though  it  crept)  never  so  slow/*  Con- 
struction (2)  is  illustrated  by 

**  Never  so  weary,  nrver  so  in  woe, 
1  can  no  further  crawl,  no  further  go." — M,  N.  D,  iii.  2.  442. 

Here,  strictly  speaking,  the  ellipsis  is  "  /  have  been"  or  **  having 
been  ;"  "  I  have  never  been  so  weary."  But  it  is  easy  to  see  that 
**  never  so  weary"  being  habitually  used  in  this  sense,  Hermia  might 
say,  '*  I  am  never-so- weary,"  or  still  more  easily,  **  though  I  were 
mver-so-wcaty. " 

In  such  phrases  as  "  never  the  nearer,"  never  seems  to  meun 
"  nought"    So  Wickliffe,  John  xix.  21  : 

**  But  how  he  now  seeth  we  wite  wr^,"  ue.  "we  know  not** 

53.  None  seems  to  be  the  emphatic  form  of  "no,"  like  "mine" 
of  '*  my"  in  the  modem  idiom  : 

"  Satisfaction  (there)  can  be  none  but  by  pangs  of  death." 

r.  N,  iii.  4.  261. 

For  we  could  not  say  "there  can  be  none  satisfaction."  This 
emphatic  use  of  the  pronoun  at  the  end  of  a  sentence  is  found  very 
early.  None  seems  loosely  used  for  "not  at  all,"  like  "nothing" 
(55),  "no-whit,"  Le.  "not"   And  this  may,  perhaps,  explain  : 

None  a  stranger  there 
So  merry  and  so  gamesome." — Cymb.  L  6.  59. 

Here  either  none  means  "not,"  "ne'er,"  or  a  comma  must  be 
placed  after  none:  none^  being  a  stranger,"  which  is  a  very  harsh 
construction. 

The  adverbial  use  of  "  none  "  may  be  traced  to  Early  English  and 
Anglo-Saxon.    Under  the  form  "nan,"  i.e,  "ne-an"  (compare 


46  SHAKESPKaRIAN  GRAMMAR.  . 

German  "nein"),  we  find  "nan  more,"  and  also  ** longer," 
**  whether  he  wolde  or  noon'^  (Chaucer,  Matxner).  "  Nan  "  was 
used  as  an  adverbial  accusative  for  **by  no  means"  even  in  A.-S. 
(Matzner,  iii.  131.)  In  Rich.  I  J,  v.  2.  99,  "He  shall  be  none,''  the 
meaning  is,  "he  sliail  not  be  one  of  their  number."  "None"  is 
still  used  by  us  for  "nothing,"*  followed  by  a  partitive  genitive, 
"I  had  none  of  it ;"  and  this  explains  the  Elizabethan  phrase 

"She  will  noneoi  me."— r.  N.  i.  3.  113. 
i.e,  "  She  desires  to  ha\e  ,321)  nothing  from,  as  regards  to  do  wiih, 
ne."  So 

"  You  can  say  none  of  this."—/:  N,  V.  I.  842. 

54.  Not  is  apparently  put  for  "  not  only"  in  the  two  folio wiag 
''>Q3sagcs  : 

**  Speak  fair ;  you  may  salve  so 
Not  what  is  dangerous  present,  but  the  loss 
Of  what  is  ^9&C'—Coriol.  iii.  2.  71. 

"  For  what  he  has 
Given  hostile  strokes,  and  that  not  in  the  presence 
Of  dreaded  justice,  but  on  the  ministers 
That  do  distribute  \\J*—Coriol,  iii.  3.  97. 

66.  Nothing,  like  "no-way,"  "naught,"  "not,"  (A..S.  naht, 
"no  whit,")  is  often  used  adverbially. 

"  And  that  would  set  my  teeth  nothing  on  edge." 

I  Hen.  IV,  III  I.  133. 
"I  fear  nothings  what  can  be  said  against  me." 

Hen,  VIII.  y.  I.  120. 

w  here  "  what "  is  not  put  for  "  which." 

56.  Oflf  (away  from  the  point) : 

"  That's  off:  that's  off,    I  would  you  had  rather  been  silent" 

Coriol,  ii.  2.  04. 

"  I  boast  her  off.''— -Temp,  iv.  1.  9. 
To  be  ^=to  take  off  one's  hat : 

"  I  will  practise  the  insinuating  nod  and  be  off'  to  them  most 
counterfeitly."— Ct^nV?/.  ii.  3.  107.* 

57.  Once  ("once  for  all,"  "above  all") : 

**Once,  if  he  require  cur  voices,  we  ought  not  to  deny  him." 

Cortol.  ii.  3.  1. 

*    Stands  q/T*  !•        <or  "  stands  imt,  i.e.  in  relief."— V.  ii.  >.  108. 


ADVERBS,  4/ 

**  Tis  once  thou  lovest. 
And  I  will  fit  thee  with  the  remedy."—-^.  Ado^  i.  i.  320. 

Hence  **  positively. " 

•*Nay,  an  you  be  a  cursing  hypocrite,  once  you  must  be  look^rd 
to."~il/.  Ado^  V.  L  212. 

"  Nay,  an  you  begin  to  rail  on  society,  once  I  am  sworn  not  ».o 
give  regard  to  yoiu" — Timon,  t  2.  261. 

The  Folio  and  Globe  place  the  comma  after  once 
Once  is  sometimes  omitted : 

"This  is  {once)  for  Hamlet,  i  3.  131. 

0nC6  sometimes  ''in  a  word:" 

"  Once  this — ^your  long  experience  of  her  wisdom. 
Her  sober  virtue,  yeai-s,  and  modesty. 
Plead  on  her  part  some  cause  to  you  unknown." 

C.  o/E.  iil  I.  9a 

At  once  is  found  in  this  or  a  similar  sense  : 

**  My  lords,  at  once  ;  the  cause  why  we  are  met 
Is  to  determine  of  the  coronation." — Rich.  Ill,  iii.  4.  1, 

"  My  lords,  at  once;  the  care  you  have  of  us 
Is  worthy  praise." — 2  Hen.  VI.  iii.  I.  66, 

Once  seems  to  mean  "  at  some  time  (future)"  in 

**  I  thank  thee,  and  I  pray  thee,  once  to-night 

Give  my  sweet  Nan  this  ring." — M,  W,  of  W,  iii.  4.  103. 
But  the  word  may  be  taken  as  above. 

58.  Only,  ie.  on(e)lyt  is  used  as  an  adjective.    See  But  (130), 

and  Transpositions  (420). 

"The  only  (mere)  breath. "—Spens.  F,  Q.  i.  7.  13. 
"  It  was  for  her  love  and  only  pleasure." — Ingelend. 
"  By  her  only  aspect  she  turned  men  into  stones." — Bacon, 
Adv.  ^Z.  274. 

•  We  have  lost  this  adjectival  use  of  only,  except  in  the  sense  of 
sisgle,"  in  such  phrases  as  "  an  oftly  child." 
Only,  Uke  "alone"  (i8),  is  used  nearly  in  the  sense  of  "abov<i 
all,"  "surpassing." 

'  Oph.  You  are  merry,  my  lord. 
Ham.  Who?  I? 
Oph.  Ay,  my  lord. 

Ham.  O  God,  your       jig-maker." — Hamlet,  iii  2.  131. 
"Your  worm  is  your  ofily  emperor  for  diet." — lb.  iy  3.  22, 
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58  a.  Over  means  "  over  again"  in 

"  Trebles  thee  <?Vr/'—rrtw>tf/,  ii.  i.  221. 
t.f,  "repeats  thy  former  self  thrice."  Comp.ire 

"  I  would  be  trebled  twenty  times  myself."— il/.  of  V.  iii.  2.  151, 

69.  Presently  =  "at  the  present  time,"  "at  once,"  instead  of, 
as  now,  "  soon,  but  not  at  once." 

**  Desd.    Yes,  but  not  yet  to  die. 
Othello,  O  yea,  presently:*— Othello,  v.  2.  52. 

So  Rich.  11.  iii.  i.  3  ;  2.  179. 

60.  Ronnd,  wsed  adverbially  in  the  sense  of  "straightforwardly." 
"Round,"  like  "square"  with  us,  from  its  connection  with  "regular," 
"symmetrical,"  and  "complete,"  was  used  to  signify  "plain  and 
honest."  Hence 

^*  I  went  round  io  ^oxV.'^— Hamlet,  il.  2.  139. 
means  just  the  opposite  of  "  circuitously. " 

61.  Severally  ("sever,"  Lat  separo\  used  for  "separately." 
So 

"  When  severally  we  hear  them  rendered." — J.  C.  iii.  2.  10. 

And  "  Contemplation  doth  withdraw  our  soule  from  us,  and 
severally  employ  it  from  the  body." — Montaigne,  30. 

Thus,  "a  plot"  {Sonn.  137)  is  a  "separate"  or  "private 

plot"  opposed  to  "a  common." 

62.  Since  (A.-S.  sUh  =  "  time,"  also  adv.»  "  late,"  "  later  ;" 
^'sith-than"  »  "after  that")  adverbially  for  "ago." 

"  I  told  your  lordship  a  year  since." — M,  Ado,  ii.  2.  13. 

This  must  be  explained  by  an  ellipsis  : 

"  I  told  your  lordship  (it  is)  a  year  since  (I  told  you)." 

Compare  a  transitional  use  of  "since"  between  an  adverb  and 
conjunction  in  "  Waverley  ;  or,  'tis  Sixty  Years  jj«r/."  Omit  "  lus," 
and  since  becomes  an  adverb. 

So  since  is  used  for  "  since  then,"  like  our  "  ever  since"  in- 

*  And  since,  methinks,  I  would  not  (do  not  wish  to)  grow  so 
fast"— ^ii:^.  ///.  ii.  4.  14. 

^nce,  when  used  adverbially  as  well  as  conjunction:\lly,  fre- 
*  Sitk  for  sithtr,  like  '  *  mo  "  for  *'  iiio-«r. "  (S«e  17. ) 
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qoently  takes  the  verb  in  the  simple  past  where  i»e  use  tbe 
complete  present: 

**  I  did  not  see  him  since" — A,  and  C.  i.  3.  1. 

This  is  in  accordance  with  an  original  meaning  of  the  word,  'Mater," 
("sith.")  We  should  still  say,  "I  never  saw  him  after  that;" 
and  since  has  the  meaning  of  **  after." 

We  also  find  the  present  after  "since,"  to  denote  an  action  that 
is  and  has  been  going  on  since  a  certain  time.  (So  in  Latin  with 
•'jampridem.'*) 

"  My  desires  e'er  since  pursue  me." — T,  N,  i  I.  28, 

See  Conjonctions,  132. 

63.  So  (original  meaning  "  in  that  way")  is  fineqnently  inserted 
in  replies  where  we  shonld  omit  it : 

"  Trib,  Repair  to  the  Capitol. 

Peop.  Wewill         CVtt,/.  ii.  3.  62. 
•*  T,  Fortitude  doth  consist,  &c 

D,  It  doth  so  indeed,  sir."—  B.  J.  Sil.  Worn,  iv.  2. 

Here  so  means  ** as  you  direct,  assert"  "As"  is,  by  derivation, 
only  an  emphatic  form  of  so.    See  106. 

64.  So  is  sometimes  omitted  after  "  I  think,"  "if,"  &c 

**G,  What,  in  metre? 

Luc.  In  any  proportion  or  language. 

G,  I  thinkf  or  in  any  religion."  —M.forM.  i.  2.  24. 
"  Will  the  time  serve  to  tell  ?   I  do  not  think  (so)." 

CorioL  L  6.  46. 

•*  Haply  you  shall  not  see  me  more ;  or  ify 
A  mangled  shadow." — A,  and  C,  iv.  2.  27. 
"  Not  like  a  corse ;  or  5^,  not  to  l^e  buried."— JT.  T.  iv.  4.  181. 
"Do  not  plunge  thyself  too  far  in  anger,  lest  thou  hasten  th) 
trial,  which  tf^  Lord  have  mercy  on  thee  for  a  hen." — A.  W.  iu 
3.223. 

Compare 

"  What  tliough  ;  yet  I  live  like  a  poor  gentleman  bom. " 

W,  of  W,  i.  I.  287 ;  Hen.  V.vli.^xA.  Y.  L,  iii.  3  51. 
"O,  if  it  prove. 
Tempests  are  kind  and  salt  waves  fresh  in  love." 

T.  N.  ui.  4.  418. 
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65.  So  is  pat  for  the  more  emphatic  form,  vX<o, 

**  Demetrius,  thou  dost  over-ween  in  all, 
And  so  in  this  to  bear  me  dovm  with  braves." 

r.  A,  u.  I.  80. 

"  It  is  a  cold  and  heat  that  does  outgo 

All  sense  of  winters  and  of  summers  j^." — B.J.  SadSh,  ii.  i. 
"  Mad  in  pursuit,  and  in  possession  so^ — Sonn.  129. 
"  Good  morrow,  Antony. 

Ant,  So  to  most  noble  Csesar.*  — 7.  C.  it  2.  117. 

So  approaches  **  also"  in 

"Cousin,  farewell ;  and,  unde,  bid  him  so" 

Rich.  II,  i.  3.  247. 

So  that;  so  as,  (See  Pronouns,  Relative,  27S»  276.) 

66.  So  (like  the  Greek  o0t»  8)^)  is  often  used  where  we  should 
use  •*  then."    **  In  this  way"  naturally  leads  to  " thus,"  "  on  this," 

thereupon,"  "then." 

**  And  when  this  hail  some  heat  from  Hermia  felt 
So  he  dissolved."— i^.      D,  i.  I.  246. 

So  is,  therefore,  sometimes  more  emphatic  than  with  us,  as  in 
(arrange  thus,  not  as  Globe) — 

"    Olivia,  To  one  of  your  receiving  enough  is  shown ; 

A  cypress,  not  a  bosom,  hides  (Fol.)  my  heart  {^ausa\ 

So  (/>.  after  this  confession)  let  me  hear  you  speak. 

Vio,  I  pity  you." 

T,  N.  iii.  I.  133. 

So  in  conditional  clauses.    See  GoX^tUlctioIlS,  I33> 

67.  So  was  often,  and  correctly,  used  (where  we  use  the  adverbial 
•*  such"  or  **  so"  with  "  a")  before  an  adjective,  e,g,  **so  great  faith" 
where  we  say  sttch  great  faith,"  so  long  time"  where  we  say  **  so 
long  a  time."  We  seem  to  feel  that  "so"  (being  an  adverb,  and  there 
fore  more  liable  to  transposition  than  the  adjective  "  such")  requires 
to  be  attached  to  the  word  which  it  qualifies,  either  (i)  by  introducing 
the  article  which  necessarily  links  together  the  words  thus  :  "so- 
great  a-loss;"  or  else  (2)  by  placing  "so"  in  a  position  where  its 
effect  is  equally  unmistakeable  :  "a-loss  so-great" 

When  the  noim  is  in  the  plural  we  cannot  use  the  former  method  5 
we  are,  therefore,  driven  to  the  latter,  and  instead  of  saying 

"»SV?bard  termes."— N.  P,  176. 
we  say  **  terms  so  hard." 
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•*  In  w  profound  abysm  I  throw  all  care." — Soun.  1 12. 

**  My  particular  grief 
Is  of  so  flood-gate  and  o'erbearing  nature. " — O,  L  3.  55. 
**  And  I  will  call  him  to  so  strict  account" — I  Hen.IV,  iii.  2. 1 4i^. 
**  With  so  full  souL"— 7>wA  iii.  I.  44. 
**  Of  J»  quick  condition." — M,  for  M,  L  I.  54. 
But  note  that  in  these  instances  the  "so"  follows  a  preposition. 
Alter  prepositions  the  article  (see  Article,  90)  is  frequently  omitted. 
Shakespeare  could  have  written 

"  My  grief  is  of  nature  so  floodgate,"  &c 
"  I  will  call  him  to  account  so  strict  that,"  &c. 
Our  modem  usage  was  already  introduced  side  by  side  with  the 
ather  as  early  as  Wicldifie.  Compare 

**  So  long  time." — St,  John  xiv.  9. 
with    **  So  long  a  time. " — Hebrews  iv.  7. 

68.  Something  used  adverbially,  like  ''somewhat" 
"  A  white  head  and  something  a  round  belly.'* 

2  Hen,  IV,  i  2.  212. 

We  should  say  "  a  somewhat  round,"  placing  the  adverb  between 
the  article  and  the  adjective  so  as  to  show  immistakeably  that  the 
adverb  qualifies  the  adjective.  "Something"  may  possibly  be  so 
taken  (though  "somehow"  would  make  better  sense)  in 

"This  something-^\.\SxA  matter  in  his  breast" — Ham,  iii.  i.  181 

68  a.  Sometimes,  like  "  sometime,"  is  used  by  Shakespeare  tbr 
"formerly"  in 

"Thy  sometimes  brother's  wife."— -^iiri*.  11.  i  2.  54. 
So  probably 

Sometimes  from  her  eyes 
I  did  receive  fair  speechless  messages." — M.  of  V,i,  1.  16;^. 
Compare  "olim"  in  Latin. 

69.  Still  used  for  constantly,  in  accordance  with  the  derivation 
of  the  word,  "quiet,"  "unmoved."  It  is  now  used  only  in  the  sense 
of  "even  now,"  "even  then."  The  connection  between  "during 
all  time  up  to  the  present "  and  "  even  at  the  present "  is  natural, 
and  both  meanings  are  easily  derived  from  the  radical  meaning, 

without  moving  from  its  place."  Comp.  the  d''fffrent  meanings 
of  dum^  donec^  %^t»  &c. 
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"  Thou  still  hast  been  the  author  of  good  tidings." 

HanUety  ii  2.  42 
**  But  this  thy  countenance  stUl  lockM  in  steel 
I  never  saw  till  now." — T,  and  C.  iv.  5.  195. 

i>.  "  because  it  was  constantly  locked  in  steel." 

And  this  is  the  best,  though  not  the  most  obvious,  interpretation  of 

**  But  still  the  house  affairs  would  draw  her  hence." 

Othello,  i.  3.  147. 

It  is  used  as  an  adjective  for  constant  (though  some  suggest 
"silent")  in 

**  But  I  of  thee  will  wrest  an  alphabet, 
And  by  stitt  practice  learn  to  know  the  meaning." 

T,  A,  iil  2.  44. 

This  interpretation  is  corroborated  by 

'*  But  that  still  use  of  grief  makes  wild  grief  tame, 
My  tongue  should  to  thy  ears  not  name  my  boys." 

RUh,  IIL  iv.  3.  229. 

70.  Than  is  used  for  then  : 

**  And  their  ranks  began 
To  break  upon  the  galled  shore  and  than 
Retire  again."— i?.  o/L,  456. 

Then  for  than,  freq.  in  North's  Plutarch,  Ascham,  8cc 
In  O.  E.  the  commonest  forms  are  "thanne"  =  then;  "theri'' 
a  than, 

liken  and  than  (like  turn  and  tarn,  p4um  and  ptam  in  Latin)  are 
closely  connected,  and,  indeed,  mere  varieties  of  the  same  word. 
They  were  originally  inflections  of  the  demonstrative,  and  meant  "at 
that  (time),"  "in  that  (way)."  As  "that  "is  used  as  a  relative, 
"than "has  the  signification  of  "in  the  way  in  which"  {guam), 
just  as  then  (71)  is  used  for  "at  the  time  at  which"  {quum).  It  is 
usual  to  explain  "  He  is  taller  than  I"  thus:  "He  is  taller ;  then 
[  am  tall."  This  explanation  does  not  so  well  explain  "He  is 
not  taller  than  I."  On  the  whole,  it  is  more  in  analogy  with  the 
(verman  als,  Latin  quam,  Greek  ^,  to  explain  it  thus  :  "/;i  the  way 
in  which  I  am  tall  he  is  taller."  The  close  connection  between 
"m  that  way,"  "at  that  time,"  "in  that  place,"  &c.,  is  illustrated 
by  the  use  of  there  for  thereupon,  or  then, 

^•Even  there  resolved  my  reason  into  tears.  ' — C,  4a. 
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7L  Then  apparently  used  for  "  when."    So  in  E.  E.  Sec 

That,  284. 

"  And  more  more  strong,  thm  lesser  is  my  fear, 
I  shall  endue  you  with ;  meantime  but  ask,"  &c 

K,  7.  iv.  2.  42. 

72.  To-forOi  which  was  as  common  in  E.  E.  as  ** be-fore"  and 
**  a-fore,"  is  found  in 

**  O  would  thou  wert  as  thou  to-Jore  hast  been." 

T.  A,  iii.  2.  294. 

73.  Too,  which  is  only  an  emphatic  form  of  "to"  (compare 
%p6s  in  Greek,  used  adverbially),  is  often  spelt  "to"  by  Elizabethan 
writers  {Sonn,  38,  86)  j  and  conversely,  "too"  is  found  for  "to" 
{Sonn.  56,  135). 

Too  seems  used,  like  the  E.  K  "to,"  for  "excessively"  in 
Spenser,  Shepherd's  Calendar^  May : 

"  Thilke  same  kidde  (as  I  can  well  devise) 
"Was  too  very  foolish  and  unwise." 

Perhaps,  also,  in 

"Lest  that  your  goods  too  soon  be  confiscate." — C,  of  E.  i.  2.  2. 
though  the  meaning  may  be  "  the  goods  of  you  also,** 

"Tempt  him  not  so  too  far."— and  C.  i.  3.  11. 
And  there  is,  perhaps,  an  allusion  to  the  E.  E.  meaning  in  "  tou-too, " 
which  is  often  found  in  Elizabethan  English. 

Too  is  often  used  in  the  phrase,  "  I  am  /l^v  blame"  (Folio) 

"  I  am  much  too  blame." 

O.  ui.  3.  211,  282  ;  M.o/y.  v.  I.  166 ;  Rich.  Ill,  iL  2.  13. 

This  is  so  common  in  other  Elizabethan  authors,  that  it  seems  to 
require  more  explanation  than  the  confusion  between  "to"  and 
"too"  mentioned  above.  Perhaps  "blame"  was  considered  an 
adjective,  as  iu 

"In  &ith,  my  lord,  you  are  too  wilful-blame,^^ 

I  Hen,  IV.  iii.  I.  177. 

and  "too"  may  have  been,  as  in  E.  E.,  used  for  "  excessively." 

Too  seems  used  for  "very  much,"  or  "too  much,"  in 

"  Tell  him  that  gave  me  this  (wound),  who  lov'd  him  too. 
He  struck  my  soul  and  not  my  body  through.*' 

B.  and  F.  F.  Sh,  iii.  i. 
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rhe  context  will  hardly  admit  of  the  interpretation^  "  Me  who  also 
lov*d  him." 

The  transition  from  the  meaning  of  progressive  motion  to  that  of 
** Increasingly"  or  "excessively,"  and  from  "excessively"  to  the 
modem  "  to  excess,"  is  too  natural  to  require  more  than  mention. 

73  a.  What,  when.  What  and  whm  are  often  used  as  ex- 
clamations of  impatience : 

"  What,  Lucius,  ho  \"—J,  C.  il  i.  1. 
"  Whm,  Lucius,  when?"— 73.  5. 
Some  ellipsis  is  to  be  supplied,  "  What  (is  the  matter)?"  "  When 
(are  you  coming)  ?"   So  in 

"  Gaunt  Throw  down,  my  son,  the  duke  of  Norfolk's  gage. 
JC,  Rich,  And,  Norfolk,  throw  down  his. 
Gaunt  When,  Harry,  when  f"—RUh,  II,  I  I.  162. 

See  also  What,  253. 

74.  Whilst*  "  1*lic  while*^  is  often  used  in  accordance  with  the 
derivation  of  the  word  for  "(in)  the  (mean)  time."  The  inflected 
forms  whiles  and  whilest  are  generally  used  as  conjunctions.  But  we 
nave 

"  If  you'll  go  fetch  him 
We'll  say  our  song  the  whilst^* — Cymb,  iv.  2.  254. 

75.  Why  (instrumental  case  of  E.E.  kwa,  "who"),  used  afta 
"for,"  instead  of  "wherefore."  Like  the  Latin  "quidenim?"  it 
came  after  a  time  to  mean  "for  indeed,"  as 

"  And  send  the  hearers  weeping  to  tlieir  beds  ; 
Far  why,  the  senseless  brands  will  sympathise." 

Rich,  II,  V.  I.  40. 

i.e.  "wherefore?  (because)  the  senseless,"  &c  The  provincialbm 
"wh)rfore"  still  exists.  "For"  does  not  correspond  to  "enim," 
but  is  a  preposition  by  derivation.  Later  writers,  however,  and 
possibly  Shakespeare,  may  have  used  "for"  in  "for  why"  9s  a 
conjunction.  Some,  however,  maintain  that  the  comma  should  be 
removed  after  "  for  why,"  and  that  "  for  why"  (like  ^v)  means 
"for  this  that,"  "because,"  the  relative  containing  an  implied 
antecedent 

A  distinction  seems  drawn  between  "  why  "  and  "  for  what  '*  in 

"  Why,  or  for  what  these  nobles  were  committed 
Is  ail  unknown  to  me,  my  gracious  lady."  —Rich,  II J.  ii  4.  ift. 
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Why^  perhaps,  refers  to  the  past  cause,  for  what  to  the  futuic 
object. 

"  Ant.  S.  Shall  I  tell  you  why  f 

Drom.  S,  Ay,  sir,  and  wherefore;  for  they  say  every  why  hath  a 
wherefore"— C.  of  E,  il  2.  43-46. 

**  every  deed  said  to  be  done  owing  to  a  certain  cause  is  really 
done  for  a  certain  object." 
Comj^are 

**  Say,  why  is  this  ?    Wherefore  f    IVhai  shall  we  do?" 

Hamlett  i.  4.  57. 

**  Why" and  "how "are both  derivatives  of  the  relative,  and  are 
sometimes  interchanged  in  A.-S.  "Why"  seems  to  have  been 
the  ablative  of  instrument,  and  "how"  the  adverbial  derivative  of 
manner,  from  "who." 

76.  Yot  (up  to  this  time)  is  only  used  now  after  a  negative,  "not 
/rf,"  "never  j^rf,"  &c    Then  it  was  also  used  b^ore a  negative. 

"  For  {^yet  his  honour  never  heard  a  play." — T.  of  Sh,  Ind.  i.  96. 
"  Yet  I  have  not  seen 
So  likely  an  ambassador  of  love." — M.  of  V,  ii.  9.  92. 
"  Yet(yr^  to  this  time)  they  are  joined." — A,  and  C.  iv.  12.  1. 
"  I  will  make  one  of  her  women  lawyer  to  me,  for  I  yet  not  under- 
stand the  case  myself." — Cytnb,  ii.  3.  80. 

The  following  is  a  remarkable  passage : 

"   Hel,  You,  Diana, 

Under  my  poor  instructions  ^rf  (still)  must  suffer 
Something  in  my  behalf. 

Diana.  Let  death  and  honesty 

Go  with  your  impositions,  I  am  yours 
Upon  your  will  to  suffer. 

Hel.  Yet  {i.e.  for  the  present)  I  pray  you  ; 

But  with  the  word  the  time  will  bring  on  summer,"  &c. 

A.  W.  iv.  4.  80. 
i.e.  "a  little  longer  I  entreat  your  patience,  but,"  &c. 
Yet  is  also  used  in  this  sense  without  a  distinct  negative : 
"  Solan.  What  news  on  the  Rialto  ? 
Salar.  'Way  yet  it  lives  there  uncheck'd  that  Antonio,"  &c. 

M.  ofV.  iii.  I.  1. 

77.  The  adverbs  backward  and  inward  are  used  as  nouns. 

"  In  the  dark  backward  and  abysm  of  time."—  Temp.  i.  2.  50. 
I  was  an  inward  of  his." — M.fbr  M.  iii.  2.  188 


56 


SHAKESPEARIAN  GRAMMAR. 


So  **  Thou  losest  here  a  better  where  to  find." — Lear^  u  I.  264, 
"  Nor  can  there  be  that  deity  in  my  nature 
Of  here-^nd-everywhere"^T.  iVI  v.  i.  236. 

i.e,  **  the  divine  attribute  of  ubiquity." 
Then,  as  with  us,  was  used  as  an  adjective. 

"Our  then  dictator."— CV?fw/.  ii.  2.  98. 
So         Goodi  sometime  qyieen" — Rich.  II,  v.  I.  87. 

"  Our  here  approach."— -^a^^.  iv.  3. 138.  See  GompotUldS. 

78.  Adverbs  after  "is."  We  still  say  "that  is  well;"  but, 
perhaps,  no  other  adverb  (except  "  soon")  is  now  thus  used.  Shake- 
speare, however,  has 

^* 'Hi^i^s  verily  **—Tempestf  ii.  I.  321. 
"ThaVs  zvorthify.***-^CorioI,  iv.  I.  68. 
"  Lucius'  banishment  was  wrong/u//y" — T.  A.  iv.  4.  16. 
Some  verb,  as  "said"  or  "done,"  is  easily  understood.  "In 
harbour"  has  the  force  of  a  verb  in 

"  Sa/efy  in  harbour 
Is  the  kmg's  ship."— Tlw/tt'/,  i.  2.  226. 

ARTICLES. 

79.  An,  A,  (Early  Eng.  An,  Ane,  On,  One,  a,  o,)  our  indefinite 
Article,  is  now  distinguished  from  our  Numeral  "one."  In  Early 
English,  as  in  modem  French  and  German,  there  was  no  such  dis- 
tinction. Hence,  even  in  Elizabethan  English,  a  (since  it  still  repre- 
sented, or  had  only  recently  ceased  to  represent,  "  one")  was  more 
emphatic  than  with  us,  a  fact  which  will  explain  its  omission  where 
we  insert  it,  and  its  insertion  where  we  should  use  some  more 
emphatic  word,  "some,"  "any,"  "one,"  &c. 

80.  An  and  one,  pronunciation  of.  The  connection  between 
"an "and  "one"  appears  more  obvious  when  it  is  remembered 
that  "one"  was  probably  pronounced  by  Shakespeare,  not  as  now 
"  won,"  but  "  un."  This  is  made  probable  by  the  constant  elision 
of  "  the  "  before  "  one  "  in  "  th*  one  "  as  in  "  th*  other : "  compare 
"th'one"in 

"  Th'  one  sweetly  flatters,  t*  other  feareth  harm." — R,  of  L.  17a. 
•  The  verb  "hear"  may  be  supplied  from  the  context. 
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So  Rich,  II,  V.  2.  18.  Ben  Jonson  (783)  mentions  as  aatbomed 
contractions,  "y*once  "  for  "ye  once"  along  with  **y*utter."  Com- 
pare also  the  pun  in  T,  G,  of  V,  ii.  i.  3  : 

Speed,  Sir,  your  glove. 
Vol,     Not  mine ;  my  gloves  are  on. 
Speed,  Why,  then,  this  may  be  yours,  for  this  is  but  cne,^ 
This  will  explain  the  rhyme  : 

"  So  thanks  to  all  at  once  and  to  each  one 
Whom  we  invite  to  see  us  crowned  at  Scone." 

Macbeth,  v.  8.  74-5. 

In  the  dialect  of  the  North  of  England  and  of  Scotland,  the 
w  **  is  still  not  sounded. 

"  An  **  was  always  used  in  A.-S.  and  mostly  in  E.E.  before  con- 
sonants as  well  as  vowels :  "ane  kinges  .  .  .  dohter"  (Stratmann). 
I  have  not  found  an  instance  in  Shakespeare  of  **  an  "  before  au 
ordinary  consonant,  but  it  occurs  before  "  w  " : 

"  Have  an  wish  but  for't"— of  T,  iv.  4.  2. 

81.  A  was  used  for  one  in  such  expressions  as  "  He  came  with 
never  a  friend,"  &c. 

"  He  and  his  physicians  are  of  a  mind." — A,  W,  i.  3.  244. 
"  'Fore  God,  they  are  both  in  a  tale."— Ado,  iv.  2.  83. 
"  An  two  men  ride  of  a  horse  one  must  ride  behind." 

lb,  iu.  5.  44. 

**  For  in  a  night  the  best  part  of  my  power 
Were  in  the  Washes  .  .  .  devoured.  "—A::  J,  v.  7.  64. 
So      '*  The  Images  were  found  in  a  night  all  hacked  and  hewed." 

N.  P,  172. 

**  We  still  have  slept  together, 
Rose  at  an  instant,  leam*d,  play'd,  eat  together." 

A,  Y,  L,  i.  3.  76. 

"  Myself  and  a  sister  both  bom  in  a«  hour."— 7:^.  ii.  1.  20. 
**  You,  or  any  living  man,  may  be  drunk  at  a  time,  man." 

Othello,  ii.  3.  319. 

ue.  **  at  one  time,"  "  for  once." 

"  These  foils  have  all  a  lensth.^—Ifamlet,  v.  2.  277. 
We  find  "one"  and  "a"  interchanged  in 

"  Hear  me  one  word  : 
Beseech  you,  tribunes,  hear  me  but  a  word." 

Coriol,  iii.  I.  216. 
"  But  shall  we  wear  these  honours  for  a  day  ? 
Or  shall  they  last  V'—Rich,  III  iv.  2.  5. 
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We  never  use  the  possessive  inflection  of  the  unemohatic  one 
as  an  antecedent ;  but  Shakespeare  writes  : 

**  For  taking  onis  part  that  is  out  of  favour." — Lear,  i.  4.  111. 
We  also  find  in  Early  English  : 

"  Thre  persones  in  a  Godhede." — Halliwell. 
where.a  is  for  one.    Compare  Scotch  "  ae"  for  **  one." 
It  seems  used  for  "  any,"  i.e.  ane-y,  or  one-y^  in 

"There's  not  a  one  of  them." — Macb,  iii.  4.  181. 
"Ne'er  a  one  to  be  foimd."— B.  J.  E,  in  <Sr»r.  iii.  2. 

So  Cymb,  L  i.  24. 

And  emphatically  for  "some,"  "a  certain,"  in 

"There  is  a  thing  within  my  bosom  tells  me." 

2  Hen,  IV,  iv.  I.  183. 
*  I  should  impart  a  thing  to  you  from  his  majesty. " 

Hamlet^  v.  2.  02. 
"  Shall  I  tell  you  a  thing?"— -Z.  L,  L.  v.  i.  152. 
"  I  told  you  a  thing  yesterday."— -Tr.  and  Cr,  i.  2.  185. 
'*  And  I  came  to  acquaint  you  with  a  matter." 

A,  Y,  L,  \,  I.  129 

82.  A  and  The  omitted  in  archaic  poetry,  in  the  in^cy 

of  thought  nouns  are  regarded  as  names,  denoting  not  classes  but 
Individuals.  Hence  the  absence  of  any  article  before  nouns. 
Besides,  as  the  articles  interfere  with  the  metre,  and  often  supply 
what  may  be  well  left  to  the  imagination,  there  was  additional 
reason  for  omitting  them.    Hence  Spenser,  the  archaic  poet,  writes 

**  Fajrre  Una — whom  salvage  nation  does  adore." 

F,  Q,  i.  6.  Title. 

**  And  seizing  cruell clawes  on  trembling  brest,^^ — lb,  I  3.  19. 
"  Faire  virgin,  to  redeem  her  deare,  brings  Arthure  to  the 

fight"— i.  8.  Title. 
"  From  raging  spoil  of  lawlesse  victors  wilL" — lb,  L  3.  43. 
"  With  thrilling  point  of  deadly  yron  brand." — lb,  i.  3.  42. 
Shakespeare  rarely  indulges  in  this  archaism  except  to  ridicule  it: 

"  Wliereat  with  blade,  with  bloody  blameful  blade, 
He  bravely  broached  his  boiling  bloody  breast ; 
And  Thisby,  tarrying  in  mulberry  shade. 
His  dagger  drew  and  died." — M,  N»  D,  v,  i.  1 47. 
Somewhat  similar  is 

"7«  glorious  Christian /S^A/."—^*r>l.  //.  iv.  i. 


ARTICLES. 


59 


"  When  lion  r<mgh  in  wildest  rage  doth  roar." 

M,  N.  D.  V.  I.  224. 
"Ah  I  Richard  with  the  eyes  of  {my  or  the)  hany  mind." 

Rick.  II.  ii.  4.  18. 
**  So,  longest  vmy  shall  have  the  longest  moans." 

lb.  V.  I.  90. 

In  antitheses,  as 

*'  And  with  no  less  nobility  of  love 
Than  that  which  dearest  father  bears  his  son," 

Hamlet,  i.  2.  111. 

the  omission  of  the  is  intelligible,  since  the  whole  class  is  expressed. 
•  But  it  appears  not  uncommon  to  omit  the  article  before  superlatives : 
Best  safety  lies  in  ftzx^^Hamld,  I  3.  41. 
This  is,  perhaps,  explained  by  the  double  meaning  of  the  super- 
lative, which  means  not  only  "  the  best  of  the  class,"  but  also  '*very 
good."   See  8. 

83.  A  and  The  sire  also  sometimes  omitted  after  as,  like,  and 
than  in  comparative  sentences : 

"  As  fakon  to  the  lure  away  she  flies." — K.  and  A,  1027. 
"  The  why  is  plain  as  way  to  parish  church." 

A.  K  Z.  ii.  7.  52. 
**  More  tuneable  than  lark  to  shepherd's  ear." 

M.  N.D.\.  I.  184. 

This  Is,  however,  common  both  in  early  and  modem  Englislu 
In  such  sentences  the  whole  class  is  expressed,  and  therefore  the 
article  omitted.  It  might  be  asked,  however,  why  ' '  the  lure  "  on 
this  hypothesis  ?  The  is  put  for  its.  So  in  E.  E.  (Matzner,  iii.  195) 
"  ase  hound  doth  (chase)  the  hare,"  i.e.  "  Us  prey  the  hare." 

A  is  still  omitted  by  us  in  adverbial  compounds,  such  as 
"inail-like,"  "clerk-like,"  &c.  Then  it  was  omitted  as  being  un- 
Decessarily  emphatic  in  such  expressions  as : 

''Cxt&^mglikesnaiV'—A.  K  L.  u.  7.  146. 
«*  Sighing  like  furnace."— lb.  148. 
"And  /«:/&<r unlettered  clerk:' ^Sonn.  85. 
**  Like  snail  "  is  an  adverb  in  process  of  formation.    It  is  inter- 
mediate between  **like  a  snail"  and  "snail-like." 

84.  A  being  more  emphatic  than  with  us,  was  sometimes  omitted 
where  the  noun  stands  for  the  class,  and  might  almost  be  replaced  by 
the  corresponding  adjective.  **  If  ever  I  were  traitor,'*  Rich.  II,  L  5 
201  *-r  traitorous.  Similarly* 
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And  having  now  shown  himself  open  enemy  to  Alcibiades." 

N.  P,  176. 

So,  though  we  find  "never  a  master"  in  the  sense  of  ^*wo\.om 
master,"  ytt  where  the  **  n^ver  "  is  emphasized  and  has  its  propel 
meaning,  **  at  no  time,"  the  a  is  omitted: 

**  Those  eyes  which  wvtr  shed  remorseful  tear." 

RUk.  III.  i.  2.  156. 

"  In  war  was  never  lion  rag*d  so  fierce." — Rich,  II  ii.  i.  178. 
**  Never  master  had  a  page  so  kind." — Cymb.  v.  5.  85. 
**  Was  ever  king  that  joy'd  an  earthly  throne." 

2  Hen.  VI  iv.  9.  1. 
•*  *T was         merry  world  since,"  &c.— 7:  N  iii.  I.  109. 
On  the  other  hand,  in  contrast  to  the  example  first  quoted,  when  the 
never"  is  omitted  and  an  is  emphatic,  almost  like  one^  it  is  in- 
serted : 

**  My  manly  eyes  did  scorn  an  humble  tear." 

Rich,  III  L  2.  166. 

A  \%  also  omitted  before  collective  nouns,  such  as  ''plenty," 
"abundance,"  &c.,  and  therefore  before  "great  number"  in 

**  Belike  you  slew  great  number  of  his  people." — 71  N  iii.  3.  29. 

85.  A  inserted  after  some  adjectives  ased  as  adverbs : 

"  It  was  upon  this  fashion  bequeathed  me  by  will  but  poor  a 
thousand  pounds." — A.  K  Z.  L  I.  2. 

Tliis  usage  is  found  in  the  earlier  text  of  Layamon  (a.d.  1200): 
Long  a  time  (longe  ane  stunde),"  ii.  290,  &c.,  where  the  adjective 
appears  merely  to  be  emphasized,  and  not  used  adverbially.  In  the 
later  text  the  adjective  is  placed,  here  and  in  other  passages,  in  its 
ordinary  position.  The  adjectives  "each,"  "such,"  "which," 
(used  for  "  of  what  kind,")  and  "many"  were  especially  often  thus 
used.  "At«^-4amel"  =  "at  each  meal,"  Piers  Plough,  Crede, 
109.  (So  in  Scotch  "ilka.")  IVhiche  a  wife  was  Alceste," 
Chaucer,  C.  T.  11754  =  "what  a  wife."  "On  moni  are  (later 
text,  mani  ane)  wisen,"  Layamon,  i.  24  ;  *  *  monianes  c\mn&Sj'*  ib.  39  ; 
"  of  many  a  kind  (/.  /.  of  manian  erthe),"  "  of  many  an  earth.'* 

Tlie  last-quoted  passages  render  untenable  the  theory  (Arch- 
bishop  Trench,  English  Pcu^  and  Present)  which  explains  "many 
0  man"  aj  a  corruption  of  "many  of  men."  In  these  passages, 
f,g.  "  muni  anes  cunnes"  ("of  many  a  race  "),  the  article  or  numeral 
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adjective  "  an  "  is  declined  like  an  adjective,  while  "  moni "  is  not. 
The  inference  is,  that  **  moni "  is  used  adverbially.  In  the  same 
way  the  Germans  say  "mancher  (adj.)  mann,"  but  "manch  (adv.) 
ein  mann,"  solcher  (adj.)  mann,"  but  "  solch  (adv.)  ein  mann." 
In  A.-S.  the  idiom  was  "many  man,"  not  **  many  a  man."  The 
tennination  in^,  causing  "many"  to  be  considered  as  adverbially 
used,  may  not  perhaps  account  for  the  introduction  of  the  a  into 
£.  but  it  may  account  for  its  retention  in  Elizabethan  and 
modem  English.  Nor  can  it  escape  notice  that  most  of  the 
adjectives  which  take  a  after  them  end  in  ch^  or  lie  ("  like"),  an 
adverbial  termination.  So  beside  the  adjectives  enumerated  above, 
"thellich"  (modem  Dorsetshire,  "thilk"  or  "thick"),  "the  like," 
answering  to  "whilk"  ("which"),  is  followed  by  a.  A  'vbl  the  fol» 
lowing  example  is  a  preposition  meaning  on  or  in . 

Tul  ofte  [a  day  he  swelde  and  seyde  alas  I " 

Chaucer,  Knightes  Tale,  498.  j 
It  is  perhaps  some  such  feeling,  that  "many"  means  "often,"  whicii 
justifies  the  separation  of  "  many  "  and  "a "  in  the  following: 

"  I  have  in  vain  said  many 
A  prayer  upon  her  grave." — W»  T,  v.  3.  144. 

Perhaps  in  this  way  (as  an  adjective  used  adverbially)  we  must 
explain  (compare  "  nom  (adj.)  inheritance,"  Acts  vii.  5) : 

"  Exceeding  pleasant;  none  (adv.)  a  stranger  there 
So  merry  and  so  gamesome." — Cymb,  i.  6.  69. 

like  "ne'er  a  stranger,"  unless  after  "none"  we  supply  ".who 
was." 

A  is  pleonastically  used  in 

"  I  would  not  spend  //other  such  a  night." — R,  III.  i.  4.  5. 
In  "  What  poor  an  instrument"  {A,  and  C,  v.  2.  236),  "  what" 
is  used  for  "  how." 

86.  A  was  sometimes  omitted  after  "what,"  in  the  sense  o( 
"what  kind  of." 

"Cassius,  what  night  is  this?"— y.  C.  L  3.  42. 
{A  has  been  unnecessarily  inserted  by  some  commentators.) 

"I'll  tell  the  world 
Aloud  what  man  thou  art." — M,forM,  ii.  4.  163. 
*•  jove  knows  what  man  thou  mightst  have  made." 

Cymb,  iv.  2.  207. 


62  SHAKESPEARIAN  GRAMMAR. 


'*  IVhai  dreadful  noise  of  waters  in  mine  ears.*' 

Rich.  IIL  i.  4.  22. 

"  What  case  stand  I  in?"  [W.  T,  I.  a.  362)  =»  In  what  a 
position  am  I  ? 

"  IV/iai  thing  it  is  that  I  never 
Did  see  man  die  ! " — Cymb.  iv.  4.  35. 

We  omit  the  article  after  "  what "  before  nouns  signifying  a  col- 
lective class,  saying  "what  wickedness!"  but  "what  a  crime!" 
**  what  fruit !"  but  "  what  an  apple !"  Hence  the  distinction  in  the 
following  :  "  IVhat  a  merit  were  it  in  death  to  take  this  poor  maid 
from  the  world  I  What  corruption  in  this  life  that  it  will  let  this 
manlive  !"— iii.  i.  240. 

A  is  omitted  after  "  such  :" 

"  Showers  of  blood, 
The  which,  how  far  off  from  the  mind  of  Bolingbroke 
It  is  such  crimson  tempest  should  bedrench,"  &c. 

Rich.  II.  iii.  3.  40. 

Here  "such"  probably  means  "the  aforesaid,"  referring  to  the 
"  showers  of  blood." 

After  "  such  "  in  this  sense  the  indefinite  article  is  still  omitted ; 
naturally,  since '"  such  "  is  used  in  a  defining  sense. 

A  is  omitted  after  "  many"  in  "  Many  time  and  oft "  (2  Hen.  VI. 
XL.  I.  98).  Here  "many-time,"  like  "some-time,"  "often-times," 
"  many-times"  (Montaionk,  IntroducUon),  seems  used  as  one  word 
adverbially. 

A  is  omitted  before  "  little,"  where  we  commonly  place  it  in  the 
sense  of  "some:" 

"  O,  do  not  swear  ; 
Hold  {a)  little  faith,  though  thou  hast  too  much  fear." 

T.  N.  V.  I.  174. 

It  is  perhaps  caused  by  the  antithesis  which  assimilates  the  use  of 
"  litUe  "  to  the  use  of  "  much."  "  In  (a)  little  time  "  (K  and  A. 
132)  is  to  be  explained  as  a  prepositional  phrase  approximating  to 
an  adverb  :  see  89. 

87.  A  was  frequently  inserted  before  a  numeral  adjective,  for  the 
purpose  of  indicating  that  the  objects  enumerated  are  regarded 
collectively  as  one.  We  still  say  "a  score,"  "a  fo(u)rt(een)-night  " 
Rut  we  also  find  : 

**Art  eight  days  after  these  sayings." — LuJte  ix.  28. 
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"  A  two  shilling  or  so."— B.  J.  E.  in  &*c.  I  4  ad fiiu 
"  Tis  now  a  nineteen  years  agone  at  least" — B.  J.  Case  ts  altered. 

AJflo  in  £.  £. : 

five  mile."— Halliwell. 

This  usage  is  not  common  in  Shakespeare,  except  after  ''one." 

"But  ^ seven ^«jrj." — CorioL  iv.  i.  55. 

The  a  is  omitted  in 

"  But  this  our  purpose  now  is  twehe-monlh  old.'* 

I  Hen,  IV,  i.  i.  28. 

Compare  "  This  three  mUe,^^— Macbeth,  v.  5.  37. 

The  in  many  men,"  "a  few  men,"  is  perhaps  thus  to  be 
explained.  Compare  "  This  nineteen  years"  (M,  for  M,  i.  3.  21), 
with  "  This  many  summers''  {Hen.  VIII,  iiL  2.  360).  So 

many  merry  men." — A.  Y.  L.\.  \.  121. 
"-4  many  thousand  warlike  French."— A'.  J,  iv.  2.  199. 

So  Hen.  V.  iv.  I.  127 ;  iv.  3.  95.    And  still  more  curiously : 

"But  many  a  many  foot  of  land  the  worse."— ^.  J,  i.  1. 183. 

Some  explain  many"  by  reference  to  the  old  noun  "  many," 
"fl  many  men,"  for  "  a  many  (of)  men. "  And  the  word  is  thus  used  : 

*M  of  our  bodies."— -^T/wf.  V.  iv.  3.  95. 
"  O  thou  fond  many^  with  what  loud  applause 

Didst  thou  beat  heaven."— 2  Hen,  IV.  L  3.  91. 
"  In  manys  looks." — Sonn,  93. 
So  perhaps  A.  IV.  iv.  5.  55.    Add  "their  meiny^"  Lear,  ii  4.  35. 

Nor  can  it  be  denied  that  in  £.  £.  "of"  is  often  omitted  in  such 
phrases  as  "  many  manner  (of)  men,"  "  a  pair  (of)  gloves,"  &c.  just 
as  in  German  we  have  "  diese  Art  Mensch."  But  we  also  say  "a 
few  men"  (an  expression  that  occiurs  as  early  as  Robert  of  Brunne), 
and  "  few  "  seems  to  have  been  an  adjective. 

It  is  probable  that  both  the  constructions  above-mentioned  are 
lequired  to  explain  this  use  of  di.  Thus  **  a  hundred  men"  is  for 
**a  hundred  (of)  men,"  but  in  ** a  twelvemonth,"  "a  fortnight," 
"  twelve"  and  "  fourteen"  are  not  regarded  as  simple  nouns,  bui  as 
compoimd  nouns  used  adjectively.  Compare  the  double  use  of 
"  mille,"  "  miUia,"  in  Latin. 
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88.  An-Other.   A  is  apparently  put  for  the  in 

"  There  is  not  half  a  kiss  to  choose  who  loves  an  other  liest." 

W,  T,  iv.  4.  176. 

This  IS,  however,  in  accordance  with  our  common  idiom :  "they 
love  one  an  other,"  which  ought  strictly  to  be  either  **  they  love,  the 
one  the  other,"  or  "  they  love,  one  other."  The  latter  form  is  still 
retained  in  " they  love  each  other;"  but  as  in  "one  other"  there 
is  great  ambiguity,  it  was  avoided  by  the  insertion  of -a  second  **  one" 
or  "an,"  thus,  "they  love  one  an-other."  This  is  illustrated  by 
Matt.  xxiv.  10  (Tyndale)  :  "And  shall  betraye  one  another  and 
shall  hate  one  the  other;"  whereas  Wickliffe  has,  "ech  other." 
So  I  Cor,  xii.  25 :  Wickliffe,  "ech  for  other;"  the  rest  "for  one 
another."  "  One  another "  is  now  treated  almost  like  a  single 
noun  in  prepositional  phrases,  such  as,  "We  speak  to  one  another." 
But  Shakespeare  retains  a  trace  of  the  original  idiom  in 

"  What  we  speak  one  to  an  other  "—A,  W,  iv.  I.  20. 

89.  The  was  frequently  omitted  before  a  noun  already  defined 
by  another  noun,  especially  in  prepositional  phrases. 

**  In  number  of  our  friends." — y,  C,  iii.  I.  216. 

"  Since  death  of  my  dearest  motner." — Cymb,  iv.  2.  190. 

"^/ A«/^that  defy  him."— ^.  and  C.  ii.  2.  160. 

"/«  absence  of  thy  friend."— r.  G.  of  V.  I  i.  59. 

"  To  sternage  of  their  navy."— ^<fw.  V,  iii  ProL  18. 

"  To  relief  of  hoars."— lb.  L  I.  15. 

**For  honour  of  our  land." — lb.  iiu  5.  22. 

"Thy  beauty's  form  in  table  of  my  heart." — Sonn.  24. 

"  Some  beauty  peep*d  through  lattice  of  sear'd  age." 

Z.  C.  sL  )l 

"Forage  in  blood  of  French  nobility."—.^.  V.  i.  2.  110. 
"/«  cradle  of  i^cit,  rude  imperious  surge." — 2  Hen.  IV.  iii.  i.  20. 
**  Proving  from  world's  minority  their  right" — R.  of  L. 
"On  most  part  of  their  fiesX.'^ —Othello,  ii.  i.  24. 
So  I  Hen,  VI.  i.  2.  79  ;  2  Hen.  VI.  I  2.  36,  79;  Rich,  II.  i  3.  \66. 
We  could  say  "in  season,"  but  not 

"  We  at  (the  right)  time  of  (the)  year 
Do  wound  the  bark."— ^ii:^.  //.  iii  4.  67. 
So  even  in  Pope : 

**  Alas,  young  man,  your  days  can  ne'er  be  long ; 
i\\  flower  of  age  you  perish  for  a  song." 

POPK,  Imit.  Hot.  l  102. 
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90.  The  is  also  omitted  after  prepositions  In  adverbial  phrases. 

"  At  door."— IV,  T,  iv.  4.  352;  T.  of  Sh,  iv.  t  126 

At  palace:' -^W,  T,  iv.  4.  731. 
•*  At  height.*'— Hamlet,  i.  4.  21. 
"  Ere  I  went  to  wars,"—M,  Ado,  i.  i.  307. 
"  To  cabin,"— Tempest,  I  i.  17. 
"  The  grace  'fore  meat  and  the  thanks  at  end,  * 

Coriol,  iv.  7.  4. 
"  You  were  in  presence  then." — Rich,  II,  iv.  i.  62. 
t.e.  "in  the  presence-chamber." 

"  And  milk  comes  frozen  home  in  pail,** — Z.  L,  L,  v.  2.  926. 
**  With  spectacles  on  nose  and  poudi  on  side,** 

A,  KZ.il  7.  159. 
"  This  day  was  viewed  in  open  as  his  queen." 

Hen,  VIII,  iil  2.  405. 
"  He  foamM  at  mouth,**— J,  C  I  2,  256. 
"  Sticks  me  at  heart.**— A,  Y,  L,  L  2.  264. 
"  Exeunt  in  manner  as  they  entered."— F///.ii.l4. 24 
"  Than  pard  or  osX-o* -mountain,** — Tempest,  iv.  I.  262. 

And  with  adjectives  : 

**  In  humblest  mBxmer,** — Tempest,  iL  4.  144. 
"/« first  rank."— TV.  and  Cr.  iii.  3.  161. 

**  In  pail "  is  as  justifiable  as  "in  bed/*  except  that  the  former, 
not  being  so  common  as  the  latter,  has  not  the  same  claim  to  the 
(tdverbial  brevity  which  dispensed  with  the  article.  Both  are  adver- 
bial phrases,  one  of  which  has  been  accepted,  the  other  rejected. 
Thus  in 

"  Stealing  unseen  to  west  with  this  disgrace." — Sonn,  33. 
**  to-west "  is  as  much  an  adverb  as  "  west-ward." 
Sometimes  a  possessive  adjective  is  thus  omitted : 

•*  Not  Priamus  and  Hecuba  on  knees,** — TV.  and  Cr.  v.  3.  68. 
SoinE.  E.  "a-knee." 
Compare  our  **  I  have  at  hand.** 

Perhaps  this  may  explain  the  omission  of  "  the"  after  "at "  in 

"  We  are  familiar  at  first,**— Cymb,  i.  4.  112. 

where  "at  first"  is  not  opposed  to  "afterwards"  (as  it  is  \vi»S  as), 
but  means  "  at      first,"  or  rather  "  from  the  firat,"  "  at  tmcc." 

F 
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The  omission  of  **  the"  in 

On  one  and  other  side  Trojan  and  Greek 
Sets  all  on  hazard." — Tr,  and  Cr,  u  i.  21. 

is  in  accordance  with  our  idiom,  **  one  another"  and  **  each  other." 

On  the  other  hand,  where  "  the"  is  emphatic,  meaning  that  **  oi 
**  the  right,"  it  is  sometimes  inserted  before  "  one." 

"  Morocco,  How  shall  I  know  if  I  do  choose  the  right  ?" 
Portia^    The  one  of  them  contains  my  picture,  prmce.*' 

M.ofV.  'vL  7.  11. 

01«  The  was  inserted  in  a  few  phrases  which  had  not,  though 
they  now  have,  become  adverbial  **  At  the  length"  (N.  P,  592), 
"  At  the  first,"    At  the  last,"  &c. 

"There  in  the  full  convive  we."— TV.  and  Cr,  iv.  $.  272. 

**  In  the  favour  of  the  Athenians."— N.  P.  177. 

02.  The  used  to  denote  notoriety,  &c.  Any  word  when  referred 
U>  as  being  defined  and  well  known  may  of  course  be  preceded  by 
Ihe  article.  Thus  we  frequently  speak  of  "  the  air. "  Bacon  (E,  231 ) 
dowever  wrote,  "  The  matter  (the  substance  called  matter)  is  in  a 
perpetual  flux." 

7>4^is  sometimes  used  (compare  Latm  **  ille")  for  "/ift^  celebrated," 
*^the  one  above  all  others,"  occasionally  with  **  alone,"  as 

"  I  am  alone  the  villain  of  the  earth." — A,  and  C,  iv.  6.  30. 
Or  with  a  superlative : 

"  He  was  the  wretched* st  thing  when  he  was  young." 

Rich,  III,  ii.  4.  18. 
•*  The  last  (prayer)  is  for  my  men  :  they  are  the  poorest; 
But  poverty  could  never  draw  'em  from  me." 

Hen,  VIII,  iv.  2.  143. 

But  also  without  these  : 

"Am  I  the  man  yet?"— ^.  Y,  L,  iii.  3.  8. 
"  Smacks  it  not  something  of  the  policy  ?" — K,  J,  ii.  i.  396, 
"  For  their  dear  causes 
Would  to  the  bleeding  and  the  grim  alarm 
Excite  the  mortified  man." — Macbeth^  v.  2.  4. 

Tlic  ellipsis  to  be  supplied  is  added  in 

' "  Are  you  the  courtiers  and  the  travelled  gallants  ? 
The  spritely  fellows  that  the  people  talk  off  " 

B.  and  F.  Elder  Brother,  iv.  t, 
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The  seems  to  mean    the  same  as  ever  *'  in 

"  Live  you     marble-breasted  tyrant  still. "—7!  N,  v.  1. 127. 

It  is  not  often  that  "the"  is  used  in  this  sense  before  English 
proper  names.  In 

"The  Douglas  and  the  Percy  both  together.** 

I  Hen,  IV,  V.  i.  116. 

the  second  tiu  may  be  caused  by  the  first,  which,  of  course,  is  still 
used,  **the  Bruce,"  *^the  Douglas,"  being  frequent,  and  explicable 
as  referring  to  the  chief  of  the  Douglases  and  Bruces,  But  we  also 
have 

"  To  leave  Talbot  and  to  follow  us."— I  Hen,  VI,  iii.  3.  20, 81. 
and  so  in  Early  English  "  the  Brute,**  "  the  Herod." 

The  is  seldom  used,  like  the  article  in  French,  for  the  possessive 
adjective : 

'  The  king  is  angry  :  see,  he  bites  the  lip." 

Rich,  in,  iv.  2.  27. 

The  word  "  better "  is  used  as  a  noun,  and  opposed  to  "  the 
worse,"  (compare  the  French  proverb,  "le  mieux  est  Tennemi 
dn  bien,")  in 

"  Bad  news,  by'r  lady;  seldom  comes  the  better." 

Rich,  in,  U.  3.  4. 

"Death,"  the  ender  of  life,  seems  more  liable  to  retain  the  mark 
of  notoriety  than  "  life."  Hence 

"  Where  they  feared  the  deaths  they  have  borne  life  away." 

Hen,  V,  iv.  I.  81  ;  Rich,  III,  i.  2.  179  ;  il  3.  55 

So  "  Dar*d  to  the  comhsLt^—IIamlet,  i.  I.  84. 
"the  combat  that  ends  all  dispute."   French  influence  b  per^ 
ceptible  in  these  two  last  instances,  and  in 

"  To  shake  the  head."— il/.  of  V.  ul  2.  15. 

The  which  (see  Belative),  27a 

93.  The  frequently  precedes  a  verbal  that  is  followed  by  an 
obiect : 

"  Whose  state  so  many  had  t^  managing." — Hen,  V.  Epilog. 
"  You  need  not  fear  the  having  any  of  these  lords." 

M,  ofV.l2,  lOfl. 
"  The  seeing  these  effects  vnll  be 
Both  noisome  and  infectious." — Cymb,  t  5.  25. 
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r.  Pray,  sir,  in  what? 

D,  In//i^delayingdeatli."— iW:>r  J/,  iv.  2.  172. 

'*  Nothing  in  his  life 
Became  him  like  the  leaving  it." — Macb,  L  4.  8. 

The  locking  up  the  spirits."— C>/»«^.  I  5.  41. 

So  Lear,  iv.  4.  9  ;  Hen,  VIII.  iii.  2.  847 ;  M.far  M.  iii.  2.  126 : 
M,  of  V,  iv.  I.  809  ;  M,  Ado,  ii.  2.  53 ;  O.  iii.  4.  22  ;  T,  NX  5.  84. 

The  question  naturally  arises,  are  these  verbals,  "locking,"  &a 
nouns?  and,  if  so,  why  are  they  not  followed  by  "of," — e.g.  "the 
locking  of  the  spirits"?  Or  are  they  parts  of  verbs?  and  in  that 
case,  why  are  they  preceded  by  the  article  ?  The  fact  that  a  verb  in 
E.  E.  had  an  abstract  noun  in  -ing  (A.-S.  •ung)—e.g.  "slaeten,"  to 
hunt ;  "slaeting,"  hunting — renders  it  a  priori  probable  that  these 
words  in  -ing  are  nouns.  Very  early,  however,  the  termination  -ng 
was  confused  with,  and  finally  supplanted,  the  present  participle 
termination  in  -nde.  Thus  in  the  earlier  text  of  Layamon  (iiu  72) 
we  have  "heo  riden  sin^nge"  i.e.  "they  rode  singing and  in  the 
later  text  the  proper  participial  form  **singende."  An  additional 
element  of  confusion  was  introduced  by  the  gerundial  inflection  enne, 
e.g.  "singenne,"  used  after  the  preposition  "to."  As  early  as  the 
twelfth  century  "to  singenne"  (Morris,  E.  E.  Specimens,  p.  53) 
became  "to  singende,"  and  hence  (by  the  corruption  above  men- 
tioned) "to  singinge."  Hence,  when  Layamon  writes  that  the 
king  went  out  "  an-slaeting  "  (ii.  88),  or  "a-slatinge"  (iii.  168),  it  is 
not  easy  to  prove  that  the  verbal  noun  is  here  used  :  for  the  form 
may  represent  the  corruption  of  the  gerund  used  with  the  preposition 
"  an "  instead  of  with  "  to."  And  as  early  as  Layamon  we  find  the 
infinitive  "to  kumen"  side  by  side  with  the  present  participle  "to 
comende"  (i.  49) ;  and  the  gerund  "cumene"  side  by  side  with  the 
verbal  "coming"  (iii.  231);  and  the  noun  "tiding(s)"  spelt  in  the 
earlier  text  "tidind"  or  "tidinde,"  the  present  participle  (I  59). 
The  conclusion  is,  that  although  "  locking  "  is  a  noun,  and  therefore 
preceded  by  "the,"  yet  it  is  so  far  confused  with  the  gerund  as  to 
be  allowed  the  privilege  of  governing  a  direct  object  The  "  of" 
was  omitted  partly  for  shortness,  as  well  as  OMong  to  the  confusion 
hbove  mentioned. 

It  is  easy  to  trace  a  process  of  abridgment  from 

"For  the  repealing  of  my  banish'd  brother,"— 7.  C.  iii  I.  5L 
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to  (2*  "  Punish  my  life  for  (89)  tainting  of  my  love," 

T,  N.  V.  I.  141. 

down  to  our  modem  (3) "  for  tainting  my  love. "  And  hence  the  E.  E. 
(William  of  Palerae,  edit  Skeat),  "  for  drede  of  descuverynge  oj 
that  was  do,"  L  1024,  "of  kastyng  ^lokes,"  L  942,  are  abbreviated 
in  modem  English  into  "disclosing  that  which  was  done"  and 
"casting  looks."  This  abbreviation  is  also  remarkably  illustrated 
bv  Bacon  in  his  third  Essay.  He  first  uses  the  abbreviated  form, 
and  then,  with  a  verbal  noun  that  could  not  so  easily  have  a  verbal 
force,  he  adopts  the  full  form  :  "  Conceming  the  Means  of  procuring 
Unity,  Men  must  beware  that  in  the  Procuring  or  Muniting  of 
Religious  bnity^  they  do  not  dissolve  and  deface  the  Laws  of 
Charity."  It  is  perhaps  this  feeling  that  the  verbal  was  an  ordinary 
noun,  which  allows  Shakespeare  to  make  an  adjective  qualify  it 
even  though  ^is  omitted  after  it 

"He  shall  have  old  turning  the  key." — Macbetk,  ii.  3.  2. 
The  substantival  use  of  the  verbal  with  "the"  before  it  and 
*'of"  after  it  seems  to  have  been  regarded  as  colloquial  Shake- 
speare puts  into  the  mouth  of  Touchstone : 

**  I  ren.emher  the  kissing  ofhtr  batlet  and  ,  ,  .  the  wooing  oJ 

a  peascod  instead  of  her. " — A,  K  Z.  ii.  4.  49-51. 
"  Did  these  bones  cost  no  more  (in)  the  breeding?" 

Hamlet^  v.  I.  100. 

94,  The  (in  Early  Eng.  M/,  thy)  is  used  as  the  ablative  of  tlie 
demonstrative  and  relative,  with  comparatives  to  signify  the  measure 
of  excess  01  defect. 

This  use  is  still  retained.    "  The  sooner  the  better,"  i,e,    By  how 
much  the  sooner  by  so  much  the  better."  (Lat.  ^^quo  citius,  eo  melius." ) 
It  is  sometimes  stated  that  "the  better"  is  used  by  Shakespeare 
lor  "better,"  &c.:  but  it  will  often,  perhaps  always,  be  found  that 
the  has  a  certain  force. 

"  The  good  conceit  I  hold  of  thee 
Makes  me  the  better  to  confer  with  thee."— 71  G.  of  K  iii.  2.  1J». 
"  The  rather 
For  that  I  saw." — Macb.  iv.  3.  184. 

In  both  passages    the  "  means  "  on  that  account"  In 

"  Go  not  my  horse  the  better 
I  must  become  a  borrower  of  the  night," — Afacb.  iii.  i.  25. 

Banquo  is  perhaps  regarding  his  horse  as  racing  against  night,  and 
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"  tlu  better  "  means  **  the  better  of  the  two."  The  following  pas». 
sage  has  been  quoted  by  commentators  on  the  passage  just  quoted, 
to  show  that  "the"  is  redundant  **And  hee  that  hit  it  (the 
quintain)  full,  if  he  rid  not  the  faster^  had  a  sound  blow  in  his 
neck,  with  a  bag  full  of  sand  hanged  on  the  other  end." — Stowe*s 
Survey  of  London^  1603.  But  the  rider  is  perhaps  here  described 
as  endeavouring  to  anticipate  the  blow  of  the  quintain  by  being 
the  faster"  of  the  two.  Or  more  probably,  the  faster"  may 
mean  the  faster  because  he  had  struck  the  quintain,  which,  if  struck, 
used  to  swing  round  and  strike  the  striker  on  the  back,  unless  he 
rode  the  ("  on  that  account ")  faster.  In  either  case  it  is  unscholar- 
Uke  to  say  that  the  is  redimdant 
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95.  And  (in  old  Swedish  an  [Wedgewood]  is  used  for  **and," 
"if;"  and  "even")  emphatically  used  for  "also,"  "even,"  "and 
that  too."  We  still  use  "and  that"  to  give  emphasis  and  call 
attention  to  an  additional  circumstance,  e.g.  "He  was  condenmed, 
and  that  unheard."  This  construction  is  most  common  in  parti- 
cipial phrases.  The  "that "  is  logically  unnecessary,  and  is  omitted 
by  Shakespeare. 

"  Suffer  us  to  famish  and  their  storehouses  crammed  with  grain." 
—Coriol.  i.  1.  82. 

"  And  shall  the  figure  of  God's  majesty 
Be  judged  by  subject  and  inferior  breath, 
^m/ he  himself  not  present  ?"—iV<r^.  //.  iv.  I.  129. 
"When  I  have  most  need  to  employ  a  friend. 
And  most  assured  that  he  is  a  friend. 
Deep,  hollow,  treacherous,  and  full  of  guile 
Be  he  unto  me."— i?/V>4.  ///.  il  i.  37. 

In  the  last  two  passages  an  ellipsis  of  "  be"  or  **to  be  "  might  be 
understood,  but  scarcely  in  the  following : 

"  So  may  he  ever  do  and  ever  flourish 
When  I  shall  dwesl  with  worms,  and  my  poor  name 
Banish'd  rhe  kingdom."— VIII.  iv.  2.  126. 
"The  friends  thou  hast,  and  their  adoption  tried. 
Grapple  them  to  the  soul  with  hoops  of  steel." 

Humlet.  1  3.  S2. 
Compare  3  Hett.  VI,  I  2.  47  ;  7>.  atid  Cr,  i.  3.  61. 
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So  perhaps  Hamlet^  iii.  3.  62 ;  71 N  i.  I.  38 ;  and  in  the  following 
ur^^ar  sentence : 

"  But  a  man  that  were  to  sleep  your  sleep,  and  a  hangman  to  help 
him  to  bed,  I  think  he  (redundant  pronotm :  see  243)  would  change 
places  with  his  officer.*' — Cymb.  v.  4.  179. 

i,e.  **  and  that  too  a  hangman  being  ready  to  help  him  to  bed.*' 

96.  And.  This  use,  though  most  frequent  with  participles,  is 
also  found  without  them  : 

"  Here  comes  a  spirit  of  his,  and  to  torment  me." 

Temp,  it  2.  16. 
"  He  that  has  and  a  little  tiny  wit.**— Z<»r,  iii.  2.  74. 
i.t,  "  a  little  and  M«/ a  very  little.**  So 

"  When  that  I  was  and  a  litUe  tmy  boy.*  — 71  N.  v.  I.  898. 

97.  And  is  frequently  found  in  answers  in  the  sense  of  "you 
are  right  and**  or  "yes  and,"  the  "yes"  being  implied.*  Hence 
the  "and,**  introducing  a  statement  in  exact  conformity  niith  a 
previous  statement,  comes  almost  to  mean  "exactly."  It  is  fre- 
quently found  before  "so." 

"  Hamlet.  Will  the  king  hear  this  piece  of  work  ? 

FoL  (Yes)  And  the  queen  too.** — Hamlet^  iii  2.  63. 
"  Cass,  This  rudeness  is  a  sauce  to  his  good  wit 

Brut.  And  so  it  is."— 7.  C.  i.  2.  307. 

i.e,  "you  are  right,  and  so  it  is ;"  or  "just  so,"  "  even  so.** 

"  Pompey.  I'll  try  you  on  the  shore. 
Antony,  ^a^^/ shall,  su:.**— -4.  and  C.  ii.  7.  134. 

Le.  "You  say  well,  and  you  shall,"  or  "So  you  shall,"  "that  you 
shall,**  emphatically. 

"  Sir  M.  And  there's  ...  a  head  of  noble  gentlemen. 

Archbishop.  And  so  there  is." — I  Hen.  IV.  iv.  4.  27. 
"  Parolles.  After  them,  and  take  a  more  dilated  farewell. 

Bertram.  And  I  will  do  so."— ^.  W,  ii.  I.  60. 

i.e.  "  that  is  just  what  I  will  do." 

Mayor.  But  I'll  acquaint  our  duteous  citizens 

With  all  your  just  proceedings  in  this  cause. 

Glouc.  And  to  that  end  we  wish'd  your  lordship  here. " 

Rick.  III.  iii.  4-  «>7. 

uc  "To  that  very  end,"  "even  to  that  end." 

•  Si'  tAo  in  Greek. 
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98.  And  is  often  found  in  this  emphatic  sense  after  8tatemei\ts 
implied  by  ejaculations,  such  as  "faith,"  "sooth,"  "alas,"  &c 
Thus 

Catesby,  Your  friends  at  Pomfret,  they  do  need  the  priest 
Hastings,  Good  faith  (it  is  so),  and  when  I  met  this  holy  man 
Those  men  you  talk  of  came  into  my  mind." 

Rich,  III.  iil  2.  117. 
"  Faith,  and^vrt  should."-  -I  Hen,  IV,  iv.  i.  62. 
This  use  is  found  in  A.-S. 

99.  "And"  emphatic  in  questions.  When  a  question  is bemg 
asked,  "and,"  thus  used,  does  not  express  emphatic  assent,  but 
emphatic  interrogation : 

"  Alas !  and  would  you  take  the  letter  of  her?" — A.  W,  iii.  4.  1. 
i,e,  "  is  it  so  indeed,  and  further  would  you  actually  &c?"  So 

"^«i/ wilt  thou  learn  of  mtV^—RUh,  III,  iv.  4.  269. 
i.e.  "  do  you  indeed  wish  to  learn  of  me  ?" 
Hence  Ben  Jonson,  who  quotes  Chaucer  : 
"What,  quoth  she,  and ye  wood?" 
adds  that 

And,  in  the  beginning  of  a  sentence,  serveth  for  admiration." — 
B.  J.  789. 

It  is  common  in  ballads,  and  very  nearly  redundant :  * 

"  The  Perse  owt  of  Northumberlande, 
And  a  vow  to  God  made  he." — Percy  (Matzner). 

(Mr.  Fumivall  suggests  **an  avow"  the  original  form  of  the  word 
"vow.") 

100.  "And"  for  "also  "in  Early  EngUsh.  We  find  "and" 

often  used  for  "also,"  "both,"  &c,  and  standing  at  the  beginning 
of  a  sentence  in  earlier  English.    Wickliffe  has,  2  Cor,  xi.  21,  22  : 

"  In  what  thing  ony  man  dare,  and  I  dare.  Thei  ben  ebreus, 
andV 

"  And  "  is  used  for  "  even  "  or  "  also  "  in  Acts  xiv.  15  : 

**  And'vft  ben  deedli  men  like  you." 
In  "I  almost  die  for  food,  and  let  me  have  it,"  A,  Y,L.  ii.  7.  104. 

•*  1  pray  you"  may  perhaps  be  understood  after  and^  implied  in  the 
hnijerative  "let." 

*  i'h«se  instances  are  said  by  Mr.  Skeat  tc  be  roi  rupu 
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101  And  or  an  ( if).  (The  modem  attd  is  often  spelt  an  in 
E.  £.)  This  particle  has  been  derived  from  an^  the  imperative  of 
unnan^  to  grant  This  plausible  but  false  derivation  was  originatfxl 
by  Home  Tooke,  and  has  been  adopted  by  the  editorr  of  the 
Cambridge  Shakespeare.  But  the  word  is  often  written  and  in 
Early  English  (Stratmann),  as  well  as  in  Elizabethan  author&  * 

**  For  and  I  shulde  rekene  every  vice 
Which  that  she  hath  ywiss,  I  were  to  nice." — Chauc.  Squires  Pral, 

•*  Alcibiadcs  bade  the  carter  drive  over,  and  he  durst.** — N./'.  166. 

**They  will  set  an  house  on  fire  and  it  were  but  to  roast  their 
cggs."—B.  E,  89. 

**  What  knowledge  should  we  have  of  ancient  things  past  and 
history  were  not?'* — Lord  Bernbrs,  quoted  by  B.  J.  759. 

102.  "And"  with  the  subjunctive.  The  true  explanation 
appears  to  be  that  the  hypothesis,  the  if^  is  expressed  not  by  the 
andt  but  by  the  subjunctive,  and  that  and  merely  means  with  the 
addition  of^  plus^  just  as  but  means  leaving  out,  or  minus. 

The  hypothesis  is  expressed  by  the  simple  subjunctive  thus : 

**  Go  not  my  horse  the  better 
I  must  become  a  borrower  of  the  night.'* — Macb,  iii.  i.  25. 

This  sentence  with  and  would  become,  "I  must  become  a  boi- 
fower  of  the  night  and  my  horse  go  not  the  better,**  i.e,  *^wiihy  or 
on,  the  supposition  that  my  horse  go  not  the  better.'*  Similarly  in  the 
contrary  sense,  **  but  my  horse  go  the  better,"  would  mean  "  without 
or  excepting  the  supposition  that  my  horse,  &c"  Thus  Chaucer,  Par- 
doner^s  Tale,  275 : 

**  It  is  no  curtesye 
To  speke  imto  an  old  man  vilonye 
But  he  trespas.** 

So  also  Mandeville  {Prologue) : 

**  Such  fruyt,  thoreh  the  which  every  man  is  saved,  but  it  be  his 
owne  defaute." 

103.  And  if.  Latterly  the  subjunctive,  falling  into  disuse,  was 
felt  to  be  too  weak  unaided  to  express  the  hypothesis  ;  and  the  same 
tendency  which  introduced  **morf  better,"  "  most  unkindest,*'  &c., 
superseded  and  by  and  if ,  an  if  and  if.  There  is  nothing  remark- 
able in  the  change  of  and  into  an.  And,  even  in  its  ordinary  sense, 
is  often  written  an  in  Early  English.    (See  HalliwcU.) 

•  So  almost  always  iu  the  Folio.    Sec  ladsx  to  PL'/"*. 
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Ana  or  an  is  generally  found  before  a  personal  pronoun,  or  "  if," 
or  "though rarely  thus  : 

*^And  ♦  should  the  empress  know."— 7!  A,  ii.  i.  6&. 

In  the  Elizabethan  times  the  indicative  b  often  used  for  the 
Kubjunctive. 

The  following  is  a  curious  passage : — 

**  0,  Will  it  please  you  to  enter  the  house,  gentlemen  ? 
D,  And  your  fevour,  lady."  — B.  J.  SU,  Worn.  iii.  2.  med. 
Apparently,  ^^And  your  favour  (be  with  us),"  ue,  **if  you  please  " 

104i  An't  were  was  wrongly  said  by  Home  Tooke  to  be  put 
for  "as  if  it  were." 

"  Cress,  O  I  he  smiles  valiantly. 
Pand,  Does  he  not  ? 

Cress.  O  yes  ;  and*  'twere  a  cloud  in  autumn." 

TV.  and  Cr.  i.  2.  189. 
"  He  will  weep  you  a«V  were  a  man  bom  in  April." 

lb,  i.  2.  189 

"  I  will  roar  you  and  *  'twere  any  nightingale." — M.  N,  D.x.  2,  86. 
"  'A  made  a  fairer  end  and  went  away,  and  *  it  bad  been  a  Chris- 
tom  child. "—//«!.  V,  ii.  3.  10. 
Some  ellipsis  is  probably  to  be  understood.  "  I  will  roar  you,  and 
if  it  were  a  nightingale  (I  would  still  roar  better)." 
The  same  constraction  is  found  in  £.  £. 

"  Ye  answer  and  ye  were  twenty  yere  olde." 

Cov.  Myst.  p.  80  (Matzner;. 

It  is  illustrated  by  the  use  of  "ac,"  "atque,"  after  "similis," 
"pariter,"  &c.  thus : 

"  (Homo)  qui  prosperis  rebus  seque  ac  tu  ipse  (gauderes)  gaud- 
rr<f/."— Cic.  De  Amicitia,  vi.  I. 

i,e.  "a  man  who  would  rejoice  at  your  prosperity,  and  you  yourself 
(would  rejoice  as  much  and  no  more)."  "  You  answer  in  such  and 
such  a  way,  and  were  you  twenty  years  old  you  would  answer 
similarly." 

105.  And  if  represents  both  "even  if"  and  "if  indeed" 
both  KoX  9I  and  cl  koI), 

And  if  is  used  emphatically  for  "  even  if"  in 
It  dies  and*if\\.  had  a  tliousand  lives."-  x  litn.  VI.  v.  4.  76- 
So  I  Hen.  IV.  L  3.  125. 

•  So  Folio. 
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"Whatrt«^*// 
His  sorrows  have  so  overwhelm'd  his  wits." — Tit.  And,  iv.  4.  10 
"  He  seems  to  be  of  great  authority,  give  him  gold.    And  though 

authority  be  a  stubborn  bear,  yet  he  is  oft  led  by  the  nose  with 

gold."— JT.  T,  iv.  4.  831. 
On  the  other  hand,  and  if  seems  to  mean  **  if  indeed  "  in  the 

following  passages : — 

"  Percy,  Seize  it  if  thou  darest 
Autn,  And*  5^  I  do  not,  may  my  hands  rot  off!" 

Rich,  II,  iv.  I.  49. 

"  Oh  father ! 
And  ifyovL  be  my  father,  think  upon 

Don  John  my  husband."— Mi ddleton  and  Rowley  (Walker). 
**  Prince,  I  fear  no  uncles  dead  (419). 
G/ou,  Nor  none  that  live,  I  hope. 

Prince,  And*  if  they  live,  I  hope  I  need  not  fear," 

RicA.  Ill,  iii.  2.  148, 

where  the  Prince  is  referring  to  his  maternal  uncles  who  have  been 
imprisoned  by  Richard,  and  he  says,  **i/  indeed  they  live  I  need 
not  fear." 
Thus  probably  we  must  explain  : 

**  O  full  of  danger  is  the  duke  of  Gloucester  I 
And  the  queen's  sons  and  brothers  haught  and  proud  ; 
And  were  they  to  be  ruled,  and  not  to  rule. 
This  sickly  land  might  solace  as  before." — Rich,  III.  ii.  3. 2J). 

Fiere,  at  first  sight,  "but"  seems  required  instead  of  "and."  But 
**and  were  they"  means  ^*if  indeed  they  were.'* 

It  is  not  easy  to  determine  whether  afid  though  is  used  for  "  e\'eu 
though"  or  for  "though  indeed  "  in  the  following — 

"I  have  now 
(And  though  perhaps  it  may  appear  a  trifle) 
Serious  employment  for  thee." — Massinger  (Walker). 

In  all  these  passages  an  or  and  may  be  resolved  into  its  proper 
meaning  by  supplying  an  ellipsis.  Thus  in  the  passage  from 
Pick,  IT,  iv.  I.  49,  ^^And  if  I  do  not,"  &a  means,  "  I  will  aeize  it, 
and^  if  I  do  not  seize  it,  may  my  hands  rot  off." 

106.  Ast  (A.-S.  eall'Swa,^^  with  the  sense  "just  as'*)  is  a  con- 
traction  of  a/{l)-so.  In  Early  English  we  find  **so  soon  sit  he 
came."    Tlie  a/(t)  emphasized  the  j<7,  **  a/{l)'sa  soon  a/i/)-so  he 

"  So  Folio.  t  Comp.  iSir,  mart,  for  lh«  various  meanings. 
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came.**  Hence  through  different  contractions,  alse^  ois,  ase^  we  get 
our  modem  as,  (Comp.  the  German  als,)  The  dropping  of  the 
/  is  very  natural  if  alse  was  pronounced  like  **half."  The  bioad 
pronunciation  of  of  may  throw  light  upon  the  pun  in 

Sir  Arid.  And  your  horse  now  would  make  him  an  ass. 
Mar.  Ass  1  doubt  not."— 7:  N,  il  3.  185. 

It  follows  that  cts  originally  meant  both  our  modem  so^  "in  that 
way,"  and  our  modem  <w,  **in  which  way."  The  meaning  of  so 
is  still  retained  in  the  phrases  "as  soon  as"  and  **I  thought  as 
much,"  &c,  but  generally  as  has  its  second  meaning,  viz.  **  in 
which  w^ay." 

107.  As,  like  "an"  (102),  appears  to  be  (though  it  is  not)  used 
by  Shakespeare  for  as  if.  As  above  (102),  the  *•  if"  is  implied  in 
the  subjunctive. 

**To  throw  away  the  dearest  thing  he  owed 
As  'twere  a  careless  trifle." — Macb,  i.  4.  11.    So  v.  5.  18. 

i.e.  **in  the  way  in  which  (he  would  throw  it  away)  were  it  a. 
careless  trifle.**  Often  the  subjunctive  is  not  represented  by  any 
inflection : 

"  One  cried,  *  God  bless  us,*  and  *  Amen  *  the  other, 
As  they  had  seen  me  with  these  hangman's  hands.'* 

Macbeth,  ii.  2.  28  ;  Rich.  III.  iil  5.  63. 

Sometimes  the  as  is  not  followed  by  a  finite  verb  : 

"  As  gentle  and  as  jocund  as  (if  I  were  going)  to  jest, 
Go  I  to  fight."— i^/^>4.  //.  I  3.  96. 

108.  As, like  "who,"  "whom,"  "which"  (see below, Relative), 
b  occasionally  followed  by  the  supplementary  "  that." 

"  Who  fair  him  'quited  as  that  courteous  was.** 

Spens.  R  Q.  i.  I.  80. 

109.  As  for  "that"  after  "so."  ("In  which  way;"  "As  the 
r^ult  of  which.")  This  is  a  consequence  of  the  original  connection 
of  as  with  "so." 

"You  shall  be  so  received 
y^r  you  shall  deem  yourself  lodged  in  my  heart.** 

Z.  Z.  Z.  ii.  I.  174. 
"  Catesby  .  .  .  finds  the  testy  gentleman  so  hot 
As  he  will  lose  his  head  ere  give  consent.** 

Rich,  III.  iii  4.  41. 
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Aftei  ''such:''  ' 

**  Yet  suck  deceit  as  thou  that  dost  beguile 
Art  juster  far." — Sonn. 

Tliis  occurs  less  commonly  without  the  antecedent  so  : 
**  My  lord,  I  warrant  you  we*ll  play  our  part 
As  he  shall  think  by  our  tnie  diligence 
He  is  no  less  than  what  we  say  he  is." — T.of  Sh,  Ind.  i.  6S. 

This  points  out  an  important  difference  between  the  Elizabethan 
and  modem  uses  o( as.  We  almost  always  apply  it,  like  "because** 
(117),  to  the  past  and  the  present ;  Shakespeare  often  uses  it  of  the 
future,  in  the  sense  of  "according  as." 

"  And,  sister,  as  the  winds  give  benefit 
And  convoy  is  assistant,  do  not  sleep, 
But  let  me  hear  from  you." — Hamlet^  i.  3.  2. 

Here  a  modem  reader  would  at  first  naturally  suppose  as  to  mean 
"since"  or  "because;"  but  the  context  shows  that  it  means 
"according  at." 

110.  As,  in  its  demonstratiye  meaning  of  so,  is  occasionally  found 
parenthetically  =  "for  j<7." 

**  This  Jacob  from  our  holy  Abraham  was 
(As  *  his  wise  mother  wrought  in  his  behalf) 
The  third  possessor." — M,  0/ K  i.  2-  73. 

"  Who  dares  receive  it  other — 
As  we  shall  make  our  griefs  and  clamours  roar 
Upon  his  deAi\i?"—Macd.  i.  7.  78. 

*'.c  **so  did  his  mother  work ;"  **  so  will  we  make  our  griefs  roar." 

"  The  fixure  of  her  eye  has  motion  in  *t, 
As  we  are  mock'd  with  art" — IV,  T.  v.  3.  68. 

There  seems  some  confusion  in  the  difficult  passage 

"  Speak  tmly,  on  thy  knighthood  and  thy  oath, 
As  so  defend  thee  heaven  and  thy  valour." 

Rich,  II,  i.  3.  15. 

In  the  similar  line  34  as  is  omitted.  This  would  lead  us  to  con- 
jecture "and."  But  perhaps  the  marshal  was  beginning  to  say 
"speak  tmly  a/  may  heaven  defend  thee,"  but  diverged  into  the 
more  ordinary  **so,"  which  was  the  customary  mode  of  invocation. 
In  that  case  the  meaning  will  be  "as  thou  wouldst  desire  tha 
f  ulfilment  of  thy  prayer,  *so  help  me  heaven.' " 

Como.  otov  ifapri'trai  Ya/uiov  Ya/uetv. — ^iEsCH.  Prom.  Vvict.  QoS. 
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So  in 

**  Duke.  If  this  be  so  (oj,  yet,  the  glass  seems  true) 
I  shall  have  share  in  this  most  happy  wreck." 

T,  AT.     I.  272L 

Tlie  Duke  has  called  the  appearance  of  the  twins  "a  natural  per- 
spective that  is  and  is  not"  \ib.  224),  i.e,  a  glass  that  produces  an 
optical  delusion  of  two  persons  instead  of  one.  He  now  sajrs :  "  it 
they  are  two,  brother  and  sister  {and  indeed^  spite  of  my  incredulity, 
the  perspective  or  glass  seems  to  be  no  delusion),  then  I  shall,"  &c 
The  ciuious  introduction  of  the  "wreck"  suggests  that  the  ^/tui 
called  up  the  thought  of  the  "  pilot's  glass."  (M./or  M.  il  I.  168.) 
An  ellipsis  must  be  supplied  in 

"  Had  I  but  time  (which  I  have  not) — as  this  fell  sergeant, 
Deatli, 

Is  strict  in  his  arrest." — Hamlet,  v.  2.  847. 

111.  As  =  "as  regards  which,"  " though,"  '* for,"  was  some- 
times used  parenthetically  in  a  sense  oscillating  between  the  relative 
"which,"  "as  regards  which,"  and  the  conjunction  "for," 
"  though,"  "  since."   It  is  used  as  a  relative  in 

"But  say  or  he  or  we,  {as  neither  have  [pi.  see  12,  Nelthdrl) 
Received  that  sum." — L,  Z.  Z.  ii.  I.  138. 

As  is  used  in  a  transitional  manner  for  "as  regards  which"  or 
"  for  indeed,"  in 

"Though  I  die  for  it,  as  no  less  is  threatened  me." 

Lear,  iii.  3.  19. 

"  When  I  was  young,  as,  yet,  I  am  not  old. " 

I  Hen.  VL  3.  4.  17. 
"  If  you  will  patch  a  quarrel 
As  matter  whole  you've  not  to  make  it  with." 

A,  and  C  iL  ii.  58. 

Here  in  the  second  example,  "  When  I  was  young  as  I  yet,  or 
still,  am,"  would  have  retained  the  relatival  signification  of  at,  but 
*he  addition  of  "  not  old"  obliges  us  to  give  to  as  the  meaning  not 
of  "  which,-"  but  "as  regards  which"  or  " for."    So  in 

"  She  dying,  as  it  must  be  so  maintained." 

M,  Ado,  iv.  I.  216. 

112.  As,  owing  to  its  relatival  signification,  is  sometimes  loosely 
used  for  "which."  This  is  still  usual  with  us,  but  rarely  except 
when  preceded  by  "  such  '*  or  "  the  same." 
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*•  That  gentleness  as  I  was  wont  to  have"— 7  ^»  ^  ^ 
**  Under  /Aae  hard  conditions  as  this  time 
Is  like  to  lay  upon  us."— C,  I  2,  174. 

This  is  still  common  in  provincial  language.    See  280. 
As  is  used  for  ''where "  in 

**  Here  as  I  point  my  sword  the  sun  arises." — y.  C,  ii.  1. 106. 

113.  As  is  frequently  used  (without  sucA)  to  signify  "namely 
"  And  that  which  should  accompany  old  age, 

As  honour,  love,  obedience,  troops  of  friends." 

Alacd.  y.  3.  26. 
**  Tirod  with  all  these  for  restful  death  I  cry, 
As  to  behold  desert  a  beggar  bom 
And  needv  nothing  trimm'd  in  jollity 
And,  &C,  — Sonn,  66. 

So  C.  ofE,  t  2.  98 ;  Hen,  VIII,  iv.  I.  88 ;  M,  ofV.  iiL  2.  109. 

"Two  Cliffords,  as  the  father  and  the  son." 

3  Hen.  VL  v.  7.  7. 

A.  K  Z.  il  I.  6 ;  Rich.  II.  il  I.  18 ;  and  Hamlet,  1  I.  117, 
where  however  a  line  has  probably  dropped  out  between  116 
and  117. 

114.  As  is  apparently  used  redundantly  with  defmitions  of  time 
(as  &%  is  used  in  Greek  with  respect  to  motion).  It  is  said  by 
Halliwell  to  be  an  Eastern  Counties'  phrase  : 

"This  is  my  birth-day,  as  this  very  day 
Was  Cassius  born."— 7.  C.  v.  i.  72. 

"One  Lucio  as  then  the  messenger." — M.forM.  v.  I.  74. 
The  as  in  the  first  example  may  be  intended  to  qualify  the  state- 
ment that  Cassius  was  bom  on  "this  very  day,"  which  is  not 
literally  trae,  as  meaning  "  I  may  say."  Here,  and  in  our  Collect 
for  Christmas  Day,  "ox  at  this  time  to  be  bom,"  as  seems  appro- 
priate to  an  anniversary.  In  the  second  example  the  meaning  of 
"or  then"  is  not  so  clear ;  perhaps  it  means  "  as  far  as  regards  that 
occasion."  Compare 

"Yet  God  at  last 
To  Satan,  first  in  sin,  his  doom  applied. 
Though  in  mysterious  terms,  judg'd  as  thett  best." 

Milton,  P.  L.  x.  173. 

where  "aj  then"  seems  to  mean  "for  the  present."  So  "as  yet*' 
uieans  "at  far  as  regards  time  up  to  the  present  time."   So  in 
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Gem) an  dann"  means  "  then,*'  and  "als"  is  applied  to  other 
temporal  adverbs. 

As  in  £.  £.  was  often  prefixed  to  dates : 
**  As  in  the  year  of  grace,"  &c, 

*•  As  now "  is  often  used  in  Chaucer  and  earlier  writers  for  "  as 
regards  now,"  **  for  the  present 

"  But  al  that  thing  I  must  fu  now  forbere." 

Chauc.  Knightis  TaU,  27. 

In      **  Meantime  I  writ  to  Romeo 

That  he  should  hither  come  as  this  dire  night," 

R,  atidj,  V.  3.  247. 

as  perhaps  means  "at  (he  did  come)." 

115.  As  was  used  almost  but  not  quite  redundantly  after  "seem" 
(as  it  is  still,  after  "r^ard,"  "represent")  : 

**  To  prey  on  nothing  that  doth  seem  as  dead." 

A,  K  Z.  iv.  3.  119. 

and  even  after  "am:" 

"  I  am  but  AT  a  guiltless  messenger." — A,  K  L,  iv.  3.  12. 
"  I  am  here  in  the  character  of,**  &c. 

As  is  also  used  nearly  redundantly  before  participles  to  denote 
a  cause,  "inasmuch  as  :" 

"  If  he  be  now  returned 
As  checking  at  his  voyage." — Hamlet,  iv.  7.  63. 

116.  As,  like  "  that "  (see  287),  is  used  as  a  conjunctional  snftix; 
sometimes  being  superfluously  added  to  words  that  are  already  con- 
junctions. In  the  case  of  "when  as,"  "where  as,"  it  may  be 
explained  from  a  desire  to  give  a  relative  meaning  to  words  interro- 
gative by  nature  ; 

"  (I  am)  one  that  was  a  woeful  looker-on 
When  as  the  noble  duke  of  York  was  slain." 

3  Hen.  VL  il  I.  46 ;  i.  2.  75. 
So      "  meretw."— 2  Hen,  VI.  i.  2.  58,  for  "where." 

117.  Becanse  ("for  this  reason  that")  refers  to  the /utureiostesui 
of,  as  with  us,  to  the  past,  in 

"  The  splitting  rocks  cower  d  in  the  sinking  sands 
And  would  not  dash  me  with  their  rugged  sides. 
Because  thy  flinty  heart,  more  hard  than  they. 
Might  in  thy  palace  perish  (act  291),  Margaret." 

a  Hen,  VI,  iiL  2.  100. 
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Le.  "/«  order  that  thy  flinty  heart  might  have  the  privily  of 
destioying  me." 

118.  But  (E.  E.  and  modem  northern  English  "bout")  is  in 
Old  Saxon  **bi-utan,"  where  "bi"  is  our  modem  "by,"  and 
"utan"  means  "without."  Thus  but  is  a  contraction  for  "by-out," 
and  is  formed  exactly  like  "with-out"  Hence  but  means  excepted 
or  excepting.  This  use  of  out  in  compounds  may  be  illustrated  by 
"  outstep  (except)  the  king  be  miserable."  * 

"  It  was  full  of  scorpyones  and  cocadrilles  out-takene  in  the  fore- 
said monethes."* 
"  Alle  that  y  have  y  grant  the,  out-take  my  wyfe."  * 
The  two  latter  passages  iUustrate  the  difiiculty  of  determining 
whether  but  is  used  as  a  passive  participle  with  nominative  absolute, 
or  as  an  active  participle  with  the  objective  case.    In  the  same  way 
we  find  "  excepted  "  and  "  except "  placed  (a)  after  a  noun  or  proncan, 
apparently  as  passive  participles^  and  ib)  before,  as  preposition; 
Thus— 

(a)    "  Only  you  excepted,**— M,  Ado,  i.  I.  126. 
"  Richard  except,** —Rich,  III,  v.  3.  242. 
Then,  on  the  other  hand, — 
{b)    "Always  excepted  my  dear  Claudio." — M.  Ado,  iii.  i.  98. 

Except  immomi  Caesar."— y.  C,  i.  2.  60. 
(For  the  confusion  between  "except"  and  "excepted"  compare 
**  deject "  for  "  dejected,"  &c.    See  below,  342. ) 

The  absence  of  inflections,  however,  in  the  above  instances  leaves 
ns  uncertain  whether  "except"  is  a  preposition  or  participle.  But 
"save"  seems  to  be  used  for  "saved"  and  "he"  to  be  the 
nominative  absolute  in 

"  All  the  conspirators  save  only  he."  t — C,  r,  5.  69. 
So    ' '  Save  thou.  "Sonn,  109. 

"  Nor  never  none 
Shall  mistress  be  of  it  save  I  alone." — T,  N,  iii.  i.  172. 
"What  stays  had  I  but  thty,"— Rich.  J II.  ii.  2.  76,  iv.  4.  34  ; 
Cymb,  iL  3.  153;  Macbeth,  iii.  1.  64  ;  R,  and  J.  I  2.  14. 

On  the  other  hand,  Shakespeare  does  not  agree  with  modem  uscge 
in  the  inflections  of  the  pronouns  (see  206 — 216). 

•  Halliwell's  Dictionary. 

t  Smiiarly  "sauf "  was  used  in  French  in  agreement  witli  a  noiio  placed  i|i' 
Ihe  nominative  absolute. 
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119.  But  is  almost  alwa3rs  used  in  Layamon  for  "unlofi''  or 
** without"  (prep.),  or  "without"  (adv.) in  the  sense  of  "outside." 
Thus  (L  159):  **that  a  queen  should  be  khig  in  this  land  and 
their  sons  be  buten,''  (1.  t  boute),  i.e.  ''without  (the  land)." 
So  (i.  215)  "  buten  laeve,"  Le.  "  without  leave."  It  occurs  adversa* 
lively  in  (i.  353)  a  passage  which  illustrates  the  transition,  "If  thou 
wilt  receive  his  reconciliation,  it  will  be  well ;  buty  he  will  never 
deliver  Evelin  to  thee."  Here  but  is  the  preposition  "without," 
used  adverbially  as  "  otherwise." 

120.  But,  in  all  its  uses,  may  be  explained  from  the  meaning  of 
"out-take"  or  except.  It  is  sometimes  used  (like  and,  see  above)  to 
except  or  "  out-take"  a  whole  clause,  the  verb  being  occasionally  in 
the  subjunctive. 

"  And,  but  thou  love  me,  let  them  find  me  here." 

R,  and  J,  il  2.  76. 

Le.  ''except  or  without  thou  love  me." 

"And,  but  I  be  deceived,  Signior  Baptista  may  remember 
me."— T:  ofSh.  iv.  2.  2. 

Compare  i  Hen.  VI,  iii.  1.  34  :  "Except  I  be  provoked." 

So      "Not  without  the  prince  be  willing." — M.  Ado,  iiL  3.  86. 

We  now  use  "unless"  in  this  sense,  and  by  a  comparison  of 
Wickliffe  with  Tyndale  and  Cranmer  it  will  be  seen  that  but  was 
already  often  superseded  by  "except" 

But  with  the  subjunctive  is,  however,  more  common  in  Early  than 
in  Elizabethan  English.    Sometimes  without  the  subjunctive — 

"  And,  but  she  spoke  it  dying,  I  would  not 
Believe  her  lips." — Cynib.  v.  5.  41. 

"  And,  but  he's  something  stain'd 
With  grief  that's  beauty's  canker,  thou  might'st  call  him 
A  goodly  person." — Tempest,  i.  2.  414. 

"  The  common  executioner 
Falls  not  the  axe  upon  the  humbled  neck 
But  first  begs  pardon. " — A,  Y,  L,  iii.  5.  6« 
And,  but  infirmity  hath  something  seized 
His  wish'd  ability,  he  had  himself 
The  lands  and  waters  'twixt  voiur  throne  and  his 
Measured,  to  look  upon  you.  — IV,  71  v.  I.  141. 

121.  But.  Transition  of  meaning.  These  last  passagrs 
Qluitrate  the  transition  of  but  from  except  to  "on  the  contrary^** 
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"by  way  of  preisntion."  The  transition  is  natural,  inasmuch  as 
an  exception  may  well  be  called  contrary  to  the  rule.  The  first 
passage  is  a  blending  of  two  constmctions :  ^Hf  she  hcid  not  spoken 
it  dying  I  would  not  believe,"  and  **I  would  not  believe,  but  she 
spoke  it  dying."  Similarly:  Except  infirmity  hcui  seized — he  had 
(would  have)  measured,"  and  "  He  had  (would  have)  measured^ 
but  (by  way  of  prevention)  infirmity  hath  seized. " 

The  different  usages  of  but  arise,  (i)  from  its  variations  between 
the  meaning  of  "except,"  ** unless,"  and  the  adversative  meaning 
"on  the  other  hand;"  (2)  from  the  fact  that  the  negative  before  but^ 
in  the  sense  of  "except,"  is  sometunes  omitted  and  at  other  times 
inserted.  Thus  ten  came"  may  mean  "ten  however  came," 
or  **  (none)  but  ten,  Le.  only  ten,  came."  But  is  now  much  more 
confined  than  it  was,  to  its  adversative  meaning.  We  still  say  "  it 
never  rains  but  it  pours  "  (where  the  subject  is  the  same  before  and 
after  but) ;  and,  even  where  a  new  subject  is  introduced,  we  might 
say,  **  I  did  not  know  btU  you  had  come,"  **  You  shall  not  persuade 
me  but  you  knew,"  &c ;  but  this  use  is  colloquial,  and  limited  to  a 
few  common  verbs.    We  should  scarcely  write 

**  I  never  saw  but  Humphrey  duke  of  Gloucester 
Did  bear  him  like  a  noble  gentleman." — 2  Hen,  VI.  L  1.183. 

122.  **  But "  signifying  prevention.  The  following  passages 

iOttStrate  the  "preventive"  meanmg  of  but: 

"  Have  you  no  countermand  for  Claudio  yet 
Bui  he  must  die  to-morrow?" — M,for  M,  iv.  2.  95. 

ue,  "to  prevent  that  he  must  die."  If  "but"  were  the  ordinary 
adversative,  it  would  be  "  but  must  he  die?" 

"  That  song  to-night 
Will  not  go  from  my  mind :  I  have  much  to  do 
But  (to  prevent  myself)  to  go  hang  my  head  all  at  one  side 
And  sing  it,  like  poor  Barbara." — Othello^  iv.  3.  32. 
"Have  you  no  wit,  manners,  nor  honesty  but  to  gabble  like 
tinkers  at  this  time  of  night?"— 7:  N  il  3.  95. 
ue,  "to  prevent  you  from  gabbling,"  or,  as  Shakespeare  could 
write,  "  to  gabble."    See  349. 

After  verbs  of  "denying"  and  "doubting"  which  convey  a 
notion  of  hindrance,  but  is  often  thus  used : 

"  I  doubt  not  but  to  ride  as  fast  as  York,"— -^«r^.  //.  ii.  5.  3. 
•*I  have  no  doubt  (*>.  fear)  about  being  prevented  from  riding  ' 
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So  I  Hen.  IV.  il  2.  14 : 

"  It  must  not  be  denied  but  I  am  a  plain  dealing  villain." 

M,  Ado,  I  3.  32. 

"  There  must  be  no  denial  to  prevent  my  being  supposed  a  plain- 
dealing  villain."  In  the  last  passage,  however,  but  is  used  transi* 
tionally,  almost  as  an  adversative.  Compare 

"It  cannot  be  but  I  am  pigeon-livered," — Hamlet,  ii.  2.  605. 
which  approximates  to  **  It  cannot  be  (that  I  am  otherwise  than  a 
coward),"  i.e.  "it  cannot  be  that  I  am  courageous  ;  on  the  contrary 
(^«/ adversative),  I  am  pigeon-liver'd." 

The  variable  nature  of  but  is  illustrated  by  the  fact  that  "believe 
not  but"  and  "doubt  not  but"  are  used  in  the  same  signification  : 

"  We  doubt  not  but  every  rub  is  smoothed." — Hen.  V,  il  2.  187. 

i.e.  "we  have  no  doubt  of  a  nature  to  prevent  our  believing  that," 
&C.    So  Rich.  II.  V.  2.  115.    But,  on  the  other  hand, 

"  111  not  believe  but  they  ascend  the  s\iy."—Rich.  Ill  1  3.  287. 

i.e.  "1*11  not  believe  anjrthing  except  (or  'otherwise  than')  that  they 
ascend." 

In  the  first  of  these  passages  but  is  semi-adversative, 

"  She  is  not  so  divine 
But  with  as  humble  lowliness  of  mind 

She  is  content  to  be  at  your  command." — i  Hen,  VI.  v.  5.  18. 
ue.  "  not  so  divine  as  to  prevent  that  she  should  be  content" 
"  But "  and  "  but  that  "  are  still  thus  used. 

123.  But  (in  phrases  like  "  there  is  no  man  but  hates  me,"  where 
ft  subject  immediately  precedes  but)  often  expels  the  subject  from 
the  following  relative  clause.  This  perhaps  arose  in  part  from  a 
reluctance  to  repeat  a  subject  which  was  already  emphatically  ex- 
pressed. See  244.  For  the  same  reason  the  relative  is  omitted  in 
such  expressions  as 

"There  is  no  creature  loves  me." — Rich.  III.  y.  3.  200. 

In  such  cases  we  still  sometimes  omit  the  subject,  but  perhaps  not 
often  where  but  is  separated  from  the  preceding  subject,  as  in 
"  There  is  no  vice  so  simple  but  assumes 
Some  mark  of  virtue  in  its  outward  parts." 

iW:  e^K.  iiL  2.  81. 

On  the  other  hand,  this  omission  is  not  found  in  the  earliest  stages 
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of  the  language  (Matzner,  iii.  p.  469),  and  thus  i>ie  find  the  subject 
frequently  retained  in  Shakespeare  : 

**  I  found  no  man  but  he  was  true  to  me." — J,  C  v.  5.  36. 

**  There's  ne*er  a  villain  dwelling  in  all  Denmark 
But  h^s  an  arrant  knave." — Hamlet^  i.  5.  124. 

Less  frequently  but  expels  the  object  in  the  relative  clause  : 

**  No  jocund  health  that  Denmark  drinks  to-day 
But  the  great  cannon  to  the  clouds  shall  tell." 

Hamlet,  I  2.  126. 

124.  But  meaning  except  may  apply  to  an  expressed  contingency, 
as  (1) 

**  God  defend  but  I  should  still  be  sa"— I  Hen,  IV,  iv.  3.  38. 
i.e,  **  God  forbid  everything  exctpt  (I  should,  &c.) " 

**  But  being  charged  we  will  be  still  by  land." 

A.  and  C.  iv.  1 1.  1. 
Lc.  **  Excepting  ihQ  supposition  of  our  being  charged." 
(2)  Sometimes  the  contingency  is  merely  implied, 
"  I  should  sin 

To  think  but  (^except  I  should  think)  nobly  of  my  grandmother." 

Temp,  i,  2.  119. 
**  Her  head's  declined  and  death  will  seize  her,  but 
Your  comfort  makes  her  rescue." — A.  and  C.  iii.  ii.  48. 

le.  "only  your  comfort" 

The  last  passage  illustrates  the  connection  between  but  meaning 
only,  and  but  used  adversatively. 

125.  But  thus  varying  between  an  adversative  and  an  exceptional 
force  causes  many  ambiguities.    Thus : 

*  Whenever  Buckingham  doth  turn  his  hate 
On  you  and  yours,  but  with  all  duteous  love 
Doth  cherish  you  and  yours,  God  punish  me." 

J^ich,  HI  ii.  I.  33. 

Here  ^/ means  "without,"  or  "instead  of,  cherishing  you." 

**  You  salute  not  at  the  court  but  you  kiss  your  hands." 

A.  y.  L,  iii.  2.  50. 

I. A  "without  kissing  your  hands." 

126.  But  is  not  adversative,  but  means  "if  not,"  after  "bcshrew 
me,"  &c: 
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"  Beshrew  my  soul  but  I  do  love,"  &c, — K,  J.y.i^  60. 

So  3  Hm.  VI,  i.  4.  150. 

"  The  Gods  rebuke  me  hut  it  is  tidings 
To  wash  the  eyes  of  kings."— ^.  and  C.  v.  i.  Ti\ib.  v.  ii.  103. 

Thus  we  explain : 

**  I'll  plead  for  you  myself  hut  you  shall  have  him." 

T,  ofSh.  ii.  I.  15. 

!.<•.  "  1*11  plead  for  you  myself  if  yon  shall  not  have  him  otherwi««e ;" 
but  it  must  be  admitted  that  the  above  construction  may  be  confused 
with  **  I  may  have  to  plead  for  you  myself,  hut  (adversative)  in  any 
case  you  shall  have  him."  So 

"I  should  woo  hard  hut  be  your  groom," — Cytnh.  iii.  6.  70. 

is,  perhaps,  a  confusion  between  "  ^  I  could  not  be  your  groom 
otherwise  "  and  **  but  in  any  case  I  would  be  your  groom."  In  the 
last  example,  however,  it  is  possible  that  there  is  an  additional  con- 
fusion arising  from  the  phrase  :  **  It  would  go  hard  with  me  but,** 

127.  But  in  the  sense  of  except  frequently  follows  negative 
comparatives,  where  we  should  use  than, 

**  No  more  but  instruments."— il/./v  M,  v.  I.  237. 

Here  two  constructions  are  blended,  Nothing  except  \Ti%\vixas:rA&** 
and  •        instruments;  no  more,''  So — 

*^ No  more  dreadfully  hut  as  a  drunken  sleep.* 

M.forM.  iv.  2.  150. 
**  The  which  no  sooner  had  his  prowess  confirm'd. 

But  like  a  man  he  died." — Macbeth^  v.  8.  42. 
**I  think  it  be  no  other  but  even  so." — Hamlety  i.  I.  108. 
**  No  more  but  that."— ^.  W,  iii.  7.  80. 
**  With  no  worse  nor  better  guard  bttt  with  a  knave." 

Othdlo,  i.  I.  120. 
"Thou  knowest  no  less  ^w/all."— 7".  N  i.  4.  13. 

Sometimes  but  follows  an  adjective  qualified  by  the  negative 
with  **so." 

"Not  so  dull  but  she  can  learn."— i^/.  of  V,  iii.  2.  104. 
So  Chaucer  : 

"I  «am  hut  At^^^'—Knightis  Tale, 
ivhere,  omitting  the  negative     we  should  say  "  I  am  3m/  dead." 
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128.  But  ptsscs  naturally  from  "except"  to  "only,"  when  the 
negative  is  omitted.  ("No-but"  or  "nobbut"  is  still  used  pro- 
vincially  for  **  only.")    Thus  : 

"  No  more  hut  that,"— ^.  W,  iil  7.  30. 
becomes  "3«/tliat." 

**  Glotic.  What,  and  wouldst  climb  a  tree  ? 
Simple,  But  that  in  all  my  life."— 2  Hen,  VI,  ii.  i.  99. 

i,e,  "no  more  but  that  one  tree,"  or  " only  that  one  tree." 

"  Cleo.  Antony  will  be  himself. 
Ant,  But  stirr'd  by  Cleopatra."—^,  and  C,  i.  i.  43. 

i,e,  "not  except  stirr'd,"  "only  if  stirr'd." 

But  sea-room,  and  {if  Fol.)  the  brine  and  billow  kiss  the 
moon,  1  care  not."—/*,  of  T,  iii.  i.  45. 
"  Where  Brutus  may  but  find  it."— 7.  C,  L  3.  144. 
i,e,  "Where  Brutus  can  (do  nothing)  btU  find  it,"  as  we  say, 
"  cannot  but  find  it"  Possibly,  however,  but  (see  129)  may  be 
transposed,  and  the  meaning  may  be  "Brutus  only,"«>.  "Brutus 
alone  may  find  it." 

"  He  that  shall  speak  for  her  is  afai  off  guilty 
that  he  speaks."—^.  T,  ii.  I.  105. 

**  simply  in  that  he  speaks,"  "  merely  for  speaking." 

The  effect  of  the  negative  on  but  is  illustrated  by 

"  But  on  this  day  let  seamen  fear  no  wreck." — K,  y,  iii.  I.  92. 

Here,  at  first,  biU  might  seem  to  mean  "only,"  but  the  subsequent 
negative  gives  it  the  force  of  "  except" 
But  perhaps  means  "  only  '*  in 

"  He  boasts  himself 
To  have  a  worthy  feeding  :  but  I  have  it 
Upon  his  own  report,  and  I  believe  it" — W,  T,  iv.  4.  169. 

"I  have  it  merely  on  his  own  report,  and  I  believe  it  too." 

There  is,  perhaps,  a  studied  ambiguity  in  the  reply  of  Hamlet : 

"  Guild,  What  should  we  say,  my  lord  ? 
Hamlet,  Anything  but  to  the  purpose. " — Hamlet^  ii.  2.  287. 

The  ellipsis  of  the  negative  explains  "  neither"  in  the  following 
difficult  passage : 

"  To  divide  him  inventorily  would  dizzy  the  authentic  of  memor>' 
and  yet  but  ysLvr  neitJier  {i.e,  do  nothing  but  lag  clumsily  behind 
neither)  in  respect  of  his  quick  sail." — Hamlet^  v.  2.  120. 
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"Neither"  for  our  "either"  is  in  Shakespeare's  maimer,  afta 
a  negative  expressed  or  implied. 
But  means  "  setting  aside"  in 

"What  would  my  lord,  but  that  (which)  he  may  not  have, 
Wherein  Olivia  may  seem  serviceable." — 71  N,s,  i.  104. 

Such  instances  as  this,  where  but  follows  not  a  negative  but  a 
superlative,  are  rare : 

Pistol,  Sweet  knight,  thou  art  now  one  of  the  greatest  men  in 
this  realm. 

Silent,  By're  lady,  I  think  'a  be,  but  goodman  Puff  of  Barson. " 

2  Heit,  IV,  v.  3.  9a. 

But  seems  used  for  "  but  now"  in 

"No  wink,  sir,  all  this  night, 
Nor  yesterday  :  but  {brut  now)  slumbers." — B.  J.  Fox^  i.  I. 

129.  But  (like  excepted  and  except)  varies  in  its  position.  Simi- 
larly "only"  varies  with  us:  we  can  say  either  "one  only"  or 
**only  one." 

"This  very  morning  but"—B,  J.  Sad Sh,  ii.  2. 
i.e.  "  ofily  this  morning." 

"Where  goes  abreast" — Tr,  and  Cr,  iii.  3.  155. 

for  "  but  one"  or  "  one  only," 

**  But  in  these  fields  of  late."— T?.  and  Cr,  iil  3.  188. 
for  "^/of  late." 

"  A  summer's  day  will  seem  an  hour  but  short." —  V.  and  A* 

"  Betwixt  them  both  but  was  a  little  stride." 

Spens.  F.  Q,  ii.  7.  24. 

"  And  when  you  saw  his  chariot  but  appear." — J,  C,  i.  i.  48, 
i.e,  "his  chariot  merely"  or  **but  his  chariot." 

"Your  oaths  are  words  and  poor  conditions  but  unsealM." 

A,  W,  iv.  2.  30. 

i^e,  "merely  unsealed  agreemeikts." 

130.  The  same  forgetfulness  of  the  origin  d  meaning  of  words 
which  led  to  "more  better,"  &c.,  led  alsv^  to  the  redundant  use  oi 
but  In  "  but  only,"  "  merely  but,"  "  but  even,"  ^c. 

Merely  but  2iXt"—L.  C.  25. 
"  He  only  lived  but  till  he  was  a  man." — Macbeth,  v.  8.  40. 
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"My  lord,  your  son  had  only  but  the  corpse." 

2  Hen,  IV,  L  I.  192. 

"  Even  but  now  "  for  **  but  now.** 

M.  of  V,  V.  I.  272;  A,  Y.  i.  1  7.  $. 

**But  a  very  prey  to  woft."—/^icA.  Ill,  iv.  4.  106. 
"Augustus, 
In  the  bestowing  of  his  daughter,  thought 
But  even  of  gentlemen  of  Rome." — B.  J.  Scjan,  iii.  2. 

Probably  like    merely  but,"' 

So      "  Even  just  **—/^/.  K  il  3.  12. 

''^But  now,'*  like  "even  now**  (38),  is  capable  of  different  mean- 
ings  :  "a  moment  ago  '*  and  "at  the  present  moment** 

"  But  now  I  was  the  lord 
Of  this  fair  mansion,  and  even  now,  but  now 
This  house,  these  servants,  and  this  same  myself 
Are  yours.'* — M,  of  V,m.  2..  171. 

For.    See  151. 

131.  Or  (before).  Or  in  this  sense  is  a  corruption  of  A.  -S.  jer 
(Eng.  ere)y  which  is  found  in  Early  English  in  the  forms  er^  air^ 
or,  eoTf  or,  eror, 

"  Or  (before)  he  have  construed." — AscH.  95. 

As  this  meaning  of  or  died  out,  it  seems  to  have  been  combined 
with  ere  for  the  sake  of  emphasis.    Thus  : 

"  Dymg  or  ere  they  sicken." — Macbeth^  iv.  3.  173  ; 

K,  y.  V.  6.  44  ;  Temp.  v.  i.  103. 

We  find  in  E.  E.  "erst  er,"  "bifore  er,**  "before  or*'  (Matzner, 
iii.  451). 

Another  explanation  might  be  given.  Ere  has  been  conjectured 
to  be  a  corruption  of  e'er,  ever,  and  "  or  ever  **  an  emphatic  form 
like  "whenever,**  "wherever."  "Ever"  is  written  "ere**  in 
Sonn,  93,  133.  And  compare  Or  ever  your  pots  be  made  hot  v/itb 
thorns." — Ps.  Iviii. 

Against  the  latter  explanation  is  the  fact  that  "ever**  is  much 
more  common  than  "ere.**  It  is  much  more  likely  that  "ever" 
ibould  be  substituted  for  "ere"  than  "ere**  for  "ever.**  For 
Or  .  .  .  or,  see  136. 
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132.  Since*  seems  used  for  when  in — 

**  Beseech  you,  sir, 
Remember  since  you  owed  no  more  to  time 
Than  I  do  now."— T.  v.  i.  219. 

"  Remember  the  time  past  when  you,"  &c. 

**  We  know  the  time  since  he  was  mild  and  affable." 

2  Hen.  VI,  i'i.  i.  9. 

"Thou  rememberest 
Since  once  I  sat  upon  a  promontory." — M,  N,  Z>.  il  1. 149. 

"This  fellow  I  remember 
Since  once  he  play'd  a  farmer's  eldest  son." 

T,  ofSh,  Ind.  i.  84. 

So  2  Hen.  IV.  iiu  2.  206. 

This  meaning  of  since  arises  from  the  omission  of  "it  is"  in  such 
phrases  as  "  it  is  long  since  I  saw  you,"  when  condensed  into  "long 
siiue^  I  saw  you."  Thus  since  acquires  the  meaning  of  "ago,"  "in 
past  time,"  adverbially,  and  hence  is  used  conjunctively  for  "  when, 
long  ago." 

Since  (like  the  adverb)  is  found  connected  with  a  simple  present 
where  we  use  the  complete  present  (so  in  Latin)  : 

**  Since  the  youth  of  the  count  was  to-day  with  my  lady,  she  is 
much  out  of  quiet."— T:  N.  ii.  3.  144. 

More  remarkable  is  the  use  of  the  simple  past  for  the  complete 
present  : 

"  I  was  not  angry  since  I  came  to  France 
Until  this  instant.  "—^<f;«.  V.  iv.  7.  68. 

Note  "Whip  him  ... 

So  saucy  with  the  hand  of  she  here, — what's  her  name? 
Since  sh.Q  was  Cleopatra." — A.  and  C,  iii.  13.  99. 

Perhaps  the  meaning  is  "  Whip  him  for  being  saucy  with  tliis 
woman,  since  (though  she  is  not  now  worthy  of  the  name)  she 
once  was  (emphatical)  Cleopatra."  Else  "What  is  her  new  name 
since  she  ceased  to  be  Cleopatra  ?"  If  since,  in  the  sense  of  "  ago," 
could  be  used  absolutely  for  "once,"  a  third  interpretation  would 
be  possible  :  "  What's  her  name  ?    Once  she  was  Cleopatra," 

*  The  old  form  sith  occurs  several  times  in  Shakespeare,  and  mostly  in  the 
metaphorical  meaning  "because."  Sith  in  Hamlet .  li.  2.  12,  is  an  exception. 
Sith  in  A.-S.  meant  "late,"  "later;"  *' sith-than,  "after  that.**  Sith^HCt 
(Cjhaucer,  "sethens,"  "sins")  is  ftiund  twice  in  Shakespeare. 
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133.  So  is  used  with  the  future  and  the  subjunctive  to  denote 
•'provided  that" 

"  I  am  content  so  thou  wilt  have  it  so." — R,  and y,  iil  5.  18. 
"  So  it  be  new,  there's  no  respect  how  vile." — Rich.  II,  ii  i.  25. 
So  seems  to  mean  "in  this  way,"  "on  these  terms,"  and  the  fiill 
construction  is  "be  it  (if  it  be)  so  that."    "  Be  it"  is  inserted  in 

"  Be  it  so  (that)  she  will  not  '  -M,  N,  D.  i.  I.  39. 
**  That"  is  inserted  in  Chaucer,  Piers  Plottghman^  &c, 

"(Be  it)  So  that  ye  be  not  wrath."— Chauger,  C.  T.  783a 
means  "  provided  you  will  not  be  angry."  So 

"  Poor  queen  !    So  that  thy  state  might  be  no  worse 
I  would  my  skill  were  subject  to  thy  curse." 

Rick.  II.  iii.  4.  102. 

SOf  thus  meaning  "on  condition  that,"  is  sometimes  used  where 
the  context  implies  the  addition  of  "even." 

"    Messenger.  Should  I  lie,  madam? 

Cleopatra.  O,  I  would  thou  didst 

So  (even  if)  half  my  Egypt  were  submerged. " — A.  and  C.  iL  5.  94 

Sometimes  the  subjunctive  inflection  is  neglected  and  "j^?  as"  is 
used  for  '*so  that." 

"So  as  thou  livest  in  peace,  die  free  from  strife." 

RicA.  II  V.  5.  27. 

We  must  distinguish  the  conditional  **  so  heaven  help  me"  from 
the  optative  so  defend  thee  heaven"  {RicA.  II.  i.  3.  34),  where  the 
order  of  the  words  indicates  that  "be  it .  .  .  that"  cannot  be  under- 
stood. Here  so  means  "  on  the  condition  of  my  speaking  the  truth, " 
and  is  not  connected  with  defend.  Compare  RicA.  III.  ii.  I.  11,  16. 
See  also  275-283. 

That  See  Relative. 

That  omitted  before  the  subjunctive.    See  311. 

134.  Where  is  frequently  used  metaphorically  as  we  now  usa 
wAereas. 

"  It  (the  belly)  did  remain 
I'  the  midst  0'  the  body  idle  and  unactive 

 wAere  the  other  instruments 

Did  see  and  hear,  devise,"  &c. — Coriol.  i.  I.  102. 

for  **  whereas  the  other  instruments  did,"  &c.  Comp.  Coriol.  i.  10.  13i. 
So  Lear^  i.  2.  89  ;  Rich.  II.  iil  2.  186. 
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135.  Whereas,  on  the  other  hand,  is  used  for  where  in 

**  Unto  St.  Alban's 
Whereas  the  king  and  queen  do  mean  to  hawk." 

2  Ileit,  VI,  L  2.  68. 
**  They  back  returned  to  the  princely  place  ; 
Whereas  ...  a  knight  .  .  .  they  new  arrived  find." 

Spens.  F,  Q.l  88. 

So  *'where'that:'—Hen,  V,  v.  Prologue,  17.  Probably  both  "as" 
and  "that"  were  added  to  give  a  relative  meaning  to  the  (originally) 
interrogative  adverb  where.    See  287. 

136.  Whether  is  sometimes  used  after  "or"  where  we  should 
omit  one  of  the  two  : 

**  Or  whether  doth  my  mind,  being  crown'd  with  you, 
Drink  up  the  monarch's  plague,  this  flattery  ? 
Or  whether  shall  I  say  mine  eye  saith  true,"  &c — Sonn,  1 14, 

"  Move  those  eyes? 
Or  whether  riding  on  the  balls  of  mine 
Seem  they  in  motion  ?" — M,  of  V,  iii.  2.  18. 
"  Or  whether  his  fall  enraged  him,  or  how  it  was." 

Coriol  i.  3.  69. 

The  first  example  is  perhaps  analogous  to  the  use  of  **  or  .  .  .  or," 
as  in 

"  Why  the  law  Salique  which  thejr  have  in  France 
Or  should  or  should  not  bar  us  m  our  claim. " 

Hen,  V,  \,2,Vl\  T,  N,  iv.  I.  65. 

There  is,  perhaps,  a  disposition  to  revert  to  the  old  idiom  in 
which  the  two  particles  were  similar  :  "other .  .  .  other."  (The 
contraction  of  "other"  into  "or"  is  illustrated  by  "whe'r"  foi 
"whether"  in O.E.  and  the  Elizabethan  dramatists.)  Perhaps,  also, 
additional  emphasis  is  sought  by  combining  two  particles.  We 
find  whether ,,,  or  whether?"  to  express  direct  questions  in 
A.nglo-Saxon.  In  the  second  example  a  previous  "whether"  is 
implied  in  the  words  "move  those  eyes?" 

137.  While  (originally  a  noun  meaning  "time").  Hence 
*'2i'While"  "(for)  a  time;"  "the  while,"  "(in)  the  (mean)  time;" 

whil-om  "  ( "  om  "  being  a  dative  plural  inflexion  used  adverbially), 
"at  a  (former)  time;"  '^while-txQ"  {Temp.  iii.  2.  127),  "a  time 
before,"  i.e,  "  formerly." 

So  whiles  (genitive  of  while)  means  "of,  or  during,  the  time." 
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The  eailiest  use  of  while  is  still  retained  in  the  modem  phrase  '*  all 
the  while  thai  he  was  speaking."  "The  while  that,"  from  a  very 
early  period,  is  used  in  die  condensed  form  **the  while"  or  **  uhile 
that"  or  while;  and  whiles  was  similarly  used  as  a  conjunc- 
tion. 

While  now  means  only  "during  the  time  when,"  but  in  Eliza- 
bethan English  both  while  and  whiles  meant  also  "up  to  the  time 
when."  (Compare  a  similar  use  of  "dum"  in  Latm  and  'iws  in 
Greek.) 

**  We  will  keep  ourself 
Till  supper-time  alone.    While  (till)  then,  God  be  with  you. " 

Macbeth,  iii.  I.  43. 

"Ill  trust  you  while  your  father's  dead.** 

Massinger  (Nares). 

**  He  shall  conceal  it 
Whiles  you  are  willing  it  shall  come  to  note." — T,  N,  iv.  3.  28^ 
"  Let  the  trumpets  sound 
While  we  return  these  dukes  what  we  decree. 

[A  long Jlourish, 

Draw  near,  ^^''-^Rkh,  II.  I  3.  122. 


PREPOSITIONS. 

138.  Prepositions  primarily  represent  local  relations ;  secondarily 
and  metaphorically,  agency,  cause,  &c.  A  preposition  (as  after,  see 
below)  may  be  used  metaphorically  in  one  age  and  literally  in  the 
next,  or  vice  versd.  This  gives  rise  to  many  changes  in  the  meaning 
Ot  prepositions. 

The  shades  of  different  meaning  which  suggest  the  use  of  different 
prepositions  are  sometimes  almost  indistinguishable. 

We  say,  "a  canal  is  full  of  water."  There  is  no  reason  why  we 
should  not  also  say  "full  with  water,"  as  a  garden  is  "fair  with 
flowers."  Again,  **  a  canal  is  filled  with  water,"  the  verb  in  modem 
English  preferring  with  to  signify  instrumentality,  but  "filled  oj 
water  "  is  conceivable  ;  and,  as  a  matter  of  fact,  Shakespeare  does 
write  "furnished  of  provided  of  supplied  of**  for  with.  Lastly  the 
water  may  be  regarded  as  an  agent,  and  then  we  say,  "the  canal  is 
fiUeil  by  the  water."  But  an  action  may  be  legarded  as  **^"  the 
agent,  as  well  as  "^'*  the  agent,  anil  is  freqv:ently  thus  used 

iu  the  A.  V.  of  the  Bible  and  m  Elizabethan  authors,  as  well  as 
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in  E.  E.  For  these  reasons  the  use  of  prepositions,  depending 
upon  the  fashion  of  metaphor  in  different  ages,  is  very  variable. 
It  would  be  hard  to  explain  why  we  still  say,  **I  live  on  bread,** 
but  not  **  Or  have  we  eaten  on  the  insane  root?"  {Macb.  i.  3.  84)  j 
as  hard  as  to  explain  why  we  talk  of  a  "high"  price  or  rate, 
while  Beaumont  and  Fletcher  speak  of  a    deeper  rate." 

139.  Prepositions:  modem  tendency  to  restrict  their 
meaning. 

One  general  rule  may  be  laid  down,  that  the  meanings  of  the  pre- 
positions are  more  restricted  now  than  in  the  Elizabethan  authors : 
partly  because  some  of  the  prepositions  have  been  pressed  into  the 
ranks  of  the  conjunctions,  e.g.  "for,"  "but,"  "after;"  partly 
because,  as  the  language  has  developed,  new  prepositional  ideas  having 
sprung  up  and  requiring  new  prepositional  words  to  express  them, 
the  number  of  prepositions  has  increased,  while  the  scope  of  each  has 
decreased.  Thus  many  of  the  meanings  of  "by"  have  been  divided 
among  "near,"  "in  accordance  with,"  "by  reason  of,"  "owing 
to;"  "but"  has  divided  some  of  its  provinces  among  "unless," 
"  except ;"  "  for"  has  been  in  many  cases  supplanted  by  "  because 
of,"  "as  regards ;"  "  in"  by  "  during." 

140.  A.  Ben  Jonson  in  his  Grammar,  p.  785,  writes  thus  : — 
"  A  hath  also  the  force  of  governing  before  a  noun — *  And  the  Pro- 
tector had  layd  to  her  for  manner's  sake  that  she  was  a  council 
with  the  Lord  Hastings  to  destroy  him.'— Sir  T.  More.*' 

"  Forty  and  six  years  was  this  temple  a  building.** 

SL  John  u.  2a 

The  present  text  is  i«,  but  Cranmer  and  Tyndale  had  "a." 

This  which  still  exists  in  alivey  afooty  asleep,  &c.  is  a  contrac- 
tion of  A.  -S.  on  or  the  less  common  form  an.  We  find  in  Early 
English  "on  live/'  "on  foot,*'  "on  hunting,"  "on  sleep;**  a 
morrow  and  eke  an  eve,"  for  "  by  morning  and  also  by  evening  ; " 
**a  land  and  a  water,"  Piers  PL  (where  some  MSS.  have  on), 
"  a  (for  in)  God's  name,"  "  an  end  '*  for  "  on  the  (at  the)  end.*' 

In  the  Folio  we  sometimes  find  a  where  we  write  0* : 

"  What  is  *t  a  clocke  V'—Rich.  III.  v.  3.  47. 

See  Adverbs,  24 
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141.  After  ("following,"  Latin  "secundum,"  hence  "according 
to"). 

"Say,  you  chose  him, 
More  after  our  commandment  than  as  guided 
By  your  own  true  affections." — CorioL  ii.  3.  238. 
*  After  my  seeming."— 2  Hen.  IV,  v.  2.  128. 
Compare  "  Neither  reward  us  after  our  iniquities,"  in  our  Prayer- 
lx>ok. 

After  \&  now  used  only  of  space  or  time,  except  in  "  after  the  pattern, 
example,  &c.,"  where  the  sense  requires  the  metaphorical  meaning. 

142.  Against  used  metaphorically  to  express  time.  This  is  now 
restricted  to  colloquial  language  : 

"  1*11  charm  his  eyes  against  he  do  appear." — M,  N,  D.  iiu  2.  99. 
le.  **  against  the  time  that  he  do  appear."    Any  preposition,  ai 
"for,"  "in,"  can  thus  be  converted  into  a  conjunction  by  affixing 
"  that,"  and  the  "  that"  is  frequently  omitted. 
*^  Against  {iht  time  that)  my  love  shall  be  as  I  am  now." — Sonn.  63. 

"'C7fl/»j/ that  season  comes." — Hamlety  i.  I.  158. 

*^  As  against  the  doom." — 3,  iiL  4.  60. 
Lik  "as  though  expecting  doom's-day." 

143.  At.  The  use  of  a  mentioned  in  140  was  becoming  unin- 
telligible and  vulgar  in  Shakespeare's  time,  and  he  generally  uses  ai 
instead.  The  article  is  generally  omitted  in  the  following  and 
nmilar  adverbial  forms. 

"  All  greeting  that  a  king  at ftieftd  can  send  his  brother." 

IV.  T.  V.  I.  140. 

'''Y\it\AxAat  help:'^Hamlet,  iv.  3.  46. 
''At  j.4tv^."— Montaigne.    "  At  door."— ^T.  T,  iv.  4.  352. 
"  (A  ship)  that  lay  at  rode."—^,  P.  177. 
"As  true  a  dog  as  ever  fought  at  head" — 71  A.  v.  1. 102. 
•*  Bring  me  but  out  at  gate.** — Coriol,  iv.  i.  47. 
**  At  point:*  ^Coriol.  v.  4.  64;  Cymb.  iiL  6.  17. 
But  "When  they  were  fallen  at  a  point  for  rendering  up  the  hold." 

HoLlNSHED,  Duncane, 

The  at  of  price  generally  requires  an  adjective  or  article,  as  s^ell 
M  a  noun,  after  it,  except  in  "ae/  aU."    We  have,  however, 

"  If  my  love  thou  hold'st  at  aught — Hamlet^  iv.  3.  60. 
ue.  "at  a  whit  " 
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In  Early  English  at  does  not  seem  to  have  been  thus  extensively 
used.  It  then  was  mostly  used  (Stratmann)  in  the  sense  of  **  at  tlie 
hands  of"  (irp<Js  with  gen.)  :  **I  ask  at^  take  leave  at^  learn  <j/  a 
person,"  &c. 

^/  is  used  like  "near"  with  a  verb  of  motion  where  we  should 
use  "up  to 

**  I  will  delve  one  jrard  below  their  mines, 
And  blow  them  at  the  moon." — Hamlet^  iii.  4.  209. 

In    "  Follow  him  at  foot,"— 7?.  iv.  3.  66. 
at  is  not  "on"  but  "near,"  as  m  "<j/  his  heels." 

144.  At,  when  thus  used  in  adverbial  expressions,  now  rejects 
adjectives  and  genitives  as  interfering  with  adverbial  brevity.  Thus 
we  can  say  "  at  freedom,"  but  not 

At  honest  {reedom." — Cymd.  iii.  3.  71. 
"At  ample  view:"—/:  iV.  i.  i.  27. 
**  At  a  mournful  war." — Sonn,  46. 
"^/ter/Vease."— C  i.  2.  207. 
We  say  "a/  loose,"  but  not 
"  Time  .  .  .  often  at  his  very  loose  decides 

That  which  long  process  could  not  arbitrate," — Z.  Z.  L.  v.  2.  752. 
where  "loose"  means  "loosing"  or  "parting." 
So  we  say  "  aside,"  but  not 

"To  hang  my  head  all  at  one  side." — Othello^  iv.  3.  22. 
We  say  "a/  the  word,"  but,  with  the  indefinite  article,  "/<*  a 
word,"  not 

"  No,  at  a  word,  madam." — CorioL  I  3.  122. 
It  is,  perhaps,  on  account  of  this  frequent  use  of  at  in  terse 
adverbial  phrases  that  it  prefers  monosyllables  to  dissyllables.  Thus 
we  have  "a/  night"  and  "a/  noon,"  and  sometimes  "«/  eve"  and 
"rt/  mcjrn,"  but  rarely  "a/  evening"  or  **at  morning,"  except 
where  "a/  morning"  is  conjoined  with  "<z/  night,"  as  in 
"^/  morning  zxA  at  m^Xj'—M,  0/ K  ul  2,  279. 
London  was  not  so  large  as  it  now  is  when  Shakespeare  wrote 
"  Inquire  fl/I-rondon."—^«:^  //.  v.  3.  61. 

145.  By  (original  meaning  "near").  Hence  our  "to  come  6y 
B  thing,"  i.e,  "to  come  near"  or  "attain." 

"  (How)  cam'st  thou  iy  th»«  ill  tidings  V^-^Rich.  II.  iii  4.  8a 
'^rU  corned       acquire)  Naples." — Temp,  il  I.  292. 
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By  is  used  in  a  manner  approaching  its  original  meanir.^  in 

**Fed  his  flocks 
iPy  (on)  the  fat  plains  of  fruitful  Thessaly." 

B.  and  F.  Fair  Sh.  i.  i. 
"At  a  fair  vestal  throned  by  the  west"— -il/:  N.  D,  ii.  I.  68. 
So  Wickliffe:  **  By  (on)  even  Sahoth,"  Acts  xiil  27.  Somewhat 
similar  is  our  present  colloquial  **by  this"  of  time ;  an  expression 
wliich  is  found  in 

**  Of  the  poor  suppliant  who  bv  this  I  know 
Is  here  attending."—^.  IV,  v.  3.  134;  Lear^  iv.  6.  45. 

This  is  illustrated  by  the  play  on  *Hy  your  favour,"  where  favour 
means  also  "complexion,"  "face,"  in 

"   Duke.  Thme  eye 

Hath  stay*d  upon  some  favour  that  it  loves, 
Hath  it  not,  boy  ? 

Viola.  A  little,  by  yonr favour.^* — 7.  N.  ii.  4.  26. 

Compare  also  the  puns  in  T.  N.  m,  I.  2-10. 
Hence  "about,"  "concerning." 

"  How  say  you  by  the  French  lord?"— iW.  0/  V.  \.  2.  60. 
"Tell  me,  sirrah,  but  tell  me  true,  I  charge  you. 
By  him  and  by  this  woman  here  what  know  you  ?" 

A.  W.  V.  3.  237. 
"  I  would  not  have  him  know  so  much  by  me." 

Z.  L.  L.  iv.  3.  160. 

"  I  know  nothing  by  myself,"  i  Cor,  iv.  4  (no  harm  about  myself). 
**  Many  may  be  meant  by  (to  refer  to)  the  fool  multitude." 

M.ofV.  ii.  9.  25. 

Compare  B.  J.  Poetast.  v.  i : 

"     Lupus.  Is  not  that  eagle  meant  by  Csesar,  ha  ?  .  .  .  . 
Casar.  Who  was  it,  Lupus,  that  inform'd  you  first 
This  should  be  meant  by  usV* 

Hence  from  near  came  the  meaning  like,  according  to. 
"  It  lies  you  on  to  speak 
Not  by  your  own  instruction,  nor  by  the  matter 
Which  your  own  heart  prompts  you." — Coriol.  iii.  2. 53. 

**  And  him  by  oath  they  duly  honoured." — R,  of  L.  410. 

i.e.  "  according  to  their  oath." 

"  Not  friended  by  his  wish,  to  your  high  person 
His  will  is  most  malignant" — Hen.  VIII.  i.  2.  140 

%.e.  "  in  accordance  with  his  wish,"  "  to  his  heart's  content 

K 


98  SHAKESPEARIAN  GRAMMAR. 

"  If  my  brother  wrought  hy  my  pity  it  should  not  be  so.  ** 

M./orM,  iil  2.  22i. 

*'  I  will  believe  you  6y  the  sj'llable 
Of  what  you  shall  deliver/'—/'.  o/T.v,  I.  170. 

So,  where  we  say       the  sound  of : " 

"  Sound  all  the  lofty  instruments  of  war, 
And  dy  that  music  let  us  all  embrace. " 

By  seems  to  mean  "near,"  hence  "with,"  in 

"  (My  daughter)  hath  his  solicitings. 
As  they  fell  out  l>y  time,     means  and  place, 
All  given  to  mine  ear." — HanUet^  ii.  2.  127. 
Perhaps  we  may  thus  explain  : 

**  I'll  trust  by  leisure  him  that  mocks  me  once." — T,  /I.  i  I.  901. 
i.e.  "in  accordance  with,  to  suit,  my  leisure." 
The  use  of  by  in 

"  The  people  ,  .  .  hy  numbers  swarm  to  us," 

3  Hen,  VL  iv.  2.  2. 

is  the  jame  as  in 

By  ones,  by  twos,  hy  threes." — CorioL  il  3.  47. 
By^  in  the  sense  of  "near,"  like  our  "about"  {Acts  xiil  21, 
Wick.  "^jK  fourti  yeeris,"  the  rest  "about"),  Greek  icar^,  was  used 
from  the  first  in  rough  distributive  measurements  in  E.  E. :  "  He 
smote  to  the  ground  by  three,  by  four,"  "^y  nine  and  ten,"  by 
one  and  one."  So 

"  I  play  the  torturer  by  small  and  small 
To  lengthen  out  the  worst  that  must  be  said." 

RUh,  IL  iii.  2.  189. 

i.e.  "««  lengthening  out  little  and  little."  Hence,  perhaps,  from 
"  by  one  by  one  "  sprang  our  shorter  form,  "  one  by  one,"  "  little  by 
little ;"  though  it  is  possible  that  "one  by  one  "  means  "one  next  to 
or  after  one." 

By  is  used  as  a  noim  in  the  expression  "on  the  by  "  (as  one 
passes  by). — B.  J.  746. 

We  still  use  as  an  adverb  after  "close,"  "hard,"  &c.,  but 
we  should  scarcely  say, 

"I  stole  into  a  neighbour  thicket  ^."— Z.  Z.  Z.  v.  2.  94. 

146.  By  ("near,"  "following  close  after,"  hence  "as  a  con* 
sequence  df  ")• 
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"The  bishop  of  York, 
Fell  Warwick's  brother,  and,  by  that,  our  foe." 

3  Hen,  VI  iv.  4.  12. 
**Lest,  by  a  multitude 
The  new-heal'd  wound  of  malice  should  break  out" 

Kick,  III  il  2.  124. 
**  So  the  remembrance  of  my  former  love 

Is  by  a  newer  object  quite  forgotten." — j^.  and  J,  il  4.  194. 
•*Fear'd  by  their  breed  and  famous  by  their  birth." 

Rich,  II  IL  I.  52. 

Hence  sometimes  it  seems  to  be  (but  is  not)  used  instrumentally 
with  adjectives  which  appear  to  be  (but  are  not)  used  as  passive  verbs. 
By  does  not  mean  "  by  means  o£i"  but  **  as  a  consequence  of,"  in 
**  An  eagle  sharp  by  fast"—f^  and  A,  55. 
•*  Oh  how  much  more  does  beauty  beauteous  seem 

By  that  sweet  ornament  which  truth  doth  give." — Sonn, 
**  Laer,  Where  b  my  father  ? 
King,  Dead ! 

Queen.  But  not  by  him." 

Hamlet,  iv.  $.  128. 

147.  For  (original  meaning  "before,"  "in  front  of").  A  man 
who  stands  in  front  of  another  in  battle  may  either  stand  as  his  friend 
for  him  or  as  hb  foe  against  him.  Hence  two  meanings  of  for, 
the  former  the  more  common.* 

148.  (!•)  For,  meaning  "m  front  of,"  b  connected  with  "instead 
oC"  "in  the  place  of,"  "  as  being." 

"  Or  for  the  lawrell  he  may  gain  a  scome." 

B.  J.  on  Shakespeare 

ie.  "instead  of  the  laurel." 

"  See  what  now  thou  art, 
Por  happy  wife,  a  most  dbtressed  widow, 
Por  joyful  mother,  one  that  wails  the  name, 
Por  queen,  a  very  caitiff  crown'd  with  care." 

Pich,  III  iv.  4,  98. 
"  Thyself  a  queen,,^  me  that  was  a  queen." — lb,  L  3.  202. 
Between  thb  and  the  following  meanings  we  may  place 
"  Learn  now, all." — Cymb,  il  3.  111. 
"  Thb  b /or  zXL"— Hamlet,  I  3.  131. 
i^e.  "  once  instead  of,  or  in  the  place  of,  all" 
*  Comp.  urri,  iduch  in  composition  denotes  ugainst,  and  at  other  timex  ifUttaJ 
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"I  abjure 

The  taints  and  blames  I  laid  upon  m3rself 
for  (as  being)  strangers  to  my  nature." — Macbeth^  iv.  3.  12& 
"  Conscience  ...  is  turned  out  of  all  towns  and  cities  for  a 
dangerous  thing."— -^ftr>4.  ///.  i.  4,  146. 

"  How  often  have  I  sat  crown'd  with  fresh  flowers 
For  summer's  queen  1" — B.  and  F.  Fair  Sh.  I  i. 

Hence  for  is  nearly  redundant  in 

"Let  the  forfeit 
Be  nominated  for  an  equal  pound." — M,  ofV,  L  3.  150. 

There  is  a  play  on  the  word  in 

**  On  went  he  for  a  search,  and  away  went  I  for  (packed  up  in  a 
basket  and  treated  like)  old  clothes."— W.  of  W.  iii.  5.  100. 
**  Three  dukes  of  Somerset  three-fold  renown'd 
For  hardy  and  undoubted  champions." — 3  Hen,  VI,  v.  7.  6. 

(WTiere  probably  hardy  means  Fr.  hardi^  "bold;"  and  "un- 
doubted" means  "not  frightened,"  "doubt"  like  "fear"  being 
used  for  "frighten.") 

Perhaps  for  comes  under  this  head  in 

"  What  is  he  for  a  fool  that  betroths  himself  to  unquietness." 

M,  Ado,  L  3.  49 

i.e,  "  What  is  he,  as  being  a  fool."   It  is  more  intelligible  when  the 
order  is  changed:  **  For  a  fool,  what  is  he,"  i.e,  "considered  as  a 
fool — it  being  granted  that  he  is  a  fool — what  kind  of  fool  is  he?" 
So     "  What  is  he  for  a  vicar?"— B.  J.  Sit.  Worn,  iil  I.  med. 
So  in  German  "was  fiir  ein?" 

149.  For  is  hence  loosely  used  in  the  sense  "as  regards." 

*•  it  was  young  counsel  for  the  persons  and  violent  counsel  for 
the  matter."— B.  E.  75. 

Very  commonly  this  for  stands  first,  before  an  emphatic  subject  or 
object,  wliich  is  intended  to  stand  in  a  prominent  and  emphatic 
position : 

"  For  your  desire  to  know  what  is  between  us, 
O'er-master  it  as  you  may." — Hatnlet,  i.  $.139;  2.  112. 
"  Now,  for  the  taking  of  Sicily,  the  Athenians  did  marvellously 
covet  it."— N.  P,  ITU 

"  For  your  intent. 
It  is  most  retrograde  to  our  desires." 

Hamlet,  L  2.  112 ;  Rick,  II.  v.  3.  187. 
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*^ For  a  certain  term,"  **for  seven  days,  a  day"  (or  even  **for  the 
day"  where  one  day  is  meant),  is  still  customary,  but  not 

'*  Doom*d  for  a  certain  term  to  walk  the  night, 
And  for  the  day  confined  to  fast  in  fires." — Hamlet^  L  4.  11. 

150.  For,  firom  meaning  "in  front  of,"  came  naturally  to  mean 
"in  behalf  of,"  «*for  the  sake  of,"  "because  of." 

**  Yet  I  must  not  (kill  Banquo  openly). 
For  certain  friends  that  are  both  his  and  mine." 

Macbeth^  iii.  I.  120. 

ie.  certain  fiiends." 

This  use  was  much  more  common  than  with  us.  When  we  refer 
to  the  past  we  generally  use  "because  of,"  reserving  for  for  the 
future.    Compare,  on  the  other  hand  : 

"  O  be  not  proud,  nor  brag  not  of  thy  might, 
For  mastering  her  that  foil'd  the  God  of  fight." 

V.  and  A,  1 14. 
"  He  gave  it  out  that  he  must  depart  for  certain  news. " 

N.  P,  179. 

"  No  way  to  that,y^v  weakness,  which  she  enter'd." 

I  Hen.  VI.  iiu  2.  25. 

%^t.  "no  way  can  be  compared  for  weakness  with  that,"  &c. 

"  Of  divers  humours  one  must  be  chiefly  predominant,  but  it  is 
not  with  so  full  an  advantage  but,  for  the  voiubilitie  and  supplenes 
of  the  mind,  the  weaker  may  by  occasion  reobtaine  the  place  again." 
—Montaigne,  116. 

For  is  similarly  used  with  an  ellipse  of  "  I  lay  a  wager  "  in 

"  NoWtfor  my  life,  she's  wandering  to  the  Tower." 

I^ic/i.  Ill  iv.  I.  S. 

151.  For,  in  the  sense  of  "because  of,"  is  found  not  only 
8'Jverning  a  noun,  but  also  governing  a  clause  : 

"  You  may  not  so  extenuate  his  offence 
For  I  have  had  such  faults." — M.for  M.  il  I.  28. 

^e.    because  I  have  had  such  faults." 

**  ('Tis  ungrateful)  to  be  thus  opposite  with  heaven, 
For  (because)  it  requires  the  royal  debt  it  lent  you." 

Rick.  Ill  ii.  2.  96. 

So  Othello^  I  3.  269 ;  Cymb,  iv.  2.  129.  And  parenthetically  very 
frequently : 
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•*  The  canker-blossoms  have  as  deep  a  dye 
As  the  perfumed  tincture  of  the  roses, 
But  for  their  virtue  only  is  their  shew, 
They  live  unwoo'd,  and  unrespected  fade." — Sonn,  54. 

**  Oh,  it  is  as  lawful, 
For  we  would  give  much,  to  use  violent  thefts. " 

TV.  and  Cr,  v.  I.  2L 

i.e.  to  rob,  "  because  we  wish  to  be  generous." 

With  the  future, meant  "in  order  that." 

**  And,  for  the  time  shall  not  seem  tedious, 
I'll  tell  thee  what  befel  me."— 3  Hen,  VI,  iii.  i.  10 

The  desire  of  clearness  and  emphasis  led  to  the  addition  of  because, 
"  BvAfor  because  it  liketh  well  our  eyes."— N.  F,  Pref. 
Audi  for  became  the  world  is  populous." — Rich,  II,  v.  5.  8. 
Comp.     but  only,'*    more  better,"  &c. 

For,  when  thus  followed  by  a  verb,  like  after,  before^  &c.  {"after 
he  came,"  before  he  went"),  is  called  a  conjunction.  It  is  often, 
like  other  prepositions  (287)  thus  used,  followed  by  "that" 
Coriol.  iii.  3.  93,  &c.  The  two  uses  occur  together  in  the  following 
passage,  which  well  illustrates  the  transition  of  for  ; 

**  I  hate  him  for  he  is  a  Christian, 
But  more  for  thcU ...  he  lends,"  &c—M,  of  F,  i.  ^  43. 

152.  For  to,  which  is  now  never  joined  with  the  infinitive  except 
by  a  vulgarism,  was  very  common  in  E.  E.  and  A.-S.,  and  is  not 
uncommon  in  the  Elizabethan  writers.  It  probably  owes  its  origin 
to  the  fact  that  the  prepositional  meaning  of  "to"  was  gradually 
weakened  as  it  came  to  be  considered  nothing  but  the  sign  of  the 
infinitive.  Hence  for  was  added  to  give  the  notion  of  motion  or 
purpose.  Similarly  in  Danish  and  Swedish  (Matzner,  ii.  p.  54)  "  for 
at "  is  used.  Both  in  E.  E.  and  in  Elizabethan  writers  the  for  is 
sometimes  added  to  the  latter  of  two  infinitives  as  being,  by  a  longer 
interval,  disconnected  from  the  finite  verb,  and  therefore  requiring 
an  additional  connecting  particle  : 

"  First,  honour'd  Virgin,  to  behold  thy  face 
Where  all  good  dwells  that  is ;  next  for  to  try,"  &c. 

B.  and  F.  Fair  SA,  v.  i. 

For  the  same  reason : 

"  Let  your  highness 
I-Ay  a  more  noble  thought  upon  mine  honour 
Tlian  for  to  think  that  I  would  sink  it  here."— ^.  W,  v.  3.  181 
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From  the  earliest  period  "for  to,**  like  "to,**  is  found  used 
without  any  notion  of  purpose,  simply  as  the  sign  of  the  infinitive. 
So  in  Shakespeare ; 

*«  Forbid  the  sea  for  to  obey  the  moon.**— ^T.  T,  i.  2.  427. 

153.  For,  variable.  The  following  passage  illustrates  the 
variableness  of  for : 

"  Princes  have  but  their  titles  for  (to  represent)  their  glories, 
An  outward  honour  for  (as  the  reward  of)  an  inward  toil, 
And  for  (for  the  sake  of  gaining)  unfelt  (imsubstantial)  imagi- 
nation 

They  often  feel  a  world  of  restless  cares.**— 4. 78-80. 

154.  (II-)  For  (in  opposition  to) :  hence  "to  prevent.'* 

"  And  over  that  an  habergeon  for  percing  of  his  herte.** 

Chaucer,  Sire  Thopas^  13790. 
"  Love,  Is  there  an  officer  there  ? 

Off,  Yes,  two  or  three  for  failing.'*— B.  J.  Alck,  v.  3. 
"  The  which  he  w^ill  not  every  hour  survey 

For  blunting  the  fine  point  of  seldom  pleasare.** — Sonn.  52. 
"  We'll  liave  a  bib  for  spoiling  of  thy  doublet.** 

B.  and  F.  (Nares). 

So  it  is  said  of  Procrustes,  that  if  his  victim  was  too  long  for  the 
bed,  "  he  cut  off  his  legs  for  catching  cold.'* — Euphties  (Malone). 

It  can  be  proved  that  Sir  T.  North  regarded  for  as  meaning  "  in 
spite  of,"  since  he  translates  "  Mais,  nonobstant  toutes  ces  raisons," 
by  "But,  for  all  these  reasons,"  (N.  P,  172);  where  the  context 
also  shows  beyond  dispute  that  for  has  this  meaning.  On  the  other 
hand,  in 

"  All  out  of  work  and  cold  for  action," — Hen.  V,  i.  2.  114. 
for  seems  to  mean  **for  want  of,"  unless  "out  of  work  and  cold  " 
can  be  treated  as  equivalent  to  "  eager,"  which  would  naturally  be 
followed  by  for. 

For  is  found  in  E.  E.  in  this  sense,  but  perhaps  always  with  the 
emphatic  "all." 

For  in  this  sense  is  sometimes  used  as  a  conjunction : 
''For  all  he  be  a  Roman."— v.  4.  209. 
i.  e.  **  Despite  that  he  be  a  Roman." 

Fof  may  either  mean  "  against "  or  (149)  "  for  what  concemt "  in 
"  I  warrant  him  /or  drowning." — Temp,  1  i.  47. 


104  SHAKESPEARIAN  GRAMMAR. 

We  still  retain  the  use  of  for  in  the  sense  of  in  spite  of,  as  in 
for  all  your  plots  I  will  succeed.'*   Such  phrases,  however,  fre- 
quently contain  a  negative,  in  which  case  it  is  difficult  to  ascertain 
whether  for  means  because  of  or  in  spite  of 

"  My  father  is  not  dead  for  all  your  saying." 

Macbeth,  iv.  2.  86. 

**  (The  stars)  will  not  take  their  flight 
For  all  the  rooming  light" — Milton,  Hymn  on  the  Nativity. 

It  is  a  question  how  to  punctuate 

To  fall  off 

From  their  Creator  and  transgress  his  will 
For  one  restraint  lords  of  the  world  besides." 

Milton,  P,  Z.  i.  32. 

If  a  comma  be  placed  after  "will,"  and  not  after  "restraint,"  then 
"besides"  should  be  treated  as  though  it  were  "except"  or  "but:" 
•*  Lords  of  the  world  but  for  one  restraint." 

155.  For  is  sometimes  ready  for,  fit  for.    (See  405.) 

"  He  is  for  no  gallants'  company  without  them." 

B.  J.  E.  in  &*c.  i.  i. 
"Your  store  is  not  for  idle  markets." — T.  N.  iii.  3.  46. 
Compare  our  "  I  am  for  (going  to)  Paris." 

Some  ellipsis,  as  "  I  pray,"  must  be  understood  in 

"  (I  pray)  God  for  his  mercy.  "—^/V^.  //.  ii.  2.  98  ;  v.  2.  75. 

156.  Forth  is  used  as  a  preposition  (from)  i 

"  Steal  forth  thy  father's  house."— i^T.  N  Z>.  i.  I.  164. 
"  Loosed  them  forth  their  brazen  caves." 

2  //en.  VL  iii.  2.  89,  and  i  //en.  V/.  i.  2.  54 

Sometimes  with  "of"  or  "from  :" 

"  That  wash*d  his  father's  fortunes  forth  of  France." 

3  /len.  V/.  ii.  2.  157. 

So  Rich.  //.  iiL  2.  204-6;  lemp.  v.  I.  160.  The  "of"  in  itaeU 
implies  motion  from.    (See  165.) 

"From forth  the  streets  of  Pomfret."— iT.  J.  iv.  2.  148. 
So  Rich.  //.  ii.  I.  106. 

Forth,  being  thus  joined  with  prepositions  less  emphatic  than 
itself,  gradually  assumed  a  prepositional  meaning,  displacing  the 
prepositions.    Forth  is  not  found  as  a  preposition  in  E.  £.  See 

i^so  Prepositions  omitted. 
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157.  From  is  sometimes  joined  with  to  signify  outwaitl 
motion,  where  we  use  out  of, 

**  In  purchasing  the  semblance  of  my  soul 

From  out  the  state  of  hellish  cruelty."— il/.  of  Vi  nl  4,  20. 
**From  out  the  fiery  portal  of  the  East"—PtcA.  II.  iii.  3.  64. 

158.  From  is  frequently  used  in  the  sense  of  "apart  from," 
•*  away  from,"  without  a  verb  of  motion. 

"From  thence       away  from  home)  the  sauce  to  meat  is 

ceremony." — MacOethf  iii.  4.  36. 
"  I  am  best  pleased  to  be  from  such  a  deed."— A'.  J.  iv.  I.  86. 
"Which  is  from  (out  of)  my  remembrance." — Temp,  I  i.  65. 
"They  run  themselves fiom  breath."— B.  J.  Cy.'s  Rev,  i.  i. 
"Clean from  the  purpose."— y.  C,  i.  3.  35. 
"  This  discourse  is  from  the  subject" — B.  and  F.  Eld,  £.\,  i. 
"This  is  from  my  commission." — T,  N,  I  5.  208. 
"Anything  so  overdone  is  from  the  purpose  of  playing." 

Hamlet,  ill  2.  22. 
"This  is  from  the  present."—^,  and  C,  ii.  6.  30. 
Hence  "  differently  from :  " 

"Words  him  a  great  deal  from  the  matter." — Cymb,  I  4.  16. 
i,e,  "describes  him  in  a  manner  departingy^^;//?  the  truth." 

"  This  label  on  my  bosom  whose  containing 

Is  so  from  sense  in  hardness." — Cymb.  v.  5.  431. 
"  Write  from  it,  if  you  can,  in  hand  and  phrase." 

T,  N,  v.  I.  340. 

"For  he  is  superstitious  grown  of  late 

Quite  from  the  main  opinion  he  held  once." — J.  C.  ii.  i.  196. 
"  So  from  himself  impiety  hath  wrought." — R.  of  L, 
"To  be  so  odd  and  from  all  fashions." — M,  Ado,  iii.  i.  72. 
"  Particular  addition  from  the  bill 

That  writes  them  all  alike." — Macbeth,  iii.  I.  100. 

This  explains  the  play  on  the  word  in 

"  Queen,  That  thou  dost  love  thy  daughter  from  thy  soul." 

Rich,  in,  iv.  4.  258. 
"  I  wifh  you  all  the  joy  that  you  can  wish, 
For  I  am  sure  you  can  wish  none  from  me." 

M.  of  V,  iii.  2.  192. 

i.e,  "none  differently  from  me,"  "none  which  I  do  not  wish  you." 
This  is  protMbly  the  correct  interpretation  of  the  last  passage.  So 
Othello,  L  I.  132. 
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"If  aught  possess  thee  from  me."— C.  of  E,  il  2.  180. 
Also  **  apart  from  : " 

"Nay,  that's  my  own  from  any  nymph  in  the  court." 

B.  J.  Cy.'sRev.  iL  i. 
**From  thee  to  die  were  torture  more  than  death." 

2  Hen,  VL  iil  2.  401. 

159.  In,  like  the  kindred  preposition  on  (Chaucer  uses  "m  a  hill" 
for  "on  a  hill"),  was  used  with  verbs  of  motion  as  well  as  rest. 
We  still  say  "  he  fell  in  love,'*  "  his  conduct  came  in  question." 

"  He  fell  in  a  kind  of  familiar  friendship  with  Socrates." 

N.  P.  192. 

"Duncane  fell  in  fained  communion  with  Sueno." 

HOLINSHED. 

In  so  profound  abysm  I  throw  all  care." — Sonn,  112. 
**  Cast  yourself wonder." — y.  C.  i.  3.  60. 
'*  Sounds  of  music  creep  in  Our  ears." — M,  of  V,y,  1. 56. 
"  They  who  brought  me  in  my  master's  hate." 

Rich,  III,  iii.  2.  56. 
**But  first  I'll  turn  yon  fellow  in  his  grave." 

lb.  i.  2.  262 ;  3.  88. 
"  And  throw  them  in  the  entrails  of  a  wolf." — lb.  iv.  3.  23. 
"  If  ever  ye  came  in  hell." — Udall. 

In  (for  "  into")  with  "  enter,'*  Rich,  JL  ii.  3.  160  ;  Rich,  III,  v. 
3.  227. 

Into  is  conversely  sometimes  found  with  verbs  of  rest  implying 
motion.    "  Is  all  my  armour  laid  into  my  tent  ?"— ^/r^.  ///.  v.  5. 61. 
"Confin'd  into  this  rock."— 7>/«/^/,  i.  2.  861. 
"  To  appear  into  the  world." — Montaigne,  224. 
And  earlier  "  Hid  into  three  measures  of  meal." — Wickliffe, 
Luke  xiii.  21. 

160.  Infor£>«: 

"  What  in  your  own  part  (side)  can  you  say  to  this  ?" 

Othello,  i,  3.  74. 

So  in  the  phrase  "iVi  the  neck,"  where  we  should  say  "<?«  the 
neck  "  or  "£>/i  the  heels." 

•*  Soon  after  that  depriv'd  him  of  his  life 
Andy  m  the  neck  of  that,  task'd  the  whole  state." 

I  Hm.  IV.  iv.  3.  OiL 
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The  same  phrase  occurs  Sonn.  131 ;  Montaigne,  17;  N.  172. 
"/«  pain  of  your  dislike.  "—2  Hen,  VI.  iii.  2.  257. 

161.  ' In  for  "during**  or  *'at.*'  In  has  now  almost  lost  its 
metaphorical  use  applied  to  time.  As  early  as  the  sixteenth  century 
**  In  the  day  of  Sabbath  **  (  Wickliffe,  Acts  xiii.  14)  was  replaced 
by  "on.**  It  is  still  retained  where  the  proper  meaning  of  "in,** 
"in  the  limits  of,**  is  implied,  as  with  plurals,  "  Once  in  ten  days'* 
or  " for  once'  in  my  life,'*  or  "he  does  more  in  one  day  than  others 
in  two.**  Thus  A.  V.  Gen.  viii.  4,  **In  the  seventh  month,  on  the 
eighteenth  day.**  We  also  find  frequently  in  the  A.  V.  **  In  t/ie 
day  of  the  Lord,  in  the  day  when,"  &c.  "/«  the  day  of  judgment.'* 
This  may  in  part  be  due  to  a  desire  to  retain  the  more  archaic 
idiom,  as  being  more  solemn  and  appropriate ;  but  perhaps  the 
local  meaning  of  in  may  be  here  recognized.  We  still  say  "in 
this  calamity,  crisis,**  &c.  where  we  mean  entangled  in^  sur^ 
rounded  by  the  perils  of  this  calamity  ;'*  and  some  such  meaning 
may  attach  to  "in**  when  we  say  "/«  the  day  of  tribulation, 
vengeaince,**  &c.  Occasionally,  however,  we  find  "at  the  day  of 
judgment  **  {Matt.  xi.  22),  as  also  in  Shakespeare  in  the  only  passage 
where  this  phrase  occurs.  Shakespeare  frequently  uses  in  for  "  at  '* 
or  "during.** 

"  How  !  the  duke  in  council 
In  this  time  of  the  night.**— i.  2.  93. 
"  In  night.**— K  and  A.  720. 
"  In  all  which  time.*'— i?«->4.  ///.  i.  3.  127. 
"  In  such  a  night  as  this.*'— il/.  of  V.  v.  i.  1,  6,  9. 

"This  is,  sir,  a  doubt 
In  such  a  time  as  this,  nothing  becoming  you.** 

Cynib.  iv.  4.  15. 

"  Nay,  we  will  slink  away  in  supper-time.** — M.  of  V.  ii.  4.  1. 

162.  In  metaphorically  used  for  "in  the  case  of,**  "about,'*  &c 
"  Triumph  in  so  false  a  foe.** — R.  of  L. 

**In  second  voice  we'll  not  be  satisfied.** 

Tr.  and  Cr.  il  3.  149. 

"  Almost  all 

Repent /«  their  election.*' — Coriol.  ii.  3.  263. 
"  Our  fears  in  Banquo  stick  deep." — Macb.  iii.  I.  49. 
"  (We)  wear  our  health  but  sickly  in  his  life 

Which  in  his  death  were  perfect"—^,  iii  I.  137. 
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We  say  **tn  my  own  person"  or  ^*by  myself,"  not 

"  Which  in  myself  I  boldly  will  defend."— ^*f>5.  //.  L  1. 145 
So   "  But  I  bethink  me  what  a  weary  way 

In  Ross  and  Willoughby  .  .  ,  will  be  found." — lb.  11  3.  10» 

ue,  **\n  the  case  of  Ross,"  equivalent  to  "by  Ross." 

In  is  used  metaphorically  where  we  should  say  **in  the  thought 
of"  in 

"  Strengthen  your  patience  in  our  last  night's  speech." 

Hamlet,  v.  I.  317. 

163.  In,  We  still  say  **  it  lies  in  your  power."  But  we  find  also — 

*'  And  the  offender's  life  lies  in  the  mercy 
Of  the  duke  only,"— il/.  0/  V,  iv.  I.  365. 

where  we  now  should  use  aU    This  example  illustrates  the  appa- 
rently capricious  change  in  the  use  of  prepositions. 
We  should  now  use  at  instead  of  in  and  of^  in 

night  and  on  the  court  and  guard  of  safety." 

Othello,  ii.  3.  216. 

and     "  What !  in  a  town  of^rrzx,***—Ib,  213. 

"7«-round"  (O.  Fr.  "en  rond")  is  used  for  the  more  modern 
**a-round"  in 

**  They  compassed  him  in  round  among  themselves." — N.  P.  192. 

But  probably  "round"  is  for  "around."  Compare  "compassed 
him  iw." — A.  V.  2  Chron.  xxi.  9. 

164.  In  is  used  with  a  verbal  to  signify  "in  the  act  of"  or 
"  while." 

"  He  raves  in  saying  nothing." — Tr.  and  Cr.  iii.  3.  247. 
"  When  you  cast 
Your  stinking  greasy  caps  in  hooting  at 
Coriolanus'  exile." — Coriol,  iv.  6.  131. 
"  Mine  eyes,  the  outward  watch 
Whereto  my  finger  like  a  dial's  point 

Ts  pointing  still,  in  cleansing  them  from  tears." — Rick,  II,  v.  5.  64. 
"  The  fire  that  mounts  the  liquor  till't  run  o'er, 

In  seeming  to  augment  it,  wastes  it." — Hen,  VIII,  i.  I.  145. 
"  And  may  ye  both  be  suddenly  surprised 

By  bloody  hands  in  sleeping  on  your  beds." — I  Hen,  VI.  v.  3.  41. 

•  But  "  towns  of  war."  Hen.  V.  li.  4.  7,  meaos  "  garrisoned  towns,"  and  jo 
protably  here,  like  our  ''man     war  " 
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"  As  patches  set  upon  a  little  breach 
Discredit  more  in  hiding  of  the  fault." — %  iv.  2.  32. 

It  is  probable,  as  the  last  example  suggests,  that  these  verbals  are 
nouns  after  which  **  of"  is  sometimes  expressed.  Hence  "  in  sleep- 
ing" may  simply  be  another  form  of  "  a-sleeping;"  But  the  in 
brings  out,  more  strongly  than  the  a-,  the  time  in  which,  or  whiUy 
the  action  is  being  performed.  It  is  also  probable  that  the  influence 
of  the  French  idiom,  disant  ces  mots,"  tended  to  mislead 
Er^lish  authors  into  the  belief  that  in  was  superfluous,  and  that  the 
verbals  thus  used  were  present  participles.  (See  also  93.)  /;/  is  used 
thus  with  a  noun  : 

"  Wept  like  two  children  in  (during)  their  deaths'  sad  stories." 

Rich,  III.  iv.  3.  8. 
"  (These  blazes)  giving  more  light  than  heat,  extinct  in  both. 
Even  in  their  promise,  while  it  is  a-making." 

Hamlet,  i.  3.  119. 

165.  Of  (original  meaning  "off"  or  "from").  Comp.  diroi 
«*ab,"  Mceso-Gothic  "af." 

In  Early  English  of  is  used  for  "From,"  "out  of,"  "off,"  as  in 
"  He  lighted  ^his  steed,  arose  ^the  dead,"  "The  leaves  fall  of 
the  tree."  This  strong  meaning  of  motion  was  afterwards  assigned 
to  "^"  (which  is  merely  an  emphatic  form  of  of),  and  hence  oj 
retained  only  a  slight  meaning  of  motion,  which  frequently  merged 
into  causality,  neighbourhood,  possession,  &c. 

Off  is,  perhaps,  simply  of  in 

"  Over-done  or  come  tardy  offJ** — Hamlet,  iii.  2.  28. 
i.e.  "fallen  short  of"   Compare  {xrrepfa^.    Otherwise  "come  off"  is 
a  passive  participle,  295. 

Of  retains  its  original  meaning  in 

"  Overhear  this  speech 
Of  V2iAz%t,''— Hamlet,  iii.  3.  33. 

Le,  "from  the  vantage-ground  of  concealment." 

"  Therefore  of  all  hands  must  we  be  forsworn." 

L,  L.  Z.  iv.  3.  219. 

i.^.  "from  all  sides,"  "to  which  ever  side  one  looks;"  hence  "in 
any  case." 

"  Being  regarded  of  all  hands  by  the  Grecians." — N.  P.  176. 
*  Compare  "  Too  Ute  of  oui  latents.**-*/?*!^  ///.  iiL  5.  09. 
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So  our  modem  **  off  hand,"  applied  to  a  deed  coining  Jrom  the 
hand,  and  not  from  the  head.  Hence  hand"  is  used  where  wc 
use  "on"  (175)  in 

"  Turn  of  no  hand."— iJ/.  of  V,  il  2.  46. 

Of  also  retains  this  meaning  with  some  local  adjectives  and  ad- 
verbs, such  as  "north  off^  **  south  ^"  **  within  fifteen  hundred  paces 
</"  {Hen,  V,  iii.  7.  136).  We  could  say  "the  advantage  of'  but 
not      "  You  should  not  have  the  eminence  of  him." 

TV.  and  Cr,  ii.  2.  266. 
*  There  is  a  testril  of  (from)  me  too."— 7:  N.  il  3.  34. 

166.  Of  used  for  "out  of,"  "from,"  with  verbs  that  signify,  either 
literally  or  metaphorically,  depriving,  delivering,  &c. 

"  We'll  deliver  you  of  your  great  danger." — Coriol,  v.  6.  15. 
"I  may  be  delivered  ^these  woes." — JC,  J,  iii.  4.  66. 
This  use  of  ^is  still  retained  in  the  phrase  "  to  be  delivered  of  a 
child." 

"  Heaven  make  thee  free  of        Hamlet^  v.  2.  842. 
"  To  help  him  of  his  blindness."— 7".  G,  of  V,  iv.  2.  45. 
"  Unfumish  me  tf/ reason. "—Jf^  T,y,  I.  123. 
"Take  ofmt  my  daughter  ''—M,  Ado,  ii.  i.  811. 
"  Rid  the  house  of  her."— 71  Sk.  L  i.  150. 
"  Scour  me  this  famous  realm  ^enemies." — B.  and  F. 
"That  Lepidus  of  the  triumvirate 

Should  be  deposed." — A.  and  C,  iii.  6.  28. 
"  His  cocks  do  win  the  battle  still  of  mine. " — A.  and  C  iu  3. 86. 
"  Get  goal  for  goal  of  yoviih,"— A,  and  C.  iv.  8.  22. 
"I  discharge  thee  of  thy  prisoner." — M.  Ado,  v.  i.  827. 
In  virtue  of  this  meaning,  of  is  frequently  placed  after  fortA  and 
Oit(,  to  signify  motion. 

Hence,  metaphorically, 
"  He  could  not  justify  himself  of  the  unjust  accusations." — N.  P.  173. 

Of  is  also  used  with  verbs  and  adjectives  implying  motion  from, 
such  as  "fail,"  "want,"  &c.  Hence— 

"  But  since  you  come  too  late  ^our  intents." — Rich,  III,  iii.  5.  69. 

167.  Of  thus  applied  to  time  means  "from."  So  still  **of  late  ' 
"  I  took  lum  of  a  child  up."— B.  J.  E,  in  <Srv.  ii.  I. 

Le,  *'from  a  child,  when  a  mere  chikL"   So  in  E.  K  "^  youth.** 
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Of  long  time  he  had  bewitched  them  with  sorceries." 

Acts  viil  II. 
"  Being  of  so  yomig  days  brought  up  with  him." 

Bafnlel,  il  2.  11. 

168.  Of,  meaning  "from,"  passes  naturally  into  the  meaning 
^resulting  from,"  "as  a  consequence  of." 

"  <y  force."— il/:  of  V.  iv.  i.  421 ;  i  Hm,  IV,  iil  2.  120. 
"  Of  no  right"— I  Hen,  IV,  iii.  2.  100. 
"  Bold  of  your  worthiness. "—Z.  L,  L,  ii.  i.  28. 
"We  were  dead  of  sleep."— TIw?/.  v.  i.  221. 

"  And  of  that  natural  luck 
He  beats  thee  'gainst  the  odds." — A.  and  C,  iu  3.  26. 

Hence  "What  shaU  become  e/'this?"  M,  Ado,  iv.  i.  211 ;  T,  N 
il  I.  87,  means  "  what  will  be  the  consequence  of  this  ?" 
So  "  by  means  of : " 

"  And  thus  do  we  if  wisdom  and  of  reach 
By  indirection  find  direction  out" — Hamlet,  ii.  i.  64. 

While  fy  is  used  of  external  agencies,  of  is  used  of  internal 
motives,  thus: 

"  Comest  thou  hither  by  chance,  or  of  devotion  ?" 

2  Hefi.  VI,  ii.  I.  88. 
"  The  king  of  his  own  royal  disposition." — RtcA.  III.  i.  3.  63. 
"  Of  purpose  to  obscure  my  noble  biith." — i  Hen,  VI.  v.  4. 22, 
"  Art  thou  a  messenger,  or  come  of  pleasure  ?" 

2  Hen,  VI.  V.  I.  16. 

Sometimes  "out  of"  is  thus  used : 

"  But  thou  hast  forced  me. 
Out  of  thy  honest  truth,  to  play  the  woman. " 

Hen.  VIIL  iii  2.  431. 

Of,  "as  a  result  of,"  is  used  as  a  result  for  "with  the  aid  of," 
••with,"  or  "at" 

"  That .  .  .  she  be  sent  over  of  the  King  of  England's  cost." 

2  Hen.  VL  L  I.  61. 

"  Of  the  city's  cost,  the  conduit  shall  run  nothing  but  claret  wine." 

lb.  iv.  6.  3. 

Hence  the  modem  phrase  "To  die  of  hunger." 

169.  Of  hence  is  used  in  appeals  and  adjurations  to  signify 
-oat  o£" 

"      charity,  what  kin  are  you  to  mc?  *— 71      v.  i.  237. 
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Hence,  the  sense  of  "out  of"  being  lost,  =  "for  the  sake 
of,"  "by." 

"  Speak  of^  loves."— ^.  N,  D.  iL  2.  154. 
This  explains 

"  Let  it  not  enter  in  your  mind,  <?/'love." — M,  o/  V,  iLg.42, 
Similar  is  the  use  of  of  in  protestations : 

"  I^an.  We'll  have  dancing  afterwards. 

Ben,   First,  o/my  word.^'— 71  //,  v.  4.  128. 
"  A  proper  man,  0/ mine  honour." — 2  If<en,  VI,  iv.  2.  103. 

170.  Of  meaning  "from"  is  placed  before  an  agent  {from  whom 
the  action  is  regarded  as  proceeding)  where  we  use  "by." 

"  Received  ^(welcomed  by)  the  most  pious  Edward." 

Macb,  iil  6.  27. 

"Like  stars  ashamed  of  day." — V.  and  A, 
i.e.  "  shamed  by  day." 

Of  is  frequently  thus  used  with  "long,"  "'long,"  or  "along." 
— Layamon.  "Along  of"  =  "from  alongside  of"  {trapd 
witn  gen. ). 

"  The  good  old  man  would  fain  that  all  were  well 

So  'twere  not  'long  of  him,"— Z  iv.  7.  82. 

"'Z<>«^  all  ^Somerset."—!  Hen,  VI.  iv.  3.  46,  88. 
"I  am  so  wrapt  and  throwly  lapt  of  jolly  good  ale  and 
old."— Stilu 

171.  Of  is  hence  used  not  merely  of  the  agent  but  also  of  the 
instrument  This  is  most  common  with  verbs  of  construction,  and 
of  filling ;  because  in  construction  and  fillmg  the  result  is  not  merely 
effected  with  the  instrument,  but  proceeds  out  ^it.  We  still  retain 
of  with  verbs  of  construction  and  adjectives  of  fidness ;  but  the  Eliza- 
bethans retained  of  with  verbs  of  fulness  also. 

"  Supplied  of  kernes  and  gallow-glasses." — Macb,  i.  2.  13. 
"  I  am  provided  of  a  torch-bearer."—^.  ^  K  iL  2.  24. 
"You  are  not  satisfied  of  these  events."— 7?.  v.  I.  297. 
"  Mettle — where^  thy  proud  child  arrogant  man  is  puffed." 

T,  of  A,  iv.  3.  180. 

"Mixt  partly    Mischief  and  partly  Remedy." — B.  £.114. 

Hence  "  Flies 

\^Tiose  woven  wings  the  summer  dyes 

Of  many  colours."— B.  and  F.  Fair  Sh,  v.  I. 
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Q^with  verbs  of  construction  from  "out  ^"sometimes  assumes 
the  meaning  of  "  instead  of." 

"Made  peace  of  enmity,  fair  love  of  hate." — Rich,  III  ii.  i.  60. 
And  with  "  become : " 

** (Henry)  is  faking  become  a  banish'd  man." — 3  Hen.  VI,  iil.  3. 26. 

172.  Of  is  hence  used  metaphorically  with  verbs  of  constructiou, 
as  in  the  modem 

"  They  make  an  ass  ^  me."— 7:  N,  v.  i.  19. 
But  of  is  also  thus  found  without  verbs  of  construction,  as  . 
*  Apem,  Or  thou  shalt  find — 

Timon.  A  fool  ^/^  thee.  Depart." 

T,  of  A,  iv.  3.  232. 

.  "E'en  such  a  husband 
Hast  thou  ^  me  as  she  is  for  a  wife." — M,  of  V,  iii.  5.  89. 
"  We  should  have  found  a  bloody  day  of  this." — i  Hen.  VI,  iv.  7.  34. 

"  We  shall  find  <?/ him 
A  shrewd  contriver." — J.  C,  ii.  i.  157. 
"  We  lost  a  jewel  of  her."— y^.  W,  v.  3.  1. 
"  You  have  a  nurse  of  me."— P.  of  T,  iv.  i.  26. 
"  You  shall  find  of  the  king,  sir,  a  father."—.^.  W.  i.  i.  7. 
Le.  "wf  the  king." 

173.  Of  is  hence  applied  not  merely  to  the  agent  and  the  instru- 
ment, but  to  any  influencing  circumstance,  in  the  sense  of  "a.s 
i^gards,"  "what  comes  from." 

"  Fantasy, 

Which  is  as  thin  ^substance  as  the  air." — R,  and  JX\.  99. 
"  Roses  are  fast  flowers  of  their  smells." — B.  E.  188. 
"  A  valiant  man  of  his  hands."— N.  P,  614. 
"But  of  his  cheere  did  seem  too  solemn-sad." — Spen.  F,  Q.  i.  I. 

Under  this  head  perhaps  come  : 

"  Niggard  of  question ;  but  of  our  demands 
Most  free  in  his  reply." — Hamlet^  iii.  I.  13. 

"      his  own  body  he  was  ill,  and  gave 
The  clergy  ill  example."— ^^v/.  VIII.  iv.  2.  43. 

"  That  did  but  show  thee,  of  a  fool,  inconstant 
And  damnable  ungratefiil."— JfC  T,  iii.  2.  187. 

ie,  "  as  regards  a  fool,"  "  in  the  matter  of  folly." 
This  may  almost  be  called  a  locative  case,  and  may  illustrate  the 
I 
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Latin  Miom  "versus  anlmi."  It  is  common  in  E.  E.  We  still  say, 
in  accordance  with  this  idiom,  "swift  <7/*foot,"  "ready  of  wit,"  &c. 

174.  Of  passes  easily  from  meaning  "  as  regards  "  to  "  concern- 
ing," "about." 

"  Mine  own  escape  unfoldeth  to  my  hope 

The  like  e/'him."— 7!  N.  I  2.  21. 
"  You  make  me  study  of  that." — Temp,  ii.  i.  81. 
"  Tis  pity  of  him,**— M,  for  M,  ii.  3.  42  ;  A.  and  C.  I  4.  71. 
"Twere  pity  of  my  life."— ilf.  N,  D,  iil  I.  44. 
"  I  wonder  of  there  being  together." — lb,  iv.  i.  128. 
"  Wise  of  (informed  of)  the  payment  day." — B.  E, 
"  He  shall  never  more 

Be  fear'd  of  doing  harm." — Lear^  ii.  2.  113. 
"The  same  will,  I  hope,  happen  to  me,  of  death." 

Montaigne,  361. 

i,e,  "  with  respect  to  death." 

"  I  humbly  do  desire  your  grace  ^pardon." 

M.ofKvr,  I.  402. 
**  I  shall  desire  you  ^more  acquaintance." 

M,  N,  D,  iil  I.  188 ;  A,  Y,  L,  v.  4.  56. 

For  this  use  of  "desire"  compare  A.  V.  St.  John  xii.  21,  "they 
desired \C\m  saying,"  where  Wickliffe  has  "preieden,"  "prayed." 

"  I  humbly  do  beseech  you  of  your  pardon." — 0.  iii.  3.  212. 
"The  dauphin  whom  of  succours  we  entreated." 

Hen.  V,  iil  ^.  45. 
"Yet  of  your  royal  presence  I'll  adventure 
The  borrow  of  2.  week."— ^.  T,  i.  2.  38. 
"  We'll  mannerly  demand  thee  <7/"thy  story. " — Cymb,  iii.  6. 92. 
*•  Enquire  i?/him."—-^zV>4.  //.  iii.  2.  186. 
Le.  "tf^(7«/him." 

"  Discern  of  the  coming  on  of  years." — B.  E,  105. 

*  *  Having  determined  of  the  Volsces  and,"  &c. — Coriol,  il  2. 41. 

"  I'll  venture  so  much  of  my  hawk  or  hound." 

T,  ofSh,  V.  2.  72. 

"  Since  of  your  lives  you  set 
So  slight  a  valuation." — Cymb,  iv.  4.  48. 

In   "No  more  can  you  distinguish  of  a  man 

Than  of  his  outward  show,"— ^«<r>4.  ///.  iiu  I.  9,  10. 

the  meaning  seems  to  be,  "  you  can  make  no  distinctions  about  men 
more  than,"  i.e.  "  except,  about  their  appearances."  So 
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Since  my  soul  could  ^men  distinguish." — Hamla,  iii  2.  C9. 
In  the  following  passages  we  should  now  use  "  for : " — 
'*  France  where^ England  hath  been  an  overmatch." — B.  E.  113. 
**  I  have  no  mind  ^feasting."— J/.  0/ Fi  u.  37. 
"In  change  ^ him." — 7r.  and  Cr.  ill  3.  27. 
•*  0/  this  my  privacy  I  have  strong  reasons." 

Tr.  aftd  Cr,  iii.  3.  190. 
**In  haste  where^  most  heartily  I  pray 
Your  highness  to  assign  our  trial  day." — RicA.  II.  L  i.  150. 

As  we  say  "  what  will  become  0/  (about)  me  1"  so 
"What  will  betide  o/me."—RtcA,  III  I  3.  6. 

We  say  "  power  aver  us,"  not 

"  The  sovereign  power  you  have  of  us." — Hamlet^  it  2.  27. 

"I  have  an  eye  on  him,"  not 

"Nay,  then,  I  have  an  eye  of  you." — lb.  301. 

175.  Of  signifying  proximity  of  any  kind  is  sometimes  used  locally 
in  the  sense  of  "  on. "  The  connection  between  of  and  on  is  illustrated 
\yf  M,  of  V,  VL  2^  where  old  Gobbo  says :  "Thou  hast  got  more 
haire  on  thy  chin  than  Dobbin  my  philhorse  has  on  his  taile ; "  and 
young  Gobbo  retorts,  "I  am  sure  he  had  more  haire  ^his  taile  than 
I  iave  of  my  face." 

"  Gra,  My  master  riding  behind  my  mistress — 
Cart,  Both     one  horse."—/:  of  SK  iv.  I.  71. 
Of  is  sometimes  used  metaphorically  for  "  on." 
Compare  "  A  plague  of  all  cowards  !" — i  Hen.  IV.  il  4.  127. 
with       "A  plague  upon  this  howling." — Tenip.  i  i.  39. 

"Who  but  to-day  hammered    this  design.  "—Jf:  T.  iL  2.  49. 
"I  go  of  message."— 2  Hen.  VI.  iv.  i.  113. 
A  message  may  be  regarded  as  a  motive  from  which,  or  as  an 
object  towards  which,  an  action  proceeds,  and  hence  either  of  01 
**  on  "  may  be  used. 

Compare  "  He  came  ^an  errand."—^.  W.  of  W.i.  ^^0. 
with       "I  will  go  on  the  slightest  errand."— i)/.  Ado,  il  i.  272. 
"  Sweet  mistress,  what  your  name  is  else  I  know  not. 
Nor  by  what  wonder  you  do  hit  of  mine." — C.of  E.  iii.  2.  30» 
A  Id  also —  "  And  now  again 

Of  him  that  did  not  ask,  but  mock,  bestow 
Your  sued-for  tongues." — Coriol.  ii.  3.  215, 
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**  I  will  bestow  some  precepts  of  this  virgin." 

A,  W.  iii.  5.  108 ;  T.N.  \vl\,% 
"Trustyng^  (comp.  "depending     '*)  the  continuance." 

ASCH.  Ded, 

176.  Of,  signifying  "coming  from,"  "belonging  to,"  when  used 
with  time,  signifies  "during." 

**  These  fifteen  years :  by  my  fay  a  gooJl v  nap ! 

But  did  I  never  speak    all  that  tmie?^'— 7!  of  Sh.  Ind.  2.  84. 
"  There  sleeps  Titania  sometime  ^^the  night  "—il/.  -A':  D,  ii.  i.  263. 
Le*  "  sometimes  during  the  night" 

"My  custom  always  of  the  afternoon." — HamUt^  I  5.  60. 
"And  not  be  seen  to  wink  ^all  the  day."— Z.  L,  Z.  I  i.  43. 
"      the  present"— 7>»f/«f/,  I  I.  24. 
So  often  "      a  sudden." 

177.  Of  is  sometimes  used  to  separate  an  object  from  the  direct 
action  of  a  verb  :  [a)  when  the  verb  is  used  partitively,  as  "  eat  of," 
"  taste  of,"  &c  ;  {b)  when  the  verb  is  of  French  origin,  used  with 
"de,"  as  "doubt,"  "despair,"  "accu«e,"  "repent,"  "arrest," 
"appeal,"  "accept,"  "allow;"  {c)  when  the  verb  is  not  always 
or  often  used  as  a  transitive  verb,  as  "  hope"  or  "like,"  especially 
in  the  case  of  verbs  once  used  impersonally. 

(fl)  "  King.  How  fares  our  cousin  Hamlet  ? 

Hamlet,  Excellent,  1'  faith  :  of  the  chameleon's  dish." 

Hamlet,  iiu  2.  98. 

{b)  "  To  appeal  each  other  of  high  treason." — Rick.  II.  i.  i.  27. 

"  Of  capital  treason  we  arrest  you  here." — lb.  iv.  1. 161. 
{c)  "  So  then  you  hope  of  pardon  from  Lord  Angelo  ?" 

M.forM.  iiu  I.  1. 

"  I  will  hope  ^better  deeds  to-morrow." — A.  and  C.  I  i.  62. 

The  of  after  "  to  like  "  is  perhaps  a  result  of  the  old  impersonal 
use  of  the  verb,  "me  liketh,"  "him  liketh,"  which  might  seem  to 
disqualify  the  verb  from  taking  a  direct  object  Similarly  "it 
repents  me  of*^  becomes  "  I  repent  ^;"  "  I  complain  myself  of^ 
becomes  "  I  complain  ^"  So  in  £.  K  "it  marvels  me  ^"  becomes 
"  I  marvel  ^"  Hence — 

"  It  was  a  lordling's  daughter  that  liked  of  her  master." 

P,  P.  212. 

"Thou  dislikest    virtue  for  the  name."— -4.      il  3.  192. 
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**  I  am  a  husband  if  you  like  of  me." — M,  Ado,  v.  4.  5P. 

So  Z.  Z.  Z.  I  I.  107 ;  iv.  3.  158  ;  Rich,  III.  iv.  4.  354. 

"To  like  of  nought  that  would  be  understood." 

Beaumont  on  B.  J. 

178.  Of  naturally  followed  a  verbal  noun.  In  many  cases  we 
should  call  the  verbal  noun  a  participle,  and  the  of  has  become 
unintelligible  to  us.  Thus  we  cannot  now  easily  see  why  Shake- 
speare should  write — 

"  Dick  the  shepherd  bhws  his  nail."— Z.  Z.  Z.  v.  2.  928. 
and  on  the  other  hand — 

"The  shepherd  blowing  of  h^s  nails."— 3  Hen.  VI  ii.  5.  3. 

But  in  the  latter  sentence  blowing  was  regarded  as  a  noun,  the 
prepositional  "a,"  "in,"  or  "on"  being  omitted. 

**  The  shepherd  was  a-blowing  of  his  nails." 

In  the  following  instances  we  should  now  be  inclined  to  treat  the 
Verbal  as  a  present  participle  because  there  is  no  preposition  before  it : 

"  Here  stood  he  (fl-)mumbling  ^wicked  charms." — Lear,  ii.  I.  41. 
"  We  took  him  (a-)setting  ^ boys'  copies." — 2  Hen.  VI.  iv.  2.  96. 
"  And  then  I  swore  thee,  (a-)saving  ^/^thy  life."— 7:  C.  v.  3.  38. 
"  Here  was  he  merry  (fl-)hearing  of  a  song." — A.  Y.  L.  il  7.  4. 

\irhere  "hear  of''  does  not  mean,  as  wth  us,  "hear  about.^*  So 
Xmr,  v.  3.  204.  In  all  the  above  cases  the  verbal  means  "  in  the 
•ct  of." 

In  most  cases,  however,  a  preposition  is  inserted,  and  thus  the 
substantival  use  of  the  verbal  is  made  evident.    Thus  : 

"  So  find  we  profit  by  losing  of  our  prayers." — A.  and  C.  ii.  i.  8. 
■ "  Your  voice j^r  crowning  of  the  king." 

Rich.  III.  iil  4.  29  ;  Hamlet,  i.  5. 175  ;  Lear,  i.  3. 1. 
"  IVtih  halloing  and  singing  of  anthems." — 2  Hen.  IV.  i.  2.  213. 
"  What,  threat  you  me  with  telling  of  the  king?" 

Rich.  Ill  i.  3.  113. 

"  ^^(w/reUeving^the  sentinels." — i  Hen.  VI.  ii.  i.  70 ;  iil  4.  29. 

If  it  be  asked  why  "the"  is  not  inserted  before  the  verbal, — 
x.g,  "about  the  relieving  of  the  sentinels," — the  answer  is  that 
relieving  is  already  defined,  and  in  such  cases  the  article  is  generally 
omitted  by  Shakespeare.    (See  89. ) 
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When  the  object  comes  before  the  verbal,  of  must  be  omitted : 

"    Ophelia.  Hamlet  .  .  .  shaking  of  mine  arm 
And  thrice  his  head  thus  waving,  — Hamlet^  ii.  I.  92. 

The  reason  is  obvious.  We  can  say  "  in  shaking  of  mine  ami," 
but  not  "  in  his  head  thus  waving." 

Compare  C.  of  E.v.  i.  163 ;  A.  Y.  L.  ii.  4.  44,  iv.  3.  10 ;  W.  T.  iii. 
3.  69 ;  I  Hen.  IV.  ii.  4.  166 ;  R.  and  J.  v.  I.  40. 

**  Yet  the  mother,  if  the  house  hold  of  our  lady."— AscH.  4a 

"  Hold,"  by  itself,  would  mean  "  actually  hold  "  (capiat).  **  Hold 
of"  means  "be  of  such  a  nature  as  to  hold"  (capax  sit),  "hold- 
ing of:' 

179.  Of  is  sometimes  redundant  before  relatives  and  relatival 
words  in  dependent  sentences,  mostly  after  verbs  intransitive. 

"  Make  choice  of  which  your  highness  will  see  first" 

M.  N.  D.  V.  I.  43. 
"  What  it  should  be  ...  I  cannot  dream  of* 

Hamlet^  ii.  2.  10, 
"  Making  just  report 
Of  how  unnatural  and  bemadding  sorrow 
The  king  hath  cause  to  plain." — Lear^  iii.  2.  38. 
**  He  desires  to  know  of  you  of  whence  you  are," 

P.  of  T.  ii.  3.  80. 

where,  however,  "whence"  is,  perhaps,  loosely  used  for  "what 
place,"  and  of  strictly  used  for  "  from." 

The  redundant  and  appositional  of  which  we  still  use  after 
"  town,"  "city,"  "valley,"  &c.,  is  used  after  "river"  (as  sometimes 
by  Chaucer  and  Mandeville)  in 

"  The  river  of  Cydnus."— ^.  and  C.  ii.  2.  192. 

180.  On,  upon  (interchanged  in  E.  E.  with  "  an "),  represents 
juxcaposition  of  any  kind,  metaphorical  or  otherwise.  It  was  in 
Etirly  English  a  form  of  the  preposition  "an"  which  is  used  as  an 
adverbial  prefix  (see  141) ;  and  as  late  as  Ascham  we  find — 

"  I  fall  on  weepmg." — AsCH.  liL  4. 
"  For  sorrow,  like  a  heavy-hanging  bell 
Once  set  on  ringing,  with  his  own  weight  goes. " — R.ofL,  1494. 
Compare  also  our  a-head  with 
"  Hereupon  the  people  ran  on-head  in  tumult  together." — N.  P.  191. 
"  Why  runnest  thou  thus  on  headi" — Homily  on  Matriniony, 
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The  metaphorical  uses  of  this  preposition  have  now  been  mostly 
divided  among  of^  itty  and  «/,  &c    We  still,  however,  retain  the 
phrase,     on  this,"         hearing  this,"  &c.  where  on  is  "at  the 
lime  of,"  or  **  immediately  after."   But  we  could  not  say  — 
"Here  comes  (333)  the  townsmen  on  (in)  procession." 

2  Hm,  VI  ii.  I.  68. 
"Read  on  (in)  this  book." — Hamlet^  iil  i.  44.    So  Mon- 
taigne, 227 :  "To  read  on  some  book." 
"Blushing  on  (at)  her."— ^.  0/  Z.  st.  453. 
"  On  (at)  a  moderate  pace."— 7:  N.  ii  2.  3. 
"  The  common  people  being  set  on  a  broile." — N.  P.  190. 
(Comp.  our  "  set  on  fire.") 

"Horses  on  (*,in*  or  *of*)  a  white  foam."— N.  P.  186. 

**0n  (oO  the  sudden."— VIII  iv.  2.  96. 

"And  live  to  be  revenged  on  (*for*  or  'about ')  her  death." 

R,  ofL,  1778. 

"  Be  not  jealous  on  (of)  me."— C.  i.  2.  71. 
"Fond  on  her."— ^.  N.  D,  ii.  i.  266. 
"Nod  on  (at)  hun."— C.  I  2.  118. 
"  Command  upon  me." — MacSeth^  iii.  i.  17. 
On,  like  "upon,"  is  used  metaphorically  for  "in  consequence 
oPm 

"  Lest  more  mischance 
On  plots  and  errors  happen." — Hamlet^  v.  2.  406  ; 

for  "m  dependence  on  "  in 

"  I  stay  here  on  my  bond."— ofV,  iv.  i.  242. 

in  "She's  wandering  to  the  tower 

On  pure  heart's  love  to  greet  the  tender  princes,** 

Rich.  Ill  iv.  I.  4. 

there  is  a  confusion  between  "^7»  an  errand  of  love  "  and  "out  of 
heaH's  Iffve," 

181.  On  is  frequently  used  where  we  use  "of"  in  the  sense  of 
"about,"  &C.  Thus  above,  "jealous  and  in  Sonn.  84,  "  Fond 
wi  praise."  In  Early  English  (Stratmann)  we  have  "  On  witch- 
craft I  know  nothing."  "  What  shall  become  on  me?"  "Denmaik 
won  nothing  on  him."  Compare — 

"  Enamoured     his  follies."— I  Hen,  IV,  v.  2.  71. 
•*  His  lands  which  he  stood  seized  ^w."* — Hamlet^  i.  I.  88. 
•  Globe  "of." 
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'*  Or  have  we  eaten  on  the  insane  root  ?  ** — Macbeth^  i.  3.  8  L 
*•  He  is  so  much  made  on  here." — CorioL  iv.  5.  203. 
"What  think  you  onU.**— Hamlet,  L  i.  55. 

Note  the  indifferent  use  of  on  and  **of"  in 

"God  have  mercy  on  his  soul 
And  of  all  Christian  souls,"— Hamlet,  iv.  5.  200. 

The  use  of  on  in 

" Intended  or  committed  was  this  fault? 
lion  the  first,— I  pardon  thee"—RicA,  II,  v.  3.  34. 

is  illustrated  by 

"My  gracious  uncle,  let  me  know  my  fault, 
On  what  condition  stands  it " — lb,  it.  3.  107. 

182.  On,  being  thus  closely  connected  with  "of,"  was  frequently 
used  even  for  the  possessive  "of,"  particularly  in  rapid  speech 
before  a  contracted  pronouiu 

"  One  on's  eaJts.*'—Coriol,  il  2.  85.    So  Coriol,  I  3.  72  ;  iL 
I.  202. 

"The  middle       face. "—Zrtir,  iv.  5.  20. 

"  Two       daughters."—/^.  I  4.  114. 

**T^o  onW*—Cymb.  v.  5.  311. 

"My  profit  on*t,"—Temp.  L  2.  365,  456. 

"  You  lie  out  on%  s\x."— -Hamlet,  v.  i.  132  ;  Lear,  iv.  I.  52, 

"  He  shaU  hear  on't.''—B.  J.  E,  in  ^c, 

"  I  am  glad  on't,"—y,  C,  i.  3.  137. 

In  the  two  last  examples  on  may  perhaps  be  explained  as  meaning 
"concerning,"  without  reference  to  "of." 

The  explanation  of  this  change  of  "of "  to  "  on  "  appears  to  be  as 
follows.  "Of"  when  rapidly  pronounced  before  a  consonant  became 
"o*." 

"Body  <^  m^:'—Hen.  VIIL  v.  2.  22. 

"  (y  nights."— 7:  iV:  i.  3.  5. 

Hence  the  <^  became  the  habitual  representative  of  "of "  in  collo- 
quial language,  just  as  "a-"  became  the  representative  of  "on"  or 
"an."  But  when  ^  came  before  a  vowel,  what  was  to  be  done? 
Just  as  the  "a-"  was  obliged  to  recur  to  its  old  form  "an"  before 
a  vowel  or  mute  h  (compare  HamUt,  L  4.  19,  "to  stand  an-end,^* 
and  see  24),  so  before  a  vowel  0*  was  forced  tc  assome  a  euphotiie 
nr.    (Compare  the  Greek  custom.) 
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And  even  when  the  pronoun  Is  not  contracted,  we  find  iu  CmioL 
iv.  5.  174,  the  modem  vulgarism — 
"Worth  six  him." 

"To  break  the  pate  on  thee."— i  Hen,  IV,  il  i.  34. 

183.  Out  (out  from)  is  used  as  a  preposition  like  forth. 

"  You  have  push'd  out  your  gates  the  very  defender  of  them  " 

Coriol,  V.  2.  41. 
(Early  Eng.  "  Come  out  Ireland,"  "  Out  this  land.") 

"  Out  three  years  old." — Temp,  i.  2.  41,  "  beyond  three  years." 

Explained  by  Nares,  "  completely." 

From  out.  See  157. 

184.  Till  is  used  for  to  : 

"From  the  first  corse  ////he  that  died  to-day," 

Ilam/et,  i,  2.  105. 
where  probably  tt/l  is  a  preposition,  and  "  he  "  for  "  him. "  See  He. 
"Leaned  her  breast  up  tit/  a  thorn."—/'.  P.  st  21. 

Early  Eng.  "  He  said  thus  til  (to)  him,"  and,  on  the  other  hand, 
"  To  (till)  we  be  gone."    So  "unto"  in  Cliaucer  for  "until." 

"I  need  not  sing  this  them  untit  (for  *unto  them*)." 

Heywood. 

"We  know  where««A7  (whereto)  it  doth  amount." 

Z.  Z.  Z.  V.  2.  494. 

"  And  hath  shipped  me  in///  (into)  the  land." — IIamtet,v.  1. 81. 

185.  To*  (see  also  Verbs,  Infin.).  Radical  meaning  motion 
Unvards.  Hence  addition.  This  meaning  is  now  only  retained  with 
verbs  implying  motion,  and  only  the  strong  form  too**  (comp.  oj 
and  off)  retains  independently  the  meaning  of  addition.  But  in 
Elizabethan  authors  too  is  written  to^  and  the  prepositional  meaning 
**m  addition  to  "  is  found,  without  a  verb  of  motion,  and  somelimei 
without  any  verb. 

"  But  he  could  read  and  had  your  languages 

And  tdt  as  sound  a  noddle,"  &c.— B.  J.  Fox,  ii.  i. 
"If  he  .  .  .  to  his  shape,  were  heir  of  all  this  land." 

K,  y,  L  I.  It4 

*  GiQp.  i»>oc  throi:«hout. 
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**  And  to  that  dauntless  temper  of  his  mind 
He  hath  a  wisdom  that  doth  guide  his  valour." 

Macbeth^  lit  I.  52. 

le.  **in  addition  to  that  dauntless  temper."  To^  in  this  sense,  has 
been  supplanted  by  "beside."    Compare  also 

**  Nineteen  more,  to  myself." — B.  J.  E,  in  dr^c,  iy*  5. 
To  is  used  still  adverbially  ia  **  to  and  fro,"  and  nautical  expres- 
sions such  as  "heave  to,"  "come  to."  This  use  explains  "Go  to,** 
M,ofV,\\.  2.  169.  "Go"  did  not  in  Elizabethan  or  E.  E.  neces- 
sarily imply  motionyJ-^wj,  but  motion  generally.  Hence  "go  to" 
meant  little  more  than  our  stimulative  "  come,  come." 

186.  To  hence  means  motion,  "with  a  view  to,"  "for  an  end,"  &c. 
This  is  of  course  still  common  before  verbs,  but  the  Elizabethans 
used  to  in  this  sense  before  nouns. 

"  He  which  hath  no  stomach  to  this  fight"— /f<f«.  V,  iv.  3.  S5. 

"  For    that  (to  that  end) 
The  multiplying  villanies  of  Nature 
Do  swarm  upon  him." — Macbeth,  i.  2.  10. 
"  Prepare  yourself death.  "—fK  T,  iii.  i.  167. 
"Arm  you  to  the  sudden  time."— J.  v.  6.  26. 
"  The  impression  of  keen  whips  I  *ld  wear  as  rubies 
And  strip  myself  to  (for)  death  as  A>  a  bed.** 

M.forM,  ii.  4.  102. 
•*  Giving  to  you  no  further  personal  power 
To  (for  the  purpose  of)  business  with  the  king." 

Hamlet,  i.  2.  37. 
"Pawn  me  to  this  your  honour." — T,  A.  L  i.  147. 
"Few  words,  but,  to  eflfect,  more  than  all  yet" 

Lear,  iii.  i.  52. 

"  He  is  frank*d  up  to  fatting  for  his  pains." 

Rich,  IIL  i.  3.  314. 

Hence  it  seems  used  for  for  in 

"  Ere  I  had  made  a  prologue  to  my  brains 
They  had  begun  the  ^^Ixy"— Hamlet,  v.  2.  30 

And  perhaps  in 

"This  is  a  dear  manakin  to  you.  Sir  Toby.** — TN.  iii.  2.  67. 

But  see  419  a,  for  this  last  example. 

187.  To  hence,  even  without  a  verb  of  motion,  means  "  motion 
to  the  side  oil'*  Hence  "motion  to  and  consequent  rest  near,*'  as  m 
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**  Like  yourself 
Who  ever  yet  have  stood  to  charity."— 7/^;/.  VIIL  ii.  4.  86. 
"  To  this  point  I  sizxidi."'-~IIamlet,  iv.  5.  187. 
"1  beseech  you,  stand  to  me." — 2  Hm.  IV,  il  i.  70. 
i.e,  "  Come  and  stand  by  me,  help  me." 
Motion  against  in : 

"The  lady  Beatrice  hath  a  quarrel  to  you."— iT/.  Ado,  il  i.  244 
So  T,  N,  iii.  4.  248 ;  CorioL  iv.  5.  183. 
Motion  to  meet: 

**  To  her  doom  she  dares  not  stand," — B.  and  F.  Pah  Sh,  v.  I. 
Motion  toward: 

"What  wouldst  thou  have  to  Athens?"— Z  o/A,  iv.  3.  287. 
"  To  Milan  let  me  hear  from  thee  by  letters." 

T.  ao/V.i.1.  57. 

Hence  "by  the  side  of,"  "  in  comparison  with." 
"  Impostors  to  true  fear." — Macb.  iii.  4.  64. 
Le.  "Impostors  when  brought  to  the  side  of,  and  compared  with, 
true  fear." 

"  There  is  no  woe  to  his  correction, 
Nor  to  his  service  no  such  joy  on  earth." 

T.  G.  ofV.iLj^  138,  139. 
"The  harlot's  cheek,  beautied  with  plastering  art, 
Is  not  more  ugly  to  the  thing  that  helps  it 
Than  is  my  deed  to  my  most  painted  word." 

Hamlet,  iiL  I.  51-53, 
In    "  Treason  can  but  peep  to  what  it  would. 
Acts  little  of  his  will,"— iJ.  iv.  $.  125. 

cither  to  means  "towards,"  an  unusual  construction  with  "peep," 
or  the  meaning  is  "treason  can  do  nothing  more  than  peep  in 
comparison  with  what  it  wishes  to  do." 

"  Undervalued  to  tried  gold."— iii'.  of  V,  vl  ^,  53. 

Hence  "up  to,"  "in  proportion  to,"  "according  to." 

"  The  Greeks  are  strong  and  skilful  to  their  stiength." 

Tr,  ami  Cr.  I  I.  7. 
"  That  which  we  have  we  prize  not  to  the  worth. " 

M,  Ado,  iv.  I.  22c. 
**  To*s  power  he  would 
Have  made  them  mules." — CorioL  ii.  I.  262. 
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**  Performed  /b  point  the  tempest  that  I  bade  thee." 

Temp.  i.  a.  191 
**  He  needs  not  our  mistrust,  since  he  delivers 

Our  offices  and  what  we  have  to  do 

T(f  the  direction  just" — Macd.  iil  3.  4. 

Flence  "like." 

"My  lady,  to  the  manner  of  the  days, 
In  courtesy  gives  undeserving  praise." — Z.  Z.  Z.  v.  2.  865. 

"  Looked  it  of  the  hue 
To  such  as  live  in  great  men's  bosoms?"— B.  J.  Sejaff.  v.  I. 
"  This  is  right  lo  (exactly  like)  that  (saying)  of  Horace." 

B.  J.  E.  out  6-^.  ii.  I. 

To  seems  to  mean  "  even  up  to  "  in 

"  And  make  my  senses  credit  thy  relation 
To  points  that  seem  unpossible." — P.  0/ T,  v.  2,  125. 

188.  To  is  sometimes  used  without  any  sense  of  motion  for 
••near." 

"  It  would  unclog  my  heart 
Of  what  lies  heavy  to  't,"—Corwl.  iv.  2.  48. 
"  Sits  smiling  to  my  heart." — Hamlet,  L  2. 124, 
for  "by "in 

"  Where  ...  the  best  of  all  her  sex 
Doth  only /<?  her  worthy  self  abide."— B.  and  F.  F,  Sh,  iL  1. 

In  the  difficult  passage  {IV.  T.  iv.  4.  560) : 

"  But,  as  the  unthought  on  accident  is  guilty 
To  what  we  wildly  do." 
"Guilty"  seems  used  for  "responsible,"  and  chance  'is  said  to  be 
"responsible  to*^  rashness  (personified).    (Or  is  to  "as  to,**  i,e,  as 
regards  ?) 

In  N.  P.  175  there  is  "/<?  the  contrary,"  (but  this  is  a  translation 
of  "au  contraire,")  for  "on  the  contrary." 

To  is  inserted  after  "trust"  (whereas  we  have  rejected  it  in 
parenthetical  phrases,  probably  for  cuphon/s  sake). 

"  And,  trust  to  me,  Ulysses, 
Our  imputation  will  be  oddly  poised."— 7r.  and  Cr,  L  3.  389, 

To  seems  "up  to,"  "as  much  as,"  in 

"  I'll  part  sooner  with  my  soul  of  reason  than  yield  to  one  foot 
of  land.''— B.  and  F.  Elder  Brother,  iii.  5. 
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188a.  "To/'  with  AcQectives  signifying  obedience,  ftc. 

1^0  is  still  used  in  the  sense  of  **  towards  after  some  adjectives,  such 
as  (i)  "gentle,"  (2)  "disobedient,"  (3)  "open."  But  we  could 
not  say 

(1)  "  If  thou  dost  find  him  tractable  to  Vi%,"^Rich,  III.  iii.  1. 174. 

(2)  "A  will  most  incorrect  (unsubmissive)  to  heaven." 

Hamlet^  i.  2.  95. 
"The  queen  is  stubborn  to  justice." — Hen.  VIII.  ii.  4.  122. 

(3)  Penetrable  to  your  kind  entreats.  "--^zVy4.  ///.  iii.  7.  225. 
"Vulgar  to  stnst."  "^--Ilamlet,  i.  2.  99. 

ke,  "  open  to  ordinary  observation." 

Similarly  is  used  after  nouns  where  we  should  use  "against," 
"in  the  sight  of:" 

"  Fie  !  'tis  a  fault  to  heaven, 
A  fault  against  the  dead,  a  fault  to  nature, 
To  reason  most  absurd." — Hamlet,  i.  2.  103. 

189.  To,  from  meaning  "like,"  came  into  the  meaning  of 
"representation,"  "equivalence,"  "apposition."  (Comp.  Latin 
*'Iiabemus  Deum  amico.") 

"I  have  a  kmg  here  to  my  flatterer."— //.  iv.  I.  306. 
"  To  crave  the  French  king's  sister 
To  wife  for  Edward."— 3  Hen.  VI.  iii.  i.  31. 
"Now  therefore  would  I  have  thee  to  my  tutor." 

T.  G.ofV.  iii.  I.  84. 
"Destiny  .  .  .  that  hath  to  instrument  this  lower  world." 

Temp.  iii.  2.  54. 
"  And  with  her  to  dowry  some  petty  dukedoms." 

Hen.  V.  iii.  Prol  31. 
"Lay  their  swords  to  pawn." — M.  W,  of  IV.  iii.  i.  113. 
"Had  I  admittance  and  opportunity  to  friend." — Cymb.  1.  4.  118. 
"  Tunis  was  never  graced  before  with 
Such  a  paragon  to  their  queen." — Temp.  ii.  I.  75. 

Compare  also  Macb.  iv.  3.  10  ;  y.  C.  iri.  i.  143. 

"  The  king  had  no  port  to  friend."— Clarendon,  Hist,  7. 
"A  fond  woman  to  my  mother  {i.e.  who  was  my  mother) 
taught  me  so." — Wager. 

Thus  "A;  boot "  means  "  by  way  of,  or  for,  addition."  So  in  E.  E. 
"/^ sooth"  is  used  for  "forsooth." 

•  So  "retentive  A?,"  y.  C.  L  3.  96. 
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190.  To,  in  the  phrase  "  I  would  to  God,"  may  mean  "  near,"  •*  in 
the  sight  of  j"  or  there  maybe  a  meaning  of  motion  :  **I  should 
desire  (even  carrying  my  desire)  to  God. "  In  the  phrase  "  He  that 
is  cruel  to  halves"  (B.  J.  Disc,  759),  to  means,  perhaps,  "up  to  the 
limit  of."  Possibly,  however,  this  phrase  may  be  nothing  but  a 
corruption  of  the  more  correct  idiom  "  Would  God  that,"  which  is 
more  common  in  our  version  of  the  Bible  than  **  I  would."  The  to 
may.be  a  remnant  and  corruption  of  the  inflection  of  "would," 
**wol^/<f ;"  and  the  /  may  have  been  added  for  the  supposed  neces- 
sity of  a  nominative.  Thus 

"  Now  wold/r  God  that  I  might  sleepen  ever." 

Chaucer,  Monkis  TaU,  14746. 

So  " thou  wert  best"  is  a  corruption  of  " it  were  best  for  thee." 

This  theory  is  rendered  the  more  probable  because,  as  a  rule,  in 
Wickliffe's  version  of  the  Old  Testament,  "  Wolde  God"  is  found 
in  the  older  MSS.,  and  is  altered  into  "we  wolden"  in  the  later. 
Thus  Genesis  xvi.  3  ;  Numbers  xx.  3  j  Joshua  vii.  7  ;  Judges  ix.  29  ; 
2  icings  V,  3  (Forshall  and  Madden,  1850).  However,  Chaucer 
has  "I  hoped  to  God"  repeatedly. 

To  was  used,  however,  without  any  notion  of  "  motion  toward 
the  future  "  in  to-night  (last  night). 

"  I  ^/ii/dream  to-night:' --M.  ^  K  il  $.  18  ;  2  Hen.  VL  iii.  2. 31. 

So  in  E.  E.  "/b  year"  for  "this  year,"  "A;  summer,"  &c  Perhaps 
the  provincial  "  I  will  come  the  night,  the  mom,"  &c  is  a  corruption 
of  this  "to."  It  is,  indeed,  suggested  by  Mr.  Morris  that  to  is 
a  corruption  of  the  demonstrative.  On  the  other  hand,  to  in  E.  E. 
was  "often  used  with  a  noun  to  form  adverbs." — Layamon 
{filossary). 

"  He  aras  to  J>an  mid-nihte," — Layamon,  i.  324. 
is  used  for  "  he  arose  in  the  midnight" 

Unto,  like  To,  185,  is  used  for  "  in  addition  to  :" 

"  Unto  my  mother's  prayers  I  bend  my  knee." 

Rich,  II.  v.  3.  97 

191.  Upon  ("for  the  purpose  of")  is  still  used  in  *^upoH  an 
errand,"  but  not,  as  in 

"  Upon  malicious  bravery  dost  thou  come?" — OtJtello^  L  i.  100, 
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We  should  use  "over"  in 

"  I  have  no  power  upon  you," — A,  and  C,  L  3.  23. 
and  we  should  not  use  upon  in 

"  And  would  usurp  upon  my  watery  eyes." — T.  A,m,  i.  269. 
"  Let  your  highness 
Command  upon  me." — Macbeth^  iii.  I.  17. 

though  after  "claim"  and  "demand"  upon  is  still  used.  So  "an 
attack  upon"  is  still  English,  but  not 

"  I  have  o'erheard  a  plot  of  death  upon  him." — Lear^  iii.  6.  96. 
nor    "  I  am  yours .  .  .  upon  your  will  to  suffer." — A,  W,  iv.  4.  80. 

i.e,  "in  dependence  on."  It  would  seem  that  the  metaphorical  use 
of  upon  is  now  felt  to  be  too  bold  unless  suggested  by  some  strong 
word  implying  an  actual,  and  not  a  possible  influence.  Thus 
"claim"  and  "demand"  are  actual,  while  "power"  may,  perhaps, 
not  be  put  in  action.  So  "attack"  and  "assault"  are  the  actual 
results  of  "  plot."  Yet  the  variable  use  of  prepositions,  and  their 
close  connection  with  particular  words,  is  illustrated  by  the  fact  that 
■we  can  say,  "I  will  wait  upon  him,"  but  not 

"  I  thank  you  and  will  stay  upon  your  leisure." — A,  W.  iii.  5.  48. 

Even  here,  however,  our  "wait  upon"  means,  like  "call  upon"  an 
actual  interview,  and  does  not,  like  "  stay  upon"  signify  the  "  staying 
in  hope  of,  or  on  the  chance  of,  audience." 
Upon  also  means  "  in  consequence  of." 

"  When  he  shall  hear  she  died  upon  {i.e.  not  *  after,'  but  *  in 
consequence  of")  his  words." — M.  Ado,  iv.  I.  225. 

"  And  fled  is  he  upon  this  villany."— 7^.  v.  i.  258. 

"  Break  faith  upon  commodity." — A",  y.  il  i.  597. 

"Thy  son  is  bamsh'd  upon  good  advice." — Rich,IL  I  3.  233. 

In   "  You  have  too  much  respect  upon  the  world," 

M,  of  V,  i.  I.  74. 

^ere  is  an  allusion  to  the  literal  meaning  of  "respect."  ''You 
^ock  too  much  upon  the  world."    The  upon  is  connected  with 
'respect,"  and  is  not  used  like  our  "for"  in  "I  have  no  respect 
/5>rhhn." 

The  use  of  "upon"  to  denote  "at"  or  "immediately  after"  is 
detained  in  ^*upon  this ;"  but  we  could  not  say 

"You  come  most  carefully  upon  your  hour." — HamUt^  i.  1.6. 
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192.  Upon  is  often  used  like  on  adverbially  after  the  verb  "look.'* 

"  Nay,  all  of  you  that  stand  and  look  upon^ — Rich.  II,  iv.  I.  287. 
**  Whv  stand  we  like  soft-hearted  women  here 

And  look  upon,  as  if,"  &c.— 3  Hen.  VI,  ii.  3.  27. 
**  Strike  all  that  look  upon  with  marvel,  come." — W.  T,  v.  3.  100. 
"Near  upon"  is  adverbial  in 

**  And  very  near  upon 
The  duke  is  entering." — M,for  M,  iv.  6.  14. 
"  Indeed,  my  lord,  it  followed  hard  upon," — Havilet^  i.  2. 179. 

Upon^  from  meaning  superposition,  comes  to  mean  "in  accord- 
ance with"  (like  "after") : 

**  Upon  my  power  I  may  dismiss  this  court." 

M,  of  V,  iv.  I,  lOi. 

193.  With  (which,  like  "by,"  signifies  juxtaposition)  is  often 
used  to  express  the  juxtaposition  of  cause  and  effect. 

"  I  live  ixy'ah  (on)  bread  like  you." — Rich,  II.  iii.  2.  176. 

We  could  say  "he  trembles  with  fear,"  "fear"  being  regarded 
as  cotittected  with  the  trembler,  but  not 

"  My  inward  soul 
With  nothing  trembles  :  at  something  it  grieves 
More  than  with  parting  from  my  lord  the  king." 

Rich,  II.  ii.  2.  12,  18. 

"  As  an  unperfect  actor  on  the  stage 
Who  with  his  fear  is  put  besides  his  part** — Sonn.  23. 

We  should  say  "  in  his  fear  **  (or  "  by  his  fear,**  personifjring 
Fear) ;  or  append  the  clause  to  the  verb,  "put  beside  his  part  with 
fear." 

"  It  were  a  better  death  than  die  with  mocks, 
Which  is  as  bad  as  die  with  tickling.*'— il/.  Ado,  iii.  I.  79,  80. 

"Another  choaked  vnth  the  kernell  of  a  grape,  and  an  emperour 
die  by  the  scratch  of  a  combe,  and  Aufidius  with  stumbling  against 
the  doore,  and  Lepidus  with  hitting  his  foot.'* — Montaigne,  32. 

Here  the  use  of  "by"  seems  intended  to  distinguish  an  external 
from  an  internal  cause. 
We  say  "so  far  gone  in  fear,**  but  not 

"  TTius  both  are  gone  with  conscience  ard  remorse." 

Rich.  III.  hr.  3.  2a 
"This  comes  vnth  seeking  you.**— 7:  iV.  111.  4.  86d. 
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"  I  feel  remorse  in  myself  with  his  words." — 2  Hen,  VI,  iv.  7.  IIL 
More  rarely,  with  is  used  with  an  agent : 

"  Rounded  in  the  ear 
IVith  that  same  purpose-changer,  that  sly  deviL"— A',  y,  ii.  i.  557. 
"  We  had  like  to  have  had  our  two  noses  snapped  off  with  two 
old  men  without  teeth."— i^J/.  Ado^  v.  i.  116. 

"  Boarded  with  a  pirate." — 2  Hen,  VI.  iv.  9.  33. 
**  He  was  torn  to  pieces  with  a  bear." — W,  T.  v.  2.  66. 
"  Assisted  w/M  your  honoured  friends." — lb.  v.  I.  13. 
This  explains 

**  Since  I  am  crept  in  favour  with  myself 
I  will  maintain  it  with  some  little  cost." — Rich.  Ill,  i.  2. 260. 

The  obvious  interpretation  is,  "since  I  have  crept  into  the  good 
graces  of  myself ;"  but  the  second  line  shows  the  "I"  to  be  superior 
to  "myself,"  which  is  to  be  maintained  by  the  **I."  The  true 
explanation  is,  "  since  I  have  crept  into  (Lady  Anne's)  favour  with 
the  aid  of  my  personal  appearance,  I  will  pay  some  attention  to  my 
person."  Add,  probably,  Hamlet^  iii.  2.  207. 
ITiis  meaning  is  common  in  E.  E. : 

"  He  was  sla3m  wy^  (by)  Ercules." 

R.  OF  Brunne,  Chron,  i.  12.  340. 

With  =  "by  means  of." 

"  He  went  about  to  make  amends  wiih  committing  a  worse  fault" 
— N.  P.  176,  where  the  French  is  "par  une  autre."    So  N.  P.  176. 

With  =  "in  addition  to,"  even  when  there  are  not  two  nouns  tc 
^  connected  together  : 

"Very  wise  and  zvith  his  wisdome  very  valiant." — N.  P,  664. 

IViih  is,  perhaps,  used  for  "as  regards,"  "in  relation  to,"  as  in 
^*Ur  modem  "  this  has  not  much  weight  with  me,"  in 

"Is  Caesar  zuith  Antonius  priz'd  so  slight  ?" — A.  and  C,\.  i.  66. 
^^ough  here,  perhaps,  as  above,  with  may  mean  "by."    At  all 
^^ents  the  passage  illustrates  the  connection  between  "  with"  and 
*  by."  Compare 

"  His  taints  and  honours 
Wag*d  equal  with  {i.e.  in)  him." — A.  and  C.  v.  I.  31. 
"So  fond  with  gain."— ^.  of  L,  134. 

194.  With  is  hence  looseiy  used  to  signify  any  connection  with 
action,  as  in  "to  change  with"  (Montaigne,  233),  where  we 
^ould  .say  "to  exchange  for,"    So,  though  we  still  say  "T  parted 
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with  a  house,"  or  ^^wUh  a  servant  (considered  as  a  chattel),"  we 
could  not  say 

**  When  you  parted  with  the  kmg." — Rich,  XL  iL  2.  2. 
**  As  a  long-parted  mother  with  her  child." 

lb.  iii.  2.  8  ;  Rich,  III,  i.  4.  251 
where  with  is  connected  with  parting.    See  419a.  So 
*'  I  rather  will  suspect  the  sun  with  cold 
Than  thee  with  wantonness." — M,  IV,  of  fV,  iv,  4,  5, 
4s  we  say  *'  I  charge  him  with," 

**  Next  them,  with  some  small  distance,  follows  a  gentleman  bear- 
ing the  purpose." — Hen,  VIII  il  4,  stage  direction. 

"  Equal  with;'  3  Hen,  VI  iil  2.  137,  is  like  our  "level  wUh,"  In 
**  The  violence  of  either  grief  or  joy 
Their  own  enactures  with  themselves  destroy," 

Hamlet,  iil  2.  207. 
"  with  themselves"  seems  to  mean  "by  or  of  themselves." 

Note  "  They  have  all  persuaded  with  him."— il/.  of  V,  iil  2.  283. 
i.e.  "argued  with."  So  "flatter"  is  used  for  "deal  flatteringly" 
in  T,  N.  i.  5.  322,  and  in  the  first  of  the  following  lines  : 

"  IC.  Rich.  Should  dying  men  flatter  with  those  that  live? 
Gaunt,  No,  no,  men  living  flatter  those  that  die." 

Rich,  II.  il  I.  88,  89. 
"(She)  married  with  my  uncle." — Hamlet,  I  2.  161. 
"I  will  break  with  her."— i!/.  Ado,  I  I.  311. 
i.e.  "  open  the  matter  in  conversation  with." 

195.  With  is  used  by  Ben  Jonson  for  like, 

"  Not  above  a  two  shilling. 
B.  'Tis  somewhat  with  the  least."— B.  J.  E,  in  6fc,  i.  4. 
"  Something  like,  very  near  the  least" 

"He  is  not  Tvith  himself."—/:  All.  368.  i.e.  "in  his  senses.'' 
Ben  Jonson  also  uses  without  in  the  sense  of  "  unlike,"  "beyond." 
"  An  act  without  your  sex,  it  is  so  rare." — B.  J.  Sejan,  il  I. 

196.  Withal,  the  emphatic  form  of  "  with  "  (see  "  all "),  is  used 
for  with  after  the  object  at  the  end  of  a  sentence.  Mostly,  the 
object  is  a  relative. 

"  These  banish'd  men  that  I  have  kept  withal,'^ 

T  G.ofV,  V.  4.  152. 
i,e.    '*  With  whom  I  have  Uv«d."— A.  /.  iil  i.  327. 
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"And  this  is  &lse  you  burden  me  wU/ial"'-C,  of  E,  t.  i.  288. 
it  "this  with  which  you  burden  me." 
"Such  a  fellow  is  not  to  be  talk'd  withaV'—M,forM.  v.  1.  847 

Sometimes  "this"  is  understood  after  withal^  so  that  it  means 
"with  all  this,"  and  is  used  adverbially  : 
"  So  glad  of  this  as  they  I  cannot  be 
Who  are  surprised  zOT^^z/. " — Temp.  iv.  i.  217. 
ift  "surprised  with,  or  at,  this."    Here  however,  perhaps,  and 
elsewhere  certainly,  with  means  **in  atldition  to,"  and  **with-3Li\ 
(this)" means  "besides." 

"  I  must  have  liberty  withal.''— A.  Y.  L.  ii.  7.  48. 
Adi<^Tig  withal,"— Rich.  II.  iv.  i.  18,  &c. 
Batm  "  I  came  hither  to  acquaint  you  withal^" — A.  V.  L,  I  1.  139. 
flieie  is  no  meaning  of  "besides,"  and  withal  means  "there- 
with," "with  it" 

fVk^ follows  its  object,  but  is  (on  account  of  the  "all "  at  the 
end  of  the  previous  verse)  not  placed  at  the  end  of  the  sentence,  in 

"  Even  all  I  have,  yea,  and  myself  and  all 
Will  I  wilhal  endow  a  child  of  thine."— Rich,  III.  iv.  4. 249. 

197.  TOthout  (used  locally  for  "  outside  "). 
"What  seal  is  that  that  hangs  without  thy  bosom  ?" 

Rich.  II.  V.  I.  5b. 

"  WithmU  the  peril  of  the  Athenian  law."— yl/.  N.  D.  iv.  i.  150. 
"A  mile  without  town."— Id.  I  1. 104. 

This  explains  the  pun  : 

"  Vol.  Are  all  these  things  perceived  in  me  ? 
Spent,  They  are  all  perceived  without  ye. "—  T.  G.o/V.il  i.  86. 

Reversely,  "out  of"  is  used  metaphorically  for  "without." 

"Neither  can  anything  please  God  that  we  do  if  it  be  done  out 
^  charity. " — Halli  well. 

198.  Prepositions  are  frequently  omitted  after  verbs  of 

notion.   Motion  in  : 

"Tof»/the  streets  at  noon."*— ^.  and  C.  I  4.  20. 
"Shetwwidfer'i/many  a  wood." — Spens.  F.  Q,  I  7.  28. 
"To  creep  the  ground."  "  Tower  the  sky. " — Milton,  P,  L,  vii.  441. 
*  To  yet  great  Pompey pass  the  streets  of  Rome." — C.  L  i.  47. 
K  2 
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Motion  to  or  from  : 

"That  gallant  spirit  hath  aspired  the  clouds." 

R.  andj.  iii.  i.  121 
"Ere  we  could  arrive  the  point  proposed." — J.  C,  i.  2.  110. 
*^  Arrived  our  coast." — ^3  Hen,  VI.  v.  3.  8. 
"  Some  sailors  that  escaped  the  wreck." — M.  of  V.  iii.  I.  110. 
"When  we  with  tears  parted  Pentapolis. Z'.  of  T.  y.  z.  Sa 
Depart  the  chamber  and  leave  us." — 2  Hen.  IV.  iv.  5,  91 
"To  depart  the  city."--N.  P.  190. 
"  Since  presently  your  souls  must  part  your  bodies." 

Rich.  II.  iii.  I.  3. 

We  can  still  say  "to  descend  the  hill,"  but  not  "to  descend  the 
summit,"  nor 

"Some  (of  her  hair)  descended  \^tx  sheav*d  hat" — L.  C.  31. 
These  omissions  may  perhaps  illustrate  the  idiom  in  Latin,  and 
in  Greek  poetry. 

Verbs  of  ablation,  such  as  "bar,"  "banish,"  "forbid,"  often 
omit  the  preposition  before  the  place  or  inanimate  object.  Thus 

"  We'll  bar  thee  from  succession."— W^.  T.  iv.  4.  440. 
Or      "  Q/*' succession." — Cymb.  iii.  3.  102. 

becomes   "  Bars  me  the  right." 

M.ofV.  ii.  1. 16  ;  Rick.  Ill  iv.  4.  400  \  A.  Y.  L.  i.  I.  20. 

Where  a  verb  can  take  either  the  person  or  thing  as  an  object,  it 
naturally  takes  an  indirect  object  without  a  preposition.  Compare 
"  Therefore  we  banish  you  our  territories." — Rich.  II.  i.  3. 139. 

198  a.  The  preposition  is  omitted  after  some  verbs  and 
adjectives  that  imply  "value,"  "  worth,"  &c 

"  The  queen  is  vcdued  thirty  thousand  strong." 

3  Hen.  VI  V.  3.  14. 
"  Some  precepts  worthy  the  note." — A.  W.  iii.  5.  104. 
An  imitation  of  this  construction  is,  perhaps,  to  be  traced  in 

"  Guilty  so  great  a  crime." — B.  and  F.  F.  Sh.  iv.  I. 
The  omission  of  a  preposition  before  "good  cheap"  (A.-S.  cedp^ 
"price,"  "bargain"),  I  Hen.  IV.  iii.  3.  60,  may  perhaps  be  thus 
erplamed  without  reference  to  the  French  "bon  march^."  And 
thus,  without  any  verb  or  adjective  of  worth, 

**  He  has  disgraced  me  and  hindered  me  half  a  million." 

MofVin.!.  57. 
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"  Semblative"  (unless  adverbial  [i])  is  *ised  with  the  same  con- 
struction as  **  like"  in 

**  And  all  is  seinbloHve  a  woman's  part" — T.  iV[  i.  4.  84. 

199*  The  preposition  is  also  sometimes  omitted  before  the  thing 
heard  afttfr  verbs  of  hearing : 

"To  listen  our  purpose." — M,  Ado^  iil  I.  12. 
"Z«/ a  brief  tale."— Z«ir,  v.  3. 181. 
So  J,  C.  V.  5.  15  ;  IfamUt,  1  3.  30 ;  J.  C  iv.  i.  41. 
Listening  t\i^iQ2ir.**— Macbeth,  il  2.  28. 
Hence  in  the  passive, 

''He  that  no  more  must  say  is  listened  more." 

Rich.  IL  il  I.  9. 
Hearken*  the  end."— 2^^.  IV.  ii.  4.  305  ;  Temp,  i.  2.  122. 

200.  The  preposition  is  omitted  after  some  verb^  which  can 
easily  be  regarded  as  transitive.  Thus  if  we  can  say  "plot  my 
•leath,"  there  is  little  diflRculty  in  the  licence. 

"  That  do  conspire  (for)  my  death."— ^iir>5.  ///.  iil  4.  62. 
"  (In)  \\'hich  from  the  womb  I  did  participate:*— T,N.  v.  i.  245. 
"  She  complained  (about)  her  wrongs." — R.  of  L,  1 839. 
"  And  his  physicians  fear  (for)  him  mightily." 

Rich.  Ill  I  I.  187. 
5So  I  Hen,  IV,  iv.  r.  U\  T  of  A,  u.  2,  12;  T,  A,  il  3.  305 ; 
-af.  of  V,  iil  2.  29. 
This  explains 

"  O,  fear  me  not:*— Hamlet,  i.  3.  52  ;  iii.  4.  7. 
**  That  he  would  labour  (for)  my  delivery.  "—/?ir>4.  ///.  I  i.  253. 
"  To  look  (for)  our  dead.  "—Hen,  V,  iv.  7.  76. 
"  I  must  go  look  (for)  my  twigs." — A,  IV,  iil  6.  116. 
"  He  hath  been  all  this  day  to  look  (for)  you."— ^.  Y,  Z.  11.  $.  84. 
And  in  the  difficult  passage — 

**  O,  whither  hast  thou  led  me,  Egypt  ?  See 
How  I  convey  my  shame  out  of  thine  eyes 
By  looking  back  what  I  have  left  behind 
•btro/d  in  dishonour." — A,  and  C.  iil  11.  63. 

Wliile  turning  away  from  Cleopatra,  Antony  appears  to  say,  that 
he  is  looking  back  (for)  the  fleet  tliat  he  has  left  dishonoured  and 
destroyed. 

*  f he  Globe  inserts  "at." 
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So   "  Scoffing  (at)  his  state."— ;?/<r>5.   //.  iu.  2.  163. 

"  Smile  you  (at)  my  speeches  as  I  were  a  fool  I" — Lear^ 
"  Thou  sweat^st  (by)  thy  gods  in  vain."— 7?.  i.  I.  163. 
"  Yet  thus  far,  Griffith,  give  me  leave  to  speak  (of)  him." 

Hen,  VIII,  iv.  a.  82. 

Both  here  and  in  L,  L,  L,  v.  2.  849  ;  Macbeth,  iv.  3.  169 ;  7!  A. 
i.  4.  20,  "speak  "  is  used  for  describe.  In  Macbeth,  iv.  3.  164,  **  'tis 
spoken"  is  used  for  "'tis  said."  Again,  "said"  is  used  foi 
"called"  in 

"To  be  said  an  honest  man  and  a  good  housekeeper." 

T,  N.  iv.  2.  10  J  so  Macbeth,  iv.  3.  210. 

"Talking  that"  is  used  like  "saying  that"  in  Tempest,  iL  I.  96. 
"Speak,"  however,  in  R,  and  J,  iii.  i.  168,  Spake  Yiua  fidr" 
means  "  speak  to  i "  but  in  the  same  expression  M.  of  V,  iv.  i.  271 
it  means  "speak  of."  Similarly,  "whisper"  is  often  used  without 
a  preposition  before  a  personal  object. 

"  He  came  to  whisper  Wolsey."— VIII  I  i.  179. 
"  They  whisper  one  another  in  the  ear."— J.  iv.  2.  189. 
"  Your  followers  I  will  whisper  to  the  business." 

W,  T,l  2,  487. 

Rarely,  **  whisper  her  eax." — M,  Ado,  iii.  1.  4. 

In  some  cases,  as  in 

"  She  will  attend  it  better," 

T,  N.  i.  3.  27,  2.  468;  M,  0/ V.  y.  4,  10» 

the  derivation  may  explain  the  transitive  use. 

Despair  thy  chsinn  "^Macbeth,  v.  8.  13. 
is,  perhaps,  a  Latinism.   So  "sympathise,"  meaning  "suifer  with," 
is  used  thus  : 

"  The  senseless  brands  will  sympathise 
The  heavy  accent  of  thy  moving  tongue." 

Rich,  II  V.  I.  47. 

"Deprive,"  meaning  "take  away  a  thing  from  a  person,"  like 
"rid,"  can  dispense  with  "  of"  before  the  impersonal  object. 

"  'Tis  honour  to  deprive  dishonoured  life" — R.  of  L,  1 186. 
This  explains  how  we  should  understand — 

"  Which  might  deprive  your  sovereignty  of  reason." 

Hamlet^  I  4.  73. 

i.t.  "  which  might  take  away  your  controlling  principle  of  reason." 
So,  perhaps,    Frees  all  faults."— 72wi/fj/;  Epilogue,  la 
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This  beems  to  have  arisen  fiom  the  desire  of  brevity.    Compare  • 
the  tendency  to  convert  nouns,  adjectives,  and  neuter  verbs  into 
active  verbs  (290). 

201.  The  preposition  was  also  omitted  before  the  indirect 
object  of  some  verbs,  such  as  "say,"  "question,"  just  as  we  still 
omit  it  after  the  corresponding  verbs,  "  tell "  and  "  ask." 

"  Sayest  (to)  me  so,  friend?"—/:  of  Sh,  L  2.  190. 

"  You  will  say  (to)  a  beggar,  xi'd.y''—Rkh.  Ill,  iii.  I.  119. 

"  Still  questioned  (of)  me  the  story  of  my  life. "— (9/>5//-fc,  L  3. 129. 

In    "  Hear  me  a  word,"— Rick,  III.  iv.  4.  180. 
it  must  be  a  question  whether  me  or  TtforJ  is  the  direct  object  In 

"I  cry  thee  mercy,"— Rick,  III  iv.  4.  515. 
"mercy"  is  the  direct  object    This  is  evident  from  the  shorter 
form 

"(I)  Cry  mercy,"— 'Rick, III,  v.  3.  224. 
After  "give,"  we  generally  omit  "to,"  when  the  object  of  "to  " 
is  a  personal  noun  or  pronoun.    But  we  could  not  write — 

"  A  bed-swerver,  even  as  bad  as  these 
Tkat  (to  whom)  vulgars  (the  vulgar)  give  bold'st  titles." 

^V,  T,  ii.  I.  94. 

**  Unto  his  lordship,  (to)  whose  unwished  yoke 
My  soul  consents  not  to  give  sovereignty." — M.  N,  D,  L  I.  81 

Somewhat  similar  is 

"  This  'longs  the  text"— -P.  ofT,\\.  Gower,  40. 

^"or  "  belongs  (to)  the  text" 

202.  Preposition  omitted  in  adverbial  expressions  of  time, 
"banner,  &c 

"  Forbear  to  sleep  tke  nigkts,  and  fast  ike  days" 

Rick,  III,  iv.  4.  118. 

iTiis  is  illustrated  by  our  modem 

"  (Of)  WkatHndoi  man  is  he  ?"— 7!  IST,  i.  5.  159. 
"  But  wherefore  do  not  you  a  migktier  way 
Make  war  upon  this  bloody  tyrant,  time  ?" — Sonn,  16. 

"  My  poor  country 
(Shall)  More  suffer,  and  more  sundry  ways,  than  ever.** 

Machetk,  iv.  3.  48  ;  so  lb,  i.  3.  154 
**  Revel  the  night,  rob,  murder,  and  commit 
The  newest  %m&  the  newest  kind  of  ways," — 2  Hen,  IV,  iv.  5.  12(J. 
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"  And  ye  sad  hours  that  move  a  sttllm  paceJ** 

B.  and  F.  F,  Sk.  \v.  i. 
*'  I  will  a  round  unvarnished  tale  deliver 
Of  my  whole  course  of  life ;  w^at  drugs^  what  charms^ 
What  conjuration,  and  what  mighty  magic 
(For  such  proceeding  I  am  charg'd  withal) 
I  won  Xis  daughter.  1  \  91. 

"  How  many  would  the  peaceful  city  quit 
To  welcome  him  !    Much  more,  and  much  more  cause* 
Did  they  this  Harry." -^//cfi.  V.  v.  Prol.  34. 
"  Tc  keep  Prince  Harry  in  continual  laughter  the  wearing  out  of 
fix  fashions,  which  is  four  terms." — 2  Hen.  IV,  v.  i.  84. 

"  Why  hast  thou  not  served  thyself  into  my  table  so  many  meals  f** 
—  Tr,  and  Cr.  ii.  3.  45  :  i.e.  **ditrittg so  many  meals." 
"To  meet  his  grace  just  distance  'tween  our  armies." 

2  Hen,  IV,  iv.  i.  225. 
"That  I  did  suit  me  all  points  like  a  man."— ^.  Y,  Z.  i.  3.  118 
"  But  were  I  not  the  better  part  made  mercy." — lb,  iii.  i.  2. 
**  And  when  such  time  they  have  begun  to  cry." — Coriol.  iii.  3.  19. 
"Where  and  whcU  time  your  majesty  shall  please." 

Rich,  III,  iv.  450. 
"  What  time     will  our  celebration  keep." — T,  N,  iv.  3.  80. 

"  Awhile  they  bore  her  up, 
Which  timeslie  chanted  snatches  of  old  tunes." — Ilam.  iv.  7.  178. 

In  the  following  cases  it  would  seem  that  a  prepositional  phrase  is 
condensed  into  a  preposition,  just  as  *'by  the  side  of"  (Chaucer, 
'*fyside  Bathe")  becomes  "  be-side,"  and  governs  an  object. 
"  On  this  side  Tiher"—?.  C,  iii.  2.  254. 
"  Fasten*d  ourselves  at  either  end  the  mast."— C  of  E,  i.  i.  86. 
"  A  sheet  of  paper  writ  o'  both  sides  the  leaf,"  — Z.  Z.  Z.  v.  2.  8. 
*  On  each  side  her  the  Bishops  of  London  and  Winchester." 

Hen,  VIII.  iv.  i  [order  of  coronation). 
"  She  is  as  forward  of  our  breeding  as 
She  is  in  the  rear  our  birth."— T,  iv.  4.  522. 

"  Our  purpose"  seems  to  mean  "  for  our  purpose,"  in 

"Not  to  know  what  we  speak  to  one  another,  so  we  seem  to 
know,  is  to  know  straight,  our  purpose:  chough's  language,  gabble 
enough  and  good  enough."— y^.  W,  iv.  i.  21. 

This  seems  the  best  punctuation.  "  Provided  we  seem  to  know 
what  we  say  to  one  another,  ignorance  is  exactly  as  good  as  know^ 
ledge,  foi  our  purpose." 

*  But  "and  (ther*  was)  much  more  cause  "  may  be  a  parenthesis. 
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Hence  the  use  of  this  for  " in  this  way"  or  "thus"  is  not  so  bold 
as  it  seems  : 

**  What  am  I  that  thou  shouldst  contemn  me  this  ? 
What  were  thy  lips  the  worse  for  one  poor  kiss?" 

F.  and  A.  203. 

Perhaps,  however,  "  contemn"  is  confused  with  "refuse."  But  this 
is  used  for  "tlms"  in  E.  E. 

All  constantly  repeated  adverbial  expressions  have  a  tendency  to 
abbreviate  or  lose  their  prepositions.  Compare  "alive  "  for  "on 
live,"  *' around  "  for  "in  round,"  "chance"  for  "perchance,' 
"like  "  for  "belike,"  &c.  In  some  adverbial  expressions  the  pre- 
position can  be  omitted  when  the  noun  is  qualified  by  an  adjective, 
but  not  otherwise.  Thus  we  can  use  "  y ester-day, "  "last  night," 
**this  week,"  adverbially,  but  not  "day,"  "night,"  "week," 
because  in  the  latter  words  there  is  nothing  to  indicate  how  time 
is  regarded.  In  O.  E.  the  inflections  were  sufficient  to  justify  an 
adverbial  use,  **dQyes,"  "night^j."  (Compare  vvktS^.)  But  the 
inflections  being  lost,  the  adverbial  use  was  lost  with  them. 

203.  Prepositions :  transposed.  (See  also  Upon.)  inA..s. 

and  E.  £.  prepositions  are  often  placed  after  their  objects.  In  some 
cases  the  preposition  may  be  considered  as  a  separable  part  of  a 
compoimd  transitive  verb.    Thus  in 

"  Ne  how  the  Grekes  with  a  huge  route 
Three  times  riden  all  the  fire  aboute"—CiiX[5C  C,  T,  2954. 

"ride  about"  may  be  considered  a  transitive  verb,  having  as  its 
object  "fire."  Naturally,  emphatic  forms  of  prepositions  were 
best  suited  for  this  emphatic  place  at  the  end  of  the  sentence  ;  and 
therefore,  though  "  to,"  "  tyll,"  "  fro,"  "  with,"  "  by,"  "  fore,"  were 
thus  transposed,  yet  the  longer  forms,  "untylle,"  "before,"  "be- 
hind," "upon,"  "again,"  were  preferred.  Hence  in  the  Elizabethan 
period,  when  the  transposition  of  the  weaker  prepositions  was  not 
allowed,  except  in  the  compound  words  "whereto,"  "herewith," 
&C.  (compare  "se-cum,  quo-cum")  the  longer  forms  axe  still,  though 
rarely,  transposed. 

For  this  reason,  "with,"  when  transposed,  is  emphasized  into 
"withaL"  The  prepositions  "after,"  "before,"  and  "upon,"  are 
tlius  transposed  by  Shakespeare  : 

"  God  before,"— Hen,  V.  i.  2.  307;  iii.  6. 165,  for  "'fore  God." 

•*  Hasten  youi  generals  after" — A,  a>td  C,  il  4.  fi. 
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So  "I  need  not  sing  this  them  untU  (unto)." — Hey  wood. 
**  For  fear  lest  day  should  look  their  shames  upon.*' 

M.  N.  D,  iii.  2  S85 

"  ITiat  bare-foot  plod  I  the  cold  ground  upon.** — A.  W.  iii.  4.  6. 
'*  For  my  good  will  is  to't, 
And  yours  it  is  against.** — Tempest^  iii.  I.  81. 

The  use  of  prepositions  after  the  relative,  which  is  now  somewhat 
avoided,  but  is  very  common  in  E.  £.,  is  also  common  in  Shake- 
speare, and  is  evidently  better  adapted  to  the  metre  than  the  modem 
idiom,  as  far  as  regards  the  longer  forms.  **  Upon  which  "  is  not 
so  easily  metricized  as 

**  Ten  thousand  men  that  fishes  gnawed  upon.** ^ Rich.  III.  L  4.  25. 
'*The  pleasure  that  some  fathers  feed  upon.** — Rich.  II,  il  i.  79. 

204.  Prepositions  transposed.  "  it  stands  me  upon. "  This 
phrase  cannot  be  explained,  though  it  is  influenced,  by  the  custom  of 
transposition.  Almost  inextricable  confusion  seems  to  have  been 
made  by  the  Elizabethan  authors  between  two  distinct  idioms :  (l) 
** it  stands  on  "  (adv.),  or  "at  hand,"  or  " upon "  (comp.  ** instat," 
npoffi^Ku),  i.e.  **it  is  of  importance,"  **it  concerns,"  "it  is  a  matter 
of  duty  ;"  and  (2)  "I  stand  upon"  (adj.),  i.e.  "  I  insist  WYKsn,** 

In  (i)  the  full  phrase  would  be,  "  it  stands  on,  upon,  to  me," 
but,  owing  to  the  fact  that  **  to  pte**  or  me  **  {the  dative  inflection)  is 
unemphatiCf  and  **  upon  "  is  etnphatic  and  often  used  at  the  end  of  the 
sentence,  the  words  were  transposed  into  "it  stands  me  upon,** 
"  Me  "  was  thus  naturally  mistaken  for  the  object  of  upon. 

Hence  we  have  not  only  the  correct  form — 

"  It  stands  fne  (dative)  much  upon  (adverb) 
To  stop  all  hopes.  "—A'/V^.  ///.  iv.  2.  69. 

(So  Hamlet,  v.  2.  68,  where  it  means  "  it  is  imperative  on  me.") 
But  also  the  incorrect — 

"  It  stands  your  grace  upon  to  do  him  right." 

Rich.  //.  ii.  3.  188. 

"  It  only  stands 
Oui  lives  upon  to  use  our  strongest  hands." — A.  and  C.  ii.  1.  61. 

where  " grace"  and  "lives"  are  evidently  intended  to  be  the  objects 
of  "upon,"  whereas  the  Shakespearian  use  of  "me"  (220)  renders 
it  possible,  though  by  no  means  probable,  that  "  me,"  in  the  first  of 
the  above  examples,  was  used  as  a  kind  of  dative. 
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Hence  by  analogy — 

**  It  lies  you  on  to  speak."— C((7rw/.  iii.  2.  62. 

The  fact  that  this  use  of  upon  in  ** stand  upon**  is  not  a  mere 
poetical  transposition,  but  a  remnant  of  an  old  idiom  imperfectly 
understood,  may  be  inferred  from  the  transposition  occurring  in 
Elizabethan  prose  : 

"  Sigismund  sougKt  now  by  all  means  {as  it  stood  him  upon)  to 
make  himself  as  strong  as  he  could." — Nares. 

Perhaps  this  confusion  has  somewhat  confused  the  meaning  of  the 
personal  verb  **  I  stand  on."  It  means  "  I  tmst  in  "  {M,  W.  of  W. 
ii.  I.  242),  "msist  on"  {Hm.  V.  v.  2.  93),  and  "I  depend  on" 
(iP.  and  J.  ii.  2.  93),  and  in 

"  The  moist  star 
Upon  whose  influence  Neptune's  empire  stands." 

Hamlet ^  i.  I.  119. 
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205.  Persona],  Irregularities  of  (omission  o^  insertion  of , 

see  Relative  and  Ellipses)*  The  inflections  of  Personal  Pro- 
nouns are  frequently  neglected  or  misused.  It  is  perhaps  impossible 
to  trace  a  law  in  these  irregularities.  Sometimes,  however,  euphony 
and  emphasis  may  have  successfully  contended  against  grammar. 
This  may  explain  /  in  "and  /,"  "but  /,"  frequently  used  for  me, 
''Tween  you  and  /"  seems  to  have  been  a  regular  Elizabethan 
idiom.  The  sound  of  d  and  /  before  me  was  avoided.  Foi 
reasons  of  euphony  also  the  ponderous  thou  is  often  ungrammatically 
replaced  by  thee^  or  inconsistently  by  you.  This  is  particularly  the 
case  in  questions  and  requests,  where,  the  pronoun  being  especially 
nnemphatic,  thou  is  especially  objectionable.  To  this  day  many  of  the 
Friends  use  thee  invariably  for  thou,  and  in  the  Midland  and  North 
of  England  we  have  "wilta?"  for  "wilt  thou?"  Compare  E.  E. 
"wiltow?"  for  "wilt  thou?"  "Hnkestow?"  for  "thinkest  thou?'* 
and  similarly,  in  Shakespeare,  thou  is  often  omitted  after  a  ques- 
tioning verb.  Again,  since  he  and  she  could  be  used  (sec  below) 
for  "man"  and  "woman,"  there  was  the  less  harshness  in  using 
he  for  him  and  she  for  her.  Where  an  objective  pronoun  is  immedi- 
ately followed  by  a  finite  verb,  it  is  sometimes  treated  as  the  subject, 
as  below,  "  no  man  like  he  doth  grieve," 
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206.  He  for  him : 

**  Which  of  he  or  Adrian,  for  a  good  wager,  begins  to  crow  Y* 

Tempest^  ii.  I.  28. 
Some  commentators  insert  "them"  after  "which  of."   (See  408.) 
**  I  would  wish  me  only  ^r." — Coriol,  i.  i.  236. 
"And  yet  no  man  like  he  doth  giieve  my  heart." 

'  R.  and  y.  iii,  5.  84. 
"  From  the  first  corse  till  he  that  died  to-day." — Ham.  i.  2.  104. 
where  **tiU"  is  a  preposition.    See  PrepOSitiOIlS,  Till,  184. 

207.  He  for  him  precedes  its  govemmg  verb  in  the  following 
examples : 

"  Thus  he  that  over-ruled  I  over-sway'd." — V.  and  A.  109. 

"  And  he  my  husband  best  of  all  affects."— J/.  W,ofW.  iv.  4.  S7. 

So  probably  ^  depends  upon  **witliin"  in 

"  'Tis  better  thee  without  than  he  within." — Macbeth^  iil  3.  14. 

208.  Him  for  he. 

Him  is  often  put  for  "he,"  by  attraction  to  "  whom  "  understood, 
for  "he  whom." 

"  Him  (he  whom)  I  accuse 
By  this  the  city  ports  hath  enter'd. "— rCVrw/.  v.  6.  6. 
"  Ay,  better  than  him  (he  whom)  1  am  before  knows  me." 

A,  Y.  Z.  I  i.  46. 

"  When  him  (whom)  we  serve's  away." — A.  and C,  iii.  1. 15. 
"  Your  party  in  converse,  him  (whom)  you  would  sound, 
He  closes  with  you,"  &c. — Hamlet^  ii  i.  42. 

Sometimes  the  relative  is  expressed  : 

"  His  brother  and  yours  abide  distracted — but  chiefly  him  th\i 
you  term'd  Gonzalo  " — Temp,  v.  i  14. 

Sometimes  he  is  omitted  : 

"  Whom  I  serve  above  is  my  master." — A,  W,  ii.  3.  261. 

"  To  (him  to)  whom  it  must  be  done." — y,  C.  ii  I.  331. 
In    "  Damn'd  be  him,'' —Macbeth,  v.  8.  84. 
perhaps  let,  or  some  such  word,  was  implied. 

209.  I  for  me  (for  euphony  :  see  205) : 

"  Here's  none  but  thee  and  /."— 2  Hen,  VI,  i  2.  69 

"  All  debts  are  cleared  between  you  and  — M*  of  K.  iii  2. 821. 
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"  You  know  my  father  hath  no  chUd  but  /."— -4.  K  Z.  i  2.  18. 
**  Unless  you  would  devise  some  virtuous  lie 
And  hang  some  praise  upon  deceased  /. " — Sonn.  72. 

The  rhyme  is  an  obvious  explanation  of  the  last  example.  But, 
in  all  four,  /  is  preceded  by  a  dental. 

So  "  Which  may  make  this  island 

Thine  own  for  ever,  and  /,  thy  Caliban, 
For  aye  thy  foot-licker."— 7>w/.  iv.  i.  217. 

210.  Me  for  I: 

"No  mightier  than  thyself  or  me:'— J.  C.  L  3.  76. 
"Is  she  as  tall  as  me?"— A.  and  C.  iiL  3.  14. 
Probably  than  and  as  were  used  with  a  quasi-prepositional  force. 

211.  She  for  her: 

"Yes,  you  have  seen  Cassio  and  together. " — O,  iv.  2.  %. 
"  So  saucy  with  the  hand  of  she  here— what's  her  name  ?" 

A.  and  C.  iii.  13.  98. 

^/i^  was  more  often  used  for  "woman"  than  "he"  for  "man." 
Hence,  perhaps,  she  seemed  more  like  an  uninflected  noun  than 
"  he  "  and  we  may  thus  extenuate  the  remarkable  anomaly 

"  Praise  him  that  got  thee,  she  that  gave  thee  suck." 

Tr.  and  Cr.  ii.  3.  252. 

212.  Thee  for  thou.  Verbs  followed  by  thee  instead  of  thou 
have  been  called  reflexive.  But  though  "haste  thee^^  and  some 
other  phrases  with  verbs  of  motion,  may  be  thus  explained,  and 
verbs  were  often  thus  used  in  E.  E.,  it  is  probable  that  "  look  thee** 
"hark  thee^**  are  to  be  explained  by  euphonic  reasons.  Thet^  thus 
used,  follows  imperatives  which,  being  themselves  emphatic,  require 
an  unemphatic  pronoun.  The  Elizabethans  reduced  thou  to  thee. 
We  have  gone  further,  and  rejected  it  altogether.  (See  205.) 

"Blossom,  speed  tJue^ifiW'—W.  T,  iii.  3.  46. 

"  Look  M<r<f  here,  boy."— ^.  116. 

"  Run  thee  to  the  parlour." — M.  Ado,  iiL  I.  1. 

"Haste  t/iee"—Lear,  v.  3.  251. 

"  Stand />4Ar  by,  friar."— ^1/.  Ado,  iv.  I.  24. 

"HarkM^a  word."— O'wji^.  i.  5.  32. 

"Look  thee,  'tis  so."— 71  of  A,  iv.  3.  530. 

"Come  thee  on,"— A.  and  C.  iv.  7.  16. 
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"Now,  fellow,  fare  M/-^  well." — Le^ir^  iv.  6.  41. 

"  Hold/^^,  there*smy  purse."— W,  iv.  5.  46; 5^.  C  v.  3  35. 

"Take  /^^^  that  ioo:' ^Macbeth,  ii.  i.  5. 
In  the  two  latier  instances  thee  is  the  dative. 
Th£e  is  probably  the  dative  in 

'^TYivnkst  thee  f" ^Hamlet,  v.  2.  68. 
or,  at  all  events,  there  is,  perhaps,  confusion  between  "  Thinks  it 
theeV*  i.e.  "does  it  (E.E.)  seem  to  t/iee?'*  and  "thinkst  thou  /"  Very 
likely  "thinkst"  is  an  abbreviation  of  "thinks  it."    (See  297.) 
Compare  the  confusion  in 

"  Where  it  thinkst  best  unto  your  royal  selfe." 

Rich.  III.  iii.  I.  68  (Folio). 

213.  Thee  for  thoa  is  also  found  after  the  verb  to  be,  not 
merely  in  the  Fool's  mouth  : 

*'I  would  not  be  thce^  nuncle." — Lear^  i.  4.  204. 
but  also  Timon  : 

"I  am  not  t/iee.'*-~T.  of  A.  iv.  3.  277. 
and  Suffolk  : 

"  It  is  thee  I  fear."— 2  Hen.  VI  iv.  i.  117. 
where  thee  is,  perhaps,  influenced  by  the  verb,  "  I  fear,"  so  that 
there  is  a  confusion  between  "It  is  thou  whom  I  fear"  and  "  Thee 
I  fear."  In  these  cases  thee  represents  a  person  not  regarded  as 
acting,  but  about  whom  something  is  predicated.  Hence  thou  was, 
perhaps,  changed  to  tJue  according  to  the  analogy  of  the  sound  of 
he  and  she^  which  are  used  for  "  man"  and  "  woman." 

214.  Them  for  they: 

"  Your  safety,  for  the  which  myself  and  them 
Bend  their  best  studies."—-^  J.  iv.  2.  60. 

Perhaps  them  is  attracted  by  "myself,"  which  naturally  suggests 
the  objective  "myself  and  (they)  /^///(selves)." 

216.  Us  for  we  in  "shall'j."  "  Shall"  (315),  originally  mean- 
ing necessity  or  obligation,  and  therefore  not  denoting  an  action  on 
the  part  of  the  subject,  was  used  in  the  South  of  England  as  ao 
impersonal  verb.  (Compare  Latin  and  Greek.)  So  Chaucer,  "«j 
oughte,"  and  we  also  fmd  "as  i#x  wo],"i>.  "  as  it  is  pleasing  to  us.'' 
llcnce  in  Shakespeare 
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"  Say,  where  shallV  lay  him?'* — Cymb.  iv.  2.  238. 
"Shall'j  have  a  play  of  this?"— v.  5.  228. 
"ShaU'j  attend  you  there ?"—^^  T.  I  2.  178. 
•*ShaU'j  to  the  Capitol ?"—C(7/w/.  iv.  6.  148. 

216.  After  a  conjunction  and  before  an  infinitive  we  often  find 
thou,  &c,  where  in  Latin  we  should  have  **me,*'  **te,'* 
&C.  The  conjunction  seems  to  be  regarded  as  introducmg  a  new 
sentence,  instead  of  connecting  one  clause  with  another.  Hence  the 
pronoun  is  put  in  the  nominative,  and  a  verb  is,  perhaps,  to  be 
supplied  from  the  context 

**  What  he  is  indeed 
More  suits  you  to  conceive  than  /  (find  it  aaitable)  to  speak  o£" 

A,  K  Z.  I  2.  279. 

Le,  "than  that  I  should  speak  of  it." 

"  A  heavier  grief  could  not  have  been  imposed 
TTian  /  to  speak  my  griefs  unspeakable." — C.  of  E,\,  i.  33. 

"The  soft  way  which  thou  dost  confess 
Were  fit  for  thee  to  use  as  they  to  claim." — Coriol.  iii.  2.  83. 

**  Making  night  hideous,  and  we  fools  of  nature 
So  horridly  to  shake  our  disposition." — Hamlet,  I  4.  54. 

"Heaven  would  that  she  these  gifts  should  have, 
And  I  to  live  and  die  her  slave." — A.  Y.  L.  iii.  2.  162. 

Sometimes  the  infinitive  is  implied,  but  not  expressed : 

**  To  beg  of  thee  it  is  my  more  dishonour 
Than  thou  of  them. "-— Ctfw/.  iii  2.  125. 

/,  thou,  and  he,  are  also  used  for  me,  thee,  and  him,  when  they 
stand  quasi-independently  at  some  distance  from  the  governing  verb 
or  preposition. 

"  But  what  o*  that  ?  Your  majesty  and  we  that  have  free  souls, 
it  touches  us  not" — Hamlet,  iii.  2.  252. 

*•  I  shall  think  the  better  of  myself  and  thee  during  my  life ;  1 
for  a  valiant  champion,  2sA  thou  for  a  true  prince." — I  Hen,  IV, 
u.  4.  300. 

**  (God)  make  me  that  nothing  have  with  nothing  griev'd. 
And  thou  with  all  pleas'd  that  hast  all  achieved.' 

Rich.  II.  iv.  I.  217 

•*  With  that  same  purpose- changer,  that  sly  devil. 
That  daily  break-vow,  he  that  wins  of  all  "—A'  J.  vl  \.  66S. 
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"  Now  let  me  see  the  proudest, 
He  that  dares  most,  but  wag  his  finger  at  thee." 

Hen.  VIII.  V.  3.  181. 

(To  punctuate,  as  in  the  Globe,  "  the  proudest  he"  is  in  tolerably 
harsh. ) 

"Justice,  sweet  prince,  against  that  woman  there, 
She  whom  thou  gavest  to  me  to  be  my  wife, 
That  hath  abused  and  dishonour'd  me." — C.  of  E.  v.  1. 198. 

**  Why,  Harry,  do  I  tell  thee  of  my  foes 
Which  art  my  near'st  and  dearest  enemy. 
Thou  that  art  like  enough,"  &c.  ?— I  Hen.  IV.  iil  2.  123 

217.  His  was  sometimes  used,  by  mistake,  for  V,  the  sign  of  the 
possessive  case,  particularly  after  a  proper  name,  and  with  especial 
frequency  when  the  name  ends  in  s.  This  mistake  arose  in  very 
early  times.  The  possessive  inflection  V  (like  the  dative  plural 
inflection  um)  was  separated  by  scribes  from  its  noun.  Hence  after 
the  feminine  name  "  Guinivere,"  we  have  in  the  later  text  of  Laya- 
MON,  ii.  511,  "for  Gwenayfer  his  love."  The  h  is  no  more  a 
necessary  part  of  this  separate  inflection  than  it  is  of  "his,"  the 
third  pers.  sing,  indie,  pres.  of  "beon"  ("be").  "  His"  is  con- 
stantly found  for  "is"  in  Layamon.  No  doubt  the  coincidence  in 
sound  between  the  inflection  *j  and  the  possessive  "his"  made  the 
separation  seem  more  natural,  and  eventually  confused  V  with  his. 

"  Mars  his  sword  .  .  ,  nor  Neptune's  trident  nor.  Apollo's  bow." 

B.  J.  Cy:s  Rev.  I  i. 

Also,  by  analogy, 

"Pallas  ^ glass."— Bacon,  Adv,  of  L.  278. 

This  is  more  common  with  monosyllables  than  with  dissyllables, 
as  the  'j  in  a  dissyllable  is  necessarily  almost  mute.  Thus 

"The  count  his  gallies."— 7:  N.  iii.  3.  26. 

"Mars      true  moving."— I  Hen,  VI.  I  2.  1. 
So  Tr.  and  Cr.  iv.  5.  176,  255,  &c. 

"  Charles /5«gleeks."— I  Hen.  VI  iil  2.  123. 

but  never,  or  very  rarely,  "  Phoebus  ^w." 

The  possessive  inflection  in  dissyllables  ending  in  a  sibilant  sound 
is  often  expressed  neither  in  writing  nor  in  pronunciation. 

"  Marry,  my  uncle  Clarence  (Folio)  angry  ghost." 

Rich.  Ill  lit  I.  144  ;  ii.  I.  137, 
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"For  justice  sakt,'*—y.  C,  iv.  3.  19. 
*^  Ax  e}f try  sentence  tnA" — A,  Y,  L,  iiu  2.  144. 
"Lewis"  is  a  monosyllable  in 

"King  i^wAf  his  satisfaction  all  appear." — Hen,  K  -  2.  88. 
His  is  used  like  "hie"  (in  the  antithesis  between  "  hie  .  .  .  ille  "). 
"  Desure  his  (this  one's)  jewels  and  this  other's  house."* 

Macb,  iv.  3.  SO;M,0/y.ul  2.  64-6 ;  Sonn,  xxix.  5,  6. 
This  explains 

"  And,  at  our  stamp,  here  o'er  and  o'er  one  falls  : 
J/e  murder  cries,  and  help  from  Athens  calls." 

M,  N.  D,  in.  I.  25. 

His^  being  the  old  genitive  of  iV,  is  almost  always  used  for  its. 

218.  His,  her,  &c.  being  the  genitives  of  he^  she  {she  in  E.  E. 
had,  as  one  form  of  the  nom.,  "  heo,"  gen.  "hire"),  &c  may  stand 
as  the  antecedent  of  a  relative.    Thus  : 

"In  his  way  that  comes  in  triumph  over  Pompey's  blood." 

7.  a  I  I.  55. 

Le.  "in  the  way  0/ him  that  comes." 

"  Love  make  his  heart  of  flint  that  you  shall  love."— 71 JV,  i.  5. 305. 
Unless  ^pravers  whom  heaven  delights  to  hear." — A,  lV.iii.4.27. 
"If  you  had  known  .  .  .  her  worthiness  that  gave  the  ring." 

M.o/F.  V.  I.  m 
**  Armies  of  pestilence,  and  they  shall  strike 
Your  children  yet  unborn  and  unbegot 
That  lift  your  vassal  hands  against  my  head." 

A'ich,  IL  ul  2.  89. 

i,e,  "the  children  of  you  who  lift  your  hands." 

"  Upon  their  woes  whom  fortune  captivates." 

I  Hen,  VI,  i.  4.  115.    So  Lear^  v.  3.  2. 
•*  And  turn  our  impress'd  lances  in  our  eyes 
Wliich  do  command  them." — Lear^  v.  3.  50. 

In  "  Alas,  their  love  may  be  call'd  appetite. 
No  motion  of  the  liver,  but  the  palate, 
Thctt  suffer  surfeit,  cloyment  and  revolt," — T,  N.  ii.  4. 100-2. 

it  seems  better  to  take  that  as  the  relative  to  "them,"  implied  in 
"their  (of  them),"  rather  than  to  suppose  "suffer"  to  be  the  sub- 
junctive singular  (367),  or  tJuU  to  be  the  relative  to  "liver"  and 
"  palate  "  by  confusion.  It  is  true  tJiat  is  not  often  so  far  from  its 
antecedent,  but  the  second  line  may  be  treated  as  parenthetical. 

*  **  Condemning  some  to  death,  and  some  to  exile  ; 

Rausoming  him,  or  pitying,  threatening  the  other. "^Otm/.  L  6.  30 

L 
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This  is  perhaps  not  common  in  modem  poetry,  but  it  sometimes 
ocuuis : 

"  Poor  is  our  sacrifice  whose  eyes 

Are  lighted  from  above." — Newman. 

219.  Your,  our,  their,  &c,  are  often  used  in  their  old  signv 
f.  cation,  as  genitives,  where  we  should  use  **  of  you^'^  &c. 

**  We  render  you  (Coriolanus)  the  tenth  to  be  ta'en  forth 
At .  .  .  your  only  choice." — CorioL  i  9.  86. 
i.e,  **  at  the  choice  of  you  alone.** 

"To  all  £wr  lamentation." — Coriol.  iv.  6.  84, 
i,e.  "  to  the  lamentation  of  us  all** 

"  Have  I  not  all  their  letters  to  meet  me  in  arms  ?" 

I  Hen,  IV.  ii  3.  28. 

i.e.  **  letters  from  them  all** 

220.  Me,  thee,  him,  &c.  are  often  used,  in  virtue  of  their 
representing  the  old  dative,  where  we  should  use  for  me^  by  me^  &c. 
Thus: 

**I  am  appointed  (by)  him  to  murder  you." — W,  T.  i.  2.  412. 
"John  Izysyou  plots." — K,  J.  iiu  4.  145. 
This  is  especially  common  with  me. 
Me  is  indirect  object  in 

"  But  hear  me  this."— 7!  N.  v.  i.  123. 
**  What  thou  hast  promis'd — which  is  not  yet  perform'd  me.*' 

Tempest,  i.  2.  241. 

We  say  "do  me  a  favour,"  but  not  "to  do  ^  business."-^ 
Tempest,  i.  2.  255. 

"Give  me  your  present  to  one  Master  Bassanio." 

M.  of  Fi  n.  2.  115. 

*«  Who  does  me  ihxsV* -^Hamlet,  ii.  2.  601. 
"  Sayest  thou  me  so  ?"— 2  Heti.  VL  ii  I.  109. 
Me  seems  to  mean  "from  me"  in 

*•  You'll  bear  me  a  bang  for  that"— C.  UL  2.  20. 
"  with  me"  in 

"And  hold  me  pace  in  deep  experiment" — I  Hen,  IV.  iii  I.  i%. 
Me  means  "  to  my  injury"  in 

"  See  how  this  river  comes  me  cranking  in, 
And  cuts  me,  from  the  best  of  all  my  land, 
A  huge  half-moon."— I  Hen,  IV,  iii.  I.  100. 
tt  my  cost**  and  "  for  my  benefit"  in 
The  sack  that  thou  hast  drunk  me  could  have  bought  nu  lights 
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as  good  cheap  at  the  dearest  chandler's  in  Europe."— -i  lien.  1V\ 
iii  3.  50. 

Me  in  narrative  stands  on  a  somewhat  different  footing  : 
"  He  pluck'd  vie  ope  his  doublet."— y.  C.  i.  2.  270. 
"He  steps  me  to  her  trencher." — T,  G.  of  V.  iv.  4.  9. 
"  The  skilful  shepherd  peel'd  nie  certain  wands. " 

il/.e/'K  i.  3.  85. 

"  He  presently,  as  greatness  knows  itself, 
Steps  vie  a  fittle  higher  than  his  vow." — I  Hen,  IV,  iv.  3. 75. 

Falstaff,  when  particularly  desirous  of  securing  the  attention  of 
the  Prince  ("Dost  thou  hear  roe,  Hal?"),  indulges  twice  in  this 
use  of  nie. 

"I  made  me  no  more  ado,  ...  I  followed  vie  close." 

I  Hen,  IV,  ii.  4.  233,  241. 

Here,  however,  the  verbs  are  perhaps  used  reflexively,  though 
this  would  seem  to  be  caused  by  the  speaker's  intense  desire  to  call 
attention  to  himself.    So  in 

**  Observe  me  judicially,  sweet  sir ;  they  had  planted  me  three 
demi-culverins," — B.  J.  E.  in  (s^c.  iiL  2. 

the  me  seems  to  appropriate  the  narrative  of  the  action  to  the 
speaker,  and  to  be  equivalent  to  "mark  /;/^,"  "/tell  you."  Is 
such  phrases  as 

"Knock  »i^here,"— Z  of  Sh.  i.  2.  8. 
the  action,  and  not  merely  the  narrative  of  the  action,  is  appro- 
priated. 

You  is  similarly  used  for  "  look  you  :" 

"  And  *a  would  manage  you  his  piece  thus,  and  come  yon  in 
and  QjQm<tyou  out" — 2  Hen,  IV.  iii.  2.  304. 

In       "  Study  vie  how  to  please  the  eye  indeed 

By  fixing  it  upon  a  fairer  eye,  — Z.  Z.  Z.  i.  I.  80. 
jw^ probably  means  "for  me,"  "  by  my  advice,"  i.e.  **/ would  have 
you  study  thus."    Less  probably,  "study"  may  be  an  active  vert, 
of  "which  the  passive  is  found  in  Macb,  L  4.  9. 

There  is  a  redundant  him  in 

"The  king,  by  this,  is  set  hivi  down  to  sleep.  "-3  Z^<?//.  VI.  iv.  3.  2. 
where  there  is,  perhaps,  a  confusion  between  "has  set  hira(sclf; 
doim"  and  **  is  set  down." 

Her  seems  used  for  "  of  her,"  "  at  her  hands,"  in 
"  I  took  her  leave  at  court"— -4.  JT.  v  3  79. 
t.e,  "  I  bade  her  fareweU." 
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Us  probably  is  used  for  "  to  mx"  in 

"  She  looks  us  like 
A  thing  made  more  of  malice  than  of  duty." — Cymb,  iii.  5.  32. 

But  possibly  as  "look"  in  Hen,  V,  iv.  7.  76,  A,  and  C.  iiL  10.  68, 
IS  used  for  **  look  for,"  so  it  may  mean  "  look  at"  So 

"Twa  brooks  in  which  I  /ooJk  myself."— B.  J.  Sad  SA.  il  I. 
t.e.  **  I  view  myself" 

C/s  seems  equivalent  to  "for  us"  in 

**  We  have  not  spoke  us  yet  of  torch-bearers." 

M,  ofV,  il  4.  5. 

i.e.  "spoken  for  ourselves  about  torch-bearers." 

221.  Tour,  like  "me"  above  (Latin,  iste\  is  used  to  appropriate 
an  object  to  a  person  addressed.    Lepidus  says  to  Antony  : 

"  Your  serpent  of  Egypt  is  lord  now  oiyour  mud  by  the  operation 
of  your  sun  :  so  is  your  crocodile." — A.  and  C.  ii.  7.  29. 

Though  in  this  instance  tlie  your  may  seem  literally  justified,  the 
repetition  of  it  indicates  a  colloquial  vulgarity  which  suits  tlie 
character  of  Lepidus.    So  Hamlet,  affecting  madness  : 

"  Your  worm  is  your  onlv  emperor  for  diet ;  your  fat  king  and 
your  lean  beggar  is  but  variable  service." — Hamlet^  iv.  3,  24. 

Compare 

"  But  he  could  read  and  had^iM/r  languages." — B.  J.  Fox^  ii.  i. 

i.e.  "  the  languages  which  you  know  are  considered  important." 

So  :  "I  would  teach  these  nineteen  the  special  rules,  as  your 
punto,  your  reverso,  your  stoccata,  your  imbroccato,  your  passada, 
your  montanto." — Bobadil^  in  B.  J.  E,  in  &*c.  iv.  5. 

Hence  the  apparent  rudeness  of  Hamlet  is  explained  when  he 
says  to  the  player : 

"  But  if  you  mouth  it  as  many  of  your  players  do." — Ham.  iiL  2. 8. 
i.e.  "the  players  whom  you  and  everybody  know." 

222.  Our  is  used,  like  "my,"  vocatively: 

"  0//r  very  loving  sister,  well  be-met."— /^^r,  v.  i.  20. 
"  Tongue-tied  our  queen,  speak  thou."—  PV.  T.  I  I.  27. 
"  Our  old  and  faithful  friend,  we  arc  glad  to  see  you." 

M./orM.  v.  I.  2, 

In  all  these  cases  our  is  used  in  the  royal  style,  for  "  my,"  by  a 
single  speaker  referring  merely  to  himsell 
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223.  Him,  her,  me,  them,  &c.  are  often  used  in  Elizabethan, 
and  still  more  often  in  Early  English,  for  himself ,  herself,  &c. 

**  How  she  opposes  her  (sets  herself)  against  my  will." 

T.  G,  of  V,  iiL  2.  26. 
"  My  heart  hath  one  poor  string  to  stay  it  by." — JC,  J.  v.  7. 55. 
**  And  so  I  say  I'll  ait  the  causes  oflf 
Flattering  nie  with  impossibilities." — 3  Hen.  VL  iii.  2.  143. 

224.  lie  and  she  are  used  for  "man"  and  "woman." 

"And  that  Af 
Who  casts  to  write  a  living  line  must  sweat" 

B.  J.  on  Shakespeare, 
"  I'll  bring  mine  action  on  the  proudest  he 

That  stops  my  way  in  Padua.' —71  of  Sh,  iii.  2.  236. 
"  Lady,  you  are  the  cruellest  she  alive." — T,  N.  i.  5.  269. 
"  I  think  my  love  as  rare 
As  any  she  belied  with  false  compare." — Sonn,  130. 
*'  That  slu  belov'd  knows  nought  that  knows  not  this." 

Tr,  and  Cr.  i.  2.  814. 

"  With  his  princess,  she 
The  fairest  I  have  yet  beheld."— ^T.  T.  v.  I.  86. 
"  Betwixt  two  such  shes"'--Cymb.  i.  6.  40 ;  ib,  i.  3.  29.* 

This  makes  more  natural  the  use  of  "he  that,"  with  the  third 
person  of  the  verb,  in 

"  Are  not  you  he 
That  frights  the  maidens?  "—il/.  N,  D.  ii.  I.  84. 
So  A,  Y.L.m.  2.  411. 

225.  Pronoun  for  pronominal  adjective.  The  pronominal 

adjectives  his,  their^  being  originally  possessive  inflections  of  he, 
ihey^  &c,,  were  generally  used  in  E.  E.  possessively  or  subjectively, 
ie,  "  Ais  wrongs  "  would  naturally  mean  then  "  the  wrongs  done  by 
him,"  not  "to  him."  Hence,  for  objective  genitives,  "of"  was 
frequently  introduced,  a  usage  which  sometimes  extended  to  sub- 
jective genitives.  Hence 

"  The  kindred  of  him  hath  been  flesh'd  upon  vis,"—l/en.  V,  il  4. 60. 
"Tell  thou  the  lamentable  tale  of  me:'— Rich,  IL  v.  i.  44. 
"  The  native  mightiness  and  fate  of  him,'* — Hen,  K  iL  4.  64 
"Against  the  face  of  them." — Psalm  xxi.  12. 
•  Hence  a  **  lady-M^,"  W.  T,  I  2.  44,  means."  a  well-bom  wofnan.** 
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It  is  used,  perlmps,  for  antithesis  in 

**  Let  her  be  made 
As  miserable  by  the  death  of  him 
As  I  am  made  oy  my  poor  lord  and  thee.** 

Rich,  IIL  i.  2.  21- 
**  O  world,  thou  wast  the  forest  to  this  heart, 
And  tliis  indeed,  O  world,  the  heart  of  thee." 

J,  C,  ill  I.  208. 

226 •  It  is  sometimes  used  indefinitely,  as  the  object  of  a  verb, 
without  referring  to  anything  previously  mentioned,  and  seems  to 
indicate  a  pre-existing  object  in  the  mind  of  the  person  spoken  of. 

"  Courage,  falther,  fight  it  out."— 3  Ilett,  VI.  L  4.  10. 

Le.  "the  battle." 

"  Ber.  She  never  saw  it. 
King,  Thou  speak'st  it  falsely."—^.  Jf^  v.  3.  113. 

i.e.  "  what  thou  sayest** 

**  Dangerous  peer. 
That  smooth'st  U  so  with  king  and  commonweal.'* 

2  Hen.  VI.  il  i.  22. 

where    =  "  matters.** 

**To  revel  //  with  him  and  his  new  bride."  (So  C.  of  R.  iv.  4.  66. ) 
—3  Hen.  VI.  iii.  3.  225. 

i.e.  "to  take  part  in  the  intended  bridal  revels." 

"I  cannot  daub  //further." — Lear^  iv.  i.  54. 

i.e.  "  continue  my  former  dissembling." 

But  //  is  often  added  to  nouns  or  words  that  are  not  generally 
used  as  verbs,  in  order  to  give  them  the  force  of  verbs. 

Foot  W -^Tempest,  I  2.  880. 
"To  queen  U:'--'Hen.  VIH.  ii.  3.  87. 
**To  pritice  it,'''^Cyntb.  iii.  3.  86. 
"Lord  Angelo  dukes  it  well.'* — M.forM.  iii.  2.  100. 

And,  later, 

*•  Whether  the  charmer  sinner  it  or  saint  it. 
If  foUy  grow  romantic,  I  must  paint  it.*' 

Pope,  Moral  Essays^  ii  f  5. 

The  use  of    with  verbs  is  now  only  found  in  slang  phrases. 
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227.  It  is  sometimes  more  emphatically  used  than  with  us.  We 
Lave  come  to  use  it  so  often  superfluously  before  verbs  that  the 
emphatic  use  of  it  for  **  that/*  before  "  which  "  is  lost 

**  There  was  it 
For  which  my  sinews  shall  be  stretched  upon  him." 

Caricl.  v.  6.  4*. 
"  That's  it  that  alwajrs  makes  a  good  voyage  of  nothing." 

T.  N,  ii.  4,  80. 

"  An  if  it  please  me  which  thou  speak'st" — T.  A,  v.  i.  59. 
"  //  holds  current  that  I  told  you  ofl"— I  Hen.  IV,  ii.  i.  59. 

So  Isaiah  (A.  V.)  li  9  :  "Art  thou  not  //  that  hath  cut  Rahab?" 

Perhaps  we  must  explain  it  as  the  antecedent  of  "  what**  (and  not 
as  in  226)  in 

"  Deign  it^  Goddess,  from  my  hand 
To  receive  what^er  this  land 

From  her  fertile  womb  doth  send.** — B.  and  F.  Fair  Sh.  i.  i. 

228.  Its  was  not  used  originally  in  the  Authorized  Version  of  the 
Bible,  and  is  said  to  have  been  rarely  used  in  Shakespeare's  time. 
It  is,  however,  very  common  in  Florio's  Montaigne.  His  still 
represented  the  genitive  of  It  as  well  as  of  He,  Its  is  found,  how- 
ever, in  M.  for  M.  i.  2.  4,  where  it  is  emphatic  \  mW.  T.\.  2  (three 
times,  151,  152,  266) ;  Hen.  VIII.  I  1. 18 ;  Lear,  iv.  2,  32,  and  else- 
where. Occasionally  //,  an  early  provincial  form  of  the  old  genitive, 
is  found  for  iVlr,  especially  when  a  child  is  mentioned,  or  when  any 
one  is  contemptuously  spoken  of  as  a  child.  Ben  Jonson  [Sil.  fVpm. 
iL  3)  uses  both  forms — 

"  Your  knighthood  shall  come  on  its  knees." 
And  then,  a  few  lines  lower  down — 

"  //  knighthood  shall  fight  all  it  friends," 
Comp.  W:  T.  iii.  2.  109  : 

"The  innocent  milk  in  it  most  innocent  mouth." 

"  The  hedge-sparrow  fed  the  cuckoo  so  long,  ■ 
That  it's  had  //  head  bit  off  by  it  young."—  Lear,  I  4.  235. 

But  also  of  an  unknown  person  : 

"  The  corse  they  follow  did  with  desperate  hand 

Fordo  //  own  life.*'— (Folio.)    Hamlet,  v.  i.  245. 
"  Woman  //  pretty  sel£"— (Folio.)    Cymb.  iii.  4.  160. 
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And  of  thft  ghost : 

"  It  lifted  up  it  head."— (FoUo.)   Hamlet,  i.  2.  216. 

Perhaps  the  dislike  of  its,  even  in  the  eighteenth  century,  aided 
the  adoption  of  the  French  idiom  "  lever  la  tete." 

"  "Where  London's  column,  pointing  at  the  skies, 
Like  a  tall  bully  lifts  tJu  head  and  lies." 

Pope,  Moral  Essays,  iii.  34a 

*  //-sclfe  "  is  found  referring  to  **  who."    (See  264.) 

"  The  world  who  of  t^-selfe  is  peised  well." — K,  J,  ii.  i.  575. 

229.  Her  is  very  often  applied  by  Shakespeare  to  the  mind  and 
souL 

**  Whose  soul  is  that  which  takes  Iter  heavy  leave  ?" 

3  Hen,  VI,  it  6.  42. 
**  Since  my  dear  soul  was  mistress  of  her  choice." 

Hamlet,  iii.  2,  68w 

So  Rich,  III,  iii.  5.  28 ;  Hamlet,  ii.  2.  580. 

**  Our  mind  partakes 
Her  private  actions  to  your  secrecy." — P,  of  T,  i.  I.  158b 

So  Montaigne,  117. 

The  former  passage  from  Hamlet  shows  the  reason  of  this.  The 
soul,  when  personified,  is  regarded  as  feminine,  like  Psyche.  The 
body  of  a  woman  is  also  thus  personified  in 

**  And  made  thy  body  bare 
Of  ^  two  branches,  those  sweet  ornaments." — T,  A,  ii.  4. 18. 

Milton  occasionally  uses  its ;  often  her  for  its ;  seldom,  if  ever, 
his  for  Us, 

"  His  form  had  not  yet  lost 
All  /i/r  original  brightness.  —Milton,  P.  L,  L  592. 

In  this,  and  some  other  passages,  but  not  in  all,  Milton  may  have 
been  influenced  by  the  Latin  use  of  the  feminine  gender.    **  Form  " 
represents    forma,"  a  feminine  Latin  noun. 
Personification  vtrill  explain 

"  That  Tiber  trembled  underneath  Iier  banks." 

J,  C,  I  I.  50. 

230.  Ungrammatical  remnants  of  ancient  nsage.  in 

Chaucer  and  earlier  writers,  preference  is  expressed,  not  by  our 
modem  **I  had,  or  would,  rather  {jLe,  soonei),"  but  by  "(To)  mo 
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(il)  were  lever  (German  Iieber\^*  t,e,  **more  pleasant."  These  two' 
id'oms  are  confused  in  the  following  example  : 

**Me  rather  had  my  heart  might  feel  your  love." 

Rich,  II,  III  3.  192J 

In  the  earliest  writers  "woe  !'*  is  found  joined  with  the  dative 
inflection  of  the  pronoun,  "woe  is  (to)  us,"  **woe  is  (to)  me."' 
**  Wa  worthe  (betide)  than  monne  (the  man,  dat.)." 

Layamon,  i.  142. 

As  early  as  Chaucer,  and  probably  earlier,  the  sense  of  the 
inflection  was  weakened,  and  "woe"  was  used  as  a  predicate  :  "I 
am  woe,"  "  we  are  woe,"  &c.  Hence  Shakespeare  uses  **  sorrow  " 
thus.  Similarly  our  "  I  am  well "  is,  perhaps,  an  ungrammatical 
modification  of  "well  is  me,"  A.  cxxviiL  2  (Prayer-book).  In 
Early  English  both  constructions  are  foimd.  In  Anglo-Saxon, 
Matzner  "has  only  met  with  the  dative  construction." 

"7fl»f  sorrow  for  thee."— C>/w^.  v.  $.  297. 

**  I  am  itfoe  for \,  sir."-— 7>»//.  v.  i.  139. 

"  Woe  is  my  heari.*'-^Cymb.  v.  $.  2. 

"  Woe^  woe  are  we^  sir." — A,  and  C.  iv.  14.  183. 
On  the  other  hand, 

"  Woe  is  me:'— Hamlet,  iii.  I.  168. 

"  Woe  mey—M.  for  M.  1.4.  26. 
Similarly,  the  old  "(to)  me  (it)  were  better,"  being  misunderstood, 
was  sometimes  replaced  by  "  I  were  better." 

"  I  were  better  to  be  eaten  to  death."— 2  Hen,  IV,  i.  2.  245. 

"I  were  best  to  leave  him." — i  Hen,  VI,  v.  3.  82. 

"  Poor  lady,  she  were  better  love  a  dream." — T,  N,  L  2.  27. 

"  ThouWt  best:' —Tempest^  i.  2.  366. 
And  when  the  old  idiom  is  retained,  it  is  generally  in  instances  like 
the  following : 

"  Answer  truly,  you  were  best,'' — J,  C,  iii.  3.  15. 

"Madam, ^<7«V^ consider." — Cymb,  iii.  2.  79. 
where  you  may  represent  either  nominative  or  dative,  but  was 
almost  certainly  used  by  Shakespeare  as  nominative. 

231.  Thou  and  You,*  Thou  in  Shakespeare's  time  was,  ver> 
much  like  "du"  now  among  the  Germans,  the  pronoun  of  (i) 

*  Ihe  Elizabethan  distinction  between  thou  Andwu  is  remarkably  illustrated 
by  the  usage  in  £.  E.,  as  detailed  by  Mr.  Skeat  in  fyiUiam  qfPaltme,  Prefiace, 
p.  Jdi. 
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affecvion  towjirds  friends  (2)  good-humoured  superiority  to  servants, 
and  (3)  contempt  or  anger  to  strangers.  It  had,  however,  already 
fallen  somewhat  into  disuse,  and,  being  regarded  as  archaic,  was 
naturally  adopted  (4)  in  the  higher  poetic  style  and  in  the  language 
of  solemn  prayer. 

(i)  This  is  so  common  as  to  need  no  examples.  It  should  be 
remarked,  however,  that  this  use  is  modified  sometimes  by  euphony 
(the  ponderous  tJiou^  art,  and  terminations  in  est  being  avoided)  and 
st>metirr.es  by  fluctuations  of  feeling.  Thus  in  the  T.  G,  of  V, 
Valentine  and  Proteus  in  the  first  twenty  lines  of  earnest  dialogue 
use  nothing  but  thou.  But  as  soon  as  they  begin  to  jest,  "thou 
art"  is  found  too  seriously  ponderous,  and  we  have  (L  i.  26)  **you 
are  over  boots  in  love,"  while  the  lighter  tJiee  is  not  discard I'd 
in  (i.  I.  28)  "it  boots  tJiee  not"  So  in  the  word-fencing  of  lines 
36-40,  you  and  your  are  preferred,  but  an  affectionate  farewell  brings 
them  back  again  to  thou.  The  last  line  presents  an  apparent 
difficulty : 

"  Proteus.  All  happiness  bechance  to  thee  in  Milan  ! 
Valentine,  As  much  to  you  at  home,  and  so  farewell" 

T.  Go/V.i.  I,  61-2. 

But  while  thee  applies  to  the  single  traveller,  you  is  better  suited 
to  Proteus  and  his  friends  at  home.  It  may  be  added,  that  when  the 
friends  meet  after  their  long  parting,  there  is  a  certain  coldness  in 
the  frequent ^w.    (T,  G.  of  K  il  120.) 

Fathers  almost  always  address  their  sons  with  thou;  sons  their 
fatliers  with  you.  Thus  in  the  dialogue  between  Henry  IV.  and  the 
Prince  (I  I/en.  IV,  iil  2),  line  1 1 8,  "What  youV^  is  perhaps 
the  only  exception  to  the  rule.  So  in  the  dialogue  between 
Talbot  and  his  son  (i  Hen.  VI.  iv.  5)  before  the  battle.  In  the  ex- 
citement of  the  battle  (i  Hen.  VI.  iv.  6.  6-9)  the  son  addresses  his 
father  as  thou:  but  such  instances  are  very  rare.  {A,  Y.  L.  it  3.  69 
is  a  rhyming  passage,  and  impassioned  also.)  A  wife  may  vary 
between  thou  and  you  when  addressing  her  husband.  Lady  Percy 
addresses  Hotspur  almost  always  in  dialogue  with  you :  but  in  the 
higher  style  of  earnest  appeal  in  i  Hen.  IV.  ii.  3.  43-67,  and  in  the 
familiar  "I'll  break  thy  little  finger,  Harry,"  id.  90,  she  uses  thou 
throughout 

In  the  high  Roman  style,  Brutus  and  Portia  use.^. 
Hotspur  generally  uses  thou  to  his  wife,  but,  when  he  becomes 
serious,  rises  to  you,  dropping  again  to  thou. 
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•*   Hotspur,  Come;  wilt  thou  f^t*  me  ride  ? 
And  when  I  am  o'  horse-back,  I  will  swear 

I  love  thee  infinitely  But  haxk  you,  Kate  ; 

I  must  not  have  you  henceforth  question  me  : 
This  evening  must  I  lesLveyou,  gentle  Kate. 
I  know^<7«  wise  ;  but  yet  no  further  wise 
Than  Harry  Percy's  wife :  constant  you  are, 
But  yet  a  woman :  and  for  secrecy 

No  lady  closer          For  I  well  believe 

T/tou  wilt  not  utter  what  t/iou  dost  not  know; 
And  so  far  will  I  trust  thee,  gentle  Kate." 

I  Hm,  IV.  ii.  3.  103-115. 
Mark  the  change  of  pronoun  as  Bassanio  assumes  the  part  of  a 
friendly  lecturer : 

**Gra.  I  have  a  suit  to  you. 

Bass,  You  have  obtained  it. 

Gra,  You  must  not  deny  me  ;  I  must  go  with  you  to  Belmont. 

Bass.  Why,  ihtnyou  must. — But  hear  t/iee,  Gratiano  ; 
T/icu  art  too  wild,  too  rude  and  bold  of  voice,"  &c 

M.  of  V.  ii.  2.  187-90. 

232.  ThOQ  is  generally  used  by  a  master  to  a  servant,  but  not 
always.  Being  the  appropriate  address  to  a  servant,  it  is  used  ia 
confidential  and  good-humoured  utterances,  but  a  master  finding 
fault  often  resorts  to  the  imfamiliar  you  (much  as  Caesar  cut  his 
soldiers  to  the  heart  by  giving  them  the  respectful  title  of  Quirites). 
Thus  Valentine  uses  you  to  Speed  in  T.  G.  of  V.  i.  1-17,  and 
thou^  lb,  47-69.  Compare 

**  Val.  Go  to,  sir:  tell  me,  do  you  know  madam  Silvia?" — 76. 14. 
with 

"  Val.  But  tell  me:  dost  tAou  know  my  lady  Silvia?"—/^.  44. 

Similarly  to  the  newly-engaged  servant  Julia,  who  says  "I'll  Jo 
"Vrhat  I  can,"  Proteus  blandly  replies  : 

"I  hope  t/iou  wilt    [To  Launce.]    How  now,  ^'e?// whore- 
son peasant, 

Wliere  have  you  been  these  two  days  loitering  ?" 

T.  G.  of  V.  iv.  4.  48. 

When  the  appellative  "  sir"  is  used,  even  in  anger,  t/wu  generally 
gives  place  io  you. 

"And  what  wilt  t/iou  do ?    Beg,  when  that  is  spent? 
Well,  str,  get  you  in."— ^.  K  Z.  L  i.  79,  80. 
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"  Ay,  ay,  thou  wouldst  begone  to  join  with  Richmond  : 
I  will  not  \x\}sX.ym^  sir,  —Rich.  Ill,  iv.  4.  492. 

Compare    "Speak,  what  trade  art  thou       J,  C,  i.  i.  5. 
with  "  You,  j*>,  what  trade  Qxeyouf" — lb,  9. 

This  explains  the  change  from  thou  to  you  in  Tempest,  i.  2.  443. 
Throughout  the  scene  Prospero,  addressing  Ferdinand  as  an  im- 
postor, "speaks  ungently"  with  thou.  In  Tempest,  v.  I.  76-79^ 
Prospero,  who  has  addressed  the  worthy  Gonzalo  in  the  friendly 
thou,  and  the  repentant  Alonso  in  the  impassioned  thou,  turning  tn 
his  unnatural  brother  says, 

"Flesh  and  blood 

You  brother  mine," 
but,  on  pronouncing  his  forgiveness  immediately  afterwards,  he  says, 
"  I  do  forgive  thee. 
Unnatural  though  thou  art." 
So   "  "For  you,  most  wicked  sir,  whom  to  call  brother 
WoiUd  even  infect  my  mouth,  I  do  forgive 
Thy  rankest  fsMlt"— Tempest,  v.  I.  230-2. 
"  Worthy  «>,  thou  h\eed'st"—CorioI,  i.  5.  15. 
\%  easily  explained  by  the  admiring  epithet  "worthy."  Compare 
lb,  24 :  **  Bold  gentleman,  prosperity  be  thy  page." 

The  difference  between  thou  and  you  is  well  illustrated  by  the 
farewell  addressed  by  Brutus  to  his  schoolfellow  Volumnius,  and  his 
servant  Strato  : 

"Farewell  to ^^w;  zxAyou;  2jAyou,  Volumnius; 
Farewell  to  thee,  too,  Strato."— 7.  C.  v.  5.  83. 

Compare  also  the  farewell  between  the  noble  Gloucester  and  Edgar 
"  dressed  like  a  peasant 

"  Edg,  Now  fare^w  well,  good  sir," — Lear,  iv.  6.  82. 

"  GUmc,  ^o^,fell<rw,  fare />i^^  well. "— 73.  41. 
It  may  seem  an  exception  that  in  sc.  iv.  i,  Edgar  uses  thou  to 
Gloucester,  but  this  is  only  because  he  is  in  the  height  of  his  assumed 
madness,  and  cannot  be  supposed  to  distinguish  persons.  After- 
wards, in  sc.  vi.,  he  invariably  y\sit&  you — a  change  which,  together 
with  other  changes  in  his  language,  makes  Gloucester  say: 

"  Thou  speak*st 
In  better  phrase  and  manner  than  thou  didst" — Lear,  iv.  6.  8. 

It  may  be  partly  this  increased  respect  for  Edgar,  and  partly 
euphony,  whidi  makes  Gloucester  Mstyou  in  II,  10  and  24. 
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Thus  Clarence  to  the  Second  Murderer : 

'*  C&r.  "Where  art  thou^  keeper  ?   Give  mt  a  cup  of  wine. 
Sec,  Murd,  You  shall  have  wine  enough,  my  lord,  anon. 
Clar,  In  God*s  name,  what  art  thou  ? 
Sec,  Murd,  A  man,  zsyou  arc. 

Clar,  How  darkly  and  how  deadly  dost  thou  speak  I 
Your  eyes  do  menace  me  :  why  look  you  pale  ? 
Who  sent  you  hither  ?    Wherdfore  do  you  come  ?  " 

Rich,  III,  i  4.  167-176. 
The  last  two  Hnes  seem  discrepant :  but  they  are  not  Clarence 
is  addressing  both  murderers,  and  both  reply  : 

*'Both.  To,  to,  to  

Clar,  To  murder  me  ? 

Both,  Ay,  ay." 

Afterwards,  when  the  murderers  reproach  Clarence  with  his  faults, 
they  address  Lim  as  thou, 

233.  Thou  towards  strangers  who  were  not  inferiors  was  an 
insult  "If  thou  thouest  him  some  thrice,  it  shall  not  be  amiss," 
(7!  N,  iii.  2.  48,)  is  the  advice  given  to  Sir  Andrew  Aguecheek 
when  on  the  point  of  writing  a  cliallenge. 

In  addressing  Angelo,  whose  seat  he  occupies,  the  Duke  in  the 
following  passage  begins  with  ironical  politeness,  but  passes  into 
open  contempt : 

**   Duke  (to  Escalus),  VThsXyou  have  spoke  I  pardon ;  sit  you  down ; 
"We'll  borrow  place  of  him.  (To  Angelo,)  Sir,  hy your  leave, 
Hast  t/um  or  word  or  wit  or  impudence, 
That  now  can  do  thee  office  V'—M./or  M.  v.  i.  368. 

Thou  is  also  used  in  a  contemptuous  **  aside." 

**  Hastings,  *Tis  like  enough  for  I  stay  dinner  there. 

Bucktngliam  (aside).  And  supper  too,  although  thou  know'st 
it  not. 

Come,  -^nM  you  QoV— Rich,  III,  iiL  2.  122. 
And,  where  there  is  no  contempt,  Cassius  passes  into  thou  when  he 
addresses  Brutus  absent,  whereas  in  his  presence  he  restricts  him- 
self to  you  {J,  C,  i.  2.  812).    The  former  is  the  rhetorical,  the 
latter  the  conversational  pronoun.  So 

**  Be  thou  my  witness. 
You  know  that  I  held  Epicurus  strong.*' — y,  C,  v.  i.  74-7. 
This  explains  the  apparent  liberty  in 

-   "  O  wise  young  judge,  how  I  do  honour  th(e  I " 

M.  of  V.  iv.  I.  224. 
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234.  ThOQ  is  often  used  in  statements  and  requests,  while  you 
is  used  in  conditional  and  other  sentences  where  there  is  no  direct 
appeal  to  the  person  addressed.  Similarly  the  somewhat  archaic 
ye  is  disting)Aished  by  Shakespeare  from  you  by  being  used  in 
rhetorical  appeals.    (See  Ye,  236. ) 

Come  thou  on  my  side,  and  entreat  for  me 
As  you  would  beg,  v/ereyou  in  my  distress." 

RkA,  III,  I  4-  273. 

**  But  tell  me  now 
My  drown'd  queen's  name,  as  in  the  xesXyou  said 
Thou  liast  been  god-like  perfect"—/',  of  T,  y.  1.  208. 
**  I  go,  and  if  you  plead  as  well  to  them 
As  I  can  say  nay  to  thee  for  myself." — Rich.  Ill  iii.  7.  62. 

**  Give  me  thy  hand,  Messala; 
Be  thou  my  witness  that  against  my  will,  &c. 
You  know  that  I  held  Epicurus  strong. " — J.  C.  v.  i.  74-7. 

235.  Thon.  Apparent  exceptions. 

"If  he  be  leaden,  icy-cold,  unwilling. 
Be  thou  so  too,  and  so  break  off  your  talk." 

Rich,  III  iiL  I.  177. 

Here  "your  talk"  means  the  talk  between  '*  thee  and  him." 

In  Hamlcty  i.  2.  41-49,  the  King,  as  he  rises  in  his  profession  of 
affection  to  Laertes,  passes  from  you  10  tliou,  subsequently  returning 
to  you. 

In  the  following  instance  a  kiss  induces  the  speaker  to  pass  from 
your  to  thou : 

**    Coturil,  Decline  ^e»«r  head.  (A^wtfr  Edmund. )  This  kiss, 
if  it  durst  speak, 
"Would  raise  thy  spirits  up  into  the  air. " — Lear^  vf,  2.  2^ 

The  most  difficult  passage  is  : 

**l{thot4  beest  not  immortal,  look  about  ^<w."—5C  C.  il  3.  8,  D. 

In  this  short  scene  Ca:sar  is  six  times  addressed  by  the  soothsayer 
in  the  solemn  and  prophetic  thou  and  thee,  but  once,  as  above,  you, 
I  can  only  suggest  that  ** look  about  you"  may  mean  "look  about 
you  aiuiyour friends,** 

In  almost  all  cases  where  tJum  and  you  appear  at  first  sight 
indiscriminately  used,  further  considerations  show  some  change 
of  thought,  or  some  influence  of  euphony  sufficient  to  account  fur 
the  change  of  pronoun. 


Tlie  P'rench  Herald  addresses  Henry  V.  as  thou,  not  for  dis- 
courtesy {Hen.  V.  iv.  7.  74),  but  in  the  **  high  style"  appropriate 
between  heralds  and  monarchs.  Few  subjects  would  address  their 
lords  as  t/um.  Only  a  Caliban  addressing  his  Stephano  would  in 
the  ordinary  language  say  : 

"Good  my  lord,  give  me  thy  favour  stilL"—  Temf>.  iv.  i.  204. 
Caliban  almost  always  thou\  unless  he  is  cursing  ( Temp,  i.  2.  3Co), 
or  when  he  is  addressing  more  than  one  person. 

236.  Ye.  In  the  original  form  of  the  language  is  nominative, 
you  accusative.  This  distinction,  however,  though  observed  in  our 
version  of  the  Bible,  was  disregarded  by  Elizabethan  authors,  and 
y€  seems  to  be  generally  used  in  questions,  entreaties,  and  rhetorical 
appeals.  Ben  Jonson  says  :  "  The  second  person  plural  is  for  reve- 
rence sake  to  some  singular  thing."   He  quotes — 

"  O  good  father  dear. 
Why  mak^ye  this  heavy  cheer?" — Gower. 
Compare : 

"  I  do  beseech if  you  bear  me  hard." — J,  C.  iiL  I.  167. 
**You  taught  me  how  to  know  the  face  of  right, 
And  come  ye  now  to  tell  me  John  hath  made 
His  peace  with  Rome       iT.  %  v.  2.  91. 
"The  more  shame  lor  ye;  holy  men  I  thought^*?:" 

Hen,  Vin,  iii.  I.  102. 
**  Therein,  ye  gods,  you  make  the  weak  most  strong." 

7,  <7.  L  3.  91. 

"I* the  name  of  truth. 
Are ^'^ fantastical?  .  .  .  My  noble  partner 
You  greet  with  present  grace." — Macbeth,  i.  3.  53-55. 

»  and  ^<?t/r  seem  used  indiscriminately  in  Temp,  v.  i.  33-8,  "  Ye 
elves  .  .  .  and  ye  that  .  .  .  you  demi-puppets .  .  .  and  you  whose 
pastime  is,  &c." 

The  confusion  between  and  ye  is  illustrated  by  the  irregularity 
of  the  following : 

'*  What  mean  you .  .  .  do  ye  not  know?  ...  If,  therefore,  at  the 
first  sight  ye  doe  give  them  to  understand  that  you  are  come  hither 
,  .  .  do  you  not  think?   Therefore,  if  you  looke  .  .  ."— rN.  170. 

Sometimes  ye  seems  put  for  you  when  an  unaccented  syllable  is 
wanted : 

•*I  never  laved  you  much ;  but  I  ha*  prais'd^'^-." 

A,  and  C.  il  6  78. 
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and  perhaps  in 

"  Ye  shall,  my  lord,"— ^iir^.  ///.  iv.  2.  86. 

tlie  "shall"  being  emphatic,  and  ye  unemphatic,  but  the  Folio 
varies  here,  as  frequently  in  this  play. 

237.  Mine,  my.  Thine,  thy.  The  two  forms,  which  are  inter • 
changeable  in  £.  £.  both  before  vowels  and  consonants,  are  both 
used  by  Shakespeare  with  little  distinction  before  vowels. 

Though  there  are  probably  many  exceptions,  yet  the  rule  appears 
to  be  that  mine  and  thine  are  used  where  the  possessive  adjective  ii 
to  be  unemphatic,  my  and  thy  in  other  cases. 

Mine  is  thus  used  before  words  to  which  it  is  so  frequently  pre- 
fixed as  to  become  almost  a  part  of  them,  as  **mifte  fiost**  {M.  W, 
0/  W,  i.  ^.  \\  but  my  in  the  less  common 

**  Unto  my  hostess  of  the  tavern." — i  Hen,  IV,  L  2.  53. 

So  we  have  almost  always  **  mine  honour,"  the  emphatic 

"By  my  honour 
He  shall  depart  untouched,"— C.  iii.  I.  141. 

being  an  exception.  Mine  is  almost  always  found  before  "eye," 
"  ear,"  &c.  where  no  emphasis  is  intended.  But  where  there  is 
antithesis  we  have  my^  thy: 

My  ear  should  catch  your  voice,  my  eye  your  eye." 

M,  N.D.I  I,  188. 

and  also  in  the  emphatic 

"  To  follow  me  and  praise  my  eyes  and  face." — M.  N.  D.  iii.  2.  223. 

Euphony  would  dictate  this  distinction.  The  pause  which  we  are 
obliged  to  make  between  my^  thy,  and  a  following  vowel,  serves  for 
a  kind  of  emphasis.  On  the  other  hand,  mine,  pronounced  **min,** 
glides  easily  and  unemphatically  on  to  tlie  following  vowel 

238,  Miqfl,  hers,  theirs,  ore  used  as  pronominal  adjectives 
before  their  i^ks.  That  miiu  should  be  thus  used  is  not  remarkable, 
as  in  £.  £.  i^as  interchangeable  with  my^  and  is  often  used  by 
Shakespeare  where  we  should  use  my. 

**  Mine  and  my  father's  death  come  not  upon  thee." 

Hamlet,  v.  2.  841. 

**  The  body  is  dead  upon  mine  and  my  master's  false  accusation." 
^M.  Ado,  v.  I.  249.        P.  cf  T.  i.  2.  92;  Cyntb.  v.  5.  230. 
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In  the  following,  mine  is  only  separated  by  an  adjective  from  its 
noun  :    "And  his  and  mine  lov'd  darling." — Tempest^  iii  3.  93. 
More  remarkable  are 

**  What  to  come  \% yours  and  my  discharge." — Temp.  ii.  i.  263. 
**  By  hers  and  mine  adultery."-— Cyiw^.  v.  5.  186. 
*  Even  in  theirs  and  in  the  commons*  ears." — Coriol.  v.  6.  4. 

It  is  felt  that  the  ear  cannot  wait  till  the  end  of  the  sentence 
while  so  slight  a  word  as  her  or  their  remains  with  nothing  to  depend 
on.  The  same  explanation  applies  to  mine^  which,  though  unem- 
phatic  immediately  before  its  noun,  is  emphatic  when  separated 
from  its  noun. 

239.  This  of  yonrs  is  now,  as  in  E.  E.,  generally  applied  to 
one  out  of  a  class,  whether  the  class  exist  or  be  imaginary.  We 
could  say  "this  coat  of  yours,"  but  not  (except  colloquially)  "this 
head  of  yours."  It  is,  however,  commonly  used  by  Shakespeare 
where  even  the  conception  of  a  class  is  impossible. 

"  Nor  scar  that  whiter  skin  of  hers  than  snow." — Othello,  v.  2.  4. 
"  Will  not  a  calf-skin  stop  that  mouth  of  thine  T—K,  J,  iii.  i.  299. 

"This  of  hers,  thine,"  &c.  seem  used  as  an  adjective,  like  the 
Latin  "iste."  "This  mouth  of  you"  was  felt  to  be  harsh,  the 
"you"  being  too  weak  to  stand  in  such  a  position.  "This  your 
mouth"  requiring  a  forced  and  unnatural  pause  after  "this,"  was 
somewhat  more  objectionable  to  Shakespeare,*  than  to  the  Latin 
style  of  Milton  and  Addison.  Hence  "  this  of  you  "  was  used  but 
modified.    It  is  rare  that  we  find  such  a  transposition  as 

*  O  then  advance  of  yours  that  phraseless  hand." — L.  C.  225. 

240.  Pronouns  transposed.  A  feeling  of  the  unemphatic 
nature  of  the  nominatives  we  and  'prevents  us  from  saying 
"all  we." 

"  Into  the  madness  wherein  now  he  raves 
And  all  we  mourn  for." — Hamlet,  ii.  2.  151. 

So  "all  we  "  in  the  A.  V.  of  the  Bible,  and  "all  they,"  Mark  xii.  44. 
**Find  out"  is  treated  as  a  single  word  in 

"  Cass.  Cinna,  where  haste  you  so  ? 
Cinna.  To  find-out  yoM." —J.  C.  I  3.  134. 

•  See,  however—  "  How  many  ages  hence 

Shall  this  our  lofty  scene  be  acted  over  1 " — J.  C.  ii.  1.  1 12. 
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So      "To  belch-up  yoM.*' —Tempest,  iii.  3.  56. 

"And /^az/^(7«/ thee. ///.  i.  3.  216. 

**Both  they  {i.e.  both  of  them) 
Match  not  the  high  perfection  of  my  loss." — lb.  Iy.  4.  65. 

No  modern  poet  would  be  allowed  to  write,  for  the  sake  of  rhyme^ 

"  All  days  are  nights  to  see  till  I  see  thee, 
And  nights  bright  days  when  dreams  do  show  thee  me,^* 

Sonn.  43. 

We  could  only  say  "give  him  me,"  when  we  meant  "give  him, 
not  to  so-and-so,  but  to  tne"  emphatically,  which  is  not  the  meaning 
here. 

241.  OmiBSion  of  Thou,  (See  also  399,  402.)  After  a  verb 
ending  with  the  second  person  singular  inflection,  the  thim  is  some- 
times omitted  in  questions,  as : 

Didst  not  m2Lx\L\hsXr* ^Othello,  ii.  I.  260. 
**  How  dost  that  pleasant  plague  infest  ?  " — Daniel. 
**  Pf^/ dine  with  me,  Apemantus?"—/:  of  A.  I  i.  206. 

Thou  is  often  omitted  after  **  wouldst,"  or  perhaps  merged,  in  the 
form  "woo't,"  as  "wilt  thou"  becomes  "wilta." 

"  Noblest  of  men,  woo't  d\&V*'-'A.  and  C.  iv.  15.  59. 
"  WooU  weep  ?  iVoo't  fight  ?. .  I'll  do  it  ''-^Hamlet,  v.  i.  299. 
Sometimes  thau  is  inserted  : 

"  moUthou  fight  well?"— ^.  and  C.  iv.  2.  7. 

242.  Insertion  of  Pronoun.  When  a  proper  name  is  sepa- 
rated by  an  intervening  clause  firom  its  verb,  then  for  clearness  (see 
248)  the  redundant  pronoun  is  often  inserted. 

"  Sueno,  albeit  he  was  of  nature  verie  cruell,  yet  qualified  he  his 

displeasure." — Holinshed,  Duncane. 
"  Demeratus— when  on  the  bench  he  was  long  silent  .  .  .  one 

asking  him  .  .  .  ^answered." — B.  J.  Disc.  744. 
"  For  the  nobility,  though  they  continued  loyal  unto  him,  yet 

did  they  not  co-operate  with  him." — B.  £. 

243.  Insertion  of  Pronoun,  Even  where  there  is  no  inter- 
vening  conjunctional  clause,  the  pronoun  is  freqnently  inserted  after  a 
proper  name  as  the  subject.  More  rarely,  the  subject  is  a  common 
Qoun.    Still  more  rarely,  the  pronoun  is  inserted  after  the  object. 
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The  sobject  or  object  stands  first,  like  the  title  of  a  book,  to  call 
the  attention  of  the  reader  to  what  may  be  said  about  it  In  some 
passages  the  transition  may  be  perceived  from  the  exclamatory  use 

"O  thy  vile  lady  I 
Ske  has  robbed  me  of  my  sword,**— /i.  and  C.  iv.  14.  22. 

to  the  semi-exclamation : 

"  For  God  knows."— ^i^rA.  ///.  uL  7.  236 ;  1. 10 ;  i.  26. 
"  Where  Heaven^  knows  how  we  shall  answer  him." 

jc.  y.  V.  7.  5». 

(So  T.  G,  of  V.  iv.  4.  112,  and 

"God,  I  pray  him."--Ri€h,  III,  i.  3.  212. 

The  object  (as  in  the  last  example)  precedes  in 

"  My  sons,  God  knows  what  has  bechanced  them** 

3  Hen,  VI,  i.  4.  1 

**  Senseless  trees  they  cannot  hear  thee. 
Ruthless  beasts  they  will  not  cheer  thee."— -P.  P,  393.) 

and  hence  to  passages  of  simple  statement : 

**  The  skipping  king  he  ambled  up  and  down." 

I  Hen,  IV,  iii.  2.  60. 

"  Of  six  preceding  ancestors  that  gem 
Conferrd  by  testament  to  the  sequent  issue 
Hath  it  been  owed  and  worn."— ^.  W,  v,  3.  198. 

"  But  this  same  Cassio,  though  he  speak  of  comfort 
Touching  the  Turkish  loss,  yet  he  looks  sadly." 

Othello^  ii.  I.  81. 

But  many  such  passages  of  simple  statement  may  be  regarded  as 
ftbridgments  of  the  construction  with  "for,"  "of,"  or  some  other 
preposition : 

"  For  your  intent ...  1/  is  most  retrograde  to  our  desires." 

Hamlet,  i.  2.  112. 

**  For  my  voice,  I  have  lost  it  with  halloing  and  singing  of 
anthems."— 2  Hen.  IV,  i  2.  213. 

So  For  (as  regards)  your  brother,  he  shall  go  with  me,"  might 
become 

•*  Your  brother  he  shall  go  along  with  me. " 

A.  W.  iil  6. 117  ;  Rich,  II,  ii.  2.  80 ;  I  Hen,  IV.  ii.  4.  442. 
So  "Of  Salisbury,  who  can  report  of  him  ?"— 2  Hen.  VI,  v.  3.  L 
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RELATIVE  PRONOUNS. 

244.  Omission  of  the  Relative.  The  relative  is  frequently 
omitted,  especially  where  the  antecedent  clause  is  emphatic  and 
evidently  incomplete.  This  omission  of  the  relative  may  in  part 
have  been  suggested  by  the  identity  of  the  demonstrative  UuU  and 
the  relative  thai: — 

**  We  speak  that  (dem.)  that  (rel.)  we  do  know,*' 
may  naturally  be  contracted  into — 

"  We  speak  that  we  do  know." 
Thus— 

"And  that  {that)  most  deeply  to  consider  is 
The  beauty  of  his  daughter.'* — Temp,  iii.  2.  106. 

**Thy  honourable  metal  may  be  wrought 
From  that  {to  which)  it  is  disposed." — J,  C,  i.  2.  814. 
"  Now  follows  that  {that)  you  know,  young  Fortinbras,"  &c. 

Hamlet^  L  2.  17. 
"And  that  {that)  is  worse — the  Lords  of  Ross  are  fled." 

Rich,  IL  XL.  2.  62. 

i.e.  "which  is  worse."  So  often  in  the  A.  V.  of  the  Bible,  **  thai 
is,  being  interpreted,"  means  "which  is"  (as  the  Greek  shows), 
though  a  modem  reader  would  suppose  that  to  be  the  derounstrative.' 

In  many  cases  the  antecedent  immediately  precedes  the  verb  to 
which  the  relative  would  be  the  subject 

"  I  have  a  brother  {wh^i)  is  condemned  to  die." 

M.f(*r  M.  ii.  2.  33 ;  C.  of  E,  v.  i.  283. 
"  I  have  a  mind  {which)  presages." — M.  of  V,  \.  I.  175. 
"  The  hate  of  those  {who)  love  not  the  king." 

Rich.  IL  ii.  2.  128. 
"  In  war  was  never  lion  {that)  raged  more  fierce." 

lb.  ii.  I.  178. 
"  And  sue  a  friend  {who)  *came  debtor  for  my  sake.** 

Sonn,  139. 

"  What  wreck  discern  you  in  me  {thai) 

Deserves  your  pity  V^—Cymb,  i.  6.Si;  P^i  T,  iv.  4. 878, 612. 
"  You  are  one  of  those  {who) 

Would  have  him  wed  again." — IV.  T.  v.  I.  23. 
*•  I'll  show  you  those  {who)  in  troubles  reign. 

Losing  a  mite,  a  mountain  gain." — P.  ofT.XL  G<^we^,  8. 
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•*0f  all  {Tvho  have)  'say*d  (tried)  yet,  may*st  thou  piove  pros- 
perous/*-—o/T,  I  I.  59, 

"  And  they  are  envious  (i^i)  term  thee  parasite." — B.  J.  Fox,  i.  i. 

"  For  once  {ffhen)  we  stood  up  about  the  com,  he  himself  stuck 
not  to  call  us  the  many-headed  multitude." 

C(?nol.  ii.  3.  16. 

«-  e.  "  On  one  occasion  {on  which)  we  stood  up,"  &c.  Compare — 

"  Was  it  not  yesterday  {on  which)  we  spoke  together?" 

Macbeth ^  iii.  i.  74. 

"Oflf  with  his  head, 
And  rear  it  in  the  place  {in  which)  your  father's  stands." 

3  Hen,  Vl.  u.  6.  86. 

•*  Declare  the  cause 
{for  which)  My  fiither.  Earl  of  Cambridge,  lost  his  head. " 

I  Hen,  VI.  ii.  5.  65. 
*•  O  that  forc*d  thunder  {that)  from  his  breath  did  fly  !— 
O  that  sad  breath  {that)  his  spongy  lungs  bestow'd  !  " 

L,  a  46. 

**  And  being  frank  she  lends  to  these  {who)  are  free.'* 

Sonn,  4. 

So  explain : 

"To  me  {whom)  you  cannot  reach  you  play  the  spaniel." 

Hen,  Vin,  V.  2.  126.' 
"That's  to  you  sworn  {that)  to  none  was  ever  said." 

Z.  C,  25.    So  M,forM,  iiL  2.  165. 
Most  of  these  examples  (except  those  in  which  when  and  why  are 
omitted)  omit  the  nominative.    Modem  usage  confines  the  omission 
mostly  ta  the  objective.    **  A  man  {whom)  I  saw  yesterday  told 
me,"  &c    We  must  either  explain  thus  : 
"Myself  and  Toby 
Set  this  device  agamst  Malvolio  here  {which  device). 
Upon  some  stubborn  and  discourteous  parts, 
We  had  conceived  agamst  him," — T.  N  v.  i.  370. 
01  suppose  (more  probably),  that  there  is  some  confusion  between 
**  conceiving  enmity  "  and  **  disliking  parts." 
In  "To  her  own  worth 

She  shall  be  pnzed  ;  but  that  you  say  *  Be  *t  so,* 
1*11  speak  it  in  my  spirit  and  honour  *No.* " 

TV.  and  Cr.  iv.  4.  136. 

that  probably  means  "  as  to  that  which.** 
Other  instances  are : 

"  My  sister ...  a  lady,  sir  {who),  though  it  was  said  she  much 
resembled  me,  was  yet  of  many  accounted  beautiful.** — 71  A';  ii.  1. 27. 
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**  What  should  I  do  [tkat)  I  do  not?"— ^.  and  C,  I  3,  8. 
**  Of  every  virtue  {tAat)  gives  renown  to  men." — P,  ofT,L  1.  IdL 
Either  a  relative  or  a  nominative  (see  399)  is  omitted  in 

"  These  are  my  mates  that  make  their  wills  their  law 
( Who)  have  some  unhappy  passenger  in  chace." 

T,  G.  ofV,  V.  4.  15. 
In    "  And  curse  that  justice  did  it," — CorioL  i.  i.  179. 
cither  the  relative  is  omitted  after  "justice,"  or  "that"  is  used  for 
"because"  (284). 

So,  after  disobeying  King  Cymbeline  by  allowing  Posthumu3  to 
speak  to  the  King's  daughter,  the  Queen,  while  purposing  to  betray 
Posthumus,  says  aside : 

"  Yet  I'll  move  him  (the  kmg) 
To  walk  this  way  :  I  never  do  him  (the  king)  wrong 
But  he  {^hoy  like  Posthumus)  does  buy  my  injuries  to  be  friends, 
Pa3rs  dear  for  my  offences." — Cymb.  L  I.  105. 

The  relative  adverb  where  is  omitted  in 

"  From  that  place  {^where)  the  mom  is  broke 
To  that  place  {where)  day  doth  unyoke.  "—B.  and  F.  F.  Sh,  i.  i. 

That^  meamng  "  when,"  is  omitted  after  "now."    (See  2S4.) 

245.  The  Relative  is  omitted  (as  well  as  the  verb  "is,"  "are," 
&c.)  between  a  pronominal  antecedent  and  a  prepositional  phrase, 
especially  when  locality  is  predicated. 

"  And  they  in  France  of  the  best  rank  and  station." 

Hamlet^  I  3.  78. 
"He  made  them  of  Greece  {i.e.  the  Grecians)  to  b^n  warre." 
— N.  P  175. 

So         "  What  is     at  the  gate  ?"--r.  J\r.  I  5.  1^5. 
So  in  Early  English  and  Anglo-Saxon.     We  make  the  same 
omission,  but  only  after  nouns  :  "  The  babes  in  the  wood." 

246.  The  Relative  is  omitted  in  the  following  example,  and  the 
antecedent  is  attracted  into  the  case  which  the  relative,  if  present, 
would  have : 

"  I/im  (he  whom)  I  accuse, 
By  this,  the  city  ports  hath  enter'd."— Cbfw/.  v.  6.  6. 

Apparently  there  is  an  ellipsis  of  ^^that  (relative)  is"  before  participles 
in  the  following : 
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"  Not  that  devour'd,  but  that  which  doth  devour, 
Is  worthy  blame," — R,  of  Z.  451. 

nvhure  "that  devour'd"  seems  used  for  '*  that  that  is  devour'd." 

**  Why  have  you  not  proclaim'd  Northumberland, 
And  all  the  rest  (that  are)  revolted,  faction-traitors?" 

Rich.  II.  ii.  2.  57. 

And  in 

**  I  hate  the  murderer,  love  him  murdered," 

Rkh.  IL  v.  5.  40. 

the  meaning  seems  to  be,  not  "  I  love  the  fact  that  he  is  murdered," 
but  "I  love  him  (who  is)  murdered."  Compare  the  harsh  con- 
stmction  in 

"  But  you  must  know  your  Neither  lost  a  father, 
That  father  (who  was)  lost,  lost  his." —Hamlet,  i.  2.  90. 

**  A  little  riper  and  more  lusty  red 
Than  that  (which  is)  mixed  in  his  cheek." 

A.  Y.  L.  iii.  5.  222. 

The  relative  is  attracted  to  a  subsequent  implied  object  in  the 
following  : 

"Thou  shalt  not  lack 
The  leaf  of  eglantine,  whom  not  to  slander, 
Outsweetened  not  thy  breath."— iv.  2.  228. 

i.e,  "the  leaf  which,  not  to  slander  it,  would  not  outsweeten,"  &c. 

247.  The  Belfttive  (perhaps  because  it  does  not  signify  by 
inflection  any  agreement  in  number  or  person  with  its  antecedent) 
frequently  (i)  takes  a  singular  verb,  though  the  antecedent  be 
plural,  and  (2)  the  verb  is  often  in  the  third  person,  though  the 
antecedent  be  in  the  second  or  first. 

( I )  "  All  things  that  belongs  "  (so  Folio ;  Globe,  belong). — T.  ofSh, 
ii.  1.  357. 

"  Whose  wraths  to  guard  you  from, 
Which  here  in  this  most  desolate  isle  dse  falls 
Upon  your  head." — Temp.  iii.  2.  80. 
"  Contagious  fogs  which  falling  on  our  land 
Hath  every  pelting  river  made  so  proud." — M'.  N.  D.  ii.  I.  91. 
This,  however,  might  be  explained  by  337. 

" Tis  not  the  many  oaths  that  makes  the  truth." 

A,  W.  iv.  2.  21 ;      J.  it  I.  £16. 
**  With  sighs  of  love  that  costs  the  fresh  blood  dear." 

M.  N.  D.  ill  2.  y7 
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"  My  observations 
Which  with  experimental  seal  doth  warrant 
The  tenour  of  my  book."— i^.  Ado^  iv.  i.  168. 
"  'Tis  your  graces  that  charms** — Cymb.  1.  6.  117. 
**  So,  so,  so  :  they  laugh  that  wins"  (Globe,  win). 

Othdlo,  iv.  I.  125. 

"  So  are  those  crisped  snaky  golden  locks 
Which  makes,"^M,  of  V,  iii.  2.  92. 

"  Those  springs 
In  chalic'd  flowers  that  lies." — Cymb.  ii.  3.  24. 
•*  Each  substance  of  a  grief  hath  twenty  shadows 

Which  shows  like  grief  itself." — Rich.  II.  ii.  2.  15. 
**  It  is  not  words,  that  shakes  me  thus." — Othello,  iv.  I,  43. 
**  But  most  miserable 
Is  the  desires  thafs  glorious."    (Globe,  **  desire.") 

Cymb,  L  6.  6. 

**  'Tis  such  fools  as  you 
That  makes  the  world  full  of  ill-favour  d  children." 

A.  Y.  L.  iii.  5.  63. 
(The  swords)  That  makes  such  waste  in  brief  mortality." 

Hen.  V.I2.  28. 
**  There  are  some  shrewd  contents  in  yon  same  paper 

That  steals  the  colour  from  your  cheeks." — M.  of  V.  iiL  2.  246. 
"  Is  kindling  coals  that  fires  all  my  breast."— 3  Hen,  VI,  ii.  i.  83. 
**  With  such  things  else  of  quality  and  respect 

As  doth  import  yoM."— Othello,  I  3.  283. 
**  Such  commendations  as  becomes  a  maid." — i  Hen.  VI.  v.  3. 177. 
**  Such  thanks     fits  a  king's  remembrance." — Hafnlet,  ii.  2. 26. 
"  Like  monarch's  hands  that  lets  not  bounty  fall. " 

L.  C.  41  (Globe,  let), 
"  If  it  be  you  (you  gods)  that  stirs  these  daughters'  hearts." 

Lear,  ii.  4.  275  (Globe,  stir). 
**  To  be  forbod  the  sweets  that  seems  so  good." 

L,  C,  164  (Globe,  seem). 

The  distance  of  the  relative  from  the  antecedent  sometimes  makes 
a  difference,  as  in 

"  I  that  please  some,  try  all,  both  joy  and  terror 
Of  good  and  bad,  that  makes  and  unfolds  error. " 

W.  T.  iv.  I.  2. 

This  construction  is  found  as  late  as  167 1 : 
"  If  it  be  true  that  monstrous  births  presage 
The  following  mischiefs  that  afflicts  the  age." 

'JTte  Rehearsal^  Epilogue. 
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(2)  "  Antiochus,  I  thank  thee  who  hath  taught."— P.  ^  7!  i  I.  41. 

"  Casca,  ym  are  the  first  that  rears  your  hand." — J.  C.  iil  I,  SO 
**  Rears  his"  or    rear  your"  would  be  right. 

**  To  make      proud  Mfl/^Vj/j-." — Z.  Z.  Z.  v.  2.  66. 

**  For  it  \&you  that  puts  us  to  our  shifts."— A.  iv.  2.  176. 
So  Temp.  v.  i.  79. 

"  0  Lord,  that  lends  me  life  !"— 2  Hen.  VI.  i.  I.  19. 

**  They  do  but  greatly  chide  thee  who  confounds." — Sonn.  8. 
The  last  two  examples  may  also  be  explained  (see  340)  by  the 
northern  inflection  of  s  for  st:  and  the  examples  in  (i)  might  come 
under  the  cases  of  plural  nominative  with  apparently  singular  in- 
flection considered  in  333.  But  taking  all  the  examples  of  (i)  and 
(2)  we  are,  I  think,  justified  in  saying  that  the  relative  was  often 
regarded  like  a  noun  by  nature  third  person  singular,  and,  therefore, 
uninfluenced  by  the  antecedent 

On  the  other  hand,  the  verb  is  irregularly  attracted  into  the 
second  person  in 

"  That  would  I  learn  of  you 
As  one  that  are  best  acquainted  with  her  person." 

Rich.  III.  iv.  4.  268. 

248.  Relative  with  Supplementary  Pronoun.   With  the 

Germans  it  is  still  customary,  when  the  antecedent  is  a  pronoim  of 
the  first  or  second  person,  to  repeat  the  pronoun,  for  the  sake  of 
defining  the  person,  because  the  relative  is  regarded  as  being  in  the 
third  person.  Thus  **Thou  who  thou  hearest,"  &c.  The  same 
repetition  was  common  in  Anglo-Saxon  (and  in  Hebrew)  for  all 
persons.  "  That  (rel.)  through  him  "  =  "  through  whom,''  "  a  tribe 
thai  they  can  produce"  =  "a  tribe  wJio  can  produce,*'  &c 
Hence  in  Chaucer,  Prol.  43-45  : 

"  A  knight  ther  was,  and  that  a  worthy  man, 
That,  from  the  tyme  that  he  first  began 
To  ryden  out,  he  lovede  chyvalrye ; " 

and  in  the  same  author  *Uhat  his" whose,"  *Uhat  him"  whom," 
&c 

In  the  same  way  in  Elizabethan  authors,  when  the  interrogative 
who  (251)  had  partially  supplanted  that  as  a  relative,  we  find  who 
his  for  whose,  whom  him  for  whom,  which  it  for  which,  &c. 

The  following  is  probably  not  a  case  of  the  supplementary 
pronoun : 
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**Bardolph  and  Nym  had  ten  times  more  valour  than  this  roaring 
devil  i'  the  old  play,  that  every  one  may  pare  his  nails  with  a  wooden 
dagger." — Henry  V,  iv.  4.  76. 

That  ...  ^u-  is  not  elsewhere  used  in  Shakespeare,  that  I  know 
of.  The  above  probably  means  "  than  this  (fellow,  who  is,  a  mere 
devil-in-the-play,  so  that  every  one  may  beat  him. " 

249.  The  Supplementary  Prononn  is  generally  connned  to 

cases  (as  above,  242)  where  the  relative  is  separated  from  its  verb  by 
an  intervening  clause,  and  where  on  this  account  deamess  requires 
the  supplementary  pronoim. 

**  Who^  when  he  lived,  his  breath  and  beauty  set 
Gloss  on  the  rose,  smell  on  the  violet*' — K  and  A, 

"  VVhich^  though  it  alter  not  love's  sole  eflSect, 
Yet  doth  it  steal  sweet  hours  from  love's  delight." 

Sonn.  36. 

**  And  who^  though  all  were  wanting  to  reward, 
Yet  to  himself  he  would  not  wanting  be.*' — B.  J.  Cy,  *s  Reu, 
"  Whom, 

Though  bearing  misery,  I  desire  my  life 
Once  more  to  look  on  him,''—W.  T.  v,  i,  138. 
"  (The  queen)  whom  Heavens  in  justice  both  on  her  and  hers 
Have  laid  most  heavy  hand." — Cypid,  v.  5.  464. 
Here  the  construction  is  further  changed  by  the  addition  of  botii 
.  .  .  and  hers." 

"  You  are  three  men  of  sin  whom  Destiny 
(That  hath  to  instrument  this  lower  world, 
And  what  is  in't)  the  never-surfeited  sea 
Hath  caused  to  belch  up  you." — Tew/>.  iii.  2.  53. 
In  the  following  passage  the  which  may  almost  with  better  right 
be  regarded  as  supplementary  than  the  noun  which  follows  : 
**  Our  natural  goodness 
Imparts  this  ;  which  if  you  or  stupified 
Or  seeming  so  in  skill,  cannot  or  will  not 
Relish  a  truth  like  us,  inform  yourselves 
We  need  no  more  of  your  advice. " —  W.  71  IL  I.  165. 
Here  which  means  "as  regards  which,"  and  in  this  and  in  othei 
places  it  approximates  to  that  vulgar  idiom  which  is  well  known  to 
leaders  of  "  Martin  Chuzzlewit"    (See  272.) 

Ilie  following  seems  at  first  as  though  it  could  be  explained  thus  , 
but  "who"  is  put  for  "whom  "  (see  274),  and  "exact  the  penalty"  is 
regarded  as  a  transitive  verb : 
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"  WhOy  if  he  break,  thou  may'st  with  better  face 
Exact  the  penalty,  "—il/.  ofV,\,i,  137. 

Or  this  may  be  an  imitation  of  the  Latin  idiom  which  puts  tlie 
relative  before  the  conjunction,  thus  : 

"  Who,  when  they  were  in  health,  I  tell  thee,  herald, 
I  thought  upon  one  pair  of  English  legs 
Did  walk  three  Frenchmen." — Hen.  V.  iii.  6.  157. 

250.  Which  that 

"  Spite  of  his  spite  which  that  in  vain 
I)oth  seek  to  force  my  fantasy." — Ingelend  (a.ix  1560). 

This  use  of  which  that  consecutively  is  common  in  Chaucer,  but 
not  in  Elizabethan  authors.  When  it  is  remembered  that  which 
was  originally  an  interrogative,  it  is  easier  to  understand  how  thai 
may  have  been  added  to  give  a  relative  force  to  which, 

251.  Who  and  what.  In  Early  English  who  was  the  masc.  or 
fern,  and  what  the  neut  interrogative  (or  used  as  the  indefinite 
relative  who-so,  what-so),  that  being  both  tlie  demonstrative  and 
relative,  except  in  the  oblique  cases. 

The  transition  of  the  interrogative  to  the  relative  can  easily  be 
explained.    Thus,  the  sentence 

"  O  now  who  will  behold 
The  royal  captain  of  this  ruin'd  band  ? 
Let  him  cry  *  Praise  and  glory  on  his  head,*" 

J/en.  V,  iv.  Prologue. 

may  easily  become  **  now  let  him  who  will  behold,"  &c. 

We  can  now  only  use  who-ever  in  this  sense,  but  the  Germans 
still  use  their  interrogative  {;wer)  thus.  In  such  cases  the  who  mostly 
retains  a  trace  of  its  interrogative  meaning  by  preceding  the  ante- 
cedent clause : 

**  Who  steals  my  purse  (he)  steals  trash," — Othello,  iii.  3.  157. 
and  hence  referring  to  a  definite  past : 

"  Who  was  the  thane  (he)  lives  yei" --Macbeth,  i.  3.  109. 
In  this  and  other  examples  (as  in  Greek)  the  antecedent  pronoun 
is  often  omitted  owing  to  the  emphatic  position  of  the  relative. 

"  Whom  we  raise  we  will  make  fast" — 2  Hen.  VI.  i.  4.  25. 
**  Is  proclamation  made  that  who  finds  Edward 
v.      Shall  have  a  high  reward?"— 3  Hen.  VI.  v.  5.  9. 
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'*  Fixing  our  eyes  on  whom  our  care  was  fixed." 

C.  ofE.  i.  I.  85. 

**We  are  going  to  whom  it  must  be  done."— 7.  C.  ii.  I.  881. 

252.  Whati  being  simply  the  neuter  of  the  interrogative  who^ 
ought  consistently  to  be  similarly  used.    As,  therefore,  who  is  used 
relatively,  we  may  expect  what  to  be  used  so  likewise.    And  so  it 
is ;  but,  inasmuch  as  the  adjective  which  very  early  took  the  force 
of  the  relative  pronoun,  what  was  supplanted  by  which^  and  is 
rarely  used  relatively.  Even  when  it  is  thus  used,  it  generally  stands 
before  its  antecedent  (hke  the  transitional  use  of  who  above),  thereby 
indicating  its  interrogative  force,  though  the  position  of  the  verb  is 
altered  to  suit  a  statement  instead  of  a  question. 
"  Whai  cur  contempt  doth  often  hurl  from  us 
We  wisA  it  ours  agam,"'—A.and  C.  I  2. 127.  So  Rich,  I/.  li.  8.7. 
**  IVhat  you  have  spoke  it  may  be  so  perchance." 

Macdcth,  iv.  3.  11. 
**  Look,  what  I  speak,  my  life  shall  prove  it  true." 

Rich.  IL  i.  I.  87. 

"It  is  true  that  what  is  settled  by  custom,  though  it  be  not 
good,  yet  at  least  it  is  fit." — B.  E.  99 
An  unemphatic  antecedent  precedes  what  in 
**  And  I  do  fearfully  believe  *tis  done 

What  we  so  feared  he  had  a  charge  to  do." — K,  y,  iv.  2.  75. 
I  cannot  remember  any  instance  where  what  has  for  its  antecedent 
a  noun,  as  in  the  modem  vulgarism,  **  The  man  what  said."  In 
**  And  let  us  once  again  assail  your  ears. 
That  are  so  fortified  against  our  story, 
What  we  have  two  nights  sq&ci''— Hamlet,  i.  I.  88. 
W/iat  depends  on  a  verb  of  speech,  implied  either  in    assail  your 
ears"  or  in  "story,"  i.e.  "let  us  tell  you  what  we  have  seen,"  or 
•*  our  story  describing  what  we  have  seen." 
The  antecedent  was  mostly  omitted : 

"  What  is  done  (that)  cannot  be  undone." — Macb.  v.  i.  7-4. 
This  use  is  common  now,  but  we  could  not  say 
"  To  have  his  pomp  and  all  whcU  (that  which)  state  compounds." 

T.  of  A,  IV.  2.  85. 

The  following  is  a  curious  use  of  what: 

"  That  Julius  Csesar  was  a  famous  man : 
With  what  his  valour  did  enrich  his  wit 
He  did  set  down  to  make  his  valour  live." 

Rich,  III,  iii.  I.  86  :  i,e,  "  (that)  with  whitk.** 
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253.  What  ^  ^ised  for  "for  what,"  **  why  "  (quid),  as  in 
**  What  (why)  shall  I  don  this  robe  and  trouble  you?" 

Cymb,  iii.  4.  34. 
"  What  need  we  any  spur  but  our  own  cause?" 

7.  C.  ii.  I.  12a 

"  What  shall  I  need  to  draw  my  sword  ?"— Z  A.  L  i.  189. 

•*  should  I  stay?"— ^.  and  C,  v.  2.  817. 

and  in  some  other  passages  where  the  context  shows  this  to  be 
the  meaning : 

"  Falstaff,  This  apoplexy  is,  as  I  take  it,  a  kind  of  lethargy. 
yustice.    Wkat  tell  you  me  of  it?  be  it  as  it  is." 

2  Hen,  IV.  L  2.  130. 

The  following  use  of  wkat  for  "in  what  state,"  Le,  "how  far 
advanced,"  should  be  noticed : 

*^M,  is  the  night  ? 

Lady  M,  Almost  at  odds  with  morning,  which  is  which. " 

Macbeth,  iii.  4.  126. 
These  adverbial  uses  of  what  are  illustrated  by 

"  His  equal  mind  I  copy  what  I  can 
And,  as  I  love,  would  imitate  the  man." 

Pope,  IfnU.  Hor.  ii.  131. 

254.  What  «  "whatever." 

"  V/hat  will  hap  more  to-night,  safe  scape  the  king," 

Lear^  iii.  6.  121. 

where  the  construction  may  be  "Happen  what  will,"  a  comma 
being  placed  after  "will,"  or  "Whatever  is  about  to  hajjpen." 
Probably  the  former  is  correct  and  "will"  is  emphatic,  "hap" 
being  optative. 

What  =  "whoever." 

"  There's  my  exchang2.     What  in  the  world  he  is 
That  names  me  traitor,  villain-like  he  lies." — Lear^  v.  3. 97. 

What  is  often  used  apparently  with  no  sense  of  "of  what  kind 
or  quality"  where  we  should  use  who^  especially  in  the  phrase 
"ir>la/ishe?" 

"  Chief  Jtistice.  What's  he  that  goes  there  ? 
Servant.  Falstafl^  an't  please  your  lordship." 

2  Hen.  IV.  I  2.  66. 

"  Hltafs  he  that  wishes  so?   My  cousin  Westmoreland  ?" 

Hen.  V.  iv.  3.  18. 


174  SHAKESPEARIAN  GRAMMAR, 

Ros,  What  is  he  that  shall  buy  his  flock  and  pasture  ? 
Cor,  That  young  swain."— K  L,  ii.  4.  88-9. 
"  Captain,  He  did  see  the  love  of  fair  Olivia  I 
Vio,  ma^s  she? 

Captain,  A  virtuous  maid,  the  daughter  of  a  count." 

T,  N.  i.  2.  Z6iib,l  5.  J2i. 
So  Lear,  v.  3.  125 ;  Macbeth,  v.  7.  2;  Rich,  JL  v.  $.  69. 

But  in  the  Elizabethan  and  earlier  periods,  when  the  distinction 
between  ranks  was  much  more  marked  than  now,  it  may  have 
seemed  natural  to  ask,  as  the  first  question  about  anyone^  of  what 
condition  or  rank  is  he?"  In  that  case  the  difference  is  one  of 
thought^  not  of  grammar. 

255.  What  hence  in  elliptical  expressions  assumes  the  meaning 
"any." 

"  I  love  thee  not  a  jar  of  the  clock  behind 

What  lady-she  (224)  her  lord."— ffC  7!  I  2.  44. 

I.e.  "  less  than  any  lady  whatsoever  loves  her  lord."  So 

**  With  promise  of  his  sister  and  what  else." 

3  Hen.  VI.  iii.  i.  61 ;  Tempest,  iii.  i.  72. 

i.e.  **  whatever  else  may  be  conceived,"  or  **  everything  else." 

What  not "  is  still  used  in  this  sense,  as 

'*  He  that  dares  approach 
On  him,  on  you,  who  not?  1  will  maintain 
Mine  honour  firmly." — Lear,  v.  3.  100:  i.e,  **on  everybody." 

Like  the  Latin  "qua — qua,"  so  "what — ^what"  is  used  for 
"partly — partly,"  mostly  joined  to  "with."  In  this  collocation 
perhaps  the  alliteration  of  the  two  «/*s  has  had  some  influence  :  for 
what  is  not  thus  used  except  before  "with." 

"  And  such  a  flood  of  greatness  fell  on  you 
W7iat  with  our  help,  what  with^he  absent  king, 
W/iat  with  the  injuries  of  a  wanton  time." 

I  Hen.  IV,  V.  I.  60. 

So  TV.  and  Cr.  v.  i.  103. 

Originally  this  may  have  been  "  considering  what  accrued  from 
our  help,  whai  from  the  king's  absence,"  &c  but  "what"  is  used 
by  Spenser  in  the  sense  of  "  part,"  "  her  little  whcU,"    (See  p.  5.) 

256.  What  ^  sometimes  used  before  a  noim  without  the  ap* 
pended  indefinite  article  in  exclamations.  (See  Article,  86.)  It  is 
also  used  without  a  noun  in  this  sense : 
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•  O  fiithcr  Abram,  what  these  Christians  are  ! " 

M.  ofV,  L  3  :r-'2 

"  What  mortality  is  I  ''-^Cymb,  iv.  i.  16. 
it  "wliat  a  thing  mortality  is  !" 

257.  WiO  iox  any  one: 

"The  cloudy  messenger  turns  me  his  back 
And  hums  as  who  should  say,  *  You'll  rue  the  time 
That  clogs  me  with  this  answer. ' " — Macbeth,  lit  6.  42. 
"  He  doth  nothing  but  frown,  as  w! p  should  say,  *  If  you  will 
not  have  me,  choose.*  *' — M,  of  V,  i.  2.  46. 

Comp.  M,  of  V.  i.  I,  98,  Rich.  11.  v.  4.  8.  In  these  passages  it  is 
possible  to  understand  an  antecedent  to  'who,'  "as,  or  like  (one) 
who  should  say."   But  in  the  passages 

"Timon  sumamed  Misantropos  (as  wlio  should  say  Loup> 
garou,  or  the  man-hater)." — N.  P.  171. 
She  hath  been  in  such  wise  daunted 
That  they  were,  cu  who  saith,  enchanted.** 

Cower,  C.  A.  i.  (quoted  by  Clarke  and  Wright). 

h  is  impossible  to  give  this  explanation.  And  in  Early  Eng. 
(Morris,  Specimens,  p.  xxxiL)  **  als  wha  say  "  was  used  for  "as  any 
me  may  say."  Comp.  the  Latin  quis  after  si,  num,  &c  Possibly 
an  ^is  implied  after  the  as  by  the  use  of  the  subjunctive.  (See  107.  ", 
Littr^  explains  *'  comme  qui  dirait "  by  supplying  "  celui."  "  II 
portait  tur  sa  teste  comme  qui  dirait  un  turban ;  c'est-4-dire,  il  portait, 
comme  dirait  celui  qui  dirait  un  turban."  But  this  explanation 
seems  unsatisfactory,  in  making  a  likeness  to  exist  between  "  carry- 
ing" and  "saying."  But  whatever  may  be  the  true  explanation  of 
the  original  idiom,  Shakespeare  seems  to  have  understood  who  as 
the  relatiTe^  for  the  antecedent  can  be  supplied  in  all  passages  where 
he  uses  it,  as  J.  C.  i.  2.  120,    As  who  goes  farthest." 

256.  That,  which,  who,  difference  between.  Whatever  rule 
may  be  laid  down  for  the  Elizabethan  use  of  the  three  relative  forms 
will  be  found  to  have  many  exceptions.  Originally  that  was  the 
only  relative;  and  if  WicklifFe's  version  of  the  New  Testament  be 
eoiapared  with  the  versions  of  the  sixteenth  century  and  with  thai 
of  161 1,  that  will  be  found  in  the  former  replaced  by  which  and 
wha  in  the  latter,  who  being  especially  common  in  the  latest,  our 
Authorized  Version.  Even  in  Shakespeare's  time,  however,  there 
Il  great  diversity  of  usa^e.    Fletcher,  in  the  Faithful  ShephercU^i 
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(with  the  exception  of  a  few  lines  containing  the  plot,  and  probably 
written  by  Beaumont),  scarcely  uses  any  relative  but  the  smooti) 
that  throughout  the  play  (in  the  first  act  which  is  only  used  once) ; 
and  during  the  latter  half  of  the  seventeenth  century,  when  the  Ian* 
guage  threw  off  much  of  its  old  roughness  and  vigour,  the  fashion 
of  Wickliffe  was  revived.  TluU  came  into  favour  not  because,  as 
in  Wickliffe's  time,  it  was  the  old-established  relative,'  but  because 
it  was  the  smoothest  form  :  the  convenience  of  three  relative  forms, 
and  the  distinctions  between  their  different  shades  of  meaning,  were 
ignored,  and  that  was  re-established  in  its  ancient  supremacy. 
Addison,  in  his  "  Humble  Petition  of  Who  and  Which,"  allows  the 
petitioners  to  say :  We  are  descended  of  ancient  fisunilies,  and 
kept  up  our  dignity  and  honour  many  years,  till  the  jack-sprat 
That  supplanted  us. "  But  the  supplanting  was  a  restoration  of  an 
incapable  but  legitimate  monarch,  rather  than  a  usurpation.  Since 
the  time  of  Addison  a  reaction  has  taken  place ;  the  convenience  of 
the  three  distinct  forms  has  been  recognized,  and  we  have  returned 
somewhat  to  the  Elizabethan  usage. 

259.  As  regards  the  Shakespearian  use,  the  following  rules  will 
generally  hold  good  : — 

(1)  That  is  used  as  a  relative  {a)  ailer  a  noun  preceded  by  the 
article,  [b)  after  nouns  used  vocatively,  in  order  to  complete  the 
description  of  the  antecedent  by  adding  same  essential  characteristic 
of  it. 

(2)  Who  is  used  {a)  as  the  relative  to  introduce  a  fact  about  the 
antecedent  It  may  often  be  replaced  by  "and  he,"  "for  he," 
"though  he,"  &c  (b)  It  is  especially  used  after  antecedents  that 
are  lifeless  or  irrational,  when  personification  is  employed,  but  not 
necessarily  after  personal  pronouns. 

(3)  Which  is  used  {a)  in  cases  where  the  relative  clause  vanes 
between  an  essential  characteristic  and  an  accidental  fact,  especially 
where  the  antecedent  is  preceded  by  that ;  {b)  where  the  antecedent 
is  repeated  in  the  relative  clause;  {c)  in  the  form  "the  which," 
where  the  antecedent  is  repeated,  or  where  attention  is  expressly 
called  to  the  antecedent,  mostly  in  cases  where  there  is  more  than 
one  possible  antecedent  and  care  is  required  to  distinguish  the  real 
one;  {d)  where  "which"  means  "a  circumstance  which,"  the  cif- 
cumstance  being  gathered  from  the  previous  sentence. 
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2M.  That.  (^)  Since  that  introduces  an  essential  characteristic 
•nthont  which  the  description  is  not  complete,  it  follows  that,  even 
where  this  distinction  is  not  marked,  that  comes  generally  nearer  »o 
the  antecedent  than  who  or  which. 

"To  think  of  the  teen  that  I  have  tum'd  you  to 
Which  is  from  my  remembrance  !" — Temp.  i.  2.  65. 
I  to  the  world  am  like  a  drop  of  water 
That  in  the  ocean  seeks  another  drop, 
Who  falling  there  to  seek  his  fellow  forth. 
Unseen,  inquisitive,  confounds  himself." — C.of  E.  i.  2.  37. 

"  You  have  oft  enquired 
After  the  shepherd  that  complainM  of  love, 
Who  you  saw  sitting  by  me  on  the  turf."—//.  Y.  L.  iii.  4.  52. 

**  And  here's  a  prophet  that  I  brought  with  me 
From  forth  the  streets  of  Pomfret,  whom  I  found 
With  many  hundreds  treading  on  his  heels. "—  K.  J.  iv.  2. 148. 

The  same  order  is  preserved  in  A.  Y.  L.  iiL  5.  13  ;  2  Hen.  IV. 
3.  69 ;  Lear^  iil  4.  134-139  ;  2  Hen.  VI.  iv.  i.  3  ;  Lear,  iv.  2. 
fil-^S  (where  we  find  that,  who,  that,  consecutively) ;  Lear,  iii.  7. 
89,  90  ;  I  Hen.  IV.  ii.  I.  80  {that,  the  which,  that)-,  Tempest,  iv.  i.  76 
The  distinction  between  thai  and  which  is  preserved  in 

"  It  is  an  heretic  thcU  (by  nature,  of  necessity)  makes  the  fire. 
Not  she  which  (as  "an  accidental  fact)  bums  in  it. " 

.    W.  T.  ii.  3.  115. 
"  And  he  doth  sin  that  doth  belie  the  dead. 
Not  he  w^h  (as  you  do)  says  the  dead  is  not  alive." 

2  Hen.  IV.  i.  I.  99. 

the  latter  passage  "he  that"  =  **  who-so,"  and  refers  to  a  class, 
*  lie  which "  to  the  single  person  addressed.     Thus  Wickliffc 
^-^^ott,  xxiil  21)  has  "he  thcU  sweareth,"  whereas  the  other  versions 
^^^^  "whoso"  or  "whosoever  sweareth." 

Thai  is  generally  used  after  he,  all,  aught,  &c  where  a  class  is 
^  Quoted.    This  is  so  common  as  not  to  require  examples,  and  it 
*^^*tod  even  where  that  is  objective. 

«*Hc  that  a  fool  doth  very  wisely  hit"— -4.  K  L.  ii.  7.  63. 
In  "  The  great  globe  itself, 

Yea,  all  which  it  inherit,"— TJwi/.  iv.  i.  154. 
^^phooy  perhaps  will  not  allow  "  that  it."    (See  Which,  265.) 
The  IbUowing  is  not  an  exception  : 

"  It  was  the  swift  celerity  of  his  death. 
Which  I  did  think  with  slower  foot  came  on, 
That  brain'd  my  ^rxipo&t."—M.  for  M.  y.  I.  400. 
N 
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for  here  which  is  used  parenthetioally  (see  271).  So  Rich,  U.  vSl 
4.  50. 

In    "  He  that  no  more  must  say  is  listened  more 

Than  they  whom  youth  and  ease  have  taught  to  glose." 

Rich.  //.  ii.  1.  9,  10. 

a  distinction  appears  to  be  drawn  between  the  singular  nominatire 
represented  by  the  uninflected  that^  and  the  objective  plural  repre^ 
sented  by  tlie  inflected  whom, 

261,  That  (^)  After  nonns  used  vocatively. 

"Hail,  many-coloured  messenger !  that  ne'er 
Dost  disobey  the  wife  of  Jupiter  : 
Who  with  thy  saffron  wings  upon  my  flowers 
Diffusest  honey-drops,  refresmng  showers." 

Temp.  iv.  I.  76-79. 

"Hast  thou  conspired  with  thy  brother,  too, 
That  for  thine  own  gain  shouldst  defend  mine  honour  ?*' 

K,  y.  L  I.  242. 

"You  brother  mine,  that  entertainM  ambition, 
Expeird  remorse  and  nature ;  who  with  Sebastian 
Would  here  have  killM  your  king. " 

Tempest,  v.  i.  79  ;  83-9. 

This  close  dependence  of  that  on  the  antecedent,  wherein  it  differs 
from  who  and  which,  is  a  natural  result  of  its  being  less  emphatic,  and 
therefore  less  independent,  than  the  two  other  forms.  When  the 
relative  is  necessarily  emphatic,  as  at  the  end  of  a  verse,  we  may 
sometimes  expect  that  to  be  replaced  by  which,  for  that  and  no 
other  reason. 

"Sometimes  like  apes  that  mow  and  chatter  at  me, 
And  afler  bite  me  ;  then  like  hedgehogs  7vhich 
Lie  tumbling  in  my  bare-foot  way." — Temp.  ii.  2.  10. 

262.  That  is  sometimes,  but  seldom,  separated  from  the  antece- 
dent, like  who.    (See  263.) 

"  As  if  it  were  Cain's  jawbone  that  did  the  first  murder.** 

Hamlet,  v.  i.  85. 

It  is  perhaps  not  uncommon  after  the  possessive  case  of  nouns  am] 
pronouns.  (See  218.)  The  antecedent  pronoun  is  probably  to  be 
repeated  immediately  before  the  relative. 

"  Cain's  jawbone,  (him)  that  did,"  &c. 
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I>ess  commonly  as  in 

**  They  know  the  com 
Was  not  our  recompense,  resting  well  assured 
TJiat  ne'er  did  service  for  it" — Coriol.  iii.  I.  122. 
The  use  of  that  for  who  =  **  and  they  *'  is  archaic.    Acts  xiiL  43- 
**They  sueden  Paul  and  Barnabas  that  spakun  and  counceileden 
hjmi."   Tyndale,  Cranmer,  and  Geneva  have  which;  Rheims  and 
A.  V.  who, 

263.  Who  {a)  for  "and  he,"  "for  he,"  ftc. 

"Now  presently  I'll  give  her  father  notice 
Of  their  disguising  and  pretended  flight ; 
Who  (and  he),  all  enraged,  will  banish  Valentine." 

T,  G.ofV.  'vL  6.  38. 
"  My  name  is  Thomas  Mowbray,  duke  of  Norfolk, 
Who  (and  I)  hither  come  engaged  by  my  oath 
Against  the  duke  of  Norfolk  that  (because  he)  appeals  me. " 

Rich.  II.  i.  3.  17. 

**  Caius  Ligarius  doth  bear  Caesar  hard 

W7io  (since  he)  rated  him  for  speaking  well  of  Pompey  " 

y.  a  u.  I.  216. 

Hence  who  is  often  at  some  distance  from  the  antecedent. 

Archbishop.  It  was  young  Hotspur's  case  at  Shrewsbury. 
Lord  Bardolph.  It  was,  my  lord  :  wJio  (for  he)  lined  himself 
with  hope.  "—2  Hen.  IV.  1  3.  27. 
**  To  send  the  old  and  miserable  king 
To  some  retention  and  appointed  guard. 
Whose  (for  his)  age  has  charms  in  it" — Lear^  v.  3.  48. 
'*  I  leave  him  to  your  gracious  acceptance ;  whose  (for  his)  trial 
shall  better  publish  his  commendation." — M.  of  V.  iv.  I.  165. 
**  In  Ephesus  I  am  but  two  hours  old, 
As  strange  unto  your  town  as  to  your  talk. 
Who  (and  I),  every  word  by  all  my  wit  being  scann'd, 
Want  wit,  in  all,  one  word  to  imderstand. " 

C.  ofE.  ii.  2.  163. 
So  Temp.  iii.  i.  93  ;  A.  atid  C.  I  3.  29  ;  Hen.  V.  i.  Prologue,  83. 

264.  Who  personiies  irrational  antecedents.  Kb)  jyho 

is  often  used  of  animals,  particularly  in  similes  where  they  arc 
compared  to  men. 

**  I  am  the  cygnet  to  this  pale  faint  swan. 

Who  chants  a  doleful  hymn  to  his  own  death.  ''—K.J.  v.  7. 22. 
*'  Or  as  a  bear  encompass'd  round  with  dogs, 
Who  liaving  pinch'd  a  few  and  made  them  cry." 

3  Hen.  VL  ii.  I.  16. 

N  2 
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So  1  Heii.  IV.  V.  2.  10;  2  Hen.  VI,  iii.  I.  254,  y.  i.  153  j 
but  also  in  other  cases  where  action  is  attributed  to  them,  e.g, 

**A  lion  wA?  glared. "—7.  C,  L  3.  21. 

"  A  lioness  who  quickly  fell  before  him."— Y.  L.  iv.  2.  13. 

IVko  is  also  used  of  inanimate  objects  regarded  as  persons. 

**The  winds 

Who  take  the  ruffian  billows  by  the  tops."— 2 /^w.  IV,  m,i.  22. 
So  A*,  audj,  i.  I.  119 ;  i.  4.  100 :  **  The  winds  .  .  .  who,** 

**  Rotten  opinion,  zvho  hath  writ  me  down 

After  my  seeming." — 2  Hen,  IV.  v.  2.  128. 
"Night.  .  .  who.'* -Hen.  V,  iv.  Prol.  21. 

**  Your  anchors,  who 
Do  their  best  office  if  they  can  but  stay  you."— T,  iv.  4.  581. 
*'A  queen 
Over  her  passion,  who  most  rebel-like 
Sought  to  be  queen  o'er  her." — Lear^  iv.  2.  16. 

So  probably  in 

"  Your  eye 

Who  hath  cause  to  wet  the  grief  on  *i,*'— Tempest,  ii.  1. 127. 

1.  e.  "your  eye  which  has  cause  to  give  tearful  expression  to  the 
sorrow  for  your  folly." 

"  My  arm'd  knee 
Who  bow'd  but  in  my  stirrups." — Cortol.  iii.  2.  119. 

But  is  who  the  antecedent  here  to  **  me"  implied  in  **  my?"  (Sec 
218.) 

"The  heart 
Who  great  and  pufTd  up  with  this  retinue." 

2  Hen.  IV  iv.  3.  120. 

So  V.  and  A.  191  and  1043,  "her  heart.  .  .  who;"   T,  A,  iii 

2.  9,  "my  breast .  .  .  who,** 

The  slightest  active  force,  or  personal  feeling,  attributed  to  the 
antecedent,  suffices  to  justify  who.    Thus  : 

"  The  dispersed  air  who  ansiver'd.**—R.  of  L,  1805. 

"  Applause 

like  an  arch  reverberates** — Tr.  and  Cr,  iii.  3.  120. 
Therefore  I  tell  my  sorrows  to  the  stones 
Who  though  they  cannot  answer"  &c — T,  A,  m,  l  S8» 
"  Bushes, 

As  fearful  of  him^  /art,  through  whom  he  rushes." 

V  and  A.  63Q 
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So  "her  body  .  .  .  who^^  R.  of  L.  1740;  "the  hairs  who  wave," 
V.  and  A.  306 ;  "lips  who  .  .  .  still  blush,"  R.  and  J.  iii.  3.  38  ; 
"sighs  whoy'  R,  andj.  iii.  5.  136  ;  "mouths  who,'*  P.  of  T,  \. 
33 ;  "palates  who"  i*.  ^  i.  4.  39  ;  "  her  eyelids  who  like  sluices 
stopped,"  V.  and  A,  Sometimes  who  is  used  where  there  is  no 
notion  of  personality : 

"  The  world,  who  of  itself  is  peised  well,"—^  J.  VLi.  575. 
where  perhaps  tvho  is  used  because  of  the  pause  after  "world,"  in 
the  sense  "though  it."  (See  263.)  If  there  had  been  no  comma  be- 
tween "world"  and  the  relative,  we  should  have  had  that  or  ibhich. 

Perhaps  in  this  way  we  may  distinguish  in 

"  The  first,  of  gold,  who  this  inscription  bears  ; 
The  second,  silver,  which  this  promise  carries." 

M.ofV.  ii.  7.  4. 

i.e.  "the  first  of  gold,  and  it  bears  this  inscription;  the  second, 
(silver,)  which  carries,"  &c.  In  the  first  the  material,  in  the  second 
the  promise,  is  regarded  as  the  essential  quality.  [Or  does  euphony 
prefer  which  in  the  accented,  who  in  the  unaccented  syllables  ?] 

In  almost  all  cases  where  who  is  thus  used,  an  action  is  implied, 
so  that  who  is  the  subject 

Whom  is  rare. 

"The  elements 
Of  whom  your  swords  are  temper'd." — Temp.  iii.  2.  62. 

265.  Which  (E.  E.  acQ,  hw-ilc,  "wh(aMike")  is  used  inter- 
changeably with  Who  and  That,  it  is  interchanged  with  who 
in 

"  Then  Warwick  disannuls  great  John  of  Gaunt, 
Which  did  subdue  the  greatest  part  of  Spain ; 

And,  after  that  wise  prince,  Henry  the  Fifth, 
Who  by  his  power  conquered  all  France." 

3  Hen.  VI.  iiL  3.  87. 

Like  who  (263),  which  implies  a  cause  in 

"  Deposing  thee  before  thou  wert  possess'd, 
Which  (for  thou)  art  possess'd  now  to  depose  thyself." 

Rich.  II.  ii.  I.  108. 

It  is  often  used  for  that  (see  261),  where  the  personal  antecc  lenf 
is  vocatively  used  or  preceded  by  the  article  : 

The  mistress  which  I  serve."—  Temp.  iii.  i.  6. 
So  M  for  M.  V.  I.  305 ;  W.  T,  I  2.  455,  v.  2.  60. 
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**  Abhorred  slave, 
Which,  any  point  of  gcodness  will  not  take." — Temp,  i  2.  S^S, 
**  And  thou,  great  goddess  Nature,  which  hast  made  it." 

PV.  T.u,  3.  104. 

So  in  our  version  of  the  Lord's  Prayer. 

266.  Which,  like  Ma/,  is  less  definite  than  who.  Who  indicates 
an  individual,  which  a  "kind  of  person;"  who  is  "qui,"  which 
"  qualis." 

"  I  have  known  those  which  {qualis)  have  walked  in  their  sleep 
vho  (and  yet  they,  263)  have  died  holily  in  their  beds." — Macb. 
V.  I.  66. 

"  For  then  I  pity  those  I  do  not  know 
Which  (unknown  persons)  a  dismiss'd  offence  would  after  gall." 

M.forM.  ii.  2.  102. 

"They  have — as  who  have  not,  that  their  great  stars 
Throned  and  set  high  ? — servants,  who  seem  no  less. 
Which  are  to  France  the  spies  and  speculations 
Intelligent  of  our  state." — Lear^  iii.  i.  24. 

Here  "who  seem  no  less"  is  parenthetical,  and  for  w/io  might  be 
written  "they."  Which  means  "of  such  a  kind  that"  Where 
"so  dear,"  "such,"  &c  is  implied  in  the  antecedent,  we  may  ex- 
pect the  corresponding  which  (278)  in  the  relative  : 

"  Antonio,  I  am  married  to  a  wife 
Which  is  as  dear  to  me  as  life  itself."— J/.  0/  V,  iv.  I.  283. 

When  the  antecedent  is  personal  and  plural^  which  is  generally 
preferred  to  who.    Which,  like  that  (260),  often  precedes  who, 

"  I  am  Prosper©,  and  that  very  duke 
Which  was  thrust  from  Milan,  w/io"  ike. — Tempest,  v.  i.  160. 

267.  The . . .  that;  that . . .  which,  in  A..S.  ">e"  (the) 

was  the  relative  and  "se  "  the  article.  When  the  form  "  |>e"  (the) 
became  the  article,  "that "  became  the  relative.  In  the  same  way  it 
perhaps  arises  that  when  that  was  applied  to  the  antecedent,  the 
relative  form  preferred  by  Shakespeare  was  which.  "  77te  man  that 
gays"  «  "whoever  says,"  and  the  indefinite  that  is  sufficient;  but 
*'that  man,"  being  more  definite,  requires  a  more  definite  relative. 
After  a  proper  name,  who  would  answer  the  purpose ;  but  after 
"  that  man,"  that  being  an  adjective,  "  which  man  "  was  the  natural 
expression,  which  being  originally  also  an  adjective,  lleiice  the 
marked  change  in 
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•*  If  he  sees  aught  in  you  that  makes  him  like 

That  anything  he  sees  which  moves  his  liking."— A'.  7.  il  I.  612 
"  When  living  blood  doth  in  these  temples  beat 

Which  owe  the  crown  that  thou  o'er-masterest " — lb.  ii.  1. 109. 

Possibly  "  that"  is  a  demonstrative,  and  "he"  is  used  for  "man" 
in  the  following,  which  will  account  for  the  use  of  which  ;  but  more 
probably  which  is  here  used  for  thai^  and  there  is  a  confusion  of 
constructions. 

"  Rather  proclaim  it,  Westmoreland,  through  our  host, 
TJiai  he  which  hath  no  stomach  to  this  fight, 
Let  him  depart. "—^<w.  V,  iv.  3.  34.* 

268.  Which  more  definite  than  That.  Generally  it  will  be 

found  that  which  is  more  definite  than  that.  WJiich  follows  a  name, 
that  a  pronoun : 

"  Here's  the  Lord  Say  which  sold  the  towns  in  France  ;  he  that 
made  us  pay  one-and-twenty  fifteens."— 2 -^^fw.  VI.  iv.  7.  23. 

Sometimes  which  is  used  in  this  sense  to  denote  an  individual 
or  a  defined  class,  while  that  denotes  a  hypothetical  person  or  an 
indefinite  class.  Hence 

**  And  such  other  gambol  faculties  a'  has,  that  show  a  weak  mind 
and  an  able  body,  for  tlie  which  the  Prince  admits  him." — 2  Hen. 
IV.  ii  4.  74. 

And  compare 

**  She  tluU  was  ever  fair  and  never  proud,  &c 
She  was  a  wight,  if  ever  such  wigkt  were." — Othello^  ii  I.  149. 
with  **  I  hnd  that  she  which  late 

Was  in  my  nobler  thoughts  most  base,  is  now 
The  praised  of  the  king  :  who  (263),  so  ennobled. 
Is  as  'twere  bom  so."— A.  W.  ii.  3.  179. 
"  It  is  a  chance  which  does  redeem  all  sorrows 
That  I  have  ever  felt"— Zdzr,  v.  3.  266. 
Which  states  a  fact,  that  a  probability,  in 
**  Why,  Harry,  do  I  tell  thee  of  my  foes, 
Which  art  my  near'st  and  dearest  enemy  ? 
Thou  that  art  like  enough,  "—i  Hen.  IV.  iii.  2.  124. 
In  "  Cut  off  the  heads  of  too  fast  growing  sprays 
TTiat  look  too  lofty  in  our  commonwealth  : 
You  thus  employ'd,  I  will  go  root  away 
The  noisome  weeds  which^  without  profit,  suck 
The  soil's  fertility  from  wholesome  flowers." — Rich.  II.  iii  4. 37. 


*  See  4x5  aud  compare  7.  ^.  iii  z.  151 ;  Lear^  il  1.  6B. 
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We  must  explain  "  all  the  heads  that  may  happen  to  look  too  lofty, 
and  the  weeds  which^  as  a  fact,  suck  the  fertility/'  &c. 

So  that  introduces  an  essential,  and  which  an  accidental,  or  at  all 
events  a  less  essential  quality,  in  the  two  following  passages  : — 

"(Thou)  commit'st  thy  anointed  body  to  the  cure 
Of  those  physicians  that  first  wounded  thee." 

Rich,  //.  '\\.  I.  9fi. 
"  Now  for  our  Irish  wars. 
We  must  supplant  those  rough,  rug-headed  kerns, 
Which  live  like  venom  where  no  venom  else, 
But  only  they,  have  privilege  to  live."— 157. 
TTiat  may  state  a  fact  with  a  notion  of  purpose  : 

"Now,  sir,  the  sound  that  tells  {i.e.  to  tell)  what  hour  it  is 
Are  clamorous  groans  which  strike  upon  my  heart, 
Which  is  the  bell."— //.  v.  5.  67. 

269.  Which  with  repeated  antecedent,  ivhich  being  an 

adjective  frequently  accompanies  the  repeated  antecedent,  where 
detiniteness  is  desired,  or  where  care  must  be  taken  to  select  the 
right  antecedent 

**    Salisbury,  What  other  harm  have  I,  good  lady,  done 
But  spoke  the  harm  that  is  by  others  done  ? 

Constance,  Which  harm  within  itself  so  heinous  is — " 

K,  y,  iii.  I.  39. 

"And,  if  she  did  play  false,  the  fault  was  hers, 
Which  fault  Ues,"  &.C.—K,  J,  i.  i.  119 ;  Rich.  II.  i.  i.  104. 
This  may  sometimes  explain  why  which  is  used  instead  of  that^ 
and  why  thai  is  preferred  after  pronouns  : 

"  Let  my  revenge  on  her  that  injured  thee 
Make  less  a  fault  which  I  intended  not" — F,  Sh,  v.  I. 

An  antecedeut  noun  ("fault")  can  be  repeated,  and  therefore 
can  be  represented  by  the  relative  which ;  an  antecedent  pronoun 
"her"  cannot 

Sometimes  a  noun  of  similar  meaning  supplants  the  antecedent : 

"  Might'st  bespice  a  cup 
To  give  mine  enemy  a  lasting  wink, 
Which  draught  to  me  were  cordial"— T,  i.  2.  818 

270.  The  which.  The  above  repetition  is,  perhaps,  more 
common  with  the  definite  "  the  which** : 

"  The  better  part  of  valour  is  discretion  ;  in  the  which  better  part 
1  have  saved  my  life."— I  Hen,  IV,  v.  4.  126. 
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Sometimes  the  noun  qualified  by  which  is  not  repeated,  and  only 
si  ghtly  implied  in  the  previous  sentence  : 

"Under  an  oak  ...  to  the -which  placed'— A.  K  Z.  il  I.  83. 
**  Let  gentleness  my  strong  enforcement  be, 
In  tJic  which  Jiope  I  blush,"— 7^.  il  7.  119. 

The  question  may  arise  why  **  the  "  is  attached  to  which  and  not 
lo  who,    (The  instance 

"  Yoar  mistress  from  the  whom  I  see 
There's  no  disjunction,"— T.  iv.  4.  639. 

is,  perhaps,  unique  in  Shakespeare.)  The  answer  is,  that  who  is 
considered  definite  already,  and  stands  for  a  noun,  while  which 
is  considered  as  an  indefinite  adjective ;  just  as  in  French  we  have 
"/rtjuel,"  but  not  "/«iul"  "  The  which"  is  generally  used  either 
as  above,  where  the  antecedent,  or  some  word  like  the  antecedent, 
is  repeated,  or  else  where  such  a  repetition  could  be  made  if 
desired.  In  almost  all  cases  there  are  two  or  more  possible  antece- 
dents from  which  selection  must  be  made.  (The  use  of  "/fquel" 
is  similar.) 

**To  make  a  monster  of  tlie  multitude^  of  the  which  (multitude) 
we  being  members  should  bring  ourselves  to  be  monstrous  members." 
— CorioL  ii.  3.  10. 

**  Lest  your  justice 
Prove  violence^  in  the  which  (violence)  three  great  ones  suffer." 

W,  T,  'XL\,  128. 
"  Eight  hundred  nobles 
In  name  of  tendings  for  your  highness'  soldiers^ 
TTie  which  (nobles)  he  hath  detained  for  lewd  employments." 

Rich,  II.  i.  I.  9flL 

**  The  which  "  is  also  naturally  used  after  a  previous  "  which." 

"The  present  business 
Which  now*8  upon  us  :  without  t/ie  which  this  story 
Were  most  impertinent" — Temp,  L  I.  138. 

'*  The  chain 
Which  God  he  knows  I  saw  not,  for  the  which 
He  did  arrest  me."— C  of  E,  v.  I.  230. 

STL  Which  for  "  which  thing,"  often  parenthetically. 

**  Camillo, 

As  you  are  certainly  a  gentleman,  thereto 

Clerk-like  experienced,  which  no  less  adorns 

Our  gentry,  than  our  parents'  noble  names." —  W,  T,  i.  2  VH 
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Very  often  the  "  thing"  must  be  gathered  not  from  what  [irecedes 
but  from  what  follows,  as  in 

"  And,  "which  became  him  like  a  prince  indeed, 
He  made  a  blushing  'cital  of  himself." — i  Hen,  IV,  v.  2.  62. 

*'  And,  which  was  strange,  the  one  so  like  the  other 
As  could  not  be  distinguished." — C,  o/E.  i,  I.  63. 

Thaf  is  rarely  thus  used  by  Shakespeare  : 

"  And,  that  is  worse, 
The  Lord  Northumberland,  his  son  young  Henry  Percy, 
With  all  their  powerful  friends,  are  fled  to  him." 

Rich,  II  il  2.  65. 

Often,  however,  in  our  A.  V.  that  in  "M/i/  is,  bemg  interpreted,** 
is  the  relative,  though  a  modern  reader  would  not  perceive  it 

"I  was  never  so  berhymed  since  Pythagoras'  time  that  (when)  I 
was  an  Irish  cat,  which  I  can  hardly  remember." — A,  KZ.iiL2.188. 

"  I'll  resolve  you, 
WJiich  to  you  shall  seem  probable,  of  every 
These  happen'd  accidents." — Temp,  v.  I.  249. 

i.e.  **  I  will  explain  to  you  {and the  explanation  shall  seem  probable) 

every  one  of  these  accidents." 

"  My  honour's  at  the  stake,  which  (danger)  to  defeat 
I  must  produce  my  power." — A,  W,  ii.  3.  156. 

"  Even  as  I  have  tried  in  many  other  occurrences,  which  Caesar 
affirmed  (ce  que  dit  C^sar),  tlrnt  often,"  &c — Montaigne,  36. 

272.  Which  for  "  as  to  which."  Hence  which  and  "  the 
which"  are  loosely  used  adverbially  for  "as  to  which."  So  in 
1  .atm,  "  quod  "  in  "  quod  si" 

**  Showers  of  blood. 
The  which  how  far  off  from  the  mind  of  Bolingbroke 
It  is  such  crimson  tempest  should  bedew,"  &a 

Rich,  II,  iii.  3.  45. 

*•  With  unrestrained  loose  companions — 
Even  such,  they  say,  as  stand  in  narrow  lanes, 
And  beat  our  watch,  and  rob  our  passengers  ; 
IVhich  he,  young,  wanton,  and  effeminate  boy, 
Takes  on  the  point  of  honour,  to  support 
So  dissolute  a  crew." — Rich.  II  v.  3.  10. 

"  But  God  be  thanked  for  prevention : 
IVhich  I  in  sufferance  heartily  will  rejoice." 

Hai,  K  il.  a.  159 
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273.  Which,   it  is  hard  to  explain  the  following : 

**  A  mote  will  turn  the  balance  which  Pyramus  which  Thisbe  is 
the  better.  "—iW:  N  D,  v.  i.  826. 
unless  which  is  used  for  the  kindred  **  whether." 

In    "  My  virtue  or  my  plague,  be  it  either  which** 

Hamlet^  iv.  7.  18. 

there  is  perhaps  a  confusion  between  "be  it  either"  and  "be  it 
whichever  of  the  two."  Perhaps,  however,  **  either"  may  be  taken 
in  its  original  sense  of  "one  of  the  two,"  so  that  "either  which  "  is 
•*which-one-so-ever  of  the  two." 

274.  Who  for  whom.  The  inflection  of  who  is  frequently  neg- 
lected. 

"  Who  I  myself  struck  ^OTm:'— Macbeth,  iil  i.  123. 

"  Who  does  the  wolf  love  ?   The  lamb."— CVtW^?/.  ii.  i.  8. 
Compare  W,  T  iv.  4.  636,  v.  I.  109. 

Apparently  it  is  not  so  common  to  omit  the  m  when  the  whom 
b  governed  by  a  preposition  whose  contiguity  demands  the  inflection; 

"  There  is  a  mystery  with  whom  relation 
Durst  never  meddle." — Tr,  and  Cr,  iil  3.  201. 

Compare  especially, 

"  Consider  who  the  king  your  father  sends, 
To  whom  he  sends." — L,  L.  L,  ii.  i.  2. 

The  interrogative  is  found  without  the  inflection  even  after  a  pre- 
position : 

"  C.  Yield  thee,  thief. 

Gid,         To  who  ?  '*^Cymb,  iv.  2.  75  ;  Othello,  i.  2.  62. 
''Wi\hwho?"-^Othello,  iv.  2.  99. 
And  in  a  dependent  question : 

"The  dead  man's  knell 
Is  there  scarce  asked  for  w>4<7." — Macbeth,  iv.  3.  171. 

In  the  following,  who  is  not  the  object  of  the  preposition  : 

"  This  is  a  creature  .  .  .  might  make  proselytes 
0/a/>4<?  she  but  bid  follow. "—IK  T,  v.  I.  109. 

RELATIVAL  CONSTRUCTIONS. 

275.  — So  as.  Bearing  m  mind  tliat  as  is  simply  a  contraction 
for  "all-so"  ("alse,"  "als,"  "as"),  we  shaU  not  be  surprised  at 
tome  interchanging  of  so  and  as. 
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We  still  retain  *^as  ,  ,,so  ^^As  I  had  expected  so  it  happened," 
but  seldom  use  **  j<7  .  .  .  preferring  "aj  . .  .  as;"  except  where  jtf 
(ns  in  the  above  phrase)  requires  special  emphasis.  The  Elizabethans 
frequently  used  so  before  as, 

**  So  well  thy  words  become  thee  as  thy  wounds." 

Macbeth,  I  2.  4U 

"Look  I  so  pale,  Lord  Dorset,  as  the  rest  ?" 

RuK  IIL  iu  I.  88. 

"And  with  a  look  so  piteous  in  purport 
As  if  he  had  been  loosed  out  of  hell." — Hamlet^  ii.  I.  82. 

"  Tliou  art  so  full  of  fear* 
As  one  with  treasure  laden." — V,  and  A, 

**  Fair  and  fair  and  twice  so  fair 
As  any  shepherd  may  be." — Peele. 

"AU  j<7Soonaj."— and  J.  I  I.  140. 

This  is  not  very  common  in  Shakespeare.  Nor  is  it  common  to 
find  so  for  as  where  the  clause  containing  the  second  as  is  implied 
but  not  expressed. 

"  Make  us  partakers  of  a  little  gain. 
That  now  our  loss  might  be  ten  times  so  much." 

I  Hen,  VL  il  I.  58. 

If  the  relatival  as  precedes,  so,  not  rtj,  must  follow  as  the  demon- 
strative. The  exception  below  is  explicable  as  being  a  repetition  o' 
a  previous  as  used  demonstratively  : 

**  As  little  joy,  my  lord,  as  you  suppose 
You  should  enjoy,  were  you  this  country's  king. 
As  little  joy  may  you  suppose  in  me 
That  I  enjoy."— ^i^A.  IIL  i.  3.  153. 

"That"  is  the  relative. 

Ben  Jonson  (p.  789)  writes  as  follows  on  so  and  ;  "  When  the 
comparison  is  in  quantity,  then  so  goeth  before  and  as  followeth. 

*  Men  wist  in  thilk  time  none 

So  fair  a  wight  as  she  was  one.' — Gower,  lib.  i. 

Dut  if  the  comparison  be  in  quality,  then  it  is  contrary. 

*  For,  as  the  fish,  if  it  be  dry, 
Mote,  in  default  of  water  dye  : 
Right  so  without  air  or  live, 

No  man  ne  beast  might  thrive.*— Gower." 
So  asSA  frequently  used  for  so  thaU    (See  109.) 
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This  construction  is  generally  found  with  the  past  and  future 
indicative,  but  we  sometimes  find  **so  as  he  may  see,"  for  **  j<7  that 
he  may  see."    **  So  as"  is  followed  by  the  subjunctive  in 
**  And  lead  these  testy  rivals  so  astray 
As  one  cofm  not  within  another's  way." — M,  N.  D.  iii.  2.  359. 
Compare  the  use  of  &s  with  the  subjunctive  in  Greek.  There 
is  no  more  reason  for  saying,  **I  come  so  that  (i.e.  in  which  way) 
I  may  see,"  than  for  saying,  "  I  come  so  as  (ue.  in  which  way)  I 
may  see."    We  sometimes  find  so  as  tliat  for  so  asxsi  this  sense. 
The  so  is  omitted  after  as  in  the  adjurations 
As  ever  thou  wilt  deserve  well  at  my  hands,  (so)  help  me  to  a 
candle,"— T:  N  iv.  2.  86. 

where  at  means  "in  which  degree,"  and  so  "in  that  degree."  Hence 
as  approximates  to  **  if." 

It  would  seem  that  **  or .  .  .  "  are  both  to  be  implied  from  the 
previous  verse  in 

**  Had  you  been  as  wise  as  bold,' 
{As)  young  in  limbs,  {so)  in  judgment  old." 

M.  of  V,  ii.  7.  71. 

276.  As  .  .  •  as.   The  first  As  is  sometimes  omittetl  : 
**  A  mighty  and  a  fearful  head  they  are 

As  ever  offered  foul  play  in  a  state." — I  Hen.  IV.  iii.  2.  168. 
**  He  pants  and  looks  [as)  pale     if  a  bear  were  at  his  heels." 

T.  N.  iii.  4.  323 ;  Tempest,  v.  i.  289. 
In  the  expression  "old  as  I  am,"  &c.  we  almost  always  omit  the 
first  as.    Shakespeare  often  inserts  it : 

As  near  the  dawning,  provost,  as  it  is." — M.  for  M.  iv.  2.  97. 
"  But  I  believe,  as  cold  a  night  as  *tis,  he  could  wish  himself  in 
Thames  up  to  the  neck."--//4f«.  V.  iv.  i.  118. 

The  expression  is  elliptical :  "(be  it)  as  cold  as  it  is." 

277.  That  .  .  .  that,  that .  .  .  (as)  to.  That  is  still  used 

provincially  for  such  and  so:  e.g.  "  He  is  that  foolish  that  he 
understands  nothing."  So 

"  From  me  whose  love  was  of  that  dignity 
That  it  went  hand  in  hand  even  wiih  the  vow 
1  made  to  her  in  marriage. " — Hamlet^  i.  5.  48. 
That  is  more  precise  than  "of  that  kind"  or  "such." 
Thai^  meaning  "such,"  is  used  before  the  infinitive  where  wc  use 
the  less  emphatic  "the." 
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**  Had  vou  that  craft  to  reave  her 
Of  what  should  stead  her  most?"— ^.  W.  v.  3.  86. 

So  r.  N,  L  I.  33  ;  Rich,  III.  i.  4.  257  ;  and  Macbeth^  iv.  3.    74  s 
"There  cannot  be 
TTiai  vulture  in  you  to  devour  so  many." 

Tliis  omission  of  "as"  after  that  meaning  **so,"  is  illustrated  by 
the  omission  of  "as"  after  "so  "  (281). 

278.  Such  which.  Such  (in  Early  English,  "swulc,"  "suilc," 
"suilch,"  '*sich")  was  by  derivation  the  natural  antecedent  to 
which;  stuh  meaning*  "so-like,"  ** so-in-kind which  meaning 
"  what-like,"  "  what-in-kind  ?  "  Hence— 

^^Stich  sin 

For  which  the  pardoner  himself  is  in." — M,/or  M.  iv.  2.  111. 
"There  rooted  between  them  such  an  affection  which  cannot 
choose  but  branch  now." — IV.  T,  i,  I,  26. 

So  W.  T.  iv.  4.  783 ;  CorioL  iii.  2.  105. 
Compare    **  Duty  so  great  which  wit  so  poor  as  mine 

May  make  seem  bare." — Sonn.  26. 
Similarly  which  is  irregularly  used  after  "too  :" 
"And  salt  too  little  which  may  season  give 
To  her  foul-tainted  flesh."— J/.  Ado',  iv.  i.  144. 
Whom  follows  such  in 

**Such  I  will  have  whom  I  am  sure  he  knows  not" 

A,  IV,  iiL  6.  24. 

279.  Such  that;  so  .  •  •  that  (rel);  such  .  •  .  where. 

Hence  such  is  used  with  other  relatival  words  : 

"  Such  allowed  infirmities  thcU  honesty 
Is  never  free  oV'^W,  T,  I  2.  263. 

"To  such  a  man 
That'ysTLO  fleering  tell-tale."— 7.  C,  L  3.  116. 
"  For  who  so  firm  thcU  cannot  be  seduced." — jf.  C,  i.  2.  316 
"His  mother  was  a  witch,  and  one  so  strong 

That  could  control  the  moon."— 7>wf/  v.  I.  270  ;  ib.  315 
"  But  no  perfection  is  so  absolute 
That  some  impunity  doth  not  pollute." — R,  of  L, 

"  Who's  so  gross 
ThcU  sceth  not  this  palpable  device  T*-—Rich  III,  iii.  6.  1 1. 

"  Such  things  were 
TTtat  were  most  precious  to  me." — Macbeth,  iv.  3.  222. 

*  Hence  ** mch-VUkit"  {Temp.  iu.  3.  59)  is  a  T>leona8iii. 
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*•  For  no  man  well  of  such  a  salve  can  speak 
ThcU  heals  the  wound  and  cures  not  the  disgrace. " 

Soun.  34. 

Ccriol  iii.  2.  55 ;  T.  G.  of  V.  iv.  4.  70;  A.  JV,  I  $,  221  ;  L^ar, 
ii.  2.  127  ;  iil  3.  417. 

Hence  it  seems  probable  that  ihat  is  the  relative,  having  for  tis 
antecedent  the  previous  sentence^  in  the  following  passages  from 
Spenser : — 

•*  Whose  loftie  trees  yclad  with  summer's  pride 

Did  spred  so  broad  that  heaven's  light  did  hide." — F,  Q.  i.  i.  7. 
** (He)  Shook  him  so  hard  that  forced  hhn  to  speak." — lb. 42. 
Similarly  "  And  the  search  so  slow 

fVhich  could  not  trace  them," — Cymd.  L  I.  65. 

The  licence  in  the  use  of  these  words  is  illustrated  by — 
**  In  me  thou  seest  the  twilight  of  such  day 
Asf  after  sunset,  fadeth  in  the  west, 
Which  by  and  by  black  night  doth  take  away. 
In  me  thou  seest  the  glowing  of  such  fire 
That  on  the  ashes  of  his  youth  doth  lie 
As  on  the  death-bed." — Sonn.  73. 

In  the  first  case  such  as  is  used,  because  which  follows  ;  in  the 
second,  such  that^  because  as  follows.    So  Hamlet^  iil  4.  41-46  : 
**Such  an  act  that ....  such  a  deed  as" 

Such,  so,  where : 

Soch  a  schoole  where  the  Latin  tonge  were  properly  and 
perfitlie  spoken." — Asch.  45. 

"  In  no  place  so  unsanctified 
Where  such  as  thou  mayest  find  him." — Macbeth^  iv.  2.  81. 
**So  narrow  where  one  but  goes  abr^st" 

7r.  and  Cr.  iii.  3.  155. 

280.  That  as.  We  now  use  only  such  with  or,  and  only  thai 
with  which.  Since,  however,  such  was  frequently  used  with  which^ 
naturally  that  was  also  used  with  (in  7ohich  way)  used  for  which. 
Thus  as  approaches  the  meaning  of  a  relative  pronoun. 

**  I  have  not  firom  your  eyes  that  gentleness 

As  I  was  wont  to  have."— C  L  2.  33. 
**  Under  these  hard  conditions  cts  thb  time 

Is  like  to  lay  upon  us." — lb.  174. 
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"  TJiose  arts  they  have  as  I  could  put  into  them." 

Cymb.  V.  5.  338 
"  Methinks  the  realms  of  England,  France,  and  Ireland 
Bear  tJiat  pioportion  to  my  flesh  and  blood 
As  did  the  fatal  brand  Althea  bunied 
Unto  the  prince's  heart  at  Calydon." — 2Hm.  VI.  i  i.  233. 
**  With  that  ceremonious  affection  as  you  were  wont" 

Lear,  L  4.  63. 

So  after  this : 

'*  I  beseech  you  do  me  this  courteous  office  as  to  know  what  my 
ofTcnce  is."— 71  JV,  ill  4.  278. 
Similarly 

"  With  hate  in  those  where  I  expect  most  love." 

Rich.  Ill  ii.  1. 38. 

Either  (i)  the  nominative  is  omitted  (see  399),  or  (2)  as  is  put  for 
whoy  the  relative  to  an  implied  antecedent,  in  : 

"Two  goodly  sons, 
And,  which  was  strange,  the  one  so  like  the  other 
As  could  not  be  distinguish'd  but  by  names." 

C.  o/E.  L  I.  62. 

i.e.  (i)  "so  like  that  (they)  could  not  be,"  as  being  used  for  that 
(see  109) ;  or  (2)  "  the  one  so  like  the  other,"  &c.  is  loosely  VLsed  for 
*  the  two  so  like  each  other  as  could  not  be  distinguished." 

Similarly  as  is  used  as  a  relative  after  an  antecedent  implied,  but 
not  expressed,  by  so  with  an  adjective  : 

"  I  cannot  but  be  sad,  so  heavy-sad 
As  .  .  .  makes  me  faint." — Rieh.  II,  iL  2.  31. 
i.e,  "  I  feel  such  sadness  as.** 

281  So  (as).  Under  the  Relative  we  have  seen  that  sometimes 
the  antecedent,  sometimes  the  relative,  is  omitted,  without  injury  to 
the  sense.  Similarly  in  relatival  constnictions,  e.g.  so .  .  ,  as, 
so  .  ,  ,  that,  &c.  one  of  the  two  can  be  omitted. 

The  as  is  sometimes  omitted  : 

"  I  wonder  he  is  so  fond 
(as)  To  trust  the  mockery  of  unjust  slumbers." 

Rich.  Ill  il  3.  2«. 

*'Sd  fond  [i.e,  foolish]  (as)  to  come  abroad." 

M.ofV.  iii.  3.  10. 

"  No  woman's  heart 
So  big  (as)  to  hold  so  much.''— 71  N,  ii.  4.  99. 
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Shall  I  50  much  dishonour  my  fair  stars 

(as)  On  equal  terms  to  give  him  chastisement  ?  " 

Rich.  II,  iv.  J.  21. 
R.  and  J.  il  3.  91 ;  Macbeth,  ii.  3.  55  i  Rich.  11.  iii.  3.  12. 
As  or  who  is  omitted  in  : 

"  And  while  it  is  so,  none  so  dry  or  thirsty 
Will  deign  to  sip  or  touch  one  drop  of  it" — T.  ofSh.  v.  2. 144. 

Le.  "None  is  so  thirsty  (who)  will  deign"  where  we  should  say  "as 
to  deign."   Less  probably,  "none  (be  he  how)  so  (ever)  dry." 
So  and  as  are  both  omitted  in : 

"Benot  (jtf)  fond 
{As)  To  think  that  Caesar  bears  such  rebel  blood."— 7.  C.  iii  u  40. 

282.  So  (that)'    The  that  is  sometunes  omitted. 

I  am     much  a  fool  (that)  it  would  be  my  disgrace/' 

Macb.  iv.  2,  27 

283.  (So)  that.   So  before  thcU  is  very  frequently  omitted : 
**Ross.  The  victory  fell  onus.    I?unc.  Great  happiness! 

Ross.  (So)  that  now  Sueno,  the  Norway's  king,  craves  composi- 
tion."—iWar^<!/>4,  i.  2.  69. 

Compare  Macb.  I  7.  8,  iL  2.  7,  ii.  2,  24  ;  ^  C.  I  I.  60. 

In  all  these  omissions  the  missing  word  can  be  so  easily  supplied 
from  its  correspondent  that  the  desire  of  brevity  is  a  sufficient 
explanation  of  the  omission. 

"  A  sheet  of  paper 
Writ  o*  lx>th  sides  the  leaf,  margent  and  aU, 
That  he  was  fain  to  seal  on  Cupid's  name." — Z.  Z.  Z.  v.  2.  9. 

284.  Thatf  for  because,  when.  Since  that  represents  different 
cases  of  the  relative,  it  may  mean  "in  that,"  "  for  that,"  "because  " 
(  "  quod  "),  "  or  at  which  tune  "  ( "  quum  "). 

/«,  or  /or  that  • 

"  Unsafe  the  while  that  we  must  lave  our  honours,"  &c. 

Macbeth,  iii.  2.  89. 
"  O,  spirit  of  love  !  How  quick  and  fresh  art  thou 
That  (in  that),  .  .  .  nought  enters  there  but,"  &c 

r.  N  I  I.  10. 

"  Like  silly  beggars 
Who  sitting  in  the  stocks  refuge  their  shame, 
That  (because)  many  have  and  others  must  sit  there, 
And  in  this  thought  they  find  a  kind  of  ease." 

Ri£h.  IL  V.  5.  27. 

O 


194  SHAKESPEARIAN  GRAMMAR. 

At  which  time ;  when  : 

**In  the  day  M^i/thou  eatest  thereof." — Gen.  ii.  17. 
•  *  Now  it  is  the  time  of  night 
TJiat  the  graves  all  gaping  wide, 
Every  one  lets  forth  his  sprite." — M,  N.  D.v,  I.  887. 
■**  So  wept  Duessa  until  eventyde, 
That  snynyng  lamps  in  Jove's  high  course  were  lit" 

Spens.  F.  Q,  h  5.  19. 
**  Is  not  this  the  day 
Thai  Hermia  should  give  answer  of  her  choice?  " 

M.  N.  D.  iv.  I.  183. 
**  So^  till  the  judgment  that  yourself  arise, 
You  live  in  this  and  dwell  in  lovers'  eyes." — Sonn.  55. 

Compare  "  Then  that,"  apparently  "  then  when:'  (2  ffen.  IK  4v. 
I.  117.) 

These  uses  of  that  are  now  superseded  by  the  old  interrogatives 
why  and  when,  just  as,  even  in  Shakespeare's  time,  many  of  the  uses 
of  that  had  been  transferred  to  the  interrogatives  who  and  which, 

"  Albeit  I  will  confess  thy  father's  wealth 
Was  the  first  motive  that  I  wooed  thee,  Anne." 

M,  W,oflV,  'm.^  14. 

i.e.  **/or  which,  or  why,  I  wooed  thee." 

The  use  of  that  for  when  is  still  not  uncommon,  especially  in  the 
phrase  "  now  that  I  know,"  &c.    It  is  omitted  after  **  now"  in 
**  But  now  {that)  I  am  retum'd,  and  that  war  thoughts 
Have  left  their  places  vacant,  in  their  rooms 
Come  thronging  soft  and  delicate  desires." — M.  Ado,  i.  i.  303. 
So  Rich.  Ill  i.  2.  170 ;  M.  N,  D.  iv.  I.  67,  109. 
That  =  "in  which"  in 

"  Sweet  Hero,  now  thy  image  doth  appear 
In  the  sweet  semblance  that  I  loved  it  first"— ilf.  Ado,  v.  i.  260. 

285.  That  omitted  and  then  inserted.  The  purely  conjunct>onai 
use  of  that  is  illustrated  by  the  Elizabethan  habit  of  omitting  it  at  tlie 
beginning  of  a  sentence,  where  the  construction  is  obvious,  and  then 
inserting  it  to  connect  a  more  distant  clause  with  the  conjunction  «»n 
which  the  clause  depends.  In  most  cases  the  subjects  of  the  clauses 
are  different 

**  Though  my  soul  be  guilty  and  that  I  think,"  &c 

3.  J.  Cy.'sRev.  iii.  2, 
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ere  it  not  thy  soar  leisure  gave  sweet  leave, 
And  thcu  tliou  teachest." — Sonn,  39. 

"If  this  law 
Of  nature  be  corrupted  through  affection, 
And  that  great  minds,  of  partial  indulgence 
To  their  l^numbed  wills,  resist  the  same.'' 

7r.  and  Cr,  iL  2.  179. 

This  may  explain  (without  reference  to  **  but  that,"  122) : 

"  If  frosts  and  fasts,  hard  lodging  and  thin  weeds 
Nip  not  the  gaudy  blossoms  of  your  love, 
But  that  it  bear  this  trial."— ^  Z.  Z.  v.  2.  818. 

For  "  if  thaty**  see  287. 

"  Think  I  am  dead,  and  that  even  here  thou  takest. 
As  from  my  death-bed, .my  last  living  leave." 

Rich.  IL  V.  I.  38. 

So  T,  N.  V.  I.  126 ;  W:  T.  I  2,  Si;  A,  and  C,  iii.  4.  31 ;  F. 
0/T,  l  Gower,  11. 

"  I  love  and  hate  her,  for  she's  fair  and  royal. 
And  that  she  hath  all  worthy  parts  more  exquisite." 

Cymb.  iii.  5.  71. 

i.e.    for  thai"  OT  "because." 

"  She  says  I  am  not  fair,  thai  I  lack  manners  ; 
She  calls  me  proud,  and  that  she  could  not  love  me." 

A,  Y.  L.  iv.  2.  16. 

In  the  above  example  the  that  depends  upon  a  verb  of  speech 
imi^lied  in  **  calls."   This  construction  is  still  more  remarkable  in — 

"  But  here's  a  villain  that  would  face  me  down 
He  met  me  on  the  mart,  and  that  I  beat  him." — C.  ofE,  iii.  i.  7. 

Compare  the  French  use  of  "que"  instead  of  repeating  ''si," 
quand,"  &c 

286.  Whatsoever  that,  in  the  following  there  is  probably  an 
ellipsis : 

"  This  and  what  needful  else  (there  be) 

7)^/ calls  upon  \xs" ^Macbeth,  v.  8.  72. 
**  Till  whatsoever  star  {it  be)  that  guides  my  moving 

Points  on  me  graciously  with  fair  aspect" — Sonn.  26. 
"  As  if  that  whatsoever  god  {it  be)  wJio  leads  him 

Were  sUIy  crept  into  his  human  powers." — Coriol.  iL  i.  235. 

In  the  latter,  that  is  probably  the  demonstrative.  It  might,  how- 
ever, be  the  conjunctional  that.    See  "if  that"  287. 
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287.  That  as  a  conjunctional  affix.  Just  as  so  and  as  arc  afiQxed 
to  who  (whoso),  when  (whenso),  where  (whereas,  whereso),  in  order 
to  give  a  relative  meaning  to  words  that  were  originally  interrogative, 
in  the  same  way  that  was  frequently  affixed.* 

"  When  that  the  poor  have  cried.** 

J,  C.  iil  2.  96 ;  T,  N,     i.  3Jk8. 
"  Why  that:''^ffen,  V.  v.  2.  34. 
*•  You  may  imagine  him  upon  Blackheath, 
Where  that  his  lords  desire  him  to  have  borne 
His  bruised  helmet  and  his  bended  sword 
Before  him  through  the  dty"—Ifen.  V.  v.  Prologue,  17. 
So  A.  Y.  L.  ii  7.  75  ;  ii.  3.  117.    This,  with  the  above,  explains 
**  Edmuni,  When  by  no  means  he  could. 
Gl(mcester,  Pursue  him,  ho  !  go  after.    By  no  means  what  ? 
Edmund.  Persuade  me  to  the  murder  of  your  lordship, 
But  that  I  told  him,**  kc—Lear,  ii.  i.  47. 
Gradually,  as  the  interrogatives  were  recognized  as  relatives,  the 
force  of  that^  so^  as^  in  "when  that^^*  "whenj^,"  "when  at," 
seems  to  have  teiidad  to  !pake  the  relative  more  general  and  in- 
definite; "who  80**  being  now  nearly  (and  once  quite)  as  indefi- 
nite as  "whosoever.**   The  "  ever **  was  added  when  the  "  so **  had 
begun  to  lose  its  force.    In  this  sense,  by  analogy,  that  was  attached 
to  other  words,  such  as  "if,"  "though,**  "why,**  &a 
"  If  that  the  youth  of  my  new  interest  here 
Have  power  to  bid  you  welcome.  ** — M,  of  V.  iiu  2.  224. 

Compaie 

"-5^/>4^j:/ rebellion 
Came  like  itself,  in  base  and  abject  routs.'* 

2  Hen.  IV.  iv.  i.  32  ;  T.  N.  l  5.  324,  v.  i.  375. 
So  Lear,  v.  3.  262  ;  Rich.  III.  ii.  2.  7. 

The  fuller  form  is  found,  Chauc.  Pard.  Tale,  375 :  "  ^  so  were 
that  I  might;"  and  Lodge  writes,  "If  sol  mourn."  Similarly,  "If 
so  be  thou  darest.** — Cortol.  v.  14.  98. 
Compare : 

"  White  that."— Hen,  V.     2.  46. 
"  Thtmgh  that.'' 

Coriol.  i  I.  144 ;  Lear,  iv.  6.  219 ;  7:  iV.  i.  3.  48. 
Lest  that."— Hen.  F.  ii.  4.  142;  T.  N.  iii.  4.  384. 
"  Whether  that."— I  Hen.  VI  iv.  I.  28. 

*  St.  Mark  iii.  35.  Where  our  Version  has  "  WhoJ<?«w  shall  do  the  will  of  my 
Father,"  WickliflFc  has  *'Who  that  doth." 
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"  So  as  that/*  frequently  found. 
Since  thaty—Mach.  iv.  3.  106;  Rich.  IIL  v.  3.  20?. 
**  How  thai**  is  also  frequent  We  also  find  thcU  frequently  affixed  to 
prepositions  for  the  purpose  of  giving  them  a  conjunctive  meaning : 
For  that**  {Macb.  iv.  3.  186);  ''in  that;**  '' after  that,**  8lc 
The  Folio  has 

**  Your  vertue  is  my  priuiledge  :  for  that 
It  is  not  night  when  I  doe  see  your  face. 
Therefore  I  thinke  I  am  not  in  the  night." 

M,  N.  D.  ii.  I.  220. 

The  Globe  omits  the  full  stop  after  "face,"  making  "for  that" 
(because)  answer  to  "therefore."    Others  remove  the  stop  after 
"  privilege  "  and  place  it  after  "  for  that" 
Hence  we  find  "  but  that**  where  we  should  certainly  omit  that 
"  The  breath  no  sooner  left  his  father's  body 
But  that  his  wildness,  mortified  in  him, 
Seem*d  to  die  too."— Hen.  V.  I  i.  26. 

288.  That,  origin  of.  is  that,  when  used  as  above,  demonstrative 
or  relative?  The  passage  quoted  above  from  Chaucer,*  "^so  were 
that**  renders  it  probable  that  a  similar  ellipsis  must  be  supplied 
with  the  other  conjunctions  :  "  Though  (it  be)  that/*  ''Since  (it  is) 
that**  &c.  With  prepositions  the  case  is  different,  e.g.  "  for  that" 
"  in  that/*  "  after  that. "  For  tliis  use  of  that  can  be  traced  to  A.  -S. , 
where  we  find  "for  ^am  J>^,"  i.e.  "for  this  purpose  that,"  "after 
)Him  &c.  Here  "|>am"  is  more  emphatic  than  "J>e,"  and 
evidently  gave  rise  to  the  English  that.  But  "  i>am  "  was  the  A.-S. 
demonstrative.  It  follows  that  the  that  is  (by  derivative  use,  at  all 
events)  demonstrative  in  "for  thcU"  or,  perhaps  we  should  say, 
stands  as  an  abridgment  for  "  that  (demonst)  that  (rel.)."  In  fact, 
we  can  trace  the  A.-S.  "after  )>am  |>e"  to  the  E.  E.  "after  that 
that,"  and  so  to  the  later  "after  that.**  Hence  we  must  explain 
"The  rather 

For  that  I  saw  the  tyrant's  power  afoot." — Macb.  iv.  3.  185. 
as  "for  that  (that),  i.e.  for  that,  because,  I  saw."  It  would  be  wrong, 
however,  to  say  ihaXthat  in  "  since  thai**  is,  by  derivative  use,  demon- 
strative. On  the  contrary,  "since  "in  itseU"  (si)>-)>an)  contains  the 
demonstrative,  and  "  since  that**  corresponds  to  "  si>-)'an  J>a/"  where 
ihat{^i\  is  relative.  And  similarly  "  though  M^"  corresponds  to 
the  A.-S.  -^heah  K"  where  that  (|>e)  is  the  relative.  The  that  in 
*  Compare  **  If  so  be  that" 
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after  that"  **  before  that^**  invites  comparison  with  the  **quam* 
in  "postquam"  and  "antequam,"  though  in  the  LatLu  it  is  the 
antecedent,  not  the  relative,  that  is  suppressed.  The  tendency  of 
the  relative  to  assume  a  conjunctional  meaning  is  illustrated  by  the 
post-classical  phrase,  "dico  quod  (or  ptia)  verum  est,"  in  the  place 
of  the  classical  "dico  id  verum  esse."  Many  of  the  above  Eliza- 
bethan phrases,  which  are  now  disused,  may  be  illustrated  from 
French:  "Since  that,"  "puisquej"    though  that,"  "quoi  que;" 

before  that,"  "avant  que,"  &c  Instead  of  '*for  that,"  we  find  in 
French  the  full  form,  "par  ce que,"  i.^.  "by  Ma/(dem.)Mfl/(rel.)." 
It  is  probable  that  Chaucer  and  Mandeville,  if  not  earlier  writers, 
were  influenced  in  their  use  of  the  conjunctional  that  by  French 
usage.  Even  in  the  phrase  "  I  say  that  it  is  true,"  that  may  be  ex- 
plained as  having  a  relatival  force  (like  Sn,  "  quod,"  and  the  French 
"  que  "),  meaning,  "I  say  in  what  way,  how  that,  it  is  true."  In  the 
phrase,  "I  come  Ma/  {in  the  way  in  which;  *ut,'  &»,  *afin  que*) 
I  may  see,"  the  relatival  force  of  that  is  still  more  evident 

289.  As  is  used  in  the  same  way  as  a  conjunctional  affix.  Thus 
'*whiUas:" 

"  Pirates  .  .  .  still  revelling  like  lords  till  all  be  gone 
While  as  the  silly  owner  of  the  goods 
Weeps  over  them."— 2  Hen  VL  i.  I.  225. 

"  men  as:" 

"  IVhen  as  the  enemy  hath  been  ten  to  one."— 3  Hen  VI.  I  2. 75. 
"  When  as  the  noble  Duke  of  York  was  slain." — lb,  ii.  1.  46. 
So  lb.  V.  7.  84. 

"  li^ere as"  \s  used  by  us  metaphorically.    But  Shakespeare  has 

"  Unto  St.  Alban's, 
Where  as  the  king  and  queen  do  mean  to  hawk." 

2  Hen  VI  i.  2.  57. 

"  They  back  retoumed  to  the  princely  Place, 
Whereas  an  errant  knight .  .  .  they  new  arrived  find." 

Spens.  F.  Q.  I  4.  38. 

So  "  there  as"  is  used  in  earlier  English.  "  There  that "  is  also 
found  in  Chancer  in  a  local  sense. 

Of  course  the  "  so  "  in  "  whenr^?,"  "  whereso  "  &c,  is  nearly  the 
same  in  meaning,  just  as  it  is  the  same  in  derivation,  with  the  as 
in  '*  whentfx,"  &c. 
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290.  Verbs,  Transitive  (fonnation  of).  Tke  termination  en 
(the  infinitive  inflection)  is  sufficient  to  change  an  English  monosyl- 
labic noun  or  adjective  into  a  verb.  Thus  "heart"  becomes  "hearts*;" 
"light,"  "lights;"  "glad,"  "gladd/«,"  &c.  The  licence  with 
whicL  adjectives  could  be  converted  into  verbs  is  illustrated  by 

"Eche  that  enhauncith  hym  schal  be  hwid,  and  he  that  tnekUh 
hymself  shall  be  A*;^^/^/."— Wickliffe,  St,  Luke  xiv.  11. 

In  the  general  destruction  of  inflections  which  prevailed  during 
the  Elizabethan  period,  en  was  particularly  discarded.  It  was 
therefore  dropped  in  the  conversion  of  nouns  and  adjectives  into 
verbs,  except  in  some  cases  where  it  was  peculiarly  necessary  to 
distinguish  a  noun  or  adjective  from  a  verb.  (So  strong  was  the 
discarding  tendency  that  even  the  e  in  "owen,"  "to  possess,"  was 
dropped,  and  Shakespeare  continually  uses  **owe"  for  "owcn" 
or  "  own  " ♦  (T:  W.  i  5.  829 ;  Rich,  II,  iv.  I.  185).  The  n  has  now 
been  restored.)  But  though  the  infinitive  inflection  was  generally 
dropped,  the  converting  power  was  retained,  undiminished  by  the 
absence  of  the  condition.  Hence  it  may  be  said  that  any  noun 
or  adjective  could  be  converted  into  a  verb  by  the  Elizabethan 
authors,  generally  in  an  active  signification,  as — 

*•  Which  Happies  (makes  happy)  those  that  pay  the  willing  lover." 

Sonn,  1 1 . 

"Time  will  unfair  (deface)  that  (which)  fairly  doth  excel" — lb.  5. 
So: 

Balm*d  (healed).— Z^flr,  iil  6.  105. 
Bam, — **  Barns  a  harvest." — R.  of  L, 
Bench  (sit). — Lear^  iii.  6.  40. 

(embolden).—"  Not        the  king.  "—Ztftfr,  v.  1.  26. 
Brain,  "  Such  stuff  as  madmen 

Tongue  and  brain  not" —  Cyinb.  v.  4.  147. 
i.e.  "  such  stuff  as  madmen  use  their  tongues  in,  but  not  their 
brains." 

Child.—'''  Childing  autumn."— il/.  iV.  Z>.  iL  I.  112:  i.e,  "autumn 

producmg  fruits  as  it  were  children." 
Climate.—^'  Climates  (neut.)  [lives]  here."— T.  v.  I.  170. 
Cowarded. — "  That  hath  so  cowarded  and  chased  your  blood. "— //rw. 

P'.  ii.  2.  75. 

♦  Compare  *  The  gates  are  f/r,"  Coriol.  I  4.  48. 
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Coy  (to  be  GOV).— **  Nay,  if  he  coy^dy—Coriol.  v.  I.  6. 

Disaster  (make  disastrous-looking). — **  The  holes  where  eyes  should 
be  which  pitifully  disaster  the  cheeks." — A.  and  C.  ii.  7.  18. 

False.—**       falsed  his  faith."— Spens.  R  Q,  i.  19.  46. 

Fame.^** Fames  his  wit"— 84. 

Fault.—**  Cannot  fault  (neut.)  twice."— N.  P.  Pref.;  B.  J.^M.iii.  i 

Feeble. — **  And  feebling  such. as  stand  not  in  their  liking." 

Coriol.  i.  I.  199. 

Fever  (give  a  fever  to).— **  The  white  hand  of  a  lady  fever  thee, 
Shake  thou  to  look  on*t."— ^.  and  C.  iii.  13.  188. 

Fond.  **  My  master  loves  her  truly, 

And  I,  poor  monster^  fond  as  much  on  him." — T.      il  2.  35. 

Fool  (stultify).  *•  Why,  that's  the  way 

To  fool  their  preparations." — A.  and  C.  v.  2.  225. 

This  explains 

"Why  old  men  fool  and  children  calculate."— 7.  C.  L  3.  65. 
Foot. — ** Foots"  {kicks). — Cymb.  iiL  5.  148.    On  the  other  hand,  in 
"A  power  already yj?^?/'^^/ "  {Lear,  iil  2.  14),  it  means  "set  on 
foot ;"  and  in  "  the  traitors  late  footed  in  the  kingdom"  {/b. 
iil  7.  46),  it  means  "that  have  obtained  a  footing." 
Force  (to  urge  forcibly). — "Why  force  you  this?" — Coriol.  iii.  2,  61- 
Also  (to  attach  force  to,  regard)  : 

"  But  ah  !  who  ever  shunn'd  by  precedent 
The  destined  ills  she  must  herself  assay, 
Or  forced  examples  'gainst  her  own  content, 
To  put  the  by-past  perils  in  bei  way  ?" — L.  C.  157. 

i.e,  "whoever  regarded  examples."   So  Z.  L.  L.  v.  2.  440. 

Furnace. — "/«r«a^^!f  sighs." — Cymb.  i.  6.  66. 

Gentle.— **'l\£i&  day  shall  ^//^  his  condition."—/^.  V.  iv.  3.  68. 

God.— **}Iq  godded  mQ."— Coriol.  v.  3.  11. 

Honest. — **  Honests  (honours)  a  lodging." — B.  J.  Sil.  Wont.  i.  i. 

Inherit  (make  an  inheritor).  "  That  can  inherit  us 

So  much  as  of  a  thought  of  ill  in  him." — Rich.  11.  il  I.  86. 

Knee  (kneel).—"  Knee  the  vrzy.'*— Coriol.  v.  I.  5. 

Lesson  (teach).— "/>wwf  me."— 7:  (r.  ofV.VL.7.  5, Rich.  ///.  I4.  246. 

Linger  (make  to  linger).  "  Life 

Which  false  hope  lingers  in  extremity. " 

Rich.  IL  il  2. 12'  M.  N.  D.  I  i  4. 
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Mad.^** Mods'*  (makes  angry).— ^iir^.  //.  v.  5.  dl-. 
Mellow  (ripen,  trans.).— 7;  N,  i.  3.  43. 

Mist  (cover  with  mist). — **  If  that  her  breath  will  mist  or  stain  the 
gtone."— Z«zr,  v.  3.  262. 

Malice,—^'  Malices''  (bears  malice  to).— N.  P, 

Pole  (make  pale). — "And  'gins  to  pale  his  uneffectual  fire." 

Hamlet,  L  5.  90. 

Panging  (paining).  "  'Tis  a  sufferance  panging 

As  soul  and  body's  severing." — Hen,  VIII,  iL  3.  15. 

Path  (walk). — **For  if  thou  path  (neuter),  thy  native  semblance 
on."— 7.  C,  il  I.  83. 

Plain  (make  plain). — •*  What's  dumb  in  show  I'll  plain  in  speech." 

P,  o/T,  iil  Gower,  14. 

Property  (treat  as  a  tool). — **  They  have  here  propertied  me." 

T.  N.  iv.  2.  100  \  K.  y,v,  2,  79. 

Ra^^d  (enraged). — There  is  no  corruption  (though  the  passage  is 
marked  as  corrupt  in  the  Globe)  in 

"  For  young  colts  being  rag'd  do  rage  the  more." 

Rich,  II,  il  I,  70. 

Safe, — **  And  that  which  most  with  you  should  safe  my  going, 
Fulvia  is  dead." — A,  and  C,  I  3.  65. 

i.e,  "make  my  departure  unsuspected  by  you  of  dangerous  con- 
sequences." 

Scale  (weigh,  put  in  the  scale). — Scaling  his  present  bearing  with 
his  post,"^  Coriol,  il  3.  257. 

Stage  (exhibit). — **  I  do  not  like  to  stage  me  to  their  eyes." 

M,/orM.  I  I.  69. 
Stoch  (put  in  the  stocks). — **  StochingYds  messenger." 

Lear,  il  2.  139 

Stream  [urdurl). — Streaming  the  eTisiga."^Rich,  II,  iv.  I.  94. 
Toil  (give  labour  to). — Probably  in 

**  Why  this  same  strict  and  most  observant  watch 
So  nightly  toils  the  subject  of  the  land." — HamLt,  i.  I.  72. 
So  "toil'd,"  passive.— i?/VA.  //.  iv.  I.  96. 
Tongue, — "  How  might  she  tongue  me?" — M,  for  M,  iv.  4.  28. 
1.^.  "  speak  o^  or  accuse,  me."    **  Tongue  "  means  "  speak  "  lA 

**  Such  stuff  as  madmen 
Tongue,  and  brain  not" — Cyn^,  v.  4.  147. 

j 
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Trifle. — **  Trifles  (renders  trifling)  former  knowing."— iWiz^^.  ii.  4.  4. 
Undeaf. — **  My  death's  sad  tale  may  yet  undeaf  his  ear." 

Rich,  II.  11  I.  6. 

Firrj^  (expressing  in  verse). — "  Versing  love." — M.  N.  D.  ii.  I.  67. 

Violent  (act  violently). — "And  violetiteth  in  a  sense  as  strong." 

TV.  and  Cr.  iv.  4.  4. 
Wage  (pay :  so  E.  E.).— **  He  waged  mt."—Coriol.  v.  6.  40. 

IVomb  (enclose). — "The  close  earth  zuonibs  or  the  profound  sea  hides. " 

W.  T.  iv.  4.  601. 
(ennobled).—" That  «/<7r^>6<«/Wm."~Z«w-,  il  2.  128. 
The  dropping  of  the  prefix  be  was  also  a  common  licence.  Wc 
have  recurred  to  " ^^tch "  and  "Mate,"  but  Shakespeare  wrote — 

"  And  witch  the  world  with  noble  horsemanship." 

I  Hen.  IV.  iv.  I.  110 
"  Now  spurs  the  lated  traveller  apace." — Macbeth^  iii  3.  6. 

"  Disorder,  that  hath  spoil'd  us,  friend  us  now." 

Hen.  V.  iv.  5.  17. 

291.  SometiineB  an  intransitive  verb  is  converted  into 
a  transitive  verb. 

Cease, — "  Heaven  cease  this  idle  humour  in  your  hoiiour  ! " 

T.  ofSh.  Ind.  2.  18.    So  Cymb,  v.  5.  256. 
£'a-//V^.— Time    expires  a  term."— ^.  and  J,  i.  4.  109. 
Fall. — An  executioner    falls  an  axe." — A.  Y.  L.  iii  5>5and  pro- 
bably (though  fall  may  be  the  subjunctive)  in 
"Thmk  on  me,  and  fall  thy  edgeless  axe."— i?/>>5.  ///.  v.  3.  135. 
Peer. — Peers  (causes  to  peer)  his  chin." — R.  cf  L. 

Perish. — "Thy  flinty  heart .  .  .  might  perish  (destroy)  Margaret" 

2  Hen.  VI.  iii  2.  100. 

Quail  (make  to  quail). — "  But  when  he  meant  to  quail  and  shake 
the  orb."— ^.  and  C.  v.  ii.  85. 

Relish. — ^''Relishes  (makes  acceptable)  his  nimble  notes  to  pleasing 
ears." — R,  of  L. 

Remember  (remind  :  so  Fr.). — "  Every  stride  I  take 

Will  but  retnember  me  what,"  hz.—Rich,  II.  i.  3.  269. 
Retire  (so  Fr.). — "  That  he  might  have  retired  his  power  " 

Rich.  II.  ii.  2.  46. 

Shine. — "God doth  not       honouruponall  men  equally." — H.E.^^. 
Squint. — "  Squints  the  eye  and  makes  the  harelip." — ^ZAzr,iii.4.122. 
i.e,  "makes  the  eye  squint." 
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Fear.  This  word  is  not  in  point  It  had  the  signification  of 
••frighten  "  in  A.-S.  and  E.  E.  Hence, 

*•  Thou  seest  what's  past :  go  fear  thy  king  withal." 

3  Hen.  VI.  ia  3.  226. 

"  This  aspect  of  mine  hath  feat^d  the  valitot." 

M.  of  V.  ii  I.  9. 

So  in  Spenser,  **  Words  fearen  babes." 
The  same  remark  applies  to  **  leam,"  which  meant  **  teach." 

"  The  red  plague  rid  you 
Fori5ft>r«/«^me  your  lan^iage." — Tempest^  i.  2.  365. 

292.  The  licence  in  the  fonnation  of  verbs  arose  partly 

from  the  nnfixed  nature  of  the  language,  partly  from  the  desire  of 
brevity  and  force.  Had  it  continued,  it  would  have  added  many 
useful  and  expressive  words  to  the  language.  In  vigorous  colloquy 
we  still  occasionally  use  such  expressions  as — 

"Grace  me  no  grace,  nor  uncle no  uncles."— ^^A,  //.  iL  3.  87. 

"  Thank  me  no  thankings,  nor  proud  me  no  prouds.** 

R.  and  J.  iii.  5.  158. 

As  it  is,  we  can  occasionally  use  the  termination  fy,  2&  m 
"stultify,"  and  sometimes  the  suffix  -en  or  the  prefix  be-.  But  for 
the  most  part  we  are  driven  to  a  periphrasis. 

293.  Transitive  verbs  are  rarely  used  intransitively. 

Eye  (appear).  "  But,  sir,  forgive  me 

Since  my  becomings  kill  me,  when  they  do  not 
Eye  well  to  you.  —A,  and  C.  i  3.  97. 

Lack  (to  be  needed). — **  And  what  so  poor  a  man  as  Hamlet  is 
May  do  to  express  his  love  and  friending  to  you, 
God  willing,  shall  not  lack."— Hamlet,  I  5.  186.   SoE.  E. 

Need  (to  be  needed). — "These  ceremonies  need  not" 

B.  J.  E.in^c.  iiL  2. 

This  is  perhaps  a  remnant  of  the  ancient  love  for  impersonal 
verbs.  Such  verbs  would  be  appropriate  to  express  "need."  Hence 
in  Matt.  xix.  20,  Mark  x,  21,  Wickliffe  has  "faileth  to  me"  and  "to 
thee,"  where  the  A.  V.  has  "what  do  I  lack  "and  "  thou  lackest" 
Similarly,  Milton  (Areopagiti^u)  uses  "what  wants  there?"  for 
"what  is  needed?"  and  this  use  still  exists  in  conversatioa  So 
often  Shakespeare,  e,g^. 

"ITiere  wanteth  now  our  brother  Gloucester  here." 

Rich.  III.  il  I.  43, 
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Shew  (like  our  **  look :  "  compare  German  "  schauen 

*^  Each  substance  of  a  grief  hath  twenty  shadows 
Which  shows  like  grief  itself."— i?«r^  //.  lu  2.  15. 

294.  Verbs  Passive  (formation  of).  Hence  arose  a  curious 
use  of  passive  verbs,  mostly  found  in  the  participle.  Thus 
**faniou^d  for  fights"  (Sonn,  25)  means  "made  famous but  in 
"Who,  young  and  simple,  would  not  be  so  laver^dV* — L,  C. 
lover' d means  "gifted  with  a  lover."  And  this  is  the  general  rule. 
A  participle  formed  from  an  adjective  means  "  made  (the  adjective)," 
and  derived  firom  a  noun  means  "endowed  with  (the  noun)."  On 
the  other  hand,  stranger' d  below  means,  not "  gifted  with  a  stranger," 
but  "made  a  stranger."  This  use  will  be  best  illustrated  by  the 
following  examples  : — 

C/z27dW  (provided  with  children).—"  He  chUded^  I  fathered.'* 

Lear,  iil  6.  117 
Faith'd  (beUeved).— "  Make  thy  words  faUh^d.^'-^Ib,  il  I.  72. 
Fathered  (provided  with  a  father).    See  above,  Lear^  iii.  6.  117. 
i^/rif^/«/ (enfeebled). —a:  J,  v.  2.  146. 

Fielded  (encamped  in  the  field). — "Our  fielded  friends." 

CorioL  i.  4.  12. 

Grai/d  (entomb'd). — "  Grav'd  in  the  hollow  ground." 

Rich.  IL  iii.  2.  140. 

GW*^^</(deccitful).-- "A^i/<?^/shore."— il/.  of  F.  iii.  2.  97. 

Compare:  ** Beguiled  (i.e.  made  plausible) 

With  outward  honesty,  but  yet  defiled 
With  inward  vice." — R.  of  L, 

Inhabited  (made  to  inhabit). — "  O,  knowledge  xWinkahUedy  worse 
than  Jove  in  a  thatch'd  bouse." — A.  Y.  L,  iii.  3.  10. 

Kin^d  (ruled). — ^*  Kin^d  of  our  fears,  until  our  fears,  resolv'd. 
Be  by  some  certain  king  puiged  and  deposed." — K.  J.  ii.  i.  871. 
i.e.  "  ruled  by  our  fears." 
Z<?^7>6'</ (looking).—"  Lean-/(7f?>&'</ prophets.  "—^ii:>4.  //.  ii.  4.  11. 
Lorded  (made  a  lord). — "  He  being  thus  lorded.**^  Tempest^  i.  a.  97. 

Contrast  this  with  "king'd"  above,  which  means  not  "made  a 
king,"  but  "  ruled  as  by  a  king." 

Afcered.  "  When  half  to  half  the  world  opposed. 

He  being  the  meered  question." — A.  ana  C,  iii.  13. 10 


VERBS,  FORMS  OR  20$ 

The  word  **  meered "  is  marked  as  corrupt  by  the  Globe  :  but 
perhaps  it  is  the  verb  from  the  adj.  **  meere  "  or  **  mere,"  which  in 
Elizabethan  English  means  "entire."  Hence,  "he  being  the  etitin 
question,"  i.e.  "  Antony,  being  the  sole  cause  of  the  battle,  ought 
not  to  have  fled." 

MiUMd,—'*Tht  million' d  accidents  of  time. -Siw «.  115 

Mouthed,-^'' Mouthed g[2,yes.''— 3.  77. 

Necessited. — **  I  bade  her,  if  her  fortimes  ever  stood 
Necessited  to  help,  that  by  this  token 
I  would  relieve  her." — A,  IV,  v.  3.  85. 

i.e,  "  made  necessitous. " 

MghUd  (benighted J.— "His  m'^hted  life." —Lear,  iv.  5.  13  ;  '*Thy 
ni^Aud  colour.  — Hamlet/x.  2.  68:1.^.  "thy  night-like  colour. 

Paled,—*' Paled  chtQ]a."-'L.  C.  28. 

Pensived,—'Ib.  31. 

Pined,—**  m& pined  cheek."— 5. 

Practised  (plotted  against). — "The  death-practised d\ike." 

Lear,  iv.  6.  284. 

Servanted  (made  subservient). — Coriol.  v.  2.  89. 

Skndd (retarded). — "  I  would  I  knew  not  why  it  should  be  slov/d," 

P.  andj.  iv.  I.  16. 

Stranger' d  (made  a  stranger). — "Dower'd  with  our  curse,  and 
stranger'd  with  our  oath." — Lear,  L  i.  207. 

ToiVd,—**  I  have  been  so  toil'd:'—&.  J.  E.  out  <Sr»^.  iil  i. 

Traded.—**  Traded  pilots."— TV.  and  Cr.  ii.  2.  64. 

UnlooUd  (unlooked  for). — Rich.  III.  I  3.  214 :  compare  look  (seek). 

Hen.  V,  iv.  7.  76. 

Unsured  (unassured). — "  Thy  now  unsured  assurance  to  the  crown." 

K.y.  vui.  471. 
Vouchsafed  (?). — "  To  your  most  pregnant  and  vouchsafed  ear." 

T.  N.  iii.  I.  190. 
/.  e.  capable  of  conceiving  and  graciously  bestowed. 
Window' d  (placed  in  a  window). 

"  Wouldest  thou  be  windov^d  in  great  Rome." 

A.  and  C,  iv.  14.  72. 

Woman'd  (accompanied  by  a  woman). 

"  To  have  him  see  me  woman* d."— Othello,  iii.  4.  195. 
Year'd.—**  Yeat'd  but  to  thirty."— B.  J.  Sejan.  i  i. 
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In  many  cases  a  participle  seems  preferred  where  an  adjective 
would  be  admissible,  as  «'  millionU"  So  in  Tempest,  v.  i.  48,  •*  the 
azurtd  vault" 

295.  Verbs  Passive.  With  some  few  intransitive  verbs,  mostly 
of  motion,  both  be  and  have  are  still  used.  "He  ^  gone,"  "he 
has  gone."  The  is  expresses  the  present  state,  the  has  the  activity 
necessary  to  cause  the  present  state.  The  is  is  evidently  quite  as 
iustifiable  as  has  (perhaps  more  so),  but  it  has  been  found  more  con- 
venient to  make  a  division  of  labour,  and  assign  distinct  tasks  to 
is  and  has.  Consequently  is  has  been  almost  superseded  by  has  in 
all  but  the  passive  forms  of  transitive  verbs.  In  Shakespearian 
English,  however,  there  is  a  much  more  common  use  of  is  with 
intransitive  verbs. 

**  My  life  is  run  his  compass." — y.  C.  v.  3.  25. 
"  Whether  he  be  scaped.^—z  Hen,  VL  il  i.  2. 

Being  sat." ^L.  C.  st  x. 
"  Being  deep  stept  m  age."— AscH.  189. 
"  An  entered  tide."— TV.  and  Cr,  iil  3.  169. 
"  I  am  arrived  for  fruitful  Lombardy." — 7!  ofSh,  I  I.  3. 
"  Puoelle  is  entered  into  Orleans." 

I  Hen.  VI.  u  5.  86 ;  Cymb.  v.  4.  120. 
•*  Five  hundred  horse  .  .  .  are  marched  up. " 

2  Hen.  IV.  il  i.  186. 
**  The  king  himself  is  rode  to  view  their  battle." 

Hen.  V.  iv.  3.  1. 

"  His  lordship  is  walk'd  forth."— 2  Hen.  IV.  i  i.  3. 

"  The  noble  Brutus  is  ascended."— 7.  C.  iil  2.  11. 

•*  You  now  are  mounted . 
Where  powers  are  your  retainers." — Hen.  VIIL  ii.  4.  112. 

I  am  descended  Q>i  a  gentler  blood."— I  Hen.  VI.  v.  4.  S 

"  Through  his  lips  do  throng 
Weak  words,so  thick  ^<^;f^(particip. )  in  his  poor  heart's  aid. " 

R.  of  L.  1784. 

Compare  our  "welcome." 

"  How  now.  Sir  Proteus,  are  you  crept  before  us  ?" 

T.  G.  ofV.  iv.  I.  18. 

So  Rich.  HI.  I  2.  259. 

"  Prince  John  is  this  morning  secretly  stolen  away. " 

M.  Ado^  iv.  2.  ea 
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Thi&  idiom  is  common  with  words  of  "happening 

"  And  bring  us  word  .  .  .  how  everything  if  chanced. " 

7.  a  V.  4.  82;  2  Hm.  IF.  i  I.  87. 
"Things  since  then  befallm,''—^  ^- 
"  Of  every  one  these  kappef^d  accidents." — Temp,  v.  1.  249. 
•*  Sad  stories  chanced  in  the  days  of  old" — 7!  A.  iil  2.  S3. 

Hence  a  participial  use  like  "  departed  "  in 

"  The  treachery  of  the /K;<?yKa/ hence,  "—^f^  T,  it  I.  195. 
In  some  verbs  that  are  both  transitive  and  intransitive  this  idiom 

Is  natural : 

"  You  were  used  to  say." — Coriol,  iv.  i.  8. 
Perhaps  this  is  sometimes  a  French  idiom.    Thus,  **\  am  not 
purposed"  (MONTAIGNE,  38),  is  a  translation  of  "je  ne  suis  pas 
delibere." 

This  constant  use  of  "be"  with  participles  of  verbs  of  motion 
may  perhaps  explain,  by  analogy,  the  curious  use  of  "  being  "  with 
the  present  participle  in 

"  To  whom  being  going^ — Cymb,  iii.  6.  63. 

As  above  mentioned,  the  tendency  to  invent  new  active  verbs 
increased  the  number  of  passive  to  the  diminution  of  neuter  verbs  : 

"Poor  knave,  ihoyiart  o'erwatchtdJ'—J.  C.  iv.  3.  241. 

"  Be  wreaked  [i.e.  avenged)  on  him." — K  and  A.   So,  N.  P.  194. 

"  Possess"  was  sometimes  used  for  to  "put  in  possession,"  as  in 

Possess  us,  possess  us  "  {T.  N.  ii.  3.  149)  :  i.e.  "inform  us."  So 
M.  of  V.  iv.  I.  35.    Hence  the  play  on  the  word. 

"  Deposing  thee  before  thou  wert  possessed  (of  the  throne), 
Which  art  possessed  (with  a  spirit  of  infatuation)  to  destroy 
thyself."— //.  il  i.  107-8  ;  M,  of  V.  I  3.  65. 

We  still  say  a  man  "is  well  read."  But  in  Macb.  L  4.  9,  there  is— 
"  As  one  that  had  been  studied  in  his  death." 
"For  Clarence  is  wdl-spoken.^^Rich.  III.  L  3.  848. 
"  I  <ww  declined  into  the  vale  of  years." — Othello^  iil  3.  265. 
"  How  comes  it,  Michael,  you  are  thus  forgot?" 

lb.  ii.  3.  188. 

i.e.  "you  have  forgotten  yourself." 

"  If  I  had  been  ret^tembered."—Rich.  IIL  it  4.  22. 
We  still  say  "well-behaved,"  but  not 

"  How  have  I  been  behaved." ^Othello,  iv  2.  108. 


3o8 


SHAKESPEARIAN  GRAMMAR. 


It  was  perhaps  already  considered  a  ▼nlgarity,  for  Dogberry  says 
{M,  Ado,  IV.  2.  1)  : 

"  Is  our  whole  ^»sembly  appear  d  ?  " 
aod  in  a  prose  scene  {Cariol.  iv.  3.  9V— 

**  Your  favour  is  well  appear' d (foL)  by  your  tongue." 
Perhaps,  however,  appear  was  sometimes  used  as  an  active  verb. 
See  Cymb,  iv.  2.  47»  iii  4.  148,  quoted  in  296. 

296.  Verbs  Reflexive.  The  predilection  for  transitive  verbs 
was  perhaps  one  among  other  causes  why  many  verbs  which  aie 
now  used  intransitively,  were  used  by  Shakespeare  reflexively. 
Many  of  these  were  derived  from  the  French. 

Advise  you:* -^T.  N,  iv.  2.  102. 
'*  Where  then,  alas !  may  I  complain  myself  ?"^Rich,  IL  L  2.  42. 

Endeavour  thyself  to  sleep."— 71  N,  iv.  2.  104. 
"  I  do  repent  me,**— lb,  v.  3.  62. 

Repose  you,*'— lb.  il  3.  161. 
"  He  .  .  .  retired  himself.** —Rich.  II.  iv.  I.  96  ;  Coriol.  L  3.  30, 
wliich  is  in  accordance  with  the  original  meaning  of  the  word. 

It  has  been  shown  above  that  "fear"  is  used  transitively  for 
"frighten."   Hence,  perhaps,  as  in  Greek  <po$odfuUf 
"  I  fear  me.**— 2  Hen.  VL  I  I.  150. 
Appear  is  perhaps  used  reflexively  in 

"  No,  no ;  we  will  hold  it  as  a  dream  till  it  a^ear  itself.** 

M  AdOf  i.  2.  22. 
**  If  you  could  wear  a  mind 
Dark  as  ^our  fortune  is,  and  but  disguise 
That  which  to  appear  itself  must  not  yet  be."— "i.  4.  148. 
i.e.  "that  which,  as  regards  showing  itself,  must  not  yet  have  any 
existence."    Though  these  passages  might  be  perhaps  explained 
without  the  reflexive  use  of  appear,  yet  this  interpretation  is  made 
more  probable  by 

**  Your  favour  is  well  appear' d.** — Coriol.  iv.  3.  9. 

297.  Verbs  Impersonal  An  abundance  of  impersonal  verbs 
is  a  mark  of  an  early  stage  in  a  language,  denoting  that  a  speaker  has 
not  yet  arrived  so  far  in  development  as  to  trace  his  own  actions  and 
feelings  to  his  own  agency.  There  are  many  more  impersonal  verbs 
in  Early  English  than  in  Elizabethan,  and  many  more  in  Elizabethan 
than  in  modem  English.  Thus- 
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It  yearns  mQ  not,''— Hen,  V.  iv.  3.  26. 
**  //  would  pity  any  living  eye." — Spens.  F,  Q.  i.  6.  43. 
Comp.  2  Maccabees  iiu  21  :  "  //  would  have pitieii  a  man." 

It  dislikes  m&r— Othello,  ii.  3.  49. 
So  "it//;&if  me,"  "mej^ar^/w,"  "  mtthinks,"  &c 
"  Which //^  me.  "—^^.  V,  iv.  3.  77. 
And  therefore  like  is  probably  (not  merely  by  derivation,  but  con- 
sciously used  as)  impersonal  in 

**  So  like  yovL,  sir."— Cymd.  ii.  3.  69. 
Want  is  probably  not  impersonal  but  intransitive,  "  is  wanting,"  in 
**  There  wants  no  diligence  in  seeking  him?"* — Cymb.iv. 3.2O. 
The  singular  verb  is  quite  Shakespearian  in 

"Though  bride  and  bridegroom  wants  (are  wanting) 
For  to  supply  the  places  at  the  table." — T,  ofSh.  iii.  2. 248. 
So  in  *  *  Sufficeth  my  reasons  are  both  good  and  weighty. " — lb.  i.  i .  262. 
**Sufficeth  I  am  come  to  keep  my  word." — lb.  iiL  2.  108, 

the  comma  after  "sufficeth"  is  superfluous;  "that  I  am  come  to 
keep  my  word  sufficeth." 

In  *  *  And  so  betide  to  me 

As  well  I  tender  you  and  all  of  yours," — Rich.  III.  ii.  4.  71. 

betide  may  be  used  impersonally.  But  perhaps  so  is  loosely  used 
as  a  demonstrative  for  "such  fortune,"  in  the  same  way  in  which  as 
(280)  assumes  the  force  of  a  relative.  If  betide  be  treated  as  im- 
personal, befal  in  "  fair  befal  you  "  may  be  similarly  treated,  and  in 
that  case  "fair"  is  an  adverb.  But  see  (5).  The  supposition  that 
**  betide  "  is  impersonal  and  "  fair  "  an  adverb  is  confirmed  by  "  Well 
be  (it)  with  you,  gentlemen." — Hamlet^  ii.  2.  398. 

The  impersonal  needs  (which  must  be  distinguished  from  the 
adverbial  genitive  needs)  often  drops  the  s ;  partly,  perhaps,  because 
of  the  constant  use  of  the  noun  need.  It  is  often  found  with  "what," 
where  it  is  sometimes  hard  to  say  whether  "what"  is  an  adverb  and 
.  need  a  verb,  or  "  what "  an  adjective  and  need  a  noun. 

"  WJiat  need  the  bridge  much  broader  than  the  flood  ?" 

M.  Alio,  i.  I.  318. 

either  ^'why  need  the  bridge  (be)  broader?"  or  ^^".vkai  need  is  there 
(that)  the  bridge  (be)  broader  ?" 

See  393. 
P 
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Comp.  the  old  use  of  "thinketh"  (seemeth) : 
"  Where  it  thinks  best  unto  your  royal  ^V'—Rich,  IIL  iii.  I.  68. 
The  Folio  has  thinkst :  and  perhaps  this  is  the  true  reading,  there 
being  a  confusion  between  "it  thinks'*  and  **thinkest  thou."  Com- 
pare **  thinkst  thee  *'  in 

**  Doth  it  not,  thinkst  thet,  stand  me  now  upon?" — Hamlet^  v.  2.  68. 

The  impersonal  and  personal  uses  of  think  were  often  confused. 
Chapman  (Walker)  has  **  methink,**  S  seems  to  have  been  added 
to  assimilate  the  termination  to  that  of  "  methinks  "  in  "  methoughtr " 
{W,  T.l2.1U  \  Rich,  IIL  I  4-  »)• 

It  is  not  easy,  perhaps  not  possible,  to  determine  whether,  in  the 
phrase  **so  please  your  highness,"  please  is  used  impersonally  or 
not ;  for  on  the  one  hand  Ve  find,  **  So  please  him  come," 

{J,  C,  UL  I.  140) ; 

and  on  the  other, 

"If  they  please:* -^W,  T,  ii.  3.  142. 
•*  I  do  repent :  but  Heavett  hath  Ueased  it  so." — Ham,  iii.  4.  178. 

VERBS,  AUXILIARY. 

298.  Be,  Beest,  &c.,  was  used  in  A.-S.  (beon)  generally  in  a 
future  sense.  Hence,  since  the  future  and  subjunctive  are  closely 
connected  in  meaning,  assumed  an  exclu:>ively  subjunctive  use ;  and 
this  was  so  common,  that  we  not  merely  find  "if  it  he**  (which 
might  represent  the  proper  inflected  subjunctive  of  be\  but  also  "  if 
thou  beest^**  where  the  indicative  is  used  subjunctively. 

"  If,  after  three  days'  space,  thou  here  heest  found." 

2  Hen.  VL  iii.  2.  296. 

"  Beest  thou  sad  or  merry. 
The  violence  of  either  thee  becomes." — A.  and  C.  i.  5.  69. 
And  (Matzner,  vol.  i.  p.  367),  bee,  beest,  bee,  pL  bee,  is  stated  by 
Wallis  to  be  the  regular  form  of  the  subjunctive.  Hence,  from  the 
mere  force  of  association,  be  is  often  used  (after  tJiough,  if,  and  other 
words  that  often  take  the  subjunctive)  without  having  the  full  force 
of  the  subjunctive.  Indeed  any  other  verb  placed  in  the  same 
context  would  be  used  in  the  indicative.    Thus : 

"  Though  Page  be  a  secure  (careless)  fool,  and  stands  so  firmly  on 
his  wife's  franty."— il/.  W.ofW,\\,  i.  242. 
**  If  Hamlet  from  himself  be  ta'en  away 
And,  when  he's  not  himself,  does  wrongLsiexKes, " — Ham.v. 2. 24,'> 
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"  U  he  ^  a  whoremonger  and  comes  before  him, 
He  were  as  good  go  a  mile  on  his  errand." — M,  for  Af.m.2,  38. 

299.  Be  in  questions  and  dependent  sentences. 

So,  as  a  rule,  it  will  be  fomid  that  de  is  used  with  some  notion  oi 
doubt,  question,  thought,  &c ;  for  instance,  {a)  in  questions,  and 
(^)  after  verbs  of  thinking. 

{a)         my  horses  ready?" — Lear,  i.  5.  86. 

"      the  players  lesidy}"— Hamlet,  iii.  2.  111. 
This  is  especially  frequent  in  questions  of  appeal : 
"  Where  ^^his  quiddities  v.  I.  107. 

"  Where  6e  thy  brothers  V'—Rich,  IIL  iv.  4.  92. 
"  Where  be  the  bending  knees  that  flatter'd  thee  ? 
Where  be  the  thronging  troops  that  follow'd  thee?" 

lb,  iv.  4.  95-6. 

And  in  questions  implying  doubt,  e.g.  **  where  can  they  be  ?" 

"  Where  be  these  bloody  thieves?"— (?/>5^/fe,  v.  i.  64. 
Partly,  perhaps,  by  attraction  to  the  previous  be,  partly  owing  to 
the  preceding  where,  though  not  used  interrogatively,  we  have 
"  Truths  would  be  tales, 
Where  now  half-tales  be  truths."—^,  and  C,  ii.  2.  187. 
{b)  **  I  think  it  be,  sir ;  I  deny  it  not"— C  o/E.  v.  i.  879. 

"  I  think  this  Talbot  be  a  fiend  of  helL"— I  Hen.  VL  il  I.  46. 
**  I  think  he  be  transformed  into  a  beast." — A.  Y.  L.  il  7.  1. 
**  I  think  it  be  no  other  but  even  so,'*— Hamlet,  u  i.  108. 
So  I  Hen.  IV,  ii.  I.  12 ;  T.  G,  of  V,  il  3.  6. 

Be  expresses  more  doubt  than  is  after  a  verb  of  thinking.  In  the 
following,  the  Prince  thinks  it  certain  that  it  is  past  midnight,  the 
Sheriff  thinks  it  may  possibly  be  two  o'clock  : 

**  Prince,  I  think  it  is  good  morrow,  is  it  not? 
Sheriff,  Indeed,  my  lord,  I  think  it  be  two  o'clock. " 

I  Hen,  IV.  ii.  4.  673 

Veiy  significant  is  this  difference  in  the  speech  of  the  doubtful 
Otbsllo— 

**  I  think  my  wife  be  honest,  and  think  she  is  not," 

Othello,  iii,  3.  884. 

where  the  is  is  emphatic  and  the  line  contains  the  extra  dramatic 
syllable.    Be  is  similarly  used  by  a  jealous  husband  after  "  hope :" 

"  Ford,  Well,  I  hope  it  be  not  so."— i^/.  W,ofW.\v.\,  113. 
«vhere  the  hope  is  mixed  with  a  great  deal  of  doubt 
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"1  kissed  it  (the  bracelet) : 
I  hope  it  be  not  gone  to  tell  my  lord 
That  I  kiss  aught  but  he,"— C^/w^.  il  3.  153. 

where,  though  the  latter  part  is  of  course  fanciful,  there  is  a  real 
fear  that  the  bracelet  may  be  lost. 
Also,  in  a  dependent  sentence  like  the  following  : 
**  Prove  true 

That  I,  dear  brother,  be  now  ta'en  for  you." — T,  N,  iii  4.  410. 
Bt  follows  "when,"  as  **  where"  above,  especially  where  when 
alludes  to  a  future  possibility. 

**  Haply  a  woman's  voice  may  do  some  good 

When  articles  too  nicely  urfred  be  stood  on." — Hen,  Kv.2.93, 
In    **  Alas,  our  frailty  is  the  cause,  not  we. 

For  such  as  we  are  made,  of  such  we  ^^," — T,  N,  ii.  2.  33. 
it  can  scarcely  be  asserted  that  **for"  is  "for  that"  or  "because." 
It  is  more  probable  that  the  scene  originally  ended  there,  and  that 
Shakespeare  used  be  in  order  to  get  the  rhyme,  which  so  often  termi- 
nates a  scene. 

300.  Be  is  much  more  common  with  the  plural  than  the  singular. 
Probably  only  this  fact,  and  euphony,  can  account  for 

**  When  blood  is  nipp'd  and  ways  be  fouL" — L,  L,  L,  v.  2.  926. 

In  "When  he  sees  reason  of  fears,  as  we  do,  his  fears  out  of 
doubt  be  of  the  same  relish  as  ours," — Hen.  V,  iv.  i.  113. 

the  be  may  partly  be  explained  as  not  stating  an  independent  fcict, 
but  a  future  event,  dependent  on  the  clause  "  when,"  &c.  Partly, 
perhaps,  "  out  of  doubt "  is  treated  like  "  there  is  no  doubt  that," 
and  be  follows  in  a  kind  of  dependent  clause. 

Be  is  also  used  to  refer  to  a  number  of  persons,  considered  not 
individually,  but  as  a  kind  or  class. 

"O,  there  be  players  that  I  have  seen  play,  and  heard  others 
praise,  and  that  highly,  that,"  &c. — Hamlet^  iii.  2.  32 ;  ib.  44. 
"  There  be  some  sports  are  painful." — Tempest^  iii.  i.  1. 

But  it  cannot  be  denied  that  the  desire  of  euphony  or  variety 
deems  sometimes  the  only  reason  for  the  use  of  be  or  are. 

"Where  ts  thy  husband  now  ?   Where  be  thy  brothers  ? 
Where  are  thy  children?"— ^i^yft.  ///.  iv.  4.  92. 

301.  Were.  What  has  been  said  above  of  be  applies  to  wert^ 
that  it  is  often  used  as  the  subjunctive  where  any  other  verb  would 
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nol  be  so  used,  and  indeed  where  the  subjunctive  is  unnecessar)- 
or  wrong,  after  **  if,"  "though,"  &c,  and  in  dependent  sentences. 

In  early  authors  there  seems  to  have  been  a  tendency  to  use 
shndd  for  shall,  and  were  for  be  after  "that"  in  subordinate  sen- 
tences :  **  Go  we  fast  that  we  were  there."  "  Let  us  pray  that  he 
wauld,^*  "My  will  is  that  it  were  so."  In  these  sentences  a  wish 
is  implied,  and  were,  perhaps,  indicates*  the  desire  that  the  wish 
should  be  fulfilled,  not  hereafter,  but  at  once,  as  a  thing  of  the  past. 

"I  am  a  rogue,  if  I  were  not  at  half-sword  with  a  dozen  of  them 
two  hours  together."— I  Hen.  IV.  ii.  4.  182. 

"If  there  were  anything  in  thy  pocket  but  tavern  reckonings, 
I  am  a  villain."— I  Heft.  IV.  iii.  3.  180. 

"  What  if  we  do  omit 
This  reprobate  till  he  ?c;<?;v  well  inclined  ?" — M.  for  M.  iv.  3.  78. 

In  some  of  these  passages  there  may  be  traced,  perhaps,  a  change 
of  thought :  "  I  am  a  rogue  (that  is,  I  should  be),  if  it  were  true 
that  I  was  not,"  &c.  "  What  if  we  omit  (what  if  we  were  to  omit) 
this  reprobate  till  he  were  well  inclined?" 

"  Duchess.  I  pray  thee,  pretty  York,  who  told  thee  this  ? 
York.  Grandam,  his  nurse. 

Dtichess.  His  nurse  !  Why,  she  was  dead  ere  thou  wert  bonv 
York.  If  ^twere  not  she,  I  cannot  tell  who  told  me." 

Rkh.  Ill  ii.  4.  34. 

"  If  ever  Bassianus,  Caesar's  son. 
Were  gracious  in  the  eyes  of  royal  Rome, 
Keep  then  this  passage  to  the  Capitol." — 71  A.  i.  i.  11. 

Comp.  2  Hen.  IV.  v.  2.  86  ;  A.  and  C.  i.  3.  41. 

"  No  marvel,  then,  though  he  w«v. ill-affected.  "—Lear,  ii.  i.  100. 
where  the  meaning  is :  "It  is  no  wonder,  then,  that  htwas  a  traitor," 
and  no  doubt  or  future  meaning  is  implied. 

Somewhat  similar  is  an  idiom  common  in  good  authors  even 
now:  "It  is  not  strange  that  he  should  have  succeeded,"  for  the 
shorter  and  simpler,  "  It  is  not  strange  that  he  succeeded." 

"  Lamachus,  .  .  .  whom  they  sent  hither,  though  he  were  waxen 
now  somewhat  old." — N.  P.  172. 
So,  but  with  a  notion  of  concession, 

"And  though  (granting  tliat)  he  were  unsatisfied  in  getting, 
Which  was  a  sin,  yet  in  bestowing,  madam. 
He  was  most  nrincely." — Hen.  VIII.  iv.  2.  55. 
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•*  If  it  were  so  it  was  a  grievous  fault' —5^.  C.  iii.  2.  84. 

So,  beginning  with  certainty  : 

'*  She  that  was  ever  fair  and  never  proud. " — OthcUoy  Li.  1. 1 49 

and  ending  with  doubt : 

"  She  was  a  wight,  i/ever  such  wight  were.**— lb.  ii.  1. 159. 

In  dependent  sentences  even  after  "  know,"  as  well  as  "think 

"  I  would  I  had  thy  inches  :  thou  shouldst  ktuno 
There  were  a  heart  in  Egypt" — A.  and  C.  i.  3.  41. 

"  Which  of  your  friends  have  I  not  strove  to  love, 
Although  I  knew  he  were  mine  enemy." — Hen.  VI H.  ii.  4.  31. 

**Inuigine  *twere  the  right  Vincentio. "— 7!  0/  Sh.  iv.  4.  12. 

"  As  who  should  say  in  Rome  no  justice  were." — T.  A.  iv.  3.  20. 

**  But  that  it  eats  our  victuals,  I  should  think 
Here        a  fairy. " — Cymb.  iii.  6.  42. 

**  He  will  lie,  sir,  with  such  volubility  that  you  would  think  truth 
ww^a  fool."— ^.  W.  iv.  3.  285.* 

302.  Were  is  used  after  "  while"  in 

**  If  they  would  yield  us  but  the  superfluity  while  it  were  whole- 
some."— Coriol.  I  I.  18. 

and,  still  more  remarkably,  afler  **  until,"  referring  to  the  past,  in 

**  It  hath  been  taught  us  from  the  primal  state 
That  he  which  is,  was  wish'd  untU  he  were." 

A.  and  C.  I  4,  42. 

The  following  is  contrary  to  our  usage,  though  a  natural 
attraction  : 

"  And  they  it  were  that  ravished  our  sister." — T,  A.  v.  3.  99. 
for  **  it  ^vas  they,"    See  425  at  end. 

Can.  See  May,  307. 

803.  Do,  Did :  original  use.  in  Eady  as  in  modem  English, 
the  present  and  past  indefinite  of  the  indicative  were  generally  repre- 
sented by  inflected  forms,  as  "He  comes, ""He  came, "without  the  aid 
of  do  or  did.  Do  was  then  used  only  in  the  sense  of  **to  cause," 
**  to  make,"  &c  ;  and  in  this  sense  was  followed  by  an  infinitive. 

*  In  this  and  many  other  inst.mcet  the  verb  in  the  feoond  clause  D9y  ai« 
ira'-ied  inr.u  thr  sutijiinctive  by  the  Sttljunctive  in  the  fir»t  datue. 
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"ITicy  have  dow  her  understonde."— GoWER.* 
"they  have  caused  her  to  understand." 
Similarly  it  is  used  like  the  French    faire  "  or  "  laisser"  with  iTie 
eU^Mis  of  the  person  who  is  "  caused  "  to  do  the  action,  thus — 

"Z^  stripen  me  and  put  me  in  a  sakke, 
Aud  in  the  nexte  river  do  me  tlrenche." 

Chaucer,  Marchant^s  Tale,  10,074. 

<ft  "cause  (some  one)  to  strip  me — to  drench  me." 

In  the  same  way    let "  is  repeatedly  used  in  Early  English  : 

**He  let  make  Sir  Kay  seneschal  of  England."— iWiv/lf  Arthur 
where  a  later  author  might  have  written  **  he  did  make." 

Gradually  the  force  of  the  infinitive  inflection  en  was  weakened 
vbA.  forgotten;  thus  *^do  stripen"  became  do  strip,"  and  do  was 
used  without  any  notion  of  causation,  t 

Sometimes  do  is  reduplicated,  as  : 

"And  thus  he  did  do  slen  hem  alle  three."— Chaucer,  C,  T,  7624. 

ffuedwith  "let,"  as  in 

**Helet  the  feste  of  his  nativitee 
Don  crien."— Chaucer,  C,  T,  10,360. 

The  verb  was  sometimes  used  transitively  with  an  objective 
noon,  as : 

"He^&Zthankmgys."- WiCKLiFFE,  St,  Matt.  xv.  36. 
aod  so  in  Shakespeare  in 

"Do  me  some  charity." — Lear,  iii.  4.  61. 

"  This  fellow  did  the  third  (daughter)  a  blessing." 

Har,  i.  4.  115. 
"  Do  my  good-morrow  to  them." — //at.  V,  iv.  I.  26. 

"  To  do  you  salutation  from  his  master." 

y.  C\  iv.  2.  5 ;  /iich.  ///.  v.  3.  210. 

••After  the  last  enchantment  you  didh&x^"—T.  N,  iii  1. 128. 
»nd  m  the  words  "to  don,"  i.e.  "put  on,"  and  "dout,"  i.e. 
"pat  out" 

But  as  a  rule  do  had  become  a  mere  auxiliary,  so  that  we  even 
Snd  it  an  auxiliary  to  itself,  as  in 

"  Who  does  do  you  wrong?"— 7:  N.  v.  i.  143. 
*  Quoted  from  Riciiardson's  Dictionary. 

t  The  question  nuxy  arise  why  do  was  preierred  to  as  an  auxiliary  verb, 
'i^bly  the  ambiguity  of  i!r/,  which  meant  buth  "suffer  "and  ''hinder,"  was 
XI  ohtacle  to  its  jtencral  use. 


2i6  SHAKESPEARIAN  GRAMMAR. 


304.  Do,  did.  How  used  by  Shakespeare?  In  St.  Matt, 
XV.  37,  Wicklifife  has  "and  alle  eten;"  Tyndal,  &c,  "all  dta 
eat"  It  is  probable  that  one  reason  for  inserting  the  did  here  was 
the  similarity  between  the  present  and  past  of  "  eat/'  and  the  desire 
to  avoid  ambiguity.  In  the  following  verse,  however,  WicklifTe  has 
"etun,"  Tyndal  "ate,"  and  the  rest  "did  eat"  This  shows  how 
variable  was  the  use  of  did  in  the  sixteenth  century,  and  what  slight 
causes  determined  its  use  or  non-use.  The  following  passage  in 
connection  with  the  above  would  seem  to  show  that  did  was  joined 
to  Ai/  to  avoid  ambiguity,  and  when  it  was  not  joined  to  other 
verbs  : 

"And  the  Peloponnesians  did  eat  it  up  while  the  Byzantines 
died:*—'ii.  P.  i8o. 

It  can  hardly  be  denied  that  in  such  lines  as 

"  It  lifted  up  it  (so  Folio)  head,  and  did  address 
Itself  to  motion,"— /fe/w/^/,  i.  2.  216. 

the  did  is  omitted  in  the  first  verb  and  inserted  in  the  second  simply 
for  the  sake  of  the  metre.  Did  is  commonly  used  in  excited 
narrative : 

"  Horses  did  neigh,  and  dying  men  did  groan. 
And  ghosts  did  shriek  and  squeal  about  the  streets." 

y.  C.  ii.  2.  23. 

"  The  sheeted  dead 
Did  squeak  and  gibber  in  the  Roman  streets." 

Hamlet,  i.  I.  116. 

But  in  both  the  above  passages  the  inflection  in  -ed  is  also  used. 

305.  Verbs:  "Do"  omitted  before  "Not."    in  Early 

English  the  tenses  were  represented  by  their  inflections,  and  there 
was  no  need  of  the  auxiliary  "do."  As  the  inflections  were  dis- 
used, "  do "  came  into  use,  and  was  frequently  employed  by  Eliza- 
bethan authors.  They,  however,  did  not  always  observe  the  modem 
rule  of  using  the  auxiliary  whenever  not  precedes  the  verb.  Thus— 

"  I  not  doubt"— 7«w/.  ii.  i.  121. 

"  Whereof  the  ewe  not  bites."— 77*.  v.  i.  88. 

"  It  not  belongs  to  you."— 2  Ken.  IV.  iv.  I.  98. 

"  It  not  appears  to  me." — lb.  107. 

"  Hear  you  bad  writers  and  though  you  not  sec." 

Beaumont  on  B.  y. 
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*•  On  me  whose  all  not  equals  Edward's  moiety." 

Rich.  III.  5.  2.  2f)9. 
**  Neat  Terence,  witty  Plautus,  now  not  please." 


Less  commonly  in  a  subordinate  sentence 

"  I  beseech  you  .  .  .  that  you  not  delay." — Coriol.  i.  6.  60. 
Later,  a  rule  was  adopted  that  either  the  verb,  or  the  auxiliary  part 
of  it,  must  precede  the  negative:  "I  doubt  not,"  or  "I  do  not 
doubt."  Perhaps  this  may  be  explained  as  follows.  The  old 
English  negative  was  **ne."  It  came  before  the  verb,  and  was 
often  supplemented  by  a  negative  adverb  **nawicht,"  "nawt," 
'*noht"  (which  are  all  different  forms  of  "no  whit"  or  "naught"), 
coming  after  the  verb. 

**  His  hors  was  good,  but  he  ne  was  not  gaie." 


(Compare  in  French  "ne . . .  pas,"  inLatin,  "non  (nenu),"/.^.  **ne . . . 
unum.")  In  the  fifteenth  century  (Matzner)  this  reduplication  began 
to  pass  out  of  fashion.  In  Shakespeare's  time  it  had  been  forgotten ; 
but,  perhaps,  we  may  trace  its  influence  in  the  double  negative 
will  w/;"  &c.,  which  is  common  in  his  works. 
"  Vex  not  yourself,  nor  strive  not  with  your  breath." 


Possibly  the  idiom  now  under  consideration  is  also  a  result  of  the 
Early  English  idiom.  The  not,  which  had  ousted  the  old  dual  nega- 
tive "ne"  ...  "not,"  may  have  been  thought  entitled  to  a  place 
either  before  or  after  the  verb.  Latin,  moreover,  would  tend  in  the 
same  direction.  It  must  further  be  remembered  that  not  is  now  less 
emphatic  than  it  was,  when  it  retained  the  meaning  of  "naught"  or 
"no-whit."  We  can  say,  "I  in-no-way  trust  you,"  or,  perhaps, 
even  "  I  no-whit  trust  you,"  but  not  is  too  unemphatic  to  allow  us  to 
say  "I  not  trust  you."  Hence  the  "do"  is  now  necessary  to 
receive  a  part  of  the  emphasis. 

Not  is  sometimes  found  in  E.  E.  and  A.-S.  between  the  subject 
and  the  verb,  especially  in  subordinate  sentences  where  the  not, 
**  no- whit,"  is  emphatic. 

306.  Do,  Did,  omitted  and  inserted,  in  modem  English 

prose  there  is  now  an  established  rule  for  the  insertion  and  omission 
of  do  and  did.  They  are  inserted  in  negative  and  interrogative 
sentences,  for  the  Duroose  of  including  the  "  not"  or  the  subject  of 


Chaucer,  C,  T.  74. 


Rich.  II.  ii.  I.  3. 
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the  interrogation  between  the  two  parts  of  the  verb,  so  as  to  avoid 
ambiguity.  Thus  \  Do  our  subjects  revolt  ?*'  not  forbid  him." 
They  are  not  inserted  except  for  the  purpose  of  unusual  emphasis  in 
indicative  sentences  such  as  "I  remember.''  In  Elizabethan  English 
no  such  rule  had  yet  been  established,  and  we  find — 

"  Revolt  our  subjects  ? ''—^/r^  //.  iil  2.  100. 

**  Forbid  him  noV—Mark  ix.  39.  E.  V. 
On  the  other  hand — 

''\do  remember."—/:      iii.  3.  48. 
This  licence  of  omiKsion  sometimes  adds  much  to  the  beauty  and 
vigour  of  expression, 

** Gives  not  the  hawthorn- bush  a  sweeter  shade? " 

3  Hen.  VI.  it  5.  42. 

is  far  more  natural  and  vigorous  than 

**  Does  not  the  hawthorn-bush  give  sweeter  shade  ?" 

807.  Can,  May,  Might.  May  originally  meant  *'  to  be  able  " 
(E.  E.  "mag;"  A.-S.  **magan;"  German  '*m6gen").  A  trace 
of  this  meaning  exists  in  the  noun  might,"  which  ttill  means 
"ability."   Thus  we  find 

"  I  am  so  hungry  that  I  may  (can)  not  slepe." 

Chaucer,  Monk^s  Ta/e,  14,744. 
"  Now  help  me,  lady,  sith  ye  »tay  and  can." 

Kfiightis  Tale,  2,314. 

[n  the  last  passage  may  means  "can,"  and  "ye  can"  means  "yc 
have  knowledge  or  skill."  This,  the  original  meaning  of  "can,"  is 
found,  though  very  rarely,  in  Shakespeare  : 

"I've  seen  myself  and  served  agamst  the  French, 
And  tliey  can  well  on  horseback. " — Hamlet,  iv.  7.  86. 

Le.  "  they  are  well  skilled." 

"  And  the  priest  in  surplice  white 
That  defunctive  music  can.** — Phcenix  and  Turtle,  14. 

And  perhaps  in 

"  The  sum  of  all  I  can,  I  have  disclosed ; 
Why  or  for  what  these  nobles  were  committed 
Is  all  yxnknown  to  me,  my  gracious  lady." 

Rich.  in.  ii.  4.  ia 

"  The  strongest  suggestion 
Our  worser  geniusraw.  **^Tempest,  iv  I  27, 
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^  taoe  of  this  emphatic  use  of  ran  is  found  in 
"What  can  mnn*«5  wis'lom 
In  the  restoring  his  l^erc^ved  sense  ?" — Z/wr,  iv.  4.  8. 
Bat,  as  "can"  (which  even  in  A.-S.  meant  **  I  know  how  to"  and 
it1^«refore  "I  am  able  ")  gradually  began  to  encroach  on  may\  and  to 
sBSsome  the  meaning  '*to  be  able/'  may  was  compelled  to  migrate 
^f^r-CDm  "  ability  "  to  "  possibility  "  and  "  lawfulness. "  Thus  "  mogen  " 
^i-Snifics  moral,  "konnen"  physical,  possibility.    In  the  following 
p»sxssage ; 

"  From  hence  it  comes  that  this  babe's  bloody  hand 
MayxLOt  be  cleansed  with  water  of  this  well," — F,  Q.  ii.  10. 
is  not  easy  at  once  to  determine  whether  may  means  "can"  or 

*  *  is  destined,"  "must,"  "ought."  Hence  we  are  prepared  for  the 
"^•v^Biisition  which  is  illustrated  thus  by  Bacon  :* 

"  For  what  he  may  do  is  of  two  kinds,  what  he  may  do  as  jtist 
Kod  vrhsLt  he  may  do  as possid/c." 

808.  May  in  "  I  may  come "  L«i  therefore  ambiguous,  since  it 
ity  signify  either  "lawfulness,"  as  in  "I  nray  come  if  I  like,"  or 

*  *  possibility,"  as  in  "  I  may  come,  but  don't  wait  for  me."  In  the 
^  •gutter  sentence  the  "  possibility "  is  transposed  so  as  to  include  the 
"^wliolc  sentence  "it  is  possible  that  I  may  come,"  just  as — 

"He  needs  not  our  mistrust," — Macd.  iii.  3.  2. 
'it  is  not  necessary  that  we  should  mistrust  him." 

809.  May  is  ^^sed  with  various  shades  of  the  meaning  of  "per- 
i,"  "possibility,"  &c: 

*•  He  shall  know  you  better,  sir,  if  I  may  live  to  report  you. " 

M.  for  M.  iii.  2.  172. 
"  if  I  am  permitted  by  heaven  to  live  long  enough." 
It  is  a  modest  way  of  stating  what  ought  to  be  well  known,  in 
"If  you  may  please  to  think  I  love  the  king."— T,  iv.  4.  632. 
"  A  score  of  ewes  may  be  worth  ten  pounds. " — 2  Hen.  IV,  iii.  2, 67. 
possibly  wortk  ten  pounds."    "  May  be"  is  often  thas  ns?d 
>lnoct  adverbially  for  possibly. 

Ib     "  Season  your  admiration  for  awhile 

Till  I  may  deliver,'*— Hamlet,  I  2.  193. 

"•rr means  "can,"  "  have  time  to." 

*'May  (can)  it  be  possible?"— /Av/.  V.  ii.  2.  100. 
*  Quoted  from  Todd's  "  Johnson." 
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810.  May  with  a  Negative.  Thus  far  Elizabethan  and 
modem  English  agree ;  but  when  a  negative  is  introduced,  a  diver- 
gence appears. 

In  **  I  may  not-come"  may  would  with  us  mean  "possibility,"  and 
the  "hot" would  be  connected  with  "  come"  instead  of  may ;  " my 
not-coming  is  a  possibility."  On  the  other  hand,  the  Elizabethans 
frequently  connect  the  "not"  with  viay*  zndi  thus  with  them  "I 
may-x\o\.  come"  might  mean  "I  can-not  or  must-not  come."  Thus 
may  is  parallel  to  "  must "  in  the  following  passage  : — 

"Yet  I  must  not, 
For  certain  friends  that  are  both  his  and  mine, 
Whose  loves  I  may  not  drop." — Macb.  iii.  i.  122. 

Probably  this  disuse  of  may  in  "may  not"  (in  the  sense  oi 
"must  not")  may  be  explained  by  the  fact  that  "may  not", 
implies  compulsion,  and  may  has  therefore  been  supplanted  in  this 
sense  by  the  more  compulsory  "  must." 

311.  May  used  for  the  old  sabjonctive  in  the  sense  of 
purpose. 

If  we  compare  Wickliffe*s  with  the  sixteenth-century  Versions 
of  the  New  Testament,  it  appears  that,  in  the  interval,  the  sub- 
junctive had  lost  much  of  its  force,  and  consequently  the  use  of 
auxiliary  verbs  to  supply  the  place  of  the  subjunctive  had  largely 
increased. 

In  I  Cor,  iv.  8,  Wickliffe  has,  "And  I  wold  that  ye  regne, 
that  also  we  regnm  with  you,"  where  the  later  Versions,  "And 
I  would  to  God  that  ye  did  reign,  that  we  also  might  reign, "  So 
also  Col.  i.  28:  "Techynge  eche  man  in  al  wisdom;  that  we 
ofire  eche  man  perfight,"  where  the  rest  have  "Mo/  we  may  offer'* 
ox ''to  offer."  So  ib.  25,  "  that  I  jUle  the  word  of  God"  for  "  that  I 
may  fulfil."    But  may  is  found  very  early  used  with  its  modal  force 

The  subjunctive  of  purpose  is  found  in — 
"  Go  bid  thy  mistress  .  .  .  she  strike  upon  the  belL" — Maeb,  ii.  i.  31. 
"  Sir,  give  me  this  water  that  I  thirst  not."— iS"/,  yohn  iv.  15. 
**  He  wills  you,  in  the  name  of  God  Almighty, 
That  you  divest  yourseU"."— /r<f».  K  il  4.  78. 
But  it  was  not  easy  to  distinguish  the  subjunctive  representing  an 

*  So  in  ante-Elizabethan  English,  and  in  Spenser,  we  find  "  niH,**  "  not,"  for 
"  will  not."  "wot  not,"  "  nam^*  for  "  am  not,^  &c  "Cannot**  is  also  a  traos 
of  the  dose  connection  between  the  verb  and  the  accompanying  negative. 


VERBS,  AUXILIARY.  221 

olject,  from  the  indicative  representing  a  fact,  since  both  were  used 
after  '*that,"  and  there  was  nothing  but  their  inflections  (which 
are  simikr  in  the  plural)  to  distinguish  the  two.  The  following  ia 
an  iutance  of  the  indicative  following  *'  that — 

"Bat  freshly  looks  and  over-bears  attaint 
With  cheerful  semblance  and  sweet  majesty, 
TkiU  every  wretch  pining  and  pale  before, 
Beholding  him,  plucks  comfort  from  his  looks." 

I/eft,  V,  iv.  Prologue,  39. 

Hence  arose  the  necessity,  as  the  subjunctive  inflections  lost  their 
force,  of  inserting  some  word  denoting  "  possibility  "  or  "  futurity  " 
to  mark  the  subjunctive  of  purpose.  **  Will "  is  apparently  used  in 
this  lense  as  follows : — 

**  Therefore  in  fierce  tempest  is  he  coming, 
In  thunder  and  in  earthquake  like  a  Jove, 
That,  if  requiring  fail,  he  tvill  compel." — Hen,  V,  ii.  4. 101. 

Bat,  as  a  rule,  niay  was  used  for  the  present  subjunctive  and  might 
Ux  the  past,  according  to  present  usage.    "  That "  is  omitted  in 
"Direct  mine  arms  I  may  embrace  his  neck." — i  lien,  VI.  ii.  5.  87. 
U  "that  I  may  embrace." 

hi  "  Lord  marshal,  command  our  officers  at  arms 

Beready  to  direct  these  home  alarms," — Rie/i.  II.  i.  i.  204-6. 

it ii doubtful  whether  "be"  is  the  subjunctive  or  the  infinitive  with 
"to"  omitted  (349).  I  prefer  the  former  hypothesis,  supplying 
"  that "  after  *  *  command. "  Compare 

"Some  one  take  order  Buckingham  fie  brought 
To  Salisbury."— A.  ///.  iv.  4.  639. 

So  "that"  is  omitted  before  "  shall :" 

"The  queen  hath  heartily  consented  he  sAail  espottse  Elizabeth." 

Ruh.  III.  iv.  5.  18. 

312.  Might,  the  past  tense  of  may^  was  originally  used  in  the 
*«ie  of  " was  able  "  or  "  could." 

"  He  was  of  grete  elde  and  might  not  travaile. " — R.  Brunnji. 
So  "That  motight  not  be  distmguishM."— 3  Hen.  VI.  v.  2.  45. 
**  So  loving  to  my  mother. 
That  he  might  not  beteem  the  winds  of  heaven 
Visit  her  £alce  too  roughly." — Hamlet^  I  2.  141. 

"aw^  not  bring  himself  to  allow  the  winds,"  &c. 
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VX  answers  to  "can"  in  the. following : — 

Aug.  Look,  what  I  will  not  that  I  cannot  do. 

Isci,  But  might  you  do%  and  do  the  world  no  wrong  ?  " 

M,  for  M,  il  2.  62. 
"  Might  you  not  know  she  would  do  as  she  has  done  ?" 

A,  W.  iii.  4.  2. 

i.e.  "  Could  you  not  know." 

**  I  might  not  this  believe 
Without  the  sensible  and  true  avouch 
Of  mine  own  eyes." — Hamlet^  i.  i,  56. 

"  But  I  might  see  young  Cupid's  fiery  shaft  quench'd  in  the  chaste 
beams  of  the  wat'ry  moon." — M.  N,  D,  ii.  i.  161. 

"  In  that  day's  feats, 
When  he  might  act  the  woman  in  the  scene, 
He  proved  best  man  i'  the  field." — Coriol,  it  2.  100. 

Le,  "when  he  was  young  enough  to  be  able  to  play  the  part  of  a 
woman  on  the  stage." 

M^ht  naturally  followed  may  through  the  above-mentioned 
changes.  Care  must  be  taken  to  distinguish  between  the  indicative 
and  the  conditional  use  of  might,  **  How  might  that  be  ?"  (indica- 
tive) would  mean  **How  was  it  possible  for  that  to  take  place?" 
On  the  other  hand,  "  How  might  that  be  ?"  (subjunctive)  would  mean 
**  How  would  it  be  possible  hereafter  that  this  should  take  place  ?  " 
The  same  ambiguity  still  attends  "could."  Thus  "How  could 
I  thus  forget  myself  yesterday !"  but  "  How  cotUd  I  atone  to-morrow 
for  my  forgetfulness  yesterday  ?  " 

813.  May,  Might,  like  other  verbs  in  Elizabethan  English,  are 
frequently  used  optatively.  We  still  use  may  thus,  as  in  **  May  he 
prosper  ! "  but  seldom  or  never  might.    But  it  is  clear  that — 

**  Would  I  might 
But  ever  see  that  man," — Temp,  L  2.  168. 

naturally  passes  into  "  Might  I  but  see  that  man,"  Thus  we  have — 

"  Lord  worshipped  might  he  be."— of  V,  ii.  2.  98. 

314.  Must  (£•  ntoste)  is  the  past  tense  of  the  E.  E.  present 
tense  mot^  which  means  "he  is  able,"  "he  is  obliged."  From 
meaning  "he  had  power  to  do  it,"  or  "might  have  done  it,"  the 
word  came  to  mean  "ought,"  and  it  is  by  us  generally  used  with 
a  notion  of  compulsion.  But  it  is  sometimes  used  by  Shakespeare  to 
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mean  no  more  than  definite  futurity^  Tike  our  "is  to"  in  "He 
is  to  he  here  to-morrow." 

"  He  must  figfat  singly  to-morrow  with  Hector,  and  is  so  pro- 
pheticallv  proud  of  an  heroical  cudgelling  that  he  raves  in  saying 
nothing/— 7r.  and  Cr,  iil  3.  247. 

So,  or  nearly  so,  probably  in 

**  Descend,  for  you  must  be  my  sword-bearer." 

M.o/V.u,  6.  40. 

And  somewhat  similar,  without  the  notion  of  compulsion,  is  the  use 
in  M,  of  V,  iv.  I.  182 ;  M.  N.  D,  il  i.  72. 
.   It  seems  to  mean  "  is,  or  was,  destined  "  in 

"And  I  »iMj/be  from  thence."— il/ar^^/^,  iv.  3.  212. 

So  "A  life  which  must  not  yield 

To  one  of  woman  bom." — lb,  v.  8.  12. 

315.  Shan.  Shall  for  will    Shall  meanmg  "to  owe"  is  con- 
nected with  "ought,"  "must,"*  "it  is  destined." 
Thus, 

"  If  then  we  shall  shake  off  our  slavish  yoke. 
Imp  out  our  drooping  country's  broken  wing. 
Away  with  me."— //.  ii  2.  291. 

i,e,  "if  we  are  to,  ought  to." 

"  Fair  Jessica  shall  be  my  torch-bearer." — M,  of  V.  ii.  4.  40. 

ue.  "is  to  be." 

Hence  shall  was  used  by  the  Elizabethan  authors  with  all  three 
persons  to  denote  inevitable  futurity  without  reference  to  "will" 
(desire). 

"  If  much  you  note  him. 
You  shall  offend  him  and  extend  his  passion." — MacK  iil  4.  57. 

ue,    you  are  sure  to  offend  him." 
So  probably, 

"Nay,  it  will  please  him  well,  Kate,  it  sliall  {is  sure  to)  please  him." 

Hen,  V,  V.  2.  369. 

"  My  country 

Shall  have  more  vices  than  it  had  before." — Macb,  iv,  3.  47. 
"  And,  if  I  die,  no  man  shall  pity  me." — Rich.  Ill,  v.  3.  20V 
ue,  "it  is  certain  that  no  man  will  pity  me." 

*  "  Thou  shali  not,"  &c 
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There  is  no  notion  of  compulsion  on  the  part  of  the  person 
speaking  in 

**  They  shall  (are  sure  to)  be  apprehended  by  and  by.'* 

Hen,  V.  il  2.  2. 
"  If  they  do  this  (conquer), 
As,  if  please  God,  they  shall  (are  destined  to  do)." 

Hen.  V,  iv.  3.  12a 
The  notion  of  necessity,  musty  seems  to  be  conveyed  in 

**  He  that  parts  us  shall  bring  a  brand  from  heaven, 
And  fire  us  hence  like  foxes. " — Lear,  v.  3.  22. 

In      "  He  shall  wear  his  crown,"— ^  C  i  3.  87. 
shall  means  "  is  to. "    So  in 

Your  grace  shall  understand." — M,  of  V,  iv.  I.  149. 
**  What  is  he  that  shall  (is  to)  buy  ?  "— ^.  K  Z.  il  4.  88. 
**  Men  shall  deal  unadvisedly  sometimes." 

Rich,  III,  iv.  4.  292. 

i,e,  "men  cannot  help  making  mistakes." 

"  He  that  escapes  me  without  some  broken  limb  shall  (must,  will 
have  to),  acquit  him  well." — A,  Y,  L,  i.  I.  134. 

**  K,     Desire  them  all  to  my  pavilion. 
Glost,  We  shall,  my  loxd."-— Hen,  V,  iv.  i.  27. 

In  the  last  passage,  "  I  shall"  has  a  trace  of  its  old  meaning,  "  I 
ought:"  or  perhaps  there  is  a  mixture  of  "I  am  bound  to"  and 
**  I  am  sure  to."  Hence  it  is  often  used  in  tlie  replies  of  inferiors  to 
superiors. 

**    King  Henry,  Collect  them  all  together  at  my  tent : 
I'll  be  before  thee. 
Erpingham.    I  shall  do't,  my  lord."— //^w.  V,  iv.  1.  805. 
"Fear  not,  my  lord,  your  servant  shall  do  so." 

M,  N,  D.  ii.  I.  268. 

So  A.  W.  V.  3.  27 ;  A,  and  C,  iil  12.  86,  iv.  6.  3,  v.  i.  3  ; 
Hen.  V,  iv.  3.  126  ;  M.  for  M.  iv.  4.  21 ;  A,  and  C,  v.  I.  68. 

"  You  shall  see,  find,"  &c,  was  especially  common  in  the  mean- 
mg  "you  may,"  "you  will,"  applied  to  that  which  is  of  common 
occurrence,  or  so  evident  that  it  cannot  but  be  seen. 

"  You  shall  mark 
Many  a  duteous  and  knee-crooking  slave, 
That,  doting  on  his  own  obsequious  bondage. 
Wears  out  his  time.    Whip  me  such  honest  knaves. ' * 

Othello,  i.  I.  4ia 
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SkaU  is  sometimes  colloquially  or  provindally  abbreviated  into 

"Thou'f  hear  our  counsel" — R,  and  J.  I  3.  9. 
"  Vse  Xxj:'^Lear,  iv.  d.  246.    (See  461. ) 

816.  TOIL  You  WIIL  He  will  Later,  a  reluctance  to  apply 
word  meaning  necessity  and  implying  compulsion*  to  a  person 

^^^dressed  (second  person),  or  spoken  of  (third  person),  caused  post- 
^^)lizabethan  writers  to  substitute  will  for  shall  with  respect  to  the 
^  ^.lund  and  third  persons,  even  where  no  will  at  all,  i.e.  no  purpose, 
^9  expressed,  but  only  futurity.    Thus  will  has  to  do  duty  both  as 
proper,  implying  purpose,  and  also  as  will  improper,  implying 
"^^lercly  futurity.    Owing  to  this  unfortunate  imposition  of  double 
'^mrk  upon  wtU^  it  is  sometimes  impossible  to  determine,  except 
emphasis  or  from  the  context,  whether  will  signifies  purpose 
^Dr  mere  futurity.    Thus  (i)  "He  will  come,  I  cannot  prevent 
Jiim,"  means  "  He  wills  (or  is  determined)  to  come     but  (2)  "  He 
"^aU  come,  though  unwillingly,"  means  "  His  coming  is  certain.'* 

Will  is  seldom  used  without  another  verb  : 

**lwill no  reconcilement" — Hamlet^  v.  2.  258. 
So  in  "I  will  none  of  it"    (See  321.) 

817.  ShalL  Ton  shall.  He  shall.  On  the  other  hand  shall, 
'l)eing  deprived  by  7w//  of  its  meaning  of  futurity,  gradually  look  up 
the  meaning  of  compulsory  necessity  imposed  by  the  first  person  on 
the  second  or  third.  Thus:  ** You  shall  not  go,"  or  even  "You 
iiAoi/ find  I  am  truly  grateful."  (Not  "you  will  find,"  but  "1 
'viU  so  act  that  you  shall  perforce  find,'*  &c.) 

The  prophetic  sfiall  (**  it  sliall come  to  pass  ")  which  is  so  common 
in  the  Authorized  Version  of  the  Bible,  probably  conveyed  to  the  ori- 
Sbal  translators  little  or  nothing  more  than  the  meaning  of  futurity, 
^ut  now  with  us  the  proi)hetic  shall  implies  that  the  prophet  iden- 
tifies himself  with  the  necessity  which  he  enunciates.  Thus  the 
^^Tuid  prophesying  the  fall  of  Rome  to  Boadicea  says — 

**  Rome  shall  perish." — Cowper. 

C»HeL  XXL  X.  DO,  "Mark  you  his  absolute  *  shall.'"  A  similar  ieeling  siii?. 
•••»««d  the  different  methods  of  expressing  an  imperative  in  Latin  and  Greek 
the  substitution  of  the  optative  with  av  for  the  future  in  Grci.k. 
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318.  Shall.  I  shall.  When  a  person  speaks  of  his  own  future 
actions  as  inevitable,  he  often  regards  them  as  inevitable  only 
because  fixed  by  himself.  Hence  **  I  shall  not  forgive  you  "  means 
simply,  **/  have  fixed  not  to  forgive  you;"  but  "I  shall  be 
drowned,"  "  My  drowning  is  fixed. "    (See  315.) 

319.  Will.  "  I  Some  passages  which  are  quoted  to  prove 
that  Shakespeare  used  will  with  the  first  person  without  implying 
wish^  desire^  &c.,  do  not  warrant  such  an  inference. 

In  Hamlety  v.  2. 183,  "I  will  win  for  him,  if  I  can  ;  if  not,  I  wUl 
gain  nothing  but  my  shame  and  the  odd  hits,"  the  will  is  probably 
used  by  attraction  with  a  jesting  reference  to  the  previous  **will:^^ 
"  My  purpose  is  to  win  if  I  can,  or,  if  not,  to  gain  shame  and  the 
odd  hits." 

"      There  is  no  hope  that  ever  I  will  stay 
If  the  first  hour  I  shrink  and  run  away." — I  Hen,  VI.  iv.  5.  80. 

t.e.  **  There  is  no  hope  of  my  ever  being  willing  to  stay." 

**I7/do  wellyet."— CWw/.  iv.  I.  21. 

i.e.  **  I  intend  to  do  well  yet." 

**  I  will  not  reason  what  is  meant  hereby. 
Because  I  will  (desire  to)  be  guiltless  of  the  meaning." 

Rich.  III.  i,  4.  96. 

In  **  I  will  sooner  have  a  beard  grow  in  the  palm  of  my  hand 
than  he  shall  get  one  on  his  cheek,"— 2  Hen.  IV.  i.  2.  23.  . 

there  is  a  slight  meaning  of  purpose,  as  though  it  were,  **I  will 
sooner  make  a  beard  grow,"  derived  from  the  similarity  in  sound 
of  the  common  phrase  "  I  wUl  sooner  die,  starve,  than,  &c." 

In  **  Good  argument,  I  hope,  we  will  not  fly," — Hen.  V.  iv.  3.  113. 
the  meaning  appears  to-be  **good  argument,  I  hope,  that  we  have 
no  intention  of  flying." 

There  is  a  difliculty  in  the  expression  "  perchance  I  will; "  Imt, 
ftx)m  its  constant  recurrence,  it  would  seem  to  be  a  regular  idiom. 
Compare  the  following  passages  : — 

**Perchancey  lago,  I  w///ne*er  go  homt." —Othello,  v.  2.  197. 

"  Perchance  I  will  be  there  as  soon  as  you. " — C,  of  E.  iv.  i.  89. 
Perhaps  I  iw^/ return  immediately."— il/.  of  V.  il  $.  62. 
In  all  these  passages  **  perchance"  precedes,  and  the  meaning  seems 
to  be  in  the  last  example,  for  instance  :  "  My  purpose  may,  perhaps, 
be  fulfilled,"  and  "my  purpose  is  to  return  immediately,"  or,  in 


VERBS,  AUXILIARY. 


227 


Other  woidi^  "If  possible,  I  intend  to  return  immediately."  Ic 
tU  thde  cases,  the  "perhaps''  stands  by  itself.  It  does  not  qualify 
"wiU,"  but  tlie  whole  of  the  following  sentence. 

In   "I  will  live  to  be  thankful  to  thee  for't,"— r.  N,  iv.  2.  88. 
the  unU  refers,  not  to  live,  but  to  "live-to-be-thankful,"  and  the 
sentence  means  "I  purpose  in  my  future  life  to  prove  my  thank- 
fidness.'' 

S20.  UnU  is  sometimes  used  with  the  second  person  (like  the 
Greek  optative  with  i»)  to  signify  an  imperative.  It  is  somewhat 
ironical,  like  our  "You  will  be  kind  enough  to  be  quiet"  Perhaps 
ori^^nally  an  ellipsis,  as  in  Greek,  was  consciously  understood, 
"Yon  will  be  quiet  (if  you  are  wise),"  &c. 

" You'// leave  your  noise  anon,  ye  rascals." — Hen.  VIIL  v.  4.  1. 

In  "Gloucester,  thou  wilt  answer  this  before  the  pope," 

I  Hen.  VI.  i.  3.  62. 

there  is  no  imperative,  but  there  is  irony. 

On  the  other  hand,  "you  2i«//,"  perhaps,  means  "  you  are  willing 
tod  prepared"  in : 

"Pifriia,  Yon  know  I  say  nothing  to  him  :  he  hath  neither  Latin, 
French,  nor  Italian,  and  you  will  come  into  court  and  swear  that 
I  have  a  poor  pennyworth  in  the  English." — M.  o/V.  I  2.  75. 

82L  Will,  with  the  third  person.    Difficult  passages. 
The  following  is  a  perplexing  passage  : — 

"If  it  will  not  be  {ue,  if  you  will  not  leave  me)  I'll  leave  you." — 
if.  Ado,  il  I.  208. 

Here  the  meaning  seems  to  be  "  if  it  is  not  to  be  otherwise,"  and 
ia  Elizabethan  English  we  might  expect  sAa/l.  But  probably  "it" 
RpreKntB  &te,  and,  as  in  the  phrase,  "  come  what  tvHI,"  the  future 
B personified  :  "  If  fate  will  not  be  as  I  would  have  it"  And  this 
eiplam^ 

"What  sAall  become  of  (as  the  result  of)  this?   What  will  this 
Af.  Ado,  iv.  I.  211. 

The  indefinite  unknown  consequence  is  not  personified,  the 
definite  project  is  personified.  "  What  is  destined  to  result  from  this 
PW^ect  ?   What  does  this  project  intend  to  do  for  us  ?" 

"My  eye  •will scarcely  see  it," — Hen.  V,  iL  2.  104. 
iKans  "  can  scarcely  be  induced  to  see  it" 
Q  2 
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"  He  wilV  means  "he  will  have  it  that,"  '*  he  pretends,"  in 

**  This  is  a  riddling  merchant  for  the  nonce ; 
He  wUl  be  here,  and  yet  he  is  not  here." — i  Hen,  VL  ii.  3,  68. 

In  "  SheV/  none  of  me,"—?:  N,  I  3.  118. 

"will"  means  "desires,"  "none"  "nothing,"  and  "of"  "a« 
regards"  (178),  "to  do  with." 

322.  Should.  SJumld  is  the  past  tense  of  skall^  and  underwent 
the  same  modifications  of  meaning  as  shall.  Hence  should  is  not 
now  used  with  the  second  person  to  denote  mere  futurity,  since  it 
suggests  a  notion,  if  not  of  compulsion,  at  least  of  bounden  duty. 
But  in  a  conditional  phrase,  "  If  you  should  refuse,"  there  can 
be  no  suspicion  of  compulsion.  We  therefore  retain  this  use  of 
should  in  the  conditional  clause,  but  use  would  in  the  consequent 
clause : 

"  If  you  should  refuse,  you  would  do  wrong." 

On  the  other  hand,  Shakespeare  used  should  in  both  clauses : 

**Yo\i  should  refuse  to  perform  your  father's  will  if  you  should 
refuse  to  accept  him." — M,  of  V.  i.  2.  100. 

And  should  is  frequently  thus  used  to  denote  contingent  futurity. 

"  They  told  me  here,  at  dead  time  of  the  night, 
Ten  thousand  swelling  toads,  as  many  urchins^ 
Would  make  such  fearful  and  confused  cries. 
As  any  mortal  body  hearing  it 
iS^w/^/ straight  fall  mad,"— 7'.  A,  ii.  3.  102,  104. 

"  Would"  «  "were  in  the  habit."    Comp.  iipiKovp. 

"  (In  that  case)  Strength  should  be  lord  of  imbecility. 
And  the  rude  son  should  strike  the  father  dead  ; 
Force  should  he  right"— TV-,  and  Cr.  i.  3.  114. 

323.  Should  for  ought.  Should^  the  past  tense,  not  being  so 
imperious  as  shall,  the  present,  is  still  retained  in  the  sense  of  ou^hl^ 
applying  to  all  three  persons.  In  the  Elizabethan  authors,  however, 
it  was  more  commonly  thus  used,  often  where  we  should  use  ought: 

"  You  should  be  women  ; 
And  yet  your  beards  forbid  me  to  interpret 
That  you  are  so." — Macbeth,  i.  3.  45, 
"  So  should  \i&  look  that  seems  to  spe^k  things  strange." 

IbX  2  4a 

"  I  should  report  that  which  I  say  I  saw. 
But  know  not  how  to  do  it"— TJJ.  v.  5.  81. 
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"  Why  'tis  an  office  of  discovery,  love, 
And  I  sAouU  be  obscured."— i^f.  0/  V.  ii.  6.  44. 

itf.  "  A  torch-bearer's  office  reveals  (439)  the  face,  and  mine  ought  to 
\>e  hidden." 

824.  Should  is  sometimes  used  as  though  it  were  the  past  tense 
oC  a  verb  "  shall,"  meaning  "  is  to,"  not  quite  "ought"  Compare 
the  German  "soUen." 

"  Abont  his  son  that  should  (was  to)  have  married  a  shepherd's 
dtoghter."— »^  T.  iv.  4.  795. 

"  The  Senate  heard  them  and  received  them  curteously,  and  the 
people  the  next  day  should  (were  to)  assemble  in  counsell  to  give 
them  audience." — N.  P.  Alcibiades^  170. 

In  the  following,  should  is  half-way  between  the  meaning  of 
••ought"  and  "was  to."  The  present,  shall^  or  "am  to,"  might 
be  expected*;  but  there  is  perhaps  an  implied  past  tense,  '*  I  (you 
^■■id)  was  to  knock  you." 

Pttruchso.  And  rap  me  well,  or  I'll  knock  your  knave's  pate. 
Grwmo.  My  master  is  grown  quarrelsome :  I  should  knock  you. 
And  then  I  know  after  who  comes  by  the  worse." 

T,  ofSh.  L  I.  131. 

325.  Should  was  hence  used  in  direct  questions  about  the  past, 
^rfaere  shall  was  used  about  the  future.  Thus,  "  How  shall  the 
«iany  break  in?"  i,e,  "How  is  the  enemy  to  break  in?"  became, 
^rfaen  referred  to  the  past,  "  How  was  the  enemy  to  break  in  ?" 

"  I  was  employ*d  in  passing  to  and  fro 
About  relieving  of  the  sentinels. 
Then  how  or  which  way  should  they  first  break  in  ?" 

I  Hen,  VL  11  I.  71. 
"  What /^wii/ this  mean?"— //^.  VIIL  iii  2.  160. 
U  "  what  this  (destined,  likely)  to  mean?"  It  seems  to  in- 
CKase  the  emphasis  of  the  interrogation,  since  a  doubt  about  tlie 
past  (time  having  been  given  for  investigation)  implies  more  per- 
pbdty  than  a  doubt  about  the  future.  So  we  still  say,  "Who  could 
it  be?"  "  How  old  might  you  be  ?" 

What  shouldht  in  that  Caesar?"— 7.  C.  i.  2.  142. 
U  "what        there  be,"  "what  wi]?*/ there  be."  "Shall,"  "may," 
tod  the  modem  "  can,"  are  closely  connected  in  meaning. 

"  Where  shouldht  have  this  gold?"— r.  of  A.  iv.  3.  m 
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In  the  following  instance,  should  depends  upon  a  verb  in  the 
present ;  but  the  verb  follows  the  dependent  clause,  which  may, 
therefore,  be  regarded  as  practically  an  independent  question. 

"  What  it  should ht ...  I  cannot  dream  of." — Hamlet,  il  2.  7. 
But  also 

"  Put  not  yourself  into  amazement  how  should  these  things  be. " 

M.  for  M.  iv.  2.  220. 

326i  Shonld  was  used  in  a  subordinate  sentence  after  a  simple 
past  tense,  where  shall  was  used  in  the  subordinate  sentence 
after  a  simple  present,  a  complete  present,  or  a  future.  Hence 
we  may  expect  to  find  should  more  common  in  Elizabethan 
writers  than  with  us,  in  proportion  as  shaU  was  also  more  common. 
We  say  "I  will  wait  till  he  comes,"  and  very  often,  also^  **I  m- 
tended  to  wait  till  he  came."  The  Elizabethans  more  correctly,  **  I 
will  wait  till  he  shcUl  come ;"  and  therefore,  also,  "  I  intended  to 
wait  till  he  should  come."  Thus,  since  it  was  possible  to  say  **I 
ask  that  I  shall  slay  him,"  Wickliflfe  could  write  "They  axeden  of 
Pilate  that  thei  schuldm  sle  hym  "  {Acts  lim,  aspidm 
hym  that  thei  schulden  fynde  cause "  (Luke  vi  7).  In  both  cases 
we  should  now  say  "might." 

So  "  She  replied, 

It  should better  he  became  her  guest." — A,  and  C.  it  2.  226. 

**  Thou  knew'st  too  well 
My  heart  was  to  thy  rudder  tied  by  the  strings, 
And  thou  shouldst  tow  me  after." — lb,  iii.  11.  58. 

The  verb  need  not  be  expressed,  as  in 

"  A  lioness  lay  crouching  .  .  .  with  cat-like  watch, 
AVhen  that  the  sleeping  man  should  stir." — A,  K  Z.  iv.  2.  117. 

"  She  has  a  poison  which  shall  kill  you,"  becomes 

**  She  did  confess  she  had 
For  you  a  mortal  mineral,  which  being  took 
Should hy  the  minute  feed  on  life." — Cymb.  v.  5.  51. 

This  perhaps  explains 

**  Why,  *tis  well  known  that  whiles  I  was  protector. 
Pity  was  all  the  fault  that  was  in  me. 
For  I  should  melt  at  an  offender's  tears. 
And  lowly  words  were  ransom  for  their  fault" 

a  Hen,  VI,  iii.  i.  Ua 
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'*A11  my  fault  is  that  I  shall  melt  (am  sure  to  melt),"  would  be- 
^ine  "  all  my  fault  %vas  that  I  should  melt "  for  "  meaning  "  ft»r 
^o.at"  or  "because." 

"  And  (FoL)  if  an  angel  should  have  come  to  me, 
And  told  me  Hubert  should  put  out  mine  eyes, 
I  would  not  have  believed  him."— A'.  J.  iv.  i.  6S-70. 

Here,  since  the  Elizabethans  could  say  "Hubert  shall"  they  can 
ho  say  "  he  told  me  Hubert  shotfld. " 
So  since  the  Elizabethans  could  say  "  To  think  that  deceit  shall 
^».tcal  such  gentle  shapes,"  they  could  also  say,  regarding  the  subor- 
^^Sinate  clause  as  referring  to  the  past, 

"  Oh,  that  deceit  s/iould  steal  such  gentle  shapes ! " 

Rich,  III.  iL  2.  27. 

**  Good  God,  (to  think  that)  these  nobles  should  such  stomachs 
bear  I  "—I  Hen,  VI,  L  3.  90. 

827.  Should  have  "  with  the  second  and  third  persons. 

The  use  of    should  have  "  with  the  second  and  third  persons  is  to  be 
doted.    It  there  refers  to  the  past,  and  the  should  simply  gives  a 
conditional  force  to  "have."   It  is  incongruous  to  use  should  \n  con- 
"mcction  with  the  past,  and  hence  we  now  say  "  If  an  angel  had  come" 
an  this  sense.    When  we  use  ** should  hayCf"  it  refers  to  a  question 
^limU  the  past  which  is  to  be  ajtszvered  itt  tJie  future.    "  If  he  should 
Jiave  forgotten  the  key,  how  should  we  get  out,"  i.e  "if,  when  he 
«omes,  it  should  turn  out  that  he  had  forgotten."   Compare,  on  the 
either  hand,  the  Shakespearian  usage. 

"  Gods,  if  you 
SJwuld  hai'e  ta*en  vengeance  on  my  faults,  I  never 
Had  lived  to  put  on  this." — Cynib.  v.  i.  8. 

hi  M.  Ado,  il  3.  81,  the  "  should  have  "  is  inserted,  not  in  the 
conditional  clause,  but  in  a  dependent  relative  clause.  "If  it  had 
been  a  d<^  that  should  have  howled  thus,  they  would  have  killed 
him." 

828.  "  Shonld,"  denoting  a  statement  not  made  by  the 

speaker.   (Compare  "sollen"  in  German.)   There  is  no  other 

ftason  for  the  use  of  s/umld  in 
I         "  But  didst  thou  hear  without  wondering  how  thy  name  should  be 
I      so  hanged  and  carved  about  these  t»-ees."— ^.  K  L.  iii.  2.  Ib2. 
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Should  seems  to  indicate  a  false  story  in  George  Fox's  Journal : 
"  From  this  man's  words  was  a  slander  raised  upon  us  that  the 
Quakers  should  deny  Christ,"  p.  43  (Edition  1765).  "The  priest 
of  that  church  raised  many  wicked  slanders  upon  me  :  'That  I  rode 
upon  a  great  black  horse,  and  that  I  should  give  a  fellow  money  to 
follow  me  when  I  was  on  my  black  horse.* " 

**  Why  should  you  think  that  I  should  woo  in  scorn  ?  " 

M,  N,  D,  ui.  2. 122. 

329.  Would  for  will,  wish,  require.   Would,  like  should, 

eouldf  ought,  (Latin*  "potui,"  "debui,")  is  frequently  used  con- 
ditionally. Hence  "  I  would  be  great  "  comes  to  mean«  not  **  I 
wished  to  be  great,"  but  "I  wished  (subjunctive),"  i,e.  "I  should 
wish."  There  is,  however,  very  little  difference  between  "thou 
wouldest  wish"  and  "thou  wishest,"  as  is  seen  in  the  following 
passage  : — 

"  Thou  wouldst  (wishest  to)  be  great, 
Art  not  without  ambition,  but  without 
The  illness  should  (that  ought  to)  attend  it :  what  thou 

wouldst  highly 
That  thou  wouldst  holily,  wouldst  not  play  false. 
And  yet  wouldst  wrongly  win." — Macbeth,  i.  $.  20. 

As  wUl  is  used  for  "  w///  have  it,"  "pretends,"  so  would  means 
"  pretended,"  "  wished  to  prove." 

"  She  that  would your  wife."— C.  ofE.  iv.  4.  152. 
i.e.  **  She  that  wished  to  make  out  that  she  was  your  wife." 
So    "  One  that  would  circumvent  God." — Hamlet,  v.  I.  87. 
Applied  to  inanimate  objects,  a  "  wish  "  becomes  a  "  requirement :" 

"I  have  brought 
Golden  opinions  from  all  sorts  of  people, 
Whidi  would  (require  to)  be  worn  now  in  their  newest  gloss." 

Macbeth,  i.  7.  82. 

"Words 

Which  would  (require  to)  be  howled  out  in  the  desert  air." 

Jb,  iv.  3.  194. 

"  And  so  he  goes  to  heaven. 
And  so  am  I  revenged.  That  would  (requires  to)  be  scanned. " 

Hamlet,  iiu  3.  75. 

This  Tvould  (requires  to)  be  done  with  a  demure  abasing  oL 
your  eye  sometimes." — B.  E,  92. 

*  Madvig,  148-  X. 
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It  is  a  natural  and  common  mistake  to  say,  "  Would  is  used  for 
ikouU,  by  Elizabethan  writers." 
WoHld  is  not  often  used  for  "  desire  "  with  a  noun  as  its  object  t 
"  I(  duke  of  Burgundy,  you  vHmld  the  peace." 

Hen.  V.  V.  2.  68. 

880.  Would  often  means  <* liked,"  '*  was  accustomed."  Com- 
pare ipiK^u 

**A  little  quiver  fellow,  and  a*  would  manage  his  piece  thus  : 
a.iid  a'  would  about  and  about,  and  come  you  in  and  come  you  out ; 
*^4ah-tah  would  a'  say,  bounce  would  a'  say :  and  away  again 
a*  go,  and  again  would  z!  come." — 2  Hen,  IV.  iiu  2.  200. 

"It  (conscience)  was  wont  to  hold  me  only  while  one  would  tell 
*Wy."— ^^>l.  ///.  i  4.  122: 

"  But  still  the  house  affairs  would  draw  her  hence." 

OtMlo,  I  3.  147. 
though  more  rarely,  will  is  used  for  "  is  accustomed." 

"  Sometimes  a  thousand  twangling  instruments 
^i7hum  about  mine  ears." — Tempest,  iiL  2.  147. 

831.  Would  "  not  used  for  "  Shonld."  Would  seems  on  a 
"perfidal  view  to  be  used  for  should,  in 

"  You  amaze  me ;  I  would  have  thought  her  spirit  had  been 
"Evincible  against  all  assaults  of  affection." — M.  Ado,  iL  3.  119. 

^t  it  is  explained  by  the  following  reply :  **  I  would  have  sworn  it 
^"  i,e.  "  I  was  ready  and  willing  to  swear. "   So,  "  I  was  willing 
prepared  to  think  her  spirit  invincible." 

Soin  **  What  power  is  in  Agrippa, 

If  I  would  say,  *  Agrippa,  be  it  so,* 
To  make  this  good  7*^— -A.  and  C.  ii.  2.  144. 

'If  \ would sxf"  means  "If  I  wished,  were  disposed,  to  say." 

"Alas,  and  would  you  take  the  letter  of  her?" — A.  ^  iii  4. 1. 
^  "Were  you  willing,"  "  Could  you  bring  yomrself  to." 

To  take  would  for  should  woiUd  take  from  the  sense  of  the 
'i^Qowing  passage : 

"  For  I  mine  own  gain'd  knowledge  should  profane 
If  I  would  time  expend  with  sudi  a  snipe. 
But  for  my  sport  and  profit"— -Ot/tello,  I  3.  390. 

"If  I  Wire  wiUing  to  expend." 
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Would  probably  means  **  wish  to  "or  "  should  like  to,"  in 

"  You  could,  for  a  need,  study  a  speech  which  I  wotdd  set  down 
and  insert  in't,  could  you  not  ?" — Hamlet^  iL  2.  567. 

In    Prince,  What  wouldest  thou  think  of  me,  if  I  should  weep? 
Poins,    I  would  think  thee  a  most  princely  hypocrite." 

2  Hen.  IV.  il  2.  59. 

the  second  would  is  attracted  to  the  first,  and  there  is  also  a 
notion  of  determination,  and  voluntary  "making  up  one's  mind"  in 
tlie  reply  of  Poins. 

So  "be  triumphant"  is  equivalent  to  "triumph,"  in  which  willing- 
ness is  expressed,  in 

"  Think  you,  but  that  I  know  our  state  secure, 
I  would  be  so  triumphant  as  I  am?" — Rich.  Ill,  iii.  2.  84. 

i.e.  "  think  you  I  would  triumoh  as  I  do? " 

In  "  I  would  be  sorry,  sir,  but  the  fool  should  be  as  oft  with  your 
master  as  with  my  mistress," —  7!  -A'',  iii.  i.  44. 

it  must  be  confessed  there  seems  little  reason  for  would.  Inasmuch, 
however,  as  the  fool  is  speaking  of  something  that  depends  upon 
himself,  i.e.  his  presence  at  the  Count's  court,  it  may  perhaps  be 
explained  as  "I  would  not  willingly  do  anything  to  prevent,"  &c., 
just  as  we  can  say  "  I  would  be  loth  to  offend  him,"  in  confusion 
between  "  I  should  be  loth  to  offend  him "  and  "  1  would  not 
willingly,  or  I  would  rather  not,  offend  him." 

In  "  And  how  unwillingly  I  left  the  ring, 

When  nought  would     accepted  but  the  ring," 

M.ofV.y.  I.  197. 

there  seems,  as  in  our  modem  "  nothing  would  content  him  but," 
some  confusion  between  "  he  wotdd  accept  nothing  "  and  "  nothing 
could  make  itself  acceptable." 

VERBS,  INFLECTIONS  OF. 

332.  Verbs:  Indicative  Present,  old  forms  of  the  Third 

Person  Plural.  There  were  three  forms  of  the  plural  in  Early 
English — the  Northern  in  the  Midland  in  en^  the  Southern  in  eth : 
"they  hop-tfT,"  "theyhop-w,"  " they  hop-<rf^ "  The  two  former 
forms  (the  last  in  the  verbs  "doth,"  "  hath,"  and  possibly  in  others) 
are  found  in  Shakespeare.  Sometimes  they  are  used  for  the  sake 
uf  the  rhyme ;  sometimes  that  explanation  is  insufficient ; 
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••■\Miere,  when  men  be-w,  there's  seldom  ease. 


Pericles^  \\.  Gower,  £8. 


"0  fiiar,  these  are  faults  that  are  not  seen, 

Ours  open  and  of  worst  example  be-«i." — B.  J.  5"  Sh.  i.  2. 
**A11  perish^  of  men  of  pelf, 

Ne  aught  escape  but  himself." — Pericles^  iL  Gower,  36. 
"As  fresh  as  bin  the  flowers  in  May." — Peele. 
"  Words  fear«f  (terrify)  bal>es."— -SncNS.  E.  Q. 
"And  then  the  whole  quire  hold  their  hips  and  laugh. 

And  waxen  in  their  mirth." — M.  N.  D,  ii.  i.  66. 

This  form  is  rarely  used  by  Shakespeare,  and  only  archaically. 
^  an  archaic  form  it  is  selected  for  constant  use  by  Spenser. 

883,  Third  person  plural  in  -S.  This  form  is  extremely 
cwttmon  in  the  Folio.  It  is  generally  altered  by  modem  editors,  sti 
that  its  commonness  has  not  been  duly  recognized.  Fortunately, 
there  are  some  passages  where  the  rhjniie  or  metre  has  made  altera- 
tion impossible.  In  some  cases  the  subject- noun  may  be  con- 
•idered  as  singular  in  thought^  e.g.  "manners,"  &c.  In  other  cases 
tite  qoasi-singolar  verb  precedes  the  plural  object ;  and  again,  in 
o&ers  the  verb  has  for  its  nominative  two  singular  nouns  or  a.i 
antecedent  to  a  plural  noun  (see  247).  But  though  such  instances 
are  not  of  equal  value  with  an  instance  like  "his  tears  runs  down," 
yet  they  indicate  a  general  predilection  for  the  inflection  in  -j-  which 
may  well  have  ari&en  from  the  northern  E.  E.  third  person  plural 
m  -1. 

"  The  venom  clamours  of  a  jealous  woman 
Poisons  more  deadly  than  a  mad  dog*s  tooth." 


Here  the  Globe  reads  "favourite;"  completely  missing,  as  it  seems 
to  mc^  the  intention  to  describe  the  crowd  of  favourites  sccUterin^  in 
fiig^  from  the  fallen  patron. 

"The  extreme  parts  of  time  extremely  forms 
All  causes  to  the  puipose  of  his  will.  — L.  L.  L.  v.  2.  750. 
"Maimers"  is,  perhaps,  used  as  a  singula..* in 

"What  maimers  is  in  this  ?'*— ^.  and  J.  v.  3.  214. 
"Which  very  manners  urges,** — Z^ar^  v.  3.  234. 
So      "  Whose  church-like  humours  fits  not  for  a  crown." 


2  Hen.  VL  \.  I.  247. 
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**  Riches''  may,  perhaps,  be  considered  a  singular  noun  (as  it  is  bf 
derivation,  '*  richesse  ")  in 

**  The  riches  of  the  ship  is  come  ashore."— 0/A^//<;,  it  I.  88. 
But  not 

**  My  old  bones  acAes"  (Globe,  acAe),-^Tempesf,  iii.  2.  2. 
** His  tears  runs  down  his  beard  like  winter-drops"  (Globe,  run), 

lb,  V.  I.  16. 

**  We  poor  unfledg'd 
Have  never  winged  from  view  0*  the  nest,  nor  kn<r*os  not 
What  air's  from  home"  (Globe,  ktunv). — Cytnb,  iil  3.  27. 

"  And  worthier  than  himself 
Here  tends  (Globe  and  Quarto,  tend)  the  savage  strangeness  he 
puts  on. 

Disguise  the  holy  strength  of  tJiHr  command,"  &c 

7>.  and  Cr,  il  3.  185. 
"  These  naughty  times 
Puis  (Globe,  put)  bars  between  the  owners  and  their  rights." 

M,  of  K  m.  2.  19. 
**  These  high  wild  hills  and  rough  uneven  wap 
/Jraws  out  our  miles,  and  nn^es  them  weansome. " 

Rich,  XL  ii.  3.  5. 
**  Not  for  all  the  sun  sees,  or 
The  close  earth  wombs,  or  the  profound  seas  hides^ 

(Globe,  sea.)—W,  T,  iv.  4.  501. 
**  The  imperious  seas  breeds  monsters"  (Globe,  breed). 

Cymb,  iv.  2.  85. 

**  Untimely  storms  makes  men  expect  a  dearth  "  (Globe,  make). 

Rich,  HI,  ii.  3.  83. 

Numbers,  perhaps,  sometimes  stand  on  a  different  footing  : 

"Eight  yards  of  uneven  ground  is  three  score  and  ten  miles 
afoot  with  me."— I  Hen.  IV,  ii.  2.  28. 
i.e.  **  A  distance  of  eight  yards     and  compare 

"Three parts  of  him  is  ours  already."— C.  \.  3.  154. 

"  Tioo  of  both  kinds  makes  up  four."— N.  D,  iii.  2.  488. 
Itut  no  such  explanation  avails  in 

**  She  lifts  the  cofFcr-lids  that  close  his  eyes. 
Where,  lo  1  two  lamps  burnt  out  in  darkness  /ikr." 

V,  and  A.  112a. 
**  Whose  own  hard  dealings  teaches  them  suspect 

The  deeds  of  others."— il/.  ofV,  i.  3.  168. 
*•  Those  pretty  wrongs  that  liberty  commits 
.  Thy  beauty  and  thy  year;  full  well  befits.** — Smpt.  41. 
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ore  is  some  confusion  in 

"  Fortune's  blows 
When  most  struck  home,  being  gentle  wounded  craves 
A  noble  cunning." — CorioL  iv.  4.  8. 

On  the  wholes  it  is  probable  that  though  Shakespeare  intended  to 
ina.lce  "blows  "  the  subject  of  "  craves,"  he  afterwards  introduced  a 
O-o^ subject,  "being gentle,"  and  therefore  "blows"  must  be  con- 
s^cl.ered  nominative  absolute  and  "when"  redundant:  "Fortune's  blows 
(l>^i]]g)  struck  home,  to  be  gentle  then  requires  a  noble  wisdouL" 

"  Words  to  the  heat  of  deeds  too  cold  breath  ghes^** 

Macbeth,  ii.  i.  61. 

in  a  xhyming  passage. 

Xt  is  perhaps  intended  to  be  a  sign  of  low  breeding  and  harsh 
Writing  in  the  play  of  Pyramus  and  Thisbe. 

"Thisbe,  the  flowers  of  odoyxTS  savours  sweet** 

M.  N.  D.  iii.  I.  84. 

834.  Third  person  plural  in  -th. 

"Those  that  through  renowne  hath  ennobled  their  life." 

Montaigne,  32. 

Sec,  however,  Eelative,  247. 

"Their  encounters,  though  not  personal,  hath  been  royally 
encountered"  (Globe,  /iave),—lV.  7!  i.  1.  29. 

"Where  men  enforced  doth  speak  anything." — M.  ofV.  ill  2.  33. 

*^Hath  all  his  ventures  faU'd  ?"  (Globe,  have.)— lb,  ill  2.  270. 
This,  however,  is  a  case  when  the  verb  precedes  the  subject  (See 
Wow,  335.) 

335.  Inflection  in  -s  preceding  a  plnral  subject.  Passages 

in  which  the  quasi-singular  verb  precedes  the  plural  subject  stand 
on  a  somewhat  different  footing.  When  the  subject  is  as  yet  future 
and,  as  it  were,  unsettled,  the  third  person  singular  might  be  regarded 
as  the  normal  inflection.  Such  passages  are  very  common,  parti- 
cularly in  the  case  of  "  There  is,"  as — 

•*  There  is  no  more  such  masters." — Cymb.  iv.  2.  371. 
"  There  vms  at  the  banning  certaine  light  suspitions  and  accu 
■ations  imt  up  against  him." — N.  P.  173. 

"Of  enjoin'd  penitents  there'j  four  or  five." — A,  IV.  iii.  5.  U8. 
"The  spirit  upon  whose  weal  depends  and  rests 
The  Uves  of  many." — Hamlet^  iii.  14. 
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**Then  what  intends  these  forces  thou  dost  bring?" 

2  Hm.  VL  V.  I.  60. 
"  There  is  no  woman's  sides  can,"  &c. — 71  N,  ii.  4.  96. 
"A  there  not  oh^xm^Y'— Othello,  i.  i.  172. 
"/j  aU  thmgs  well?"— 2  Hen.  VI.  iii.  2.  11. 
**  Is  there  not  wars  ?   Is  there  not  emplo}'ment  ?" 

2  Hen.  IV.  i.  2.  86. 

So  I  Hen.  VL  ill  2.  123 ;  R.  and  J.  i.  I.  48  ;  2  Hen.  IK  iii.  2. 
199  ;  I  Hen.  VI.  iii.  2.  9;  Hen.  v.  2.  4.  1. 

"  Here  comes  the  townsmen." — 2  //^.  AY.  ii  i.  68. 

"  Here  comes  the  gardeners"  (Globe,  copte). — RicA.  II.  m.  4.  24. 

"There  coffies  no  swaggerers  here." — 2  Hen.  IV.  il  4.  83. 

This,  it  is  trae,  comes  from  Mrs.  Quickly,  but  the  following  are 
from  Posthumus  and  Valentine  : 

"  How  comes  these  staggers  on  me?" — Cym6.  v.  5.  233. 

**  Far  behind  his  worth 

Comes  all  the  praises  that  I  now  bestow." — T.  G.  0/  V.  il,  4.  72. 

And  in  the  Lover^s  Complaint,  where  the  rhyme  makes  alteration 
impossible  : 

**  And  to  their  audit  comes 
Their  distract  parcels  in  combined  sums." — L.  C.  230. 
"  What  cares  these  roarers  for  the  name  of  king?" — Teffip.  i.  1. 17. 

**  There         all  herbs  fit  to  cool  looser  flames." 

B.  and  F.  F.  SA.  i.  i. 

"There  7vas  the  first  gentlemanlike  tears  that  ever  we  shed." 

IV.  T.  V.  2.  156. 

Has  his  daughters  brought  him  to  this  pass?"  (Globe,  ha;ve.) 

Lear,  iiL  4.  66. 

**  What  means  your  graces?"  (Globe,  mean.)— -lb.  iii.  7.  30. 

**  But  most  miserable 
Is  the  desires  that*j  (247)  glorious"  (Globe,  desire). — Cymb.  i.  6. 6. 
("  Few"  and  "more"  might,  perhaps,  be  considered  nouns  in 
"  HereV  a  few  flowers."— C>^>w^.  iv.  2.  283. 
"  There  ts  no  more  such  masters." — lb.  iv.  2.  371. 
A  sum  of  money  also  can  be  considered  as  a  singular  noun  : 

"  For  thy  three  thousand  ducats  here  is  six." — M.  of  V.  iv.  I.  84.) 

"  There  lies 

Two  kinsmen  (who)  digged  their  graves  with  weeping  eyes. " 

Rich.  IL  iiL  3.  168. 
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**  Sir,  there  lies  such  secrets  in  this  fardcll  and  box. " 

IV.  T,  iv.  4.  788. 

**  At  this  hour 
Lies  at  my  mercy  all  mine  enemies"  (Globe,  lie). 

Tempest,  iv.  I,  264. 

3S6.  Inflection  in  "s"  with  two  singular  noons  as 

Tlie  inflection  in  j  is  of  frequent  occurrence  also  when  two  or 
more  singnlar  nouns  precede  the  verb  : 

"  The  heaviness  and  guilt  within  my  bosom 
Takes  off  my  manhood." — Cymd.  v.  2.  2. 
"Faith  and  troth  itds  them."— 7r.  (iMil  Cr.  iv.  5.  170. 
"Plenty  and  peace  dreeds  cowards." — Cymd.  iii.  6.  21. 
For  women's  fear  and  love  Aolds  quantity." — Namlei,  iii.  2.  177. 
"Where  death  and  danger  do^  the  heels  of  worth." 

A.  IV.  iii.  4.  15. 

**  Scorn  and  derision  never  comes  (Globe  and  Quarto,  come)  in 
tears."— iW:  N.  D.  iiL  2.  123. 

"Thy  weal  and  woe  are  both  of  them  extremes, 

Despair  and  hope  makes  thee  ridiculous." — V.  and  A.  988. 
"  My  hand  and  ring  is  yours." — Cynib.  ii.  4.  67. 
"  0,  Cymbeline,  heaven  and  my  conscience  ktiows. " 

lb.  iii.  3.  99. 

"Hanging  and  wcroi^goes  by  destiny." — M.  oj  F.  ii.  9.  83. 
"The  which  my  love  and  some  necessity 
Now  lays  upon  you." — M.  of  V.  iiL  4.  34. 

887.  Apparent  cases  of  the  inflection  in  "  s/^ 

Often,  however,  a  verb  preceded  by  a  plural  noun  (the  apparent 
nominative)  has  for  its  real  nominative,  not  the  noun,  but  the  noun 
clause. 

**The  combatants  being  kin 
WvIM Hints  their  strife  before  they  do  begin." — TV.  attd  Cr.  iv.  5.  d3. 

f.«.  "The  fact  that  the  combatants  are  kin." 

"Whereon his  brains  still  beating him  thus 
From  fashion  of  himself. " — Hamlet,  iiL  i.  182. 

i.e,  "The  beating  of  his  brains  on  this." 

"And  our  ills  told  us 
/ir  as  our  earing." — A.  and  C.  L  2.  115. 

"  rhc  telling  us  of  our  faults  is  like  ploughing  us." 
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•*  And  great  affections  wrestling  in  thy  bosom 
Doth  make  an  earthquake  of  nobility." — K.  J.  v.  2.  42. 

**  To  know  our  enemies'  minds  we  *ld  rip  their  hearts  : 
(To  rip)  Their  papers  is  more  lawful." — Lear^  iv.  6.  266. 

So  in  **  Blest  be  those, 

How  mean  soe'er,  that  have  their  honest  wills, 
Which  seasons  comfort," — Cyntb.  i.  6.  8. 

"which"  has  for  its  antecedent  "having  one'f  honest  wilL" 

Conversely,  a  plural  is  implied,  and  hence  the  verb  is  in  the 
plural,  in 

"  Men's  flesh  prescrv'd  so  whole  do  seldom  win." 

2  Hen.  VI.  iii.  I.  301. 

i.e.  "  when  men  are  too  carefid  about  their  safety  they  seldom  win.*' 

**  Smile  heaven  (the  gods,  or  the  stare)  upon  this  fair  conjunction, 
That  long  ^oz/^  frowned  upon  their  enmity." — Rich.  III.  v.  $.  21. 

It  may  be  conjectured  that  this  licence,  as  well  as  the  licence 
of  using  the  -x  inflection  where  the  verb  precedes,  or  where  the 
noun  clause  may  be  considered  the  nominative,  would  in  all  proba- 
bility not  have  been  tolerated  but  for  the  fact  that  "S  was  still 
recognized  as  a  provincial  plural  inflection. 

The  following  is  simply  a  case  of  transposition  : 

**  Now,  sir,  the  sound  that  tells  what  hour  it  is 
clamorous  groans." — Rich.  II.  v.  5.  66. 

338.  S  final  misprinted.    Though  the  rhyme  and  metre 
establish  the  fact  that  Shakespeare  used  the  plural  verbal  inflection 
in  s,  yet  it  ought  to  be  stated  that-j  flnal  in  the  Folio  is  often  a 
misprint.    Being  indicated  by  a  mere  line  at  the  end  of  a  word  in 
M  S. ,  it  was  often  confused  with  the  comma,  full  stop,  dash  or  hyphen, 
"  Cotnes  (,)  shall  we  in  r—T.  of  A.  i.  i.  284. 
'*  At  that  that  I  have  kil'd  my  lord,  a  Flys."—T.  A.  iii.  2.  63. 
"  Good  man,  these  joyful  tears  show  thy  true  hearts." 

Hen.  VIII.  V.  3.  175. 

Conversely,  in  one  or  two  places  the  dash  or  hyphen  has  usurped  the 
place  of  the  s. 

"Unkle,  what««£/*^~?"--i  Hen.  IV.  v.  2.  30. 

"  With  gobbets  of  thy  Mother-bleeding  heart" 

2  Hen.  VL  itr.  i.  85. 

Sometimes  (even  without  the  possibility  of  mistake  tor  a  comuuti 
tlie  'S  is  insci  ted  : 
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Sir  Prothcus,  your  Fathers  call's  for  you. 7".  6^  e/^  F.  i  3. 88. 

"  Sawcie  Lictors 
Will  catch  at  us  like  Strumpets,  and  scald  Rimers 
Ballads  us  out  of  tune." — A.  atui  C,  v.  2.  216. 

"Yet  in  many  passages  the  -s  is  probably  correct,  though  we  should 
«0W  omit  it,  especially  at  the  end  of  nouns.  As  we  still  use 
"riches,"  "gains,"  almost  as  singular  nouns,  so  Shakespeare  seems 
tohaTeused  "lands,"  "wars,"  "stones,"  "sorrows,"  "flatteries,'* 
"purposes,"  "virtues,"  "glories,"  "fortunes,"  "things,"  "at- 
tempts," "graces,"  "treasons,"  "succours,"  "behaviours," 
"duties,"  "funerals,"  "proceedings,"  &c.  as  collective  nouns. 

In  other  cases  there  seems  at  least  a  method  in  the  error.    The  -s 
■  tdded  to  plural  adjectives  and  to  adjectives  or  nouns  dependent 
nouns  inflected  in  "  j,"  as 

"The  letters /o/to»i;r."—A'^>4.  //.  ii.  i.  202  (Folio). 
It  is  common  in  £.  £.  for  plural  adjectives  of  Romance  ori|q;in 
to  take  the  plural  inflection.     But  see  430.    The  Globe  reads 
"M»fr"  in  Rich.  11.  il  3.  180. 
The  following  are  selected,  without  verification,  from  Walker  ! 

**Xings  Richards  throne."— ^i^A.  //.  i.  3. 

"Smooth  and  welcomes  newes." — I  Hen.  IV,  L  I. 

''Lords  Staffords  death."— ^.  v.  3. 

"The  T/ucks'lips:*—Ot/iello,  I  i. 
A  word  already  plural  sometimes  receives  an  additional  plural 
inflertion : 

*'Y(miteetlies."—y.  C.  v.  i. 

''Others faults:*— I  Hen.  IV.  v.  2. 

"Men  look'd  .  .  .  each  at  ot/iers."—Coriol.  v.  5. 

"BotlisJ'—T.  A.  VL^    "  On  others  grounds."— C?/>5^//tf,  i.  i. 

339.  Past  indicative  forms  in  n  are  very  common  in  Shake- 
speare.   Thus,  "sang"  does  not  occur,  while  " sung "  is  common 
as  a  past  indicative.  "  Sprang  "  is  less  common  as  a  past  tense  than 
"sprung"  (2  Hen.  IV.  i.  i.  Ill)     "Begun"  (Hamlet,  iiu  2.  220) 
is  not  uncommon  for  "  began,"  which  is  also  used.    We  also  find 
"  I  drutik  him  to  his  bed."— .4.  aftd  C.  ii  5.  21. 
Past  indicative  tenses  in  u  were  common  in  the  sevenleenlli 
century,  but  the  irregularity  dates  from  the  regular  Early  Fngiish 
idium. 
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In  A.-S.  the  second  person  singular,  and  the  three  plural  persons 
af  some  verbs,  e,g,  "  singan,"  had  the  same  vowel  while  the  fir&t 
and  third  persons  singular  had  a.  Hence,  though  the  distinction 
was  observed  pretty  regularly  in  £.  yet  gradually  the  u  and  a 
were  used  indiscriminately  in  the  past  tense  without  distinction  of 
person. 

340.  Second  Person  Singular  in  -ts.  in  verbs  ending  with 

'test  final  in  the  second  person  sing,  often  becomes  -ts  for  euphony. 
Thus:  "Thou  torments;'  Rich,  11.  iv.  i.  270  (Folio);  "Thou 
requests,''  Rich.  Ill,  iL  I.  98  (Folio);  ** revisits,"  Hamlet,  I  4.  68  ; 
^'splits,"  M.  for  M.  il  2.  116;  *' exists,"  lb,  iil  i.  20  (FoUo) ; 
'*solicites,"  Cymb,  \.  6.  147  (Folio);  ''refts,"  Cymb.  ui  3.  108 
(Folio).  "Thou fleets,"  Sonn,  19 ;  this  is  marked  in 
"  What  art  thou  call'j/  .  .  .'and  affrigh/j?*' 

B.  and  F.  F.  Sh,  iv.  1. 

This  termination  in  -s  contains  perhaps  a  trace  of  the  influence  of 
the  northern  inflection  in  -s  for  the  second  pers.  sing. 

341.  Past  Indicative:  -t  for  -ted,  in  verbs  in  which  the 
infinitive  ends  in  -ed  is  often  omitted  in  the  past  indicative  for 
euphony. 

"  I  fast  and  prayed  for  their  intelligence." — Cymb,  iv.  2.  347 

"  There  they  A7Af/  us,"— Tempest,  I  2.  147. 
"  Plunged  in  the  foaming  brine  and  quit  the  vessel." — lb,  211. 
"  When  service  sweat  for  duty,  not  for  meed." — A,  KZ.iL3.68. 

"  Stood  Dido  .  .  .  and  waft  her  love 
To  come  again  to  Carthage." — M.  ofV,y,  i.  10. 

Compare  Hen,  VHI,  ii.  I.  88 ;  M.  of  V,  iii.  2.  206. 

We  find  "bid  "  for  "bided,"  i,e,  "endured,"  in 

"  Endured  of  (by)  her  for  whom  you  bid  like  sorrow.** 

Ruh,  III,  iv.  4.  804. 

This  is,  of  course,  as  natural  as  "chid,"  "rid,"  &c.,  which  are 
recognized  forms.  On  the  otlier  hand,  the  termination  in  -a/  is  some- 
times used  for  a  stronger  form  : 

"  I  shaked,"— Tempest,  il  i.  819. 

342.  Participle:  -ed  omitted  after  d  and  t  Some  verbs 

ending  in  "te,  -4,  and  -d,  on  account  of  their  already  resembling  parti- 
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"  Sir  Protheus,  yom Fathers  call's  for  you."— 7:  G.o/V.  l  3.88. 

"  Sawcie  Lictors 
Will  catch  at  us  like  Strumpets,  and  scald  Rimers 
Ballads  us  out  of  tune." — A.  and  C,  v.  2.  216. 

Yet  in  many  passages  the  -s  is  probably  correct,  though  we  should " 
now  omit  it,  especially  at  the  end  of  nouns.  As  we  still  use 
*' riches,"  "gains,"  almost  as  singular  nouns,  so  Shakespeare  seems 
to  have  used  "lands,"  "wars,"  "stones,"  "sorrows,"  "flatteries,** 
"purposes,"  "virtues,"  "glories,"  "fortunes,"  "things,"  "at- 
tempts," "graces,"  "treasons,"  "succours,"  "behaviours," 
"duties,"  "funerals,"  "proceedings,"  &c.  as  collective  nouns. 

In  other  cases  there  seems  at  least  a  method  in  the  error.  The  -j 
is  added  to  plural  adjectives  and  to  adjectives  or  nouns  dependent 
upon  nouns  inflected  in  "  j,"  as 

"The  letters  patents.'*  ^Rich,  II.  ii.  i.  202  (Folio). 

It  is  common  in  E.  E.  for  plural  adjectives  of  Romance  origin 
to  take  the  plural  inflection.     But  see  430.    The  Globe  reads 

patents  "  m  Rich.  IL  il  3.  130. 

The  following  are  selected,  without  verification,  from  Walker  : 
Kings  Richards  throne."— ^ftr>i.  //.  i.  3. 
"Smooth  and  welcomes  newes." — i  Hen.  IV.  L  i. 
''Lords  Staffords  death."— v.  3. 
"The  Thicks-lips."-— Ot/iello,  u  I. 
A  word  already  plural  sometimes  receives  an  additional  plural 
infiertion  : 

*'YoMT  teethes."— y.  C.  v.  I. 

"  Others  faults."— i  Hen.  IV.  v.  2. 

"Men  look'd  .  .  .  each  at  others."— Coriol.  v.  5. 

"  Bot/is."—T.  A.  ii.  4.    "  On  others  grounds. "—Othello,  i.  i. 

339.  Past  indicative  forms  in  U  are  very  common  in  Shake- 
speare. Thus,  "sang"  does  not  occur,  while  "sung"  is  common 
as  a  past  indicative.  "  Sprang"  is  less  common  as  a  past  tense  than 
"sprung"  (2  Hen.  IV.  i.  I.  Ill)  "Begun"  {Hamlet,  iii.  2.  220) 
is  not  imcommon  for  "  began,"  which  is  also  used.  We  also  find 
"  I  drunk  him  to  his  bed."— ^.  and  C.  ii.  5.  21. 

Past  indicative  tenses  in  u  were  common  in  the  seventeenth 
century,  but  the  irrq^^rity  dates  from  the  regular  Early  English 
idiom. 
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"being  w>4Af/^</ or  made  silent"    So,  in  imitation, 

**  The  winds,  with  wonder  whist ^ 
Smoothly  the  waters  kist" — Milton, on  theNativiiy 

Words  like  "miscreate,"  Hen.  V,  i.  2.  16;  "create,"  M,  N,  D, 
V.  I.  412,  "consecrate,"  lb.  422,  being  directly  derived  from  Latin 
participles,  stand  on  a  different  footing,  and  may  themselves  be 
regarded  as  participial  adjectives,  without  the  addition  of  d. 

343.  Participles,  Fomation  of.  Owing  to  the  tendency  to 
drop  the  inflection  en^  the  Elizabethan  authors  frequently  used  the 
curtailed  forms  of  past  participles  which  are  common  in  Early 
English  :  "I  have  spoke,  forgot,  writ,  chid,"  ^c. 

"Have  you  chose  this  man?" — Coriot.  li.  3.  163. 
Where,  however,  the  form  thus  curtailed  was  in  danger  of  being 
confused  with  the  infinitive,  as  in  "taken,"  they  used  the  past  tense 
for  the  participle : 

Arose. — "  And  thereupon  these  errors  are  arose." — C.  of  E.  v.  i.  388. 
Drove  for  driven. — 2  Hen.  VJ.  iii.  2.  84. 

^a/.— "Thou  .  .  .  hast  eat  thy  bearer  up."— 2  Hen.  JV.  iv.  5.  165; 

M.  Ado,  iv.  I.  196. 
Froze  for  frozen.— C.  of  E.  v.  I.  313  ;  2  Hen.  IV.  u  i.  199. 
Holp.—**^'t  were  .  .  .  holp  hither."— r^i/.  i.  2.  63. 

(In  this  case,  however,  the  en  is  merely  dropped. ) 
Took.—''  Where  I  have  took  them  up."— 7.  C.  ii.  i.  50. 

Mistook, — "  Then,  Brutus,  I  have  much  mistook  your  passion." 

3.  L  2.  48. 

Rode  for  ridden.— 2  Hen.  IV.  v.  3.  98 ;  Hen,  V.  iv.  3.  2. 
Smit  for  smitten.— T.  of  A.  ii.  I.  123. 
Smote  ior  smitten.— Coriol.  iii.  i.  319. 
Strove  for  striven. — Hen.  VIII.  il  4.  30. 
iVrU.—Rich.  II  ii.  I.  14. 

Wrote  for  written.-^ Lear,  i.  2.  93  ;  Cymb.  iii.  5.  21. 
Or  sometimes  the  form  in  ed : 

"  O,  when  degree  is  shaked.** — Tr.  and  Cr.  L  3.  101. 
So  Hen.  V.  ii.  i.  124 ;  Temp.  ii.  i.  39 ;  i  Hen.  IV.  iii.  i.  17.  But 
shxfok  for  shaken  is  also  common. 

''Tht\fmdi-shakedsaTgt.'*-'Otk£lh,  ii  I.  IJJ. 
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ciplcs  in  their  terminations,  do  not  add  W  in  the  participle.  The 
same  rule,  naturally  dictated  by  euphony,  is  found  in  E.  E.  **If  the 
root  of  a  verb  end  in  -d  or  -/  doubled  or  preceded  by  another  con- 
sonant, the 'd^  or  'te  of  the  past  tense,  and  or  -/  of  Ihe  past  par- 
ticiple, are  omitted."*  Thus — 

Acquit,— Well  hast  thou  acquit  thee,"— RicA.  III.  v.  5.  3. 

Addict, — Mirror  for  Magistrates  (Nares). 

Articulate — "These  things  indeed  you  have  articulate," 

I  Hen,  IV,  V.  i.  72. 

Betid,— Tempest,  i.  2.  31. 

Blaat{ed),—**  Let  the  dloat  king  tempt  yovL^'—Hamlet,  ui.  4.  182. 

Contract, — "  He  was  contract  to  lady  Lucy." — Rich,  III.  iii.  7.  179. 

Degenerate,— They  have  degenerate."— E,  38. 

Deject, — "And  I  of  ladies  most  deject  and  wretched." 

Hamlet,  iil  I.  163. 

DeuoU.—T.  ofSh.  L  i.  32. 
Disjoint  for  disjoitUed. — Hamlet,  L  2.  20. 
Enshi^d,—**Kvkenshield\>e2iVity,"—M,forM,  iL  4.  80. 
Exhaust. — "Their  means  are  less  exhaust." — B.  E,  16. 

Graft, — "  Her  noble  stock ^a/?  with  ignoble  plants." 

Rich.  Ill,  iii.  7.  127. 
Compare  "An  ingraft  \xi&xm\X.y," — Othello,  il  3.  144. 
Heat.—''  The  iron  of  itself,  though  heat  red-hot"—^  J.  iv.  I.  61. 

Hoist, — "  For  'tis  the  sport  to  have  the  enginer 

Hoist  with  his  own  petard." — Hamlet,  iiL  4.  207. 

Infect.—''  Many  are  infect,"— Tr.  and  Cr,  i  3.  188. 

Quit. — "  The  very  rats  instinctively  have  quit  it." — Temp.  L  2.  1 17. 

Suffocate.—"  Degree  is  suffocate." — Tr,  and  Cr,  i.  3.  125. 

TainL — "  Unspotted  heart  never  yet  taint  with  love." 

I  Hen,  VI,  V.  3.  lb:i 

Wed.— Hen.  VIII  iil  i.  141. 

Waft.  "  A  braver  choice  of  dauntless  spirits 

Than  now  the  English  bottoms  havezwj/?  o*er."  —K,  5^  ii  I.  73. 
Wet,^Rich.  Ill  l  2.  216. 

W/iifg  (for  "  whisted,"  which  is  used  by  Surrey  in  the  indicative). 
"  The  wild  waves  whist,"— Tetn^t,  I  2.  879. 

*  Morris,  Specimens  of  Early  English,  xxxv 
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They-  is  used  by  Sackville  before  a  present  participle,  "^-caasin^.* 
In  M.  of  V.  ii.  9.  68,  and  elsewhere,  we  find  "I  wiss"  appareiitljr 
for  the  old  "  y-wiss," 
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346.  Indicative  simple  present  for  complete  present 
with  adverbs  signij^g  "as  yet,"  ftc. 

This  is  in  accordance  with  the  Latin  idiom,  "  jampridem  opto," 
&C.,  and  it  is  explicable  on  the  gronnd  that,  when  an  action  con- 
tinued up  to  the  present  time  is  still  continuing,  the  speaker  may 
prefer  the  verb  to  dwell  simply  on  the  fact  that  the  action  is  present, 
allowing  the  adverb  to  express  the  past  continuousness  : 
"  That's  flie  worst  tidmgs  that  I  h<ar  of  yet.'* 

1  Hen.  IV.  iv.  i.  127. 
**How  does  your  honour  for  this  tnanyadayf" — Hamlet,  iii.  i.  91. 

347.  Simple  past  for  complete  present  with  "  since/'  ftc. 

This  is  in  accordance  with  the  Greek  use  of  the  aorist,  and  it  is 
as  logical  as  our  more  modem  use.    The  difference  depends  upon 
a  difference  of  thought,  the  action  being  regarded  simply  as  past 
without  reference  to  the  present  or  to  completion. 
"  I  saw  him  not  these  many  years ^  and  yet 
I  know  'tis  he."— Cyw^.  iv.  2.  66. 
"I  saw  not  better  sport  these  seven  years'  day." — 2  Hen.  VL 
il  I.  8. 

Since  death  of  my  dear*st  mother 
It  did  not  speak  before."— Cymd.  iv.  2.  190. 
'*  I  did  not  see  him  since." — A.  and  C.  L  3.  T. 
**  I  wcu  not  angry  since  I  came  to  France 
Until  this  instant"— V.  iv.  7.  68. 
"I  can  tell  you  strange  news  that  you  yet  dreamed  not  o£" — 
M.  Ado,  i.  2.  4. 

It  will  be  noticed  that  the  above  examples  all  contain  a  negative. 
The  indefinite  tense  seems  to  have  peculiar  propriety  when  we  are 
denying  that  an  action  was  performed  at  any  time  whatever.  Hence 
the  contrast : 

"Judges  and  senates  have  been  bought  with  gold. 
Esteem  and  love  were  never  to  be  sold. " 

POPB,  Essay  on  Man,  iv.  187, 
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•*Ope"  in  "The  gates  are  ope,"  Coriol.  i.  4.  43,  seems  to  be  the 
Bdjective  "open"  without  the      and  not  a  verb. 

344.  Irregular  participial  formations.  The  following  are 

irregular : — 

"You  have  K  Z.  iv.  i.  88. 

"I  havt  spake.^—Hm.  VIIL  il  4.  153. 
Misbecomedr—L.  Z.  Z.  v.  2.  778. 
Becomed."—Cymb,  v.  5.  406. 
"Which  thou  hast  perpendicularly  fell** — Lear,  iv.  6.  54. 
"We  had  droven  them  home." — A.  and  C.  iv.  7.  6. 
'*Sa7m"  for  "  seen"  is  found  as  a  rhyme  to  "drawn,"  Z.  C.  91. 

" SlrucJken.**'—a  of  E,  ill.  46  ;  Z.  Z.  Z.  iv.  3.  224  ;  J.  C, 
iii.  I.  209. 

"  When  they  are  fretten  with  the  gusts  of  heaven." 

M,  of  V,  iv.  I.  77. 
Sweaten:*-- Macbeth,  iv.  I.  65.    (So  Quartos.) 
Caught  seems  to  be  distinguished  as  an  adjective  from  the  participle 
€atch*d  in 

"  None  are  so  surely  caught  when  they  are  catch* d 
As  wit  turned  fool."-— Z.  Z.  Z.  v.  2.  69. 
The  following  are  unusual : — 

Splitted:*—C.  ofE,  i.  I.  106,  v.  i.  308  ;  A.  attd  C,  v.  i.  24. 
** £eated,**—Softn.  62. 
The  following  are  archaic  r — 

"Marcus,  unknit  that  sorrow-wreathm  knot" — T,A,  iii.  2.  i, 
**Foughten:*—Hen,  V,  iv.  6.  18. 

345.  The  participial  prefix  y-  is  only  two  or  three  times  used 
in  iihakespeare's  plays:  "y-clept,"  "y-clad,"  "y-slaked."  In 
E.  E.  y-  is  prefixed  to  other  forms  of  speech  beside  participles,  like 
the  German  ge-.  But  in  Elizabethan  English  the  y-  was  wholly 
disused  except  as  a  participial  prefix,  and  even  the  latter  was 
archaic    Hence  we  must  explain  as  follows  : 

"  The  sum  of  this 
Brought  hither  to  Pentapolis 

Yravished  the  regions  round. " — F.  of  T.  iii.  Gower,  36. 
Shakespeare  was  probably  going  to  write  (as  in  the  same  s].»eech, 
Ihie  I,  **yslaked  hath")    yravished  the  regions  hath,"  but  the 
necessity  of  the  rhyme,  and  the  diminished  sense  of  the  grammatical 
force  of  the  participial  prefix,  made  him  alter  the  construction. 


2,8 


SHAKESPEARIAN  GRAMMAR. 


So  with  "for"  used  for  **because"  (117)  in  the  sense  of  "fa 
Ofrder  that." 

**  And,  for  the  time  shall  not  seem  tedious, 
I'U  tell  thee  what  befel  me."— 3  Hen.  VL  iiL  I.  10. 

As  in  I^atin,  the  future  is  sometimes  correctly  and  lo^cally  used 
with  reference  to  future  occurrences ;  but  we  find  it  side  by  side  with 
the  incorrect  and  modem  idiom. 

"  Farewell  till  we  shall  meet  again."— iW:  of  V,  iii.  4.  40. 
He  that  outlives  this  day  and  comes  safe  home, 
He  that  shall  live  this  day  and  see  old  age. " 

Hen.  V.  iv.  3.  44 

"  All  France  will  be  replete  with  mirth  and  joy, 
When  they  shall  hear  how  we  have  pla/d  the  men." 

I  Hen.  VI.  i.  6.  16. 

'*  When  they  shall  Rich.  II.  i.  4.  49. 

**  If  you  shall  see  Cordelia." — Lear^  iii.  i.  46. 
"  Till  your  strong  hand  shall  help  to  give  him  strength." 

K.  y.  u.  I.  83. 

The  future  seems  used  (perhaps  with  reference  to  the  original 
meaning  of    shall ")  to  signify  necessary  and  habitual  recurrence  in 

**  Good  Lord,  what  madness  rules  in  brain-sick  men 
When  for  so  slight  and  frivolous  a  cause 
Such  factious  emulations  shall  arise." — iHen.  VI.  iv.  1. 113. 
So  "  Men  shall  deal  unadvisedly  sometimes." 

Rich.  in.  iv.  4.  293. 

349.  Infinitive.  "  To  "  omitted  and  inserted,  in  Early 

English  the  present  infinitive  was  represented  by-«f  (A.-S.  -an\  so 
that  ** to  speak"  was  "spek^/,"  and  **he  is  able  to  speak"  was 
"he  can  spekw,"  which,  though  very  rare,  is  found  in /Vr/VZw,  iu 
l^rologue,  12.  The  -en  in  time  became  and  the  -e  in  time  became 
mute  ;  thus  reducing  "sing-^w"  to  "sing."  When  the  en  dropped 
into  disuse,  and  to  was  substituted  for  it,  several  verbs  which  we 
call  auxiliary,  and  which  are  closely  and  commonly  connected  with 
other  verbs,  retained  the  old  licence  of  omitting  to^  though  the 
infinitival  inflection  was  lost.  But  naturally,  in  the  Elizabethan 
period,  while  this  distinction  between  auxiliary  and  non-auxiliary 
verbs  was  gradually  gaining  force,  there  was  some  difference  of 
opmion  as  to  which  verbs  did,  and  which  did  not,  require  the 
and  in  Early  English  there  is  much  inconsistency  in  this 
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But  we  liave  also,  without  a  negative, 

"  And  since  I  saw  thee, 
The  aiHiction  of  my  mind  amends." — Tempest^  v.  I.  114. 

The  simple  present  is  in  the  following  example  incorrectly  com* 
bined  with  the  complete  present.    But  the  two  verbs  are  so  far 
apart  that  they  may  almost  be  regarded  as  belonging  to  different 
sentences,  especially  as  "but"  may  be  regarded  as  semi-adversative. 
"And  never  since  the  middle  summer's  spring 
Mtl  w£ ,  ,  .  but ,  .  .  thou  h<ut  disturbed  our  sport" 

M,  N.  D.  ii.  I.  88-7. 
On  the  other  hand,  the  complete  present  is  used  remarkably  in — 
"  D.  Pedro,  Runs  not  this  speech  like  iron  through  your  blood  ? 
Claud.  I  have  drutik  poison  whiles  he  utter'd  it." 

M,  Ado,  V.  I.  253. 

This  can  only  be  explained  by  a  slight  change  of  thought :  "I 
have  drunk  poison  (and  drunk  [339]  poison  all  the)  while  he  spoke." 

348.  Future  for  Subjunctive  and  Infinitive.  The  future  is 

often  used  where  we  should  use  the  infinitive  or  subjunctive. 

A  comparison  of  Wickliffe  with  the  versions  of  the  sixteenth  cen- 
tury would  show  that  in  many  cases  the  Early  English  subjunctive 
had  been  replaced  by  the  Elizabethan  "shall" 

"  And  I  will  sing  that  they  shall  hear  I  am  not  afraid." 

M.  N.  D.  iu.  I.  126. 

"  That  you  shall  surely  find  him 

Lead  to  the  Sagittary  the  raised  search." — Othello,  i.  1. 158. 
"That  thou  shall  see  the  difference  of  our  spirits, 

I  pardon  thee  thy  life  before  thou  ask  it.  "—M,  of  V,  iv.  1. 368. 
"  Therefore  in  fierce  tempest  is  he  coming 

That,  if  requiring  fail,  he  w/i7 compel" — Hen,  ^.114. 101. 

Here,  however  (283),  "so"  maybe  omitted  before  "that,"  i>.  "so 
that  he  purposes  compulsion  if  fair  means  fail" 

"  Reason  with  the  fellow. 
Lest  you  shall  chance  to  whip  your  information." 

Coriol,  iv.  6.  53. 
"  If  thou  refuse  and  Tvilt  encounter  with  my  wrath." 

W,  T,\\,i.  138. 

"  The  constable  desires  thee  thou  wilt  mind 
Thy  followers  of  repentance."— /r«f.  V,  iv.  3.  84. 
Will  you  permit  that  I  shall  stand  condemn'd  ?" 

Rich.  II,  W,  3.  nw. 
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A  similar  omission  is  found  in 

"  That  they  would  suffer  these  abominations 
By  our  strong  arms  from  forth  her  fair  streets  (to  be)  chased.** 

R,  ofL,  1634. 

Sc      "  Because,  my  lord,  we  would  have  had  you  (to  have)  heai-d 
The  traitor  speak."— .i?«r^.  ///.  lit  5.  66. 

To  is  inserted  after  "let"  both  in  the  sense  of  "suffer"  and  in 
that  of  "hinder." 

"And  let  (suffer)  no  quarrel  nor  no  brawl  to  come." 

T.  N.  V.  I.  864 

"  If  nothing  lets  (prevents)  to  make  us  happy  both." — lb,  266. 
On  the  other  hand,  to  is  omitted  after  "  beteem  "  in  the  sense  of 
"  suffer 

"  He  might  not  beteem  the  winds  of  heaven 
Visit  her  face  too  roughly." — Hamlet^  I  2.  142. 

After  "durst:" 

"  I  durst^  my  lord,  to  wager  she  is  honest." — Othello^  iv.  2.  11. 
The  to  is  often  inserted  after  verbs  of  perceiving, — "  feel,"  "see," 
"hear,"  &c 

"  Who  heard  me  to  deny  it  ?"— C.  o/E,  v.  i.  26. 
"  Myself  have  heard  a  voice  to  call  him  so. " 

2  Hen,  VI,  iL  I.  94. 

"  Whom  when  on  groimd  she  grovelling  saw  to  roll" 

Spens.  F,  Q.  v.  7.  82. 

"  Methinks  I  feel  this  youth's  perfections 
To  creep  in  at  mine  eyes." — T.  N,  i.  5.  317. 

"  I  had  rather  hear  you  to  solicit  that." — lb,  iii.  i.  120. 

"  To  see  great  Hercules  whipping  a  gig, 
And  profound  Solomon  to  tune  a  jig. 
And  Nestor  play  at  push-pin  with  the  boys." 

Z.  Z.  Z.  iv.  3.  167-9. 

This  quotation  shows  that,  after  "  see,"  the  infinitive,  whether 
will  or  without  "to,"  is  equivalent  to  the  participle.  "  Whipping," 
"  to  tune,"  and  "  play,"  are  all  co-ordinate.  The  participial  form  is 
the  most  correct :  as  in  Latm,  "Audivi  illam  canentem;"  modem 
English,  "1  heard  her  sing/*  Elizabethan  Jlnglish,  "I  heard  her 
0  sing,"  The  infinitive  with  to  after  verbs  of  perception  occurs 
rarely,  if  ever,  in  Early  English  (Matzner  quotes  Wickliffe,  .SV. 
kiL  18,  but  ?).    It  seems  to  have  been  on  the  mcrease  towards 
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res|)ect  Thus  in  consecutive  lines  **  ought "  is  used  without,  and 
"let"  with,  ''to." 

**  And  though  we  (we  the  fall  of  Troy  requite, 
Yet  let  revenge  thereof  from  gods  to  light." 

Mirror  for  Magistrates  (quoted  by  Dr.  Guest). 

"You  ought  not  walk."— 7.  C.  i.  I.  3. 
**  Suffer  him  speak  no  more." — B.  J.  Sejan.  iii.  i. 
**  If  the  Senate  still  command  me  serve." — lb.  iii.  I. 
"The  rest  I  wish  thee  gather."— I  Hen.  VI.  ii.  5.  96. 
"You  were  wont  be  civiV'—OtMlo,  ii.  3.  190. 
"I  list  not  prophesy."— T.  iv.  I.  26. 
"  He  thought  have  slaine  her."— Spens.  F.  Q.  I  I.  CO. 
"  It  forst  him  slacke. "— 19. 
•  Stay  "  is  probably  a  verb  in 

"How  long  within  this  wood  intend  you  (to)  stay?" 

M.  N.  D.  ii.  I.  138. 
"  Desire  her  (to)  call  her  wisdom  to  her." — Lear,  iv.  5.  36. 
"  As  one  near  death  to  those  that  wish  him  (to)  live." 

A.  W.  ii.  I.  134. 

"  What  might'st  thou  do  that  honour  would  (wished)  thee  (to) 

AoV'—Hen.  V.  Prologue,  18. 
"That  wish'd  him  in  the  barren  mountains  (to)  starve." 

I  Hen.  IV.  i  3.  159. 

^oM.forM.  iv.  3.  138;  M.  Ado,  iii.  I.  42.  Hence  "overlook"  is 
probably  not  the  subjunctive  (see  however  369)  but  the  infinitive  in 

"  Willing  you  (to)  overlook  this  pedigree." — Hen.  K  il  4.  90. 
So  after  "have  need:" 

"  Thou  hadst  need  send  for  more  money." — T.  N.  iL  3.  99. 

"Vouchsafe  me  speak  a  word." — C.  of  E.  v.  I.  282. 

"  To  come  view  fair  Portia,  "—il/.  of  V.  ii.  7.  43. 

"We'll  come  dress  you  straight." — M.  W.  of  W.  iv.  2.  80. 

"  I  will  go  seek  the  Vmg."— Hamlet,  ii.  I.  101. 
We  still  retain  a  dislike  to  use  the  formal  to  after  "  go  "  and  "  come, " 
which  may  almost  be  called  auxiliaries,  and  we  therefore  say,  *•  1 
will  come  and  see  you. " 

We  cannot  reject  now  the  to  after  "know"  (though  after  this 
word  we  seldom  use  the  infinitive  at  all,  and  prefer  to  use  the 
c  »njunction  "that"),  but  Shakespeare  has 

**  Knowing  thy  heart  (to)  torment  me  with  disdain." — Sonn.  ija. 
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**  Whether  hadst  thou  rather  be  a  Faulconbridgj; 

And.  like  thy  brother,  to  enjoy  thy  land."— AT  JX  I.  134 
"  I  would  no  more 

Endure  this  wooden  slavery  than  to  suffer 

The  flesh-fly  blow  my  mouth."— 7w//«^^,  iil  i.  62. 
**  Who  wouM  be  so  mock'd  with  glory,  or  to  live 

But  in  a  dream  of  friendship?"— of  A,  iv.  2.  33. 

So  K.  J,  v.  2.  138-9 ;  y.  C.  iv.  3.  73  ;      N.  v.  i.  346. 

**  Sir,  I  desire  you  {to)  do  me  right  and  justice, 
And  to  bestow  your  pity  on  me." — Hen.  VIIL  it  4.  14. 
Bids  you 

Deliver  up  the  crown  and  to  take  pity. " — Hen.  V,  ii.  4.  104. 

**  Makes  both  my  body  pine  and  soul  to  languish." 

P.  of  T.  i.  I  81. 

"  Make  thy  two  eyes  like  stars  start  from  their  spheres.. 
Thy  knotted  and  combined  locks  to  part" — Hamlet^  L  4. 18. 

"  Brutus  had  rather  be  a  villager 
Than  to  repute  himself  a  son  of  Rome." — J,  C.  i.  2.  178. 

**  She  tells  me  she'//  wed  the  stranger  knight, 
Or  never  more  to  view  nor  day  nor  night." — P.  ofT.  ii.  5. 17. 

**  Some  pagan  shore. 
Where  these  two  Christian  armies  might  combine 
The  blood  of  malice  in  a  vein  of  league. 
And  not  to  spend  it  so  unneighbourly." — JC.  J.  v.  2.  39. 

Thus  probably  we  must  explain  : 

**  And  let  them  all  encircle  him  about. 
And  fairy-like  to  pinch  the  unclean  knight." 

M.  W.  ofW.  iv.  4.  67. 

The  common  explanation  "  to-pinch,"  attributes  to  Shakespeare 
an  archaism  which  is  probably  nowhere  found  in  his  works  (not 
even  in  P,  of  71  iil  2.  17).    See  All  tO,  28. 

It  is  a  question  how  to  explain 

"  She  is  abus'd,  stol'n  from  me  and  corrupted 
By  spells  and  medicines  bought  of  moimtebanks : 
For  nature  so  preposterously  to  err. 
Being  not  deficient,  blind  or  lame  of  sense. 
Sans  witchcraft  could  not" — Othello^  i.  3.  62. 

Here,  either  as  above,  (i)  **/^  err"  depends  on  "could,"  ue. 
*'  Nature  was  not  able  to  err ;"  or  (2)  "could  not "  might  perhaps 
gtand  for  "could  not  be,"  "was  impossible,"  having  for  its  subject 

Nature  to  err."  (See  354.)  In  (2)  "  for"  may  be  either  (a)  a  coa- 
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the  end  of  the  sixteenth  century,  for  whereas  Wickliffe  {St,  Mail 
XV.  31)  has  "The  puple  wondride  se)nige  dumb  men  spekynge 
and  crokid  men  goynge,  blynde  men  seyinge,"  Tjmdale  (1534)  has 
"The  people  wondred  to  se  the  domme  speak,  the  maymed 
whole,  the  halt  to  go,  and  the  blynde  to  se and  the  A.  V. 
(161 1)  has  to  throughout  This  idiom  is  also  very  common  in 
North,  and  Florio*s  "  Montaigne."  We  have  recurred  to  the  idiom 
of  Early  English. 

Compare  William  of  Paleme,  L  871 :  "and  whan  he  sei^ 
VaX  semly  sitte  him  bi>fore,"  Le.  "and  when  he  saw  her  in  her 
beauty  sit  before  him."  In  this  quotation  we  might  render  "sitte  * 
by  the  participle  "sitting,"  as  the  girl  is  r^arded  as  "in  the 
state  of  sitting."  This  opens  the  question  of  the  origin  of  the  phrase 
"to  see  great  Hercules  whipping,**  Is  "whipping,"  by  derivation, 
a  verbal  abbreviated  for  "  a- whipping,"  as  in  93,  or  a  present 
participle?  The  common  construction  after  "see"  and  "hear"  in 
Lajramon  and  William  of  Paleme  seems  to  be  neither  the  participle 
nor  the  verbal,  but  the  infinitive  in  -e  or  -en.  Probably,  when  the 
infinitive  inflection  died  out,  it  was  felt  that  the  short  uninflected 
form  was  not  weighty  enough  to  express  the  emphatic  infinitive,  and 
recourse  was  had  to  the  present  participle,  a  substitution  which 
was  aided  by  the  similarity  of  the  terminations  -en  and  -ing. 
This  is  one  of  the  many  cases  in  which  the  terminations  of  the 
infinitive  and  present  participle  have  been  confused  together  (93), 
and  the  -ing  in  this  construction  represents  the  old  infinitive  in- 
flection -m.    This  may  explain  : 

"  I  my  brother  know 
Yet  living  (to  live)  in  my  glass." — T.  N  iil  4.  415. 

Le,  "  that  my  brother  lives." 

Hence,  perhaps,  also  -ing  was  added  as  a  reminiscence  of  the  old 
gerundive  termination  -ent,  in  such  expressions  as 

"  Put  the  liveries  to  making.**— M.  of  V.  ii.  2.  124. 

Similarly  we  find,  side  by  side,  in  Selden*s  "Table  Talk,"  "He 
fell  to  eating*'  and  he  "  fell  to  eat.** 

350.  ''To"  omitted  and  inserted  in  the  same  sentence. 

The  to  is  often  omitted  in  the  former  of  two  clauses  and  inserted  in 
the  latter,  particularly  when  the  finite  principal  verb  is  an  auxiliary, 
or  like  an  auxiliary. 
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853.  ''To"  omitted  after  GoQjnnctions. 

Where  two  infinitives  are  coupled  together  by  a  conjunction,  tiiC 
to  is  still  omitted  in  the  former,  where  tJu  latter  happens  to  be  nearer 
to  the  principal  verb,  e.g.  after  "rather  than."  "Rather  than  see 
himself  disgraced,  he  preferred  to  die."    But  we  could  not  say 

"  Will  you  be  so  good,  scauld  knave,  as  eat'it  ?*' — Hen,  K  v.  i.  31. 

This  is  probably  to  be  explained,  like  the  above,  as  a  blending 
of  two  constructions — the  infinitive,  "Will  you  be  so  good  as  t9 
eat  it  ?"  and  the  imperative,  "  Eat  it,  will  you  be  so  good  ?" 

In     "  Under  the  which  he  shall  not  choose  but  fall" 

Hatnlet,  v.  ^,  66. 
Nay  then,  indeed  she  cannot  choose  but  hate  thee.'* 

Rich,  III,  iv.  4.  289. 
"  Thou  shalt  not  choose  but  go,**— T,  N,  iv.  I.  61. 
the  obvious  and  grammatical  construction  is  "he  shall  not  choose 
anything  except  (to)  fall "she  cannot  choose  anything  except  (to) 
hate  thee;"  but  probably  (contrary  to  Matzner*s  view,  iii.  1 8)  the 
explanation  of  the  omission  is,  that  Shakespeare  mentally  supplies 
"shall,"  "can,"  &c.  "He  shall  not  choose  anything  else,  but 
(shall)  fall."   This  is  supported  by 

"  Who  .  .  .  cannot  choose  but  they  must  blab," ^Othello,  iv.  I.  28. 

354.  Nonn  and  infinitive  used  as  subject  or  object. 

It  might  be  thought  that  this  was  a  Latinism.  But  a  somewhat 
similar  use  of  the  infinitive  with  a  noun  in  impersonal  sentences  is 
often  found  in  K  £.  and,  though  rarely,  in  A.-S. 

•*  No  wondur  is  a  lewid  man /£?  n#j/^." — Chaucer,  C,  T,  504. 
"  It  is  ful  fair  a  man  to  bear  him  even." — lb.  1525. 
**  It  spedith  one  man  for  to  die  for  J>e  puple." — Wickliffe,  St, 
John  xviiii.  14. 

(So  Matzner,  but  Bagster  has  "that  o  man,")  i,e,  "that  one  man 
should  die." 

"  It  is  the  lesser  fault,  modesty  finds, 
Women  to  change  their  shapes  than  men  their  minds." 

T,  G,  ofV,v,/^  109. 
"  As  in  an  early  spring 
We  see  the  appearing  buds  which  to  prove  fruit 
Hope  gives  not  so  much  warrant  as  despair 
That  frosts  will  bite  them."— 2  Hen,  IV,  i.  3.  89. 

"  This  to  be  true 
1  do  engage  my  life."—//.  Y,  L,  v.  4.  171. 
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junction,  or  {b)  a  preposition :  "It  was  not  possible  for  Nature 
thus  to  err."   I  prefer  (i). 

In  '*  For  little  office 

The  hateful  commons  will  perform  for  us 
Except,  like  curs,  to  tear  us  all  to  pieces,'*  Rich,  II,  IL  2.  189. 

" to  tear  "  may  be  considered  as  a  noun,  the  object  of  "except." 

351.  It  were  best  (to).  To  is  often  omitted  after  "best"  in 
such  phrases  as  "it  were  best,"  "thou  wert  best,"  &c.  Perhaps 
there  is  in  some  of  these  cases  an  unconscious  blending  of  two  con- 
structions, the  infinitive  and  imperative,  exactly  corresponding  to 
the  Greek  oTcrtf*  qIv  t  Spaaoy, 

"  'Tis  best  put  finger  m  the  eye."— oj  Sh,  i.  I.  78. 

"  I  were  best  not  call" — Cymb.  iii.  6.  19. 

"  'Twere  best  not  know  myscW*— Macbeth,  L  2.  73. 

"  Best  draw  my  sword." — Cymb.  iil  6.  25. 
In  most  of  these  cases  the  speaker  is  speaking  of  himself :  but 
often  it  is  impossible,  without  the  context,  to  tell  whether  the  verb  is 
in  the  infinitive  or  imperative.    Thus  in 

**  Better  be  with  the  ^taA^—Macbethy  iii.  2.  20. 
it  is  only  the  following  line, 

"  Whom  we,  to  gain  our  peace,  have  sent  to  peace," 
that  shows  that  be  is  infinitive.    When  we  now  use  this  idiom,  we 
generally  intend  the  verb  to  be  used  imperatively. 

352.  I  were  best  (to).   The  construction 

"  Thou  wert  better  gall  the  devil"— J.  iv.  3.  96. 

"  I  were  best  leave  him."— I  Hen.  VI  v.  3.  82. 

"  Madam,  ^«#V^  ^^x/ consider. " — Cymb.  iii.  2.  79. 
Ihce  the  modem  construction  "  if  you  please,"  (in  which  we  should 
now  say,  and  be  correct  in  saying,  that  "you"  is  the  subject,  though 
it  was  originally  the  object,  of  "please,")  represents  an  old  imper- 
sonal idiom  :  "Me  were  liefer,"  i.e.  "it  would  be  more  pleasant  to 
me "  Me  were  loth  ;"  "  Him  were  better."  Very  early;  howevei, 
the  personal  construction  is  found  side  by  side  with  the  impersonal 
The  change  seems  to  have  arisen  from  an  erroneous  feeling  that  "  Me 
Were  better"  was  ungranmiatical    Sometimes  the  to  is  inserted  : 

"  You  were  best  to  go  to  bed."— 2  Heii.  VI  v.  i.  lOG. 
"  You  were  best  to  tell  Antonio  what  he  said."— il/.  of  V  ii.  8.  a3L 
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We  can  say  "  I  was  denied  my  rights,**  but  not 

"  I  am  denied  to  sue  my  livery  here.** — Rich,  III,  ii  3.  129. 

356.  Infinitive,  indefinitely  used.  To  was  originally  used  not 

with  the  infinitive  but  with  the  gerund  in  -^r,  and,  like  the  Latin 
with  the  gerund,  denoted  a  purpose.  Thus  love"  was  originally 
lovene,**  ue.  *Uo  (or  toward)  loving*'  (ad  amandum).  Gradually, 
as  to  superseded  the  proper  infinitival  inflection,  to  was  used  in 
other  and  more  indefinite  senses,  **for,**  "about,"  **in,"  "as 
regards,"  and,  in  a  word,  for  any  fonn  of  the  gerund  as  well  as  for 
the  infinitive. 

"  To  fright  you  thus  methinks  I  am  too  savage." — Macb,  iv.  2.  70. 
Not  "  too  savage  to  fright  you,"  but  **  in  or  for  frighting  you.** 

"  I  was  too  strict  to  make  mine  own  away. " — Rich,  II.  i.  3.  243. 
i.e,  *•  I  was  too  severe  to  myself  in  sacrificing  my  son." 

"  Too  proud  to  be  (of  being)  so  valiant." — Corbl,  i.  i.  268. 
"I  will  not  shame  myself  to  give  you  (by  giving  you)  this.** 

M,  ^  V,  iv.  I.  431. 
"Make  moan  to  be  abridged."— A  i.  i.  126# 
Not,        order  to  ^^,**  but,     about  being  abridged.** 

"  Who  then  shall  blame 
His  pester'd  senses  to  recoil  and  start.'* — Macb,  v.  2.  22. 

i,e,  "for  recoiling.**   Comp.  T  of  Sh,  iii.  2.  27 ;  A.  Y,  L.  v.  2.  110. 

"  O,  who  shall  hinder  me  to  wail  and  weep  ?" 

Rich,  III  ii.  2.  27. 

i.e,  "as  regards,  or  from,  wailing." 

"  But  I  shall  grieve  you  to  report  (by  reporting)  the  rest." 

Rich.  IL  ii.  2.  95. 

"  You  might  have  saved  me  my  pains  to  have  taken  away  the  ring. " 

T  N.  il  2.  6. 

i,e,  "  by  having  taken  away.** 

"  I  the  truer,  so  to  be  (for  being)  false  with  you.** 

Cymb.  I  5.  44. 

"Lest  the  State  shut  itself  out  to  take  any  penalty  for  the 
same.*'— B.  E.  158. 

i.e.  "as  regards  taking  any  penalty.*'  We  still  say,  "I  fear  to  do  it,** 
where  "to**  has  no  meaning  of  purpose  ;  but  Bacon  wrote — 

"Young  men  care  not  to  innovate." — B.  E.  161. 
**are  not  cautious  about  innovating."   So  TV.  and  Cr,  v.  i.  71. 
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**  Be  then  desir*d 
A  little  to  disquantity  your  train, 
And  the  remainder  tnat  shall  still  depend 
To  be  such  men  that  shall  besort  your  age. " — Leary  L  4.  '272. 

In  the  following  mstance  "  brags  of"  is  used  like  "  boasts 

**  Verona  brags  of  him 
To  bez,  virtuous  and  well-govem'd  youth." — R,  and  J.  i.  5.  70. 
"  I  have  deserved 
All  tongues  to  talk  \ii€\s\i\\X^x&>\.''--W,  T.  iii.  2.  217. 
**  (This)  is  all  as  monstrous  to  our  human  reason 

As  my  Antigonus  to  break  his  grave." — lb,  v.  I.  42. 
"  O  that  self-chain  about  his  neck 

Which  he  foreswore  most  monstrously  to  have^ 

C.  of  E,  v.  1.  11 ;  Rich.  Ill,  iv.  4.  337. 
Add  perhaps  **  The  duke 

Will  never  grant  this  forfeiture  to  hold" — M,  of  V,  iil  3.  25. 

though  "forfeiture"  may  be  personified,  and  "grant"  used  like 
**  allow."  We  retain  this  use,  but  transpose  **  for  "  in  "^r  to"  (see 
the  example  from  Wickliffe  above)  and  place  it  before  the  noun  or 
pronoun  : 

"  For  me  to  put  him  to  his  purgation  would  perhaps  plunge  him 
into  far  more  dioler." — Hamlet,  iii.  2.  317. 

356.  The  Infinitive  nsed  as  a  Noun.  This  use  is  still  re- 
tained when  the  Infinitive  is  the  subject  of  a  verb,  as  "  To  walk  is 
pleasant ; "  but  we  should  not  now  say — 

"  What's  sweet  to  do  to  do  will  aptly  find." — L,  C,  13. 

"  My  operant  powers  their  functions  leave  to  do." 

Hamlet,  iii.  2.  184 ;  iiJ.  iil  4,  66. 

"  Have  not  to  do  with  him."— -^^^5.  ///.  I  3.  292. 
So  3  Hen.  VI,  iv.  5.  2. 

"  Metaphors  far-fet  hmder  to  be  understood," — B.  J.  Disc.  757. 

Apparently  to  is  omitted  in  the  following  curious  passage : — 

**  For  to  (to)  have  this  absolute  power  of  Dictator  they  added 
never  to  be  afraid  to  be  deposed." — N.  F,  611. 

It  is  doubtful  whether  the  infinitive  is  a  noun  in  the  objective  in 
"Nor  has  he  with  him  to  supply  his  life."— 71  of  A,  iv.  i.  46. 
ke.  "the  power  of  supplying;"  or  whether  "anything"  is  under* 
Blood :  "  He  has  not  anything  to  supply  his  livelihood." 
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Equally  ambiguous,  with  a  precisely  opposite  interpretation,  to 

"Sir,  the  queen 
Desires  your  visitation,  and  to  be 
Acquamted  with  this  stranger."— VIIL  v.  I.  16&. 

t,e.  "and  that  you  will  become  acquainted." 

"  Of  him  I  gathered  honour 
"Which  he  to  seek  (seeking)  of  me  again  perforce 
Behoves  me  keep  at  utterance." — Cymb,  iii.  i.  7? 

Probably  we  must  thus  explain  : 

**Thou*lt  torture  me  to  leave  unspoken  that 
Which,  to  bespoke,  would  torture  thee."— v.  5.  139. 

t.t,  "You  wish  to  torture  me  for  leaving  unspoken  that  which,  by 
being  spoken,  would  torture  you. " 

"  Foul  is  most  foul  being  foul  tobez.  scoffer," 

A,  K  Z.  iii.  5.  62. 

seems  to  mean  "  foulness  is  most  foul  when  its  foulness  consists  in 
being  scornful" 

357.  "To"  frequently  Btands  at  the  beginning  of  a 

sentence  in  the  above  indefinite  signification.  Thus  Macb,  iv.  2. 
70,  quoted  above,  and — 

"  To  do  this  deed, 
Promotion  follows.  "—^K  T,  i.  2.  856. 

"  To  know  my  deed,  'twere  best  not  know  myself." 

Macbeth,  iL  2.  78. 

"  7b  say  to  go  with  you,  I  cannot." — B.  J.  E,  out  ^c,  iv.  6. 

"  To  belie  him  I  will  not"— ^.  W,  iv.  3.  299. 

"  Other  of  them  may  have  crooked  noses,  but  to  owe  (as  regavd^ 
owning)  such  straight  arms,  none." — Cymb,  iiL  I.  38. 

"  For  of  one  grief  grafted  alone. 
To  graft  another  thereupon, 
A  surer  crab  we  can  have  none." — Heywood. 

"  To  lack  or  lose  that  we  would  win 
So  that  our  fault  is  not  therein, 
What  woe  or  want  end  or  begin?  " — lb. 

*'  To  sue  to  live,  I  find  I  seek  to  die, 
And  seeking  de&th  find  life,"— M, /or  M.  iii.  I.  43. 

^nere  **to  sue  to  live"  means  **as  regards  suing  to  live,"  and 
c<nesponds  to  "Mci^/ff^  death." 
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This  genindivc  use  of  the  infinitive  is  common  after  the  veib  "  to 
mean 

"  What  mean  these  masterless  and  gory  swords 
To  lie  discoloured  by  this  place  of  peace  ?" — R.  and y.  v.  3. 143. 

**What  mean  you,  sir, 
To  ghe  them  this  discomfort  ?" — A,  and  C,  iv.  i.  34, 
So  TV.  and  Cr.  v.  i.  30. 

**  To  weep  to  have  that  which  it  fears  to  lose." — Sonn,  64. 
ue,  "  to  weep  because  of  having,  because4t  ftas. " 

We  say,  *'  I  took  eleven  hours  to  write  it,"  or  "  I  spent  eleven 
hours  in  writing,*^  not 

**  Eleven  hours  I  spent  to  write  it  over." 

RUh,  III,  iii.  6.5;M,o/K  i.  I.  154. 
**  But  thou  strik'st  me 
Sorely,  to  say  (in  saying)  I  did."— T,  v.  i.  18. 
"You  scarce  can  right  me  throughly  then  to  say 
You  did  mistake.  ii.  i.  99. 

Le,  **by  saying." 

**  I  know  not  what  I  shall  incur  to  pass  it." — Jb,  il  2.  57. 
ie,  "I  know  not  what  penalty  I  shall  incur  as  the  consequence  of, 
or  for,  letting  it  pass." 

"You're  welW^;/w^."—JK  T,  iu.  3.  121. 
i.e,  "You  are  well  off  as  regards  living,**  resembles  our  modem, 
"  You  are  well  to  do**   The  infinitive  thus  used  is  seldom  preceded 
by  an  object : 

"  So  that,  conclusions  to  be  as  kisses,  if  your  (221)  four  negatives 
Make  your  two  affirmatives,  why  then,"  &c. — T  N,y,  i.  22. 

"  What !  /,  that  kill'd  her  husband  and  his  father, 
To  take  her  in  her  heart's  extremest  hate  !" 

Rick,  III,  i.  2.  231-2. 

Fxom  216  it  will  be  seen  that  the  English  pronoun,  when  it  repre- 
sents the  Latin  accusative  before  the  infinitive,  is  often  found  in  the 
nominative.  The  following  is  a  curious  instance  of  the  ambiguity 
attending  this  idiom  : — 

"  I  do  beseech  your  grace 
To  have  some  conference  with  your  grace  alone. " 

RUh.  IL  V.  3.  27. 

I.e.  *' about  having  some  conference,"  and  here,  as  the  comejct 
shows,  "that  I  may  have  some  conference." 
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**  Ambitious  love  hath  so  in  me  offended 
That  barefoot  plod  I  the  cold  ground  upon 
"With  sainted  vow  my  faults  to  have  atfundcd^** 

A.  W.  iii.  4.  7. 

"to  have  amended"  seems  to  mean  "to  cause  to  be  amended.*' 
But  i)0ssibly  there  is  no  need  for  this  supposition  of  transposition. 
The  thought  of  unfulfilmeiit  and  disappointment  growing  on  the 
speaker  might  induce  her  to  put  the  latter  verb  in  the  complete 
present  infinitive. 

"Pharnabazus  came  thither  thinking  to  have  raised  the  siege." — 
N.  P.  179. 

Sometimes  the  infinitive  is  used  without  a  verb  of  "thinking,"  to 
imply  an  unfulfilled  action. 

"I  told  him  of  myself,  which  was  as  much 
As  to  have  ask^d  him  pardon." — A,  and  C.  ii.  2.  79. 

But  often  it  seems  used  by  attraction  to  "have,"  expressed  or 
implied  in  a  previous  verb. 

"  She  would  have  made  Hercules  to  have  turfied  spit" 

M.  Adot  iL  I.  261. 

"  I  had  not  {i.e.  should  not  have)  been  persuaded  to  have  hurled 
These  few  ill-spoken  lines  into  the  world." 

Beaumont  on  Faithful  Shepherdess, 

So  Milton :  "  He  trusted  to  haveequalPd  the  Most  High." 

The  same  idiom  is  found  in  Latin  poetry  (Madvig,  407.  Obs.  2) 
after  verbs  of  wishing  and  intending.  The  reason  of  the  idiom 
seems  to  be  a  desire  to  express  that  the  object  wished  or  intended  is 
a  completed  fact,  that  has  happened  contrary  to  the  wish  and  cannot 
now  be  altered. 

361.  Subjunctive,  simple  form.  See  also  Be,  Were,  An, 

But,  If,  &c.  The  subjunctive  (a  consequence  of  the  old  inflectional 
form)  was  frequently  used,  not  as  now  with  would^  should^  &c.,  but 
in  a  form  identical  with  the  indicative,  where  nothing  but  the 
context  (in  the  case  of  past  tenses)  shows  that  it  is  the  subjunctive, 
as : 

"  But,  if  my  father  had  not  scanted  me, 
Yourself,  renowned  prince,  then  stood  as  fair.'* 

M.ofV.xx.  1  17. 

"  Prefierment  goes  by  letter  and  affection, 
And  not  by  old  gradation  where  each  second 
Stood  heir  to  the  iint."— Othello,  L  i.  88. 
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'  If  it  be  asked  what  is  the  difference  between  "stood  "  here  and 
"would  have  stood,"  I  should  say  that  the  simple  form  of  the 
subjunctive,  coinciding  in  sound  with  the  indicative,  implied  to  an 
Elizabethan  more  of  ijuvitability  (subject,  of  course,  to  a  condition 
which  is  not  fulfilled).  "Stood"  means  "would  certainly  have 
stood."  The  possibility  is  regarded  as  an  unfulfilled  fact,  to  speak 
paradoxically.   Compare  the  Greek  idiom  of  %i/a  with  the  indicative. 

"  If  he  did  not  care  whether  he  had  their  love  or  no,  he  waived 
indifferently  'twixt  doing  them  neither  good  nor  harm  ;  but  he  seeks 
their  hate  with  greater  devotion  than  iliey  can  render  it  him." — 
Cofiol.  ii.  2.  17. 

"If  they 

Should  say,  *Be  good  to  Rome,'  they  charged  him  even 
As  those  should  do,"  &c. — Coriol.  iv.  6.  112. 
"  (If  I  rebuked  you)  then  I  checked  my  friends." 

RUh.  III.  iii.  7.  150. 

"Till"  is  used  varyingly  with  the  indicative  present,  future,  and 
the  subjunctive. 

The  subjunctive  is  found  after  "so"  in  the  sense  of  "so  (that)," 
i,e.  "(ifitbe)so(that)." 

"  I  will  .  .  .  endow  a  child  of  thine, 
So  in  the  Lethe  of  thy  angry  soul 
Thou  drown  the  sad  remembrance  of  these  wrongs." 

Rich,  HI.  iv.  4.  251. 

Sometimes  the  presence  of  the  subjunctive,  used  conditionally 
(where,  as  in  the  case  of  did,  the  subjunctive  and  indicative  are 
identical  in  inflections),  is  indicated  by  placing  the  verb  before  the 
subject : 

Did  /tell  thb  .  .  .  who  would  believe  me?" 

.  M.  for  M.  ii.  4.  171. 

"  Zfz/^  Roderigo, 
He  calls  me  to  a  restitution." — Othello,  v.  i.  14. 

"  Live  a  thousand  years, 
I  shall  not  find  myself  so  fit  to  die."— 7.  C.  iiL  I.  159. 
Live  thou,  I  live."— AT.  of  V.  iii.  2.  61. 
Where  we  should  say,  "  Should  I  tell,  live,"  &c 

The  indicative  is  sometimes  found  where  the  subjunctive  might 
be  expected: 

**  Pleaseth  you  walk  with  me  down  to  his  house, 
I  will  discharge  my  bond," — C.  of  E.  iv.  i.  12. 

where  the  first  clause  might  be  taken  interrogatively,  "  Is  it  your 
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pleasure  to  walk  with  me?  In  that  case  I  will,"  &c  So  2 Hen,  IV, 
iv.  I.  22^.  Perhaps  we  may  thus  explain  the  so-called  imperative 
in  the  first  person  plural : 

"  Well,  sit  we  down. 
And  let  us  hear  Bernardo  speak  of  this." — Hamlet^  L  I.  S3. 

i,e,  " suppose  we  sit  down?"  "what  if  we  sit  down?"  Compare 
lb.  168. 

So      "Alcib.  1*11  take  the  gold  thou  giv'st  me,  not  all  thy  counsel 
Timon.  Dost  thou,  or  dost  thou  not,  Heaven's  curse  upon 
thee  !"— r.  of  A.  iv.  3.  131. 

So  "willy-nilly"  and 

**  He  left  this  ring  behind  him,  would  I  or  not."—T.  N.  i.  5.  821. 

"Please"  is,  however,  often  found  in  the  subjunctive,  even 
interrogatively. 

Please  it  you  that  I  call?"— T:  o/Sh.  iv.  4..  1. 
It  then  represents  our  modem  "may  it  please?"  and  expresses 
a  modest  doubt 

The  subjunctive  is  also  found,  more  frequently  than  now,  with  if, 
though,  &c.  The  subjunctive  "he  dare"  is  more  common  than 
"he  dares"  in  the  historical  plays,  but  far  less  common  in  the 
others.  The  only  difference  between  the  two  is  a  difference  of 
thought,  the  same  as  between  "he  can  jump  six  feet"  and  "he 
could  jump  six  feet,"  i.e,  if  he  liked. 

Compare      "  For  I  know  thou  darest. 

But  this  thing  dare  not."  *— Tempest,  iii.  2.  62-3. 

Le,  "  would  not  dare  on  any  consideration  :"  stronger  than  "dares." 

The  indiscriminate  use  of  "dare"  and  "dares"  (regulated, 
perhaps,  by  some  regard  to  euphony)  is  illustrated  by 

"  Here  boldly  spread  thy  hands,  no  venom'd  weed 
Dares  blister  Uiem,  no  slimy  snail  dare  creep." 

B.  and  F.  F.  Sh.  iiL  i. 

362.  Subjunctive  auxiliary  forms.  The  simple  form  of  the 

subjunctive  is  sometimes  interchanged  and  co-ordinate  with  the 
auxiliary  form. 

"If  thou  wert  the  ass,  thy  dulness  would  torment  thee,  and 
still  thou  Iwedst  but  as  a  breakfast  to  the  wolf;  if  thou  wert  the 
wolf,  thy  greediness  would  afflict  thee,  and  oft  thou  shouldst  hazard 
thy  life  for  a  dinner ;  wert  thou  a  horse,  thou  wouliiest  be  seized  by 

*  "  rhis  thing  "  means  "  this  creature  Trincuio/*  and  is  antithetical  to  **  thoo.^ 
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tlie  leopard  ;  wert  thou  a  leopard,  thou  wert  german  to  the  lion." — 
T:  of  a.  iv.  3.  386-94. 

Note  here  that  "livedst "  and  "shouldst"  imply  inevitability  and 
compulsion.  **  Wouldest"  is  used  in  the  passive  because  the  passive 
in  itself  implies  compulsion.  "Would"  is  used  after  "dulness" 
and  "greediness"  because  they  are  quasi-personified  as  voluntary 
persecutors.  Wliy  not  *  *  hazardedst "  as  well  as  *  *  livedst  ?  "  Perhaps 
to  avoid  the  double  d, 

"Do,"  "did,"  are  often  used  with  verbs  in  the  subjunctive : 

"  Better  far,  I  guess. 
That  we  ^  mt^  our  entrance  several  ways." — i  Hm.  VI.u.1.  30. 
**Le8t  your  returement  do  amaze  your  friends." — i  Hen,  IV,  v.  4.  6. 

863.  The  Sabjonctive  is  replaced  by  the  Indicative  after 

"if,"  where  there  is  no  reference  to  futurity,  and  no  doubt  is 
expressed,  as  in  "if  thou  lovest  me." 

"  O  Nell,  sweet  Nell,  if  thou  dost  love  thy  lord. 
Banish  the  cankers  of  ambitious  thoughts." 

2  Hen.  VL  i.  2.  17. 

An  thou  camt  not  smile  as  the  wind  sits,  thou'lt  catch  cold 
shortly."— Z«jr,  i.  4.  112. 

"Ah,  no  more  of  that,  Hal,  an  thou  lovest  me." — I  Hen.  IV, 
u.  4.  312. 

In  the  last  example  FalstafT  is  assuming  the  Prince's  love  as  a 
present  fact  in  order  to  procure  the  immediate  cessation  of  ridicule. 
But  in  the  following  he  asks  the  Prince  to  do  him  a  favour  regarded 
as  future,  and  as  somewhat  more  doubtful: — 

"  If  thou  love  me,  practise  an  answer." — i  Hen.  IV,  ii.  4.  411. 

Incredulity  is  expressed  in 

"  If  thou  have  power  to  raise  him,  bring  him  hither." 

lb,  iii.  I.  60. 

In      If  thou  dost  nod  thou  breaJ^st  thy  instrument," 

y.  C,  iv.  3.  271. 

the  meaning  is  "  you  are  sure  to  break,"  and  the  present  indicative 
being  used  in  the  consequent,  is  also  used  in  the  antecedent    So  10 

**I  am  quickly  ill  and  well 
So  (almost  'since*)  Antony  loves," — A,  and  C  L  3.  73. 

In  "It  (my  purpose)  is  no  more 

But  that  your  daughter,  ere  she  seems  as  won* 
Desires  this  ring,"— ^.  W,  iil  7.  32. 
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the  purpose  is  regarded  graphically  as  a  fact  in  the  act  of  being 
completed.  However,  the  indiscriminate  use  of  the  indicative  and 
subjunctive  at  the  beginning  of  the  seventeenth  century  is  illustrated 
by  the  A.  V.  St  Matt,  v.  23  : 

"  Therefore,  if  thou  bring  thy  gift  to  the  altar,  and  there 
rememberai.^^ 

364.  Sabjunctive  used  optatively  or  imperatively.  This 

was  more  common  then  than  in  modem  poetry. 

"  Who's 'first  in  worth,  the  same  be  first  in  place." 

B.  J.  Cy's  Rev,  v.  I. 
(May)  **  Your  own  good  thoughts  excuse  me,  and  farewell" 

L,  L,  L,  XL  I.  177 
**  O  heavens,  that  they  were  living  both  in  Naples, 
Tlie  king  and  queen  there!  (provided)  that  they  were^  I  wish 
Myself  were  mudded  in  the  oozy  bed." — Tempest^  v.  1. 160. 

**  No  man  inveigh  against  the  wither'd  flower. 
But  chide  rough  winter  that  the  flower  hath  kill'd." 

R.ofL, 

"  In  thy  fats  our  cares  be  drowned. 
With  thy  grapes  our  hairs    crowned." — A,  and  C,  ii.  7. 122. 

Tlie  juxtaposition  of  an  imperative  sometimes  indicates  the  im- 
perative use. 

"Touch  you  the  sourest  points  with  sweetest  terms, 
Nor  (let)  curstness grow  to  the  matter."—^,  and C.  ii.  2. 26. 

"  Good  now,  sit  down,  and  tell  me  /le  that  knows,"  &c 

Hamlet t  i.  I.  70. 

**  Take  Antony  Octavia  to  his  wife."—//,  and  C,  ii.  2.  129. 

**Run  one  before,  and  let  the  queen  know." — Jb,  iv.  8.  1. 

"Thus  time  we  waste,  and  longest  leagues  make  short ; 
Sail  seas  in  cockles,  have  an  wish  but  for 't. " 

r,  of  T.  iv.  4.  Gower, 
i.e,  "Let  any  one  but  wish  it,  and  we  will  sail  seas  in  cockles." 
bometimes  only  the  context  shows  the  imperative  use : 

"  For  his  passage, 
(See  that)  The  soldiers'  music  and  the  rites  ot  war 
Speak  loudly  for  him," -^Hamlet^  v.  2.  411. 

'Ihe  "and"  is  superfluous,  or  else  "question"  is  imperative,  io 

"  Question^  your  grace,  the  late  ambassadors, 
And  you  shall  find,"— //en,  V.  ii.  4.  81. 
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So  in    **ffold  out  my  horse  and  I  will  first  be  there." 

Kirh,  II.  u.  I.  800. 
" Then  (see  that)  every  soldier  kUl  his  prisoners." 

Hetf,  V.  iv.  6.  37. 

On  the  other  hand,  "prove"  is  conditional  (or  "and"  is  omitted) 

in 

"O  my  father! 
Prove  you  that  any  man  with  me  conversed, 
Refuse  me,  hate  me,  torture  me  to  death." 

M,  Ado,  iv.  I.  182-6. 

Often  it  is  impossible  to  tell  whether  we  have  an  imperative  with 
a  vocative,  or  a  subjimctive  used  optatively  or  conditionally. 

**Melt  Egypt  into  Nile,  and  kindly  creatures 
Turn  all  to  serpents."—^,  and  C,  ii.  5.  78. 

"That  I  shall  clear  myself, 
Lay  all  the  weight  yc  can  upon  my  patience, 
I  make  as  little  doubt  as,"  &.c.—Hen.  VIII,  v.  I.  66. 
"Now  to  that  name  my  courage  prove  my  title." 

A,  and  C,  v.  2.  291. 
"  Sport  and  repose  lum  from  me  day  and  night" 

Hamlet,  iii.  2.  218. 

365.  This  optative  use  of  the  suhjunctive  dispensing  with 

"let,"  "may,"  &c  gives  great  vigour  to  the  Shakespearian  line : 

"  Judge  me  the  world."— O/Ar//^?,  L  2.  72. 
i.e.  "  let  the  world  judge  for  me." 

"  Disorder,  that  hath  spoiled  v&,frUnd  us  now." 

Hen,  V.  iv.  5.  17. 
"  Long  die  thy  happy  days  before  thy  death." 

Rich,  III  i.  3.  207. 
"  The  worm  of  conscience  still  begnaw  thy  soul. " — lb,  222. 
The  reader  of  Shakespeare  should  always  be  ready  to  recognize 
the  subjunctive,  even  where  the  identity  of  the  subjunctive  with  the 
indicative  inflection  renders  distinction  between  two  moods  impos- 
sible, except  from  the  context    Thus : 

"  Therefore  take  with  thee  my  most  heavy  curse, 
Which  in  the  day  of  battle  tirti  thee  more 
Than  all  the  complete  armour  that  thou  wear'st  i 
My  prayers  on  the  adverse  party  fight, 
And  there  the  little  souU  ol  Edward's  children 
Whisper  the  spirits  of  thine  enemies, 

And  promise  them  success  and  victory." — Rtch,  III  iv.  4.  11)0, 
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Here,  in  the  second  line,  "tire,"  necessarily  subjunctive,  im» 
presses  upon  the  reader  that  the  co-ordinate  verbs,  "fight,"  &c,  are 
also  subjunctive.  But  else,  it  would  be  possible  for  a  careless 
reader  to  take  "  fight,"  &c  as  indicative,  and  ruin  the  passage. 

This  optative  or  imperative  use  of  the  subjunctive,  though 
common  in  Elizabethan  writers,  had  already  begun  to  be  supplanted 
by  auxiliaries.  Thus  Wickliffe  has  {Coloss,  ii.  i6)  "No  man /ftr^<? 
you,"  while  all  the  other  versions  have  "  Let  no  man  judge  you." 

366.  Subjunctive,  complete  present.  (See  Should  for  "if 

he  should  have.")  The  subjunctive  with  "have"  is  not  very 
frequent.  It  is  used  where  a  past  event  is  not  indeed  denied,  but 
qualified  conditionally,  in  an  argumentative  manner  : 

"If,  sir,  perchance 
She  have  restrain'd  the  riots  of  your  followers, 
'Tis  on  such  ground  ...  as  clears  her  from  all  blame." 

Lear^  it  4.  145 

i,e,  "If  it  should  hereafter  be  proved  that  she  havet*  "if  so  be  tha. 
she  have" 

So       "If  this  young  gentleman  have  done  offence." 

T,  N,  iii.  4.  344. 

"  Though  it  have**  is  somewhat  similarly  used  to  express  a  conces- 
sion for  the  sake  of  argument,  not  a  fact 

"  For  though  it  have  holp  madmen  to  their  wits." 

Rich.  II.  V.  5.  62. 

867.  Subjunctive  used  indefinitely  after  the  Relative. 

"In  her  youth 
There  is  a  prone  and  speechless  dialect 
Such  as  move  men." — M,forM.  1  2.  189 
"  And  the  stars  whose  feeble  light 

Give  a  pale  shadow." — B.  and  F. 
"  But  they  whose  guilt  within  their  bosom  lie 

Imagine  every  eye  beholds  their  blame." — R.  of  L.  ii.  1344- 
"  Thou  canst  not  die,  whilst  any  zeal  abound.** 

Daniel  (quoted  by  Walker). 

"  I  charge  you  to  like  as  much  of  this  play  as  please  you." 

A.  K  L.  Epilogue. 
"  And  may  direct  his  course  as  please  himself." 

Rich.  in.  u  2.  12V 
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So  in    **IIold  out  my  horse  and  I  will  first  be  there." 

Rich,  IL  u.  I.  800, 
"Then  (see  that)  every  soldier  kill  his  prisoners." 

Hm,  V.  iv.  6.  37. 

On  the  other  hand,  "prove"  is  conditional  (or  "and"  is  omitted) 

in 

"  O  my  father  I 
Prove  you  that  any  man  with  me  conversed, 
Refuse  me,  hate  me,  torture  me  to  death." 

M,  Ado,  iv.  I.  182-6. 

Often  it  is  impossible  to  tell  whether  we  have  an  imperative  with 
a  vocative,  or  a  subjunctive  used  optatively  or  conditionally. 

**Melt  Egypt  into  Nile,  and  kindly  creatures 
Turn  sdl  to  serpents." — A.  and  C,  ii.  5.  78. 

"That  I  shall  clear  myself, 
Lay  all  the  weight  yc  can  upon  my  patience, 
I  make  as  little  doubt  as,"  &c F///.  v.  I.  66. 
"Now  to  that  name  my  courage ^ove  my  title." 

A,  and  C.  v.  2.  291. 
"  Sport  and  repose  turn  from  me  day  and  night " 

Hamlet,  iii.  2.  218. 

365.  This  optative  use  of  the  suhjunctive  dispensing  with 

** let,"  "may,"  &c  gives  great  vigour  to  the  Shakespearian  line : 

"  Judge  me  the  world."— O/Ar//^?,  L  2.  72. 
%,e.  "  let  the  world  judge  for  me." 

"  Disorder,  that  hath  spoiled  us,  friend  us  now." 

Hen,  V,  iv.  5.  17. 
"  Long  die  thy  happy  days  before  thy  death." 

Rich.  III.  i.  3.  207. 
"The  worm  of  conscience  still  begnaw  thy  soul." — lb.  222. 
The  reader  of  Shakespeare  should  always  be  ready  to  recognize 
the  subjunctive,  even  where  the  identity  of  the  subjunctive  with  the 
indicative  inflection  renders  distinction  between  two  moods  impos- 
sible, except  from  the  context    Thus : 

"  Therefore  take  with  thee  my  most  heavy  curse, 
Which  in  the  day  of  battle  tir^t  thee  more 
Than  all  the  complete  armour  that  thou  wear*st  i 
My  prayers  on  the  adverse  party yf^^///, 
And  there  the  little  soula  ol  Edward's  children 
Whisper  the  spirits  of  thine  enemies. 

And  promise  ih^m  success  and  victory." — Ruh,  III.,  iv.  4.  IDtt, 
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**I  pray  (hope)  his  absence  proceed     swallo>^ini»  thai  ** 

Cymb.  iii.  5.  58 

**  If  it  be  proved  a^inst  an  alien 
That  by  direct  or  indirect  attempt 
He  seek  the  life  of  any  citi/en." — M.  ofV.'w.  i.  351. 
**  One  thing  more  rests  that  thyself  T.  ofSh,  i.  i.  251. 

where,  however,  "that"  may  be  the  relative,  and  "execute"  an 
imperative. 

I  know  of  no  other  instance  in  Shakespeare  but  the  following, 
where  the  subjunctive  is  used  after  "that"  used  for  "so  that," 
of  a  fact : 

"  Through  the  velvet  leaves  the  wind 
All  unseen  can  passage  find, 
That  the  lover  sick  to  death 

Wish  himself  the  heaven's  breath." — L.  L.  L.  iv.  3.  108. 
The  metre  evidently  may  have  suggested  this  licence  :  or  -^r  or  -d 
may  have  easily  dropped  out  of  "  wish«"  or  "  wishV." 
The  subjunctive  is  used  where  we  should  use  the  future  in 

"I  doubt  not  you  (will)  sustain  what  you're  worthy  of  by  your 
Rttempt."— i.  4.  125. 

"  Think"  seems  used  subjunctively,  and  "that"  as  a  conjunction  in 
"And  heaven  defend  (prevent)  your  good  souls  that  you 
(should)  think 
I  will  your  serious  and  great  business  scant 
For  (because)  she  is  with  me." — Otliello^  L  3.  267. 

The  "  that "  is  sometimes  omitted  : 

"  It  is  impossible  they  bear  it  out." — lb,  ii.  i.  19. 
Etere  "bear"  is  probably  the  subjunctive.    The  subjunctive  is  by 
no  means  always  used  in  such  sentences.    We  may  contrast 

"  No  matter  then  who  see  it." — Rich.  IL  v.  2.  69. 

"I  care  not  who  kimv  it" — Hen,  V,  iv.  7,  113. 

with 

"1  care  not  who  knows  so  much." — 71  N,  iii.  4,  300. 

369.  The  Subjunctive  after  verbs  of  command  and 

entreaty  is  especially  common  ;  naturally,  since  command  implies 
a  purpose, 

"We  enjoin  thee  that  thou  carry," — W,  T,  ii.  3.  174. 
"  I  conjure  thee  that  thou  declare," — Jb,  i.  2.  402. 
So  M./or  M.  V.  I.  60. 
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Perhaps  (but  see  218) 

* '  Alas,  their  love  may  be  called  appetite, 
No  motion  of  the  liver,  but  the  paiate 
That  Jie^  surfeit"—/:  Nyl  An  102. 
la  the  subordinate  clauses  of  a  conditional  sentence,  the  relative 
is  often  followed  by  the  subjunctive : 

•*  A  man  that  were  to  sleep  your  sleep." — Cymb,  v.  4.  179. 
i,e,  '* If  there  were  a  man  who  was  destined  to  sleep  your  sleep." 

"If  they  would  yield  us  but  the  superfluity  wAile  it  were  whole- 
some."— Coriol,  i.  I.  18. 

368.  Sabjunctive  in  a  subordinate  sentence.  The  sub- 
junctive is  often  used  with  or  without  "that,"  to  denote  a  purpose 
(see  above,  That).  But  it  is  also  used  after  "  that,"  "  who,"  &c.  111 
dependent  sentences  where  no  purpose  is  implied,  but  only  ftiturity.* 

"  Be  it  of  less  expect 
That  matter  needless  of  importless  burden 
Divide  thy  lips. "—TV.  and  Cr,  L  3.  71. 

No  "purpose" can  be  said  to  be  implied  in  "please^"  in  the  fol- 
lowing : — 

**  May  it  please  you,  madam, 
Tlmt  he  bid  Helen  come  to  you."— ^.      L  3.  71. 

**  Yet  were  it  true 
To  say  this  boy  were  like  me." — W,  T.  i.  2.  135. 
"  Thou  for  whom  Jove  would  swear 

Juno  but  an  -/Ethiop  were," — L,  Z.  Z.  iv.  3.  118. 
"  Would  you  not  swear  that  she  were  a  maid?" 

M,  Ado^  iv.  I.  40. 

One  would  think  his  mother's  milk  were  scarce  out  of  him." 

T  N  L  5.  171. 

In  the  last  four  passages  the  second  verb  is  perhaps  attracted  to 
the  mood  of  the  hrst. 

Proteus,  But  she  is  dead. 

SUv,  Say  that  she  be:  yet,"  «a 

T,  G,  of  V.  iv.  2.  109. 
"  With  no  show  of  fear. 
No,  with  no  more  than  if  we  heard  that  England 
Were  busied  with  a  Whitsun  Morris-dance.*" 

Hetu  V.  VL  4.  lb. 

*  I  have  found  no  instance  in  Shakespeare  like  the  following,  quoted  by 
Wallcor  from  Sidney' &  Arcadia: 

"And  I  think  there  she  do  dwell." 
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371.  Conditional  sentences.  The  consequent  does  not  always 
answer  to  the  antecedent  in  mood  or  tense.  Frequently  the  irregu* 
larity  can  be  readily  explained  by  a  change  of  thought. 

**  And  that  IV/  prove  on  better  men  than  Somerset, 
(Or  rather,  I  would)  Were  growing  time  once  ripeu'd  to 
my  wiU."— I  Hen,  VI,  \\,  4.  98. 

So  3  Hen,  VI  v.  7.  21. 

"If  we stand  still 
(Or  rather,  if  we  should,  for  we  shall  not)  We  shxmld  take  root." 

Hen.  VIII  i.  2.  86. 

"Ia«//find 

Where  truth  is  hid,  (and  I  would  find  it)  though  it  were  hid 
indeed 

Within  the  ctntxt,** —Hamlet,  ii.  2.  167-8. 
Compare  Ezek,  xiv.  14,  A.  V.  : 

"  Though  these  three  men,  Noah,  Daniel,  and  Job,  were  in  it,  they 
should  deliver  but  their  own  souls.  '* 

with 20,  "they  j>4a// deliver." 

"  But  if  the  gods  themselves  did  see  her  then 
******* 

(If  they  had  seen  her)  The  instant  burst  of  clamour  that  she 
made 

Would  have  made  milch  the  burning  eyes  of  heaven.*' 

Hamlet,  ii.  2.  585-40. 
"Till  I         'tis  done, 
Howe'er  my  hopes  (might  be),  my  joys  were  ne*er  begun." 

lb.  iv.  3.  70. 

Sometimes  the  consequent  is  put  graphically  in  the  present  merely 
for  vividness : 

"  If  he  sJiould  do  so, 
He  leaves  his  back  unarmed ;  .  .  .  never  fear  that." 

2  Hen,  IV,  i.  3.  80. 
Or  else  the  speaker  rises  in  the  tone  of  confidence : 

"  I  am  assured,  if  I  be  measured  rightly, 
Your  majesty  /tath  no  just  cause  to  hate  me." — lb,  v.  2.  66. 


PARTICIPLES. 

372.  Participles,  Active.  Our  termination  'ing  does  duty  for 
( I )  the  old  infinitive  in  ^an ;  (2)  the  old  imperfect  participle  in  end, 
ende,  ande;  and  (3)  a  verbal  noun  in  'Un^.   Hence  arises  great  con- 
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"Tell  him  from  me 
He  bear  himself  witlx  honourable  action." 

T.  ofSh.  Ind.  i.  I.  110. 
"  Thy  dukedom  I  resign,  and  do  entreat 
Thou  pardon  me  my  wrongs." — Temp,  v.  I.  119. 

So  after  "forbid." 

"  Fortune  forbid  my  outside  have  not  charmed  her." 

T  N.  il  2.  19. 

Sometimes  an  auxiliary  is  used  : 

"I  do  beseech  your  m9!)tsty  may  salve." — I  Hen,  IV,  iii.  2.  155. 
Hence  in  such  passages  as 

"Go  charge  my  goblins  that  ihey  grind  their  joints," 

Temp,  iv.  i.  259. 

Ihe  verb  is  to  be  considered  as  in  the  subjunctive. 
After  a  past  tense  "should"  is  used  : 

"She  bade  me  ...  I  should iesick  him,'*— Othello,  i.  3.  165. 

370.  Irregular  sequence  of  tenses.  Sometimes  the  sequence 
of  tenses  is  not  observed  in  these  dependent  sentences  : 

"Therefore  they  thought  it  good  you  hear  a  play." 

T.  ofSh,  Ind.  2.  136. 
"  *  T^ere  good  you  do  so  much  for  charity." — M.  of  V,  iv.  I.  261. 
In  both  cases  a  present  is  implied  in  the  preceding  verb  :  "They 
thought  and  think,"  "  It  were  and  is  good." 
Reversely  in 

"But  do  not  stain 
The  even  virtue  of  our  enterprise 
To  think  that  or  our  cause  or  our  performance 
Did  need  Sin  oa.th."—-y,  C.  ii.  I.  136. 

"Did  need"  means  "ever  could  need,"  and  is  stronger  than 
"need"  or  "can  need."  In 

"  Is  it  not  meet  that  I  did  amplify  my  judgment  ?*' — Cymd,  i.  5.  17. 
as  in  "  It  is  time  he  came"  the  action  is  regarded  as  one  " meet"  in 
time  past,  as  well  as  in  the  future. 

"It  hath  been  taught  us  from  the  primal  state 
That  he  which  is  is  wished  until  he  were," — A,  and  C,  i.  3.  42. 

Here  "were"  is  used  partly  for  euphony  and  alliteration,  partly 
because  the  speaker  is  speaking  of  the  past,  "is  and  was  always 
wished  until  he  were." 
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i,e,  "in  the  event  of  your  choosing  wrong,  /  lose  your  company  " 
The  two  constructions  occur  together  in 

**  Come,  come,  in  icwiwf  sorrow  let's  be  brief, 
Since,  {a.')weddin^  it,  there  is  such  length  in  grief.** 

RicA.  //.  V.  3.  72. 

It  is  perhaps  a  result  of  this  confusion  between  the  verbal  and  the 
infinitive  that,  just  as  the  infinitive  with  "  to"  is  used mdependently 
at  the  beginning  of  a  sentence  (357)  in  a  gerundive  signification,  so 
is  the  infinitive  represented  by  -in^: 

**  Why,  were  thy  education  ne'er  so  mean. 
Having  thy  limbs,  a  thousand  fairer  couiues 
Offer  themselves  to  thy  election." — B.  J.  £.  in  <Sr»r.  if.  i. 

i,c,  "since  thou  hast  thy  limbs."  This  explains  the  many  instances 
in  which  present  participles  appear  to  be  found  agreeing  with  no 
noun  or  pronoun. 

Part  of  this  confusion  may  arise  from  the  use  uf  the  verbal  in  -ing 
as  a  noun  in  compounds.  We  understand  at  once  that  a  **  knedyng 
trowh"  (Chaucer,  C.  T,  3548)  means  "a  trough  for  kneading;*' 
but  "spending  silver"  {/d.  12946)  is  not  quite  so  obviously 
" money  for  spending.**    Still  less  could  we  say 

"  Sixth  part  of  each  I  A  /m»^/j«^  contribution. " 

Mfn.  VIIL  L  2.  95 

Somewhat  different  is 

"  Known  and  feeling  sorrow''* — Lear,  iv.  6.  226. 
where  "feeling"  seems  to  be  used  like  "known,"  passively,  "knowp 
and  realized  sorrows.** 

So  "loading"  is  used  for  "laden,**  Bacon,  Essays^  p.  49 
(Wright). 

*'YoMT  discontenting  fa.i\iQT,''—W.  T.  iv.  4.  548. 
may  perhaps  be  explained  by  the  use  of  the  verb  "content  you;" 
"  I  discontent  (me)  *'  meaning  "  I  am  discontented.** 

373«  Th6  V6rbal  differs  in  Elizabethan  usage  from  its  modem 
use.  {a)  We  do  not  employ  the  verbal  as  a  noun  followed  by  "  of," 
unless  the  verbal  be  preceded  by  "the,**  or  some  other  defining 
adjective.  But  such  phrases  as  the  following  are  of  constant 
occurrence  in  Elizabethan  English  : 

**  To  disswade  the  people  from  making o/lesLgae." — N.  P,  17a 
"  He  was  the  onely  cause  of  murdering  of  the  poor  Melians." 

lb,  171. 
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fusion.  It  would  sometimes  appear  that  Shakespeare  fimded  that 
•ing  was  equivalent  to  -en,  the  old  affix  of  the  Passive  Participle. 
Thus— 

"  From  his  allobeving  breath 
I  hear  the  doom  of  Egypt         attd  C,  iii  13.  77. 

ue,  "obeyed  by  alL" 

"  Many  a  dry  drop  seemed  a  wc^^'^tear." — R,  o/L,  i  1375. 
So  "  His  unrecaUing  crime  "  {R,  o/L,)  for  "  unrecalled." 
(In  "  Many  excesses  which  are  owing  z.  man  till  his  age/' — ^B.  E.12Z. 
ie.  "ozuHf  or,  belonging  to  a  man,"  OTving  is  not  a  participle  at  all, 
but  an  adjective,  "agen,"  "4wen,"  "6 wen,"  "owenne,"  "owing;" 
which  was  mistaken  for  a  participle. 

**  There  is  more  owing  her  than  is  paid." — A,  W.  L  3.  107. 
"Wanting,  "as  in  CorioL  ii.  i.  217,  "One  thing  is  wanting^^*  can  be 
explained  from  the  use  of  the  verb  wanteth  in  the  following  passage : 

"  There  wanteth  now  our  brother  Gloucester  here 
To  make  the  period  of  this  perfect  peace." — R,  III  ii.  i.  43. ) 

The  same  explanation  may  apply  to  "I  am  much  beholding  to 
you,"  which  is  sometimes  found  for  "beholden,"  ^^<A.///.iL  1.129, 
J,  C,  iil  2.  70-8,  and  even  to 

"  Relish  your  nimble  notes  to  pleasing  ears."^^.  ofL, 

In  the  following,  -ing  might  be  supplanted,  without  altering  the 
sense,  by  the  infinitive  or  the  verbal  preceded  by  a-  :* 

"Women  are  angels,  wooing: 
Things  won  are  done."— 7r.  and  Cr,  i.  2.  812. 

"women  are  considered  angels  to  woo^  or  a<vooing"  where 
wooing,  if  treated  as  an  ordinary  present  participle,  would  give  the 
opposite  to  the  intended  meaning.  Probably  in  the  above,  as  in 
the  following,  a-  is  omitted. 

"  Be  brief,  lest  that  the  process  of  thy  kindness 
Last  longer  (a-,  or  in)  telling  than  thy  kindness  date." 

Rich,  IIL  iv.  4.  254. 

The  "in"  is  inserted  in 

"  Pause  a  day  or  two 
Before  you  hazard  ;  for  in  choosing  wrong  I  lose  your  com- 
pany."— J/.  0/  V,  iil  2.  2. 

•  Comp.  "  Retunuff^  were  as  tedious  as  (to)  go  o'er," — Mach.  iii  4.  138. 
tb  which  the      perhaps  qualifies    go"  as  well  as    retom,"  and  might  be  sop 
planted  by  "  10. 
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Rut  more  probably  "all-watched"  (like  "o'er-watched,"y  T.  tr.  ^ 
241)  resembles  "weaiy,"  and  means  "tired  with  watching.'*  Fox 
this  use  of  adjectives  see  4. 

•*  Qrim-lootidm^V'—M,  N.  D,  v.  I.  171. 

"  The  abed  mzxL'*--A.  and  C,  i.  4.  43. 
It  is  perhaps  still  not  unusual  to  say  "the  tide  is  ebbed." 

"  A  mouUen  raven."— I  Hm,  IV,  iii.  i.  152. 

"  With  vow."— iil  4.  7.    (=  saintly). 

**  And  at  our  more  considered  time  we'll  read." — Hamlet y  ii.  2.  81. 

"  Unconstrained  gyves."— Z.  C  242. 
Sometimes  passive  participles  are  used  as  epithets  to  describe  the 
state  which  would  be  the  result  of  the  active  verb.    Thus : 

"  VfYiy&reyovLdrazvftr^Tefnp.  ii.  i.  308;  M.N,D,  iii.  2.  402. 
#>.  "  Why  do  1  find  you  with  your  swords  drawn?" 

"  Under  the  blow  of  thralled  discontent" — Sofin,  124. 
"The  valued  file"  {Macb,  iii  i.  95)  perhaps  means  "the  file  or 
catalogue  to  which  values  are  attached." 

875.  The  Passive  Participle  is  often  used  to  signify,  not  thac 

which  was  and  if,  but  that  whicli  was,  and  therefore  can  be  hereafter. 
In  other  words,  -«/  is  used  for  -able. 

"  Inestimable  stones,  unvalued }eyf els,*' — Rich.  HI,  i.  4.  27. 
i.e.  "invaluable." 

"  All  unavoided  is  the  doom  of  destiny." — lb.  iv.  4.  217. 

i,e.  "inevitable."  So 

"  We  see  the  very  wreck  that  we  must  suffer, 
And  unavoided  is  the  danger  now." — Rich.  11.  ii.  2.  268. 

"  With  all  imagined  (imaginable)  speed." — M.  ofV.  iii.  4.  52. 

"Tlie  murmuring  surge 
That  on  the  unnumbered  idle  pebbles  chafes." — 2>«r,iv.6.21. 

So,  probably,  Theobald  is  right  in  reading 

"  The  twinn'd  stone  upon  th*  unnumbered  beach," 

Cymb,  L  6.  36 

though  the  Globe  retains  "number'd." 
"  Unprized  "  in 

"This  unprited  precious  maid," — Lear,  i.  I.  262. 
may  mean  "  unprized  by  others,  but  precious  to  me." 
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By  winmng  only  of  Sicilia."— N.  P,  171. 
*'  Enter  Clorin  the  Shepherdess,  sorting  oi  herbs/' 

B.  and  F.  F.  SA,  il  I. 

ie.  "  a-sorting,  or  m  sortmg  of  herbs." 

For  instances  from  Shakespeare,  see  178  and  93. 

[6)  On  the  other  hand,  when  the  verbal  is  constituted  a  noun  by 
the  dependence  of  **  the,"  or  any  other  adjective  (except  a  possessive 
adjective)  upon  it,  we  cannot  omit  the  0/.    The  Elizabethans  can. 

"  To  plague  thee  for  thy  foul  misleading  rae." 

3  Ifen.  VL  V.  I.  97. 

We  should  prefer  now  to  omit  the  "thy"  as  well  as  "foul," 
though  we  have  not  rejected  such  phrases  as 

"  Upon  his  leaving  our  house." — Goldsmith, 

For  instances  of  **of "  omitted  when  "the"  precedes  the  verbal, 
see  Articlei  93*    in  this  matter  modem  usage  has  recurred  to  £.  £. 

374.  Participles,  Passive.  It  has  been  shown  {294)  that,  from 
the  licence  of  converting  nouns,  adjectives,  and  neuter  verbs  into 
active  verbs,  there  arose  an  indefinite  and  apparently  not  passive 
use  of  Passive  Participles.    Such  instances  as 

"  Of  all  he  dies  possess* d  of,"— M.  of  V,  y.  i,  293. 
{possess  being  frequently  used  as  an  active  verb,)  may  thus  be  ex- 
plained. 

Perhaps, 

**  And,  gladly  quaked  (made  to  quake),  hear  more," 

CorioL  I  9.  6. 

may  be  similarly  explained.    Compare  also  : 

**  All  the  whole  army  stood  agazed  on  him." 

I  Hen.  VL  i.  I.  126. 

But,  in  the  following,  we  can  only  say  that,  in  the  excessive  use 
of  this  licence,  W  is  loosely  employed  for  -fid^  'ing,  or  some  other 
affix  expressing  connection. 

"  Revenge  the  jeering  and  disdained  contempt" 

I  Hen.  IV,  I  3.  183. 
"  ^rW/v/- watchful  day."— ^  y.  iii.  3.  52. 
As  W2  talk  of  '*  watching  (during)  the  night,"  this  may  explain 
"The  weary  and  all-ttffl/c^^/  night"— /fef.  V,  iv.  Prologue,  89. 

T 
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**  TA£  king .  .  ,  aiming  at  your  interior  hatred 
Makes  him  send. ''—.^/V:;4.  ///.  L  3.  65-8. 

i.t,  **  the  fact  that  the  king  guesses  at  your  hatred  makes  him  send." 

877.  The  Participle  is  often  used  to  express  a  condition 

where,  for  perspicuity,  we  should  now  mostly  insert  "if." 

.  "  Requires  to  live  in  Egjrpt,  which  not  granted. 
He  lessens  his  requests." — A.  and  C.  iil  12.  12. 
"  That  whoso  ask'd  her  for  his  wife, 

His  riddle  told  not,  lost  his  life."— P.  ofT,\.  Gower,  88. 
**  For  I  do  know  Fluellen  valiant, 
And,  touched  with  choler,  hot  as  gunpowder." 

Hen,  K  iv.  7.  188. 
**  Your  honour  not  overthrown  by  your  desires, 
I  am  friend  to  them  and  you.  —      71  v.  i.  230. 

•'Admitted  "  is  probably  a  participle  in 

"  This  is  the  brief  of  money,  plate  and  jewels 
I  am  possessed  of :  'tis  exactly  valued. 
Not  petty  things  admitted"— A,  and  C,  v.  I.  146. 

i.e.  "exactly,  if  petty  things  be  excepted." 

The  participle  is  sometimes  so  separated  from  the  verb  that  it 
seems  to  be  used  absolutely. 

"  Resolve  me  with  all  modest  haste  which  way 
Thou  might'st  deserve,  or  they  impose  this  usage, 
Coming  itom  us." — Lear,  ii.  4.  27. 

i.e,  "since  thou  comest" 

"  But  being  moody  give  him  line  and  scope." 

2  Heft,  IV,  iv.  4.  39. 

"  And"  is  sometimes  joined  to  a  participle  or  adjective  thus  used. 
See  Andi  95- 

"  What  remains 
But  that  I  seek  occasion  how  to  rise. 
And  yet  the  king  not  privy  to  my  drift." — S^T^i.  VI,  1 2. 47. 

"  But  when  the  splitting  wind 
Makes  flexible  the  knees  of  knotted  oaks, 
And  flies  (being) under  shade."— 7r.  and  Cr,  i.  3.  51. 

i,e.  *<the  flies  also  being  (295)  fled." 


878.  Participle  without  Noon.  This  construction  is  rare  in 
earlier  English. 
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**  There's  no  hoped fir  mercy  with  the  brothers.'* 

3  Hen,  Vh  v.  4.  35. 

Le.  "to  be  hoped  for." 

It  has  been  conjectured  that  "delighted"  means  "capable  of 
being  delighted  "  in 

•*  This  sensible  warm  motion  to  become 
A  kneaded  clod,  and  the  delighted  spirit 
To  bathe  in  fiery  floods."— il/.  for  M,  iil  I.  121. 

More  probably,  "delighted"  here  means  the  spirit  "  that  once  tock 
its  delight  in  this  world ; "  but  "  knead^^  "  seems  used  for  "  kneada^/<r. " 

876.  Participle  used  with  a  Nominative  Absolute,  in 

Anglo-Saxon  a  dative  absolute  was  a  common  idiom.  Hence,  even 
when  inflections  were  discarded,  the  idiom  was  retained ;  and  indeed, 
in  the  case  of  pronouns,  the  nominative,  as  being  the  normal  state  ot 
the  pronoun,  was  preferred  to  its  other  inflections.  The  nominative 
absolute  is  much  less  common  with  us  than  in  Elizabethan  authors. 
It  is  often  used  to  call  attention  to  the  object  which  is  superfluously 
repeated.    Thus  in 

"  The  master  and  the  boatswain^ 
Being awake^  enforce  them  to  this  place," — Temp,  v.  i.  100. 

there  is  no  need  of  "  them."    So  "he"  is  superfluous  in 

"  Why  should  he  then  protect  our  sovereign, 
He  being  of  age  to  govern  of  himself  ?" — 2  Hen,  VI,  i.  I.  166. 

It  is  common  with  the  relative  and  relative  adverbs. 

"Then  Deputy  of  Ireland  ;  who  removed ^ 
Earl  Surrey  was  sent  thither." — Hen.  VIII,  ii.  i.  42. 

"  My  heart. 
Where  the  impression  of  mine  eye  infixing^ 
Contempt  his  scornful  perspective  did  lend  me." 

A,  W,  V.  3.  47. 

"  Thy  currish  spirit 
GovrenM  a  wolf,  who  han^d  for  human  slaughter^ 
Even  from  the  gallows  did  his  fell  soul  fleet 

M,<^V.  iv.  I.  134 

"  Emblems 

Laid  noblv  on  her ;  which  performed,  the  choir 
Together  sung  •  Te  Deum.^  ''—Hen.  VIIL  iv.  i.  91. 

The  participl*;  with  a  nommative  originally  intend^  to  be 
absolute  seems  diverted  into  a  subject  in 
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i,e,  "I  threatened  him,  not  doing  it,  with  death,  and  encouraged 
him  with  reward,  (it)  being  done a  specimen  of  irregular  terseness 
only  to  be  found  in  Elizabethan  authors  and  in  Mr.  Browmng's 
poems. 

The  context  often  suggests  a  noun  or  pronoun : 

**  If  not  that,  T  being  queen,  you  bow  like  subjects, 
Yet  that,  (I  being)  by  you  deposed^  you  quake  like  rebels.'' 

Rich,  III,  I  3.  162. 

"  But  her  eyes — 
How  could  he  see  to  do  them  ?   Having  made  one, 
Methinks  it  should  have  power  to  steal  both  his." 

M,  ofV,  iil  2.  126. 

t,e,  "  when  he  had  made  one." 

" Hadf  having,  and  in  quest  to  have,  extreme." — Sonn,  129. 
i.e,  "when  an  object  is  had,  possessed,"  unless  it  is  still  more  irre- 
gularly used  for  **  having  had." 
This  irregularity  is  perhaps  in  some  cases  explained  by  372. 

379.  Participle  with  Frononn  implied.  Sometimes  a  pro- 
noun on  which  a  participle  depends  can  be  easily  understood  from 
a  pronominal  adjective.  Compare 

Nostras  vidisti  flentis  ocellos." 
So      **  Not  helping,  death's  my  {ec."—A,       il  i.  192. 
t,e.  "death  is  the  fee  0/  me  not  helping." 

"Men 

Can  counsel  speak  and  comfort  to  that  grief 
Which  they  themselves  not  feel ;  but,  tasting  it, 
7^>  counsel  turns  to  passion." — M.  Ado,  v.  i.  22. 

"  She  dares  not  look,  yet,  winking,  there  appears 
Quick-shifting  antics  ugly  in  her  eye," — R,  of  L,  458. 

"  Coming  (as  we  came)  from  Sardis,  on  our  former  ensign 
Two  mighty  eagles  fell."— 7.  C  v.  i.  80. 


880.  Instead  of  the  Participle  an  Adjective  is  sometimes 

found. 

'  *  I  would  not  seek  an  absent  argument 

Of  my  revenge,  thou  present," — A,  Y,  L,  iil  I.  4. 
"  And  (she),  her  attendants  absent,  swallowed  fire.  ''—J,  C,  iv.  3. 1 56. 
"  Jov  ahtent^  grief  is  present  for  that  time.'  —Rich.  IL  I  3.  269. 
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Sometimes  the  adjective  depends  on  an  implied  pronoun  s 

**  Thy  word  is  current  with  him  for  my  death, 
But  deadf  thy  kingdom  cannot  buy  my  breath." 

RUh,  IL  I  3.  232. 

i,e,  **  the  breath  of  me  when  dead." 

"  It  is  an  obvious  conjecture  from  this  use  of  "absent,"  "present," 
**  dead,"  that  their  quasi-participial  terminations  favoured  this  par- 
ticipial use.    But  add 

"Thence, 

A  prosperous  south-wind  friendly ^  we  have  cross'd." 

PV.  T,  V.  I.  161. 

381.  The  Participle  is  sometimes  implied  in  the  case  of 

a  simple  word,  such  as  "being." 

"  I  have  heard  him  oft  maintain  it  to  be  fit  that  sons  (being)  at 
perfect  age  and  fathers  declining,  the  father  should  be  as  ward  to  the 
sou." — Lear,  L  2.  77. 

"And  be  well  contented 
To  make  your  house  our  tower.    Yot*  (being)  a  brother  of  us, 
It  fits  we  thus  proceed,  or  else  no  witness 
Would  come  against  you."-— Zr<r«.  VIII,  v.  I.  106. 

i,e.  "Since  you  are  our  brother."  (Or  (?)  "though  you  were  our 
brother,  it  [would  be  and]  is  fit  to  proceed  thus.") 

"  (Those  locks  are)  often  known 
To  be  the  dowry  of  a  second  head. 
The  skull  that  bred  them  (being)  in  the  sepulchre." 

M,  o/V,m.  2.  90. 

We  retain  this  use  in  antithetical  phrases,  such  as  "face  to  face," 
"sword  against  sword,"  but  we  should  rarely  introduce  an  adjective: 
into  such  an  antithetical  compound.    Shakespeare,  however,  has 

"  And  answer  me  declined  sword  'gainst  sword." 

A,  and  C,  iii.  13.  27. 

ELLIPSES. 

882.  Several  peculiarities  of  Elizabethan  language  have  already 
been  explained  by  the  desire  of  brevity  which  characterised  the 
authors  of  the  age.  Hence  arose  so  many  elliptical  expressions  that 
they  deserve  a  separate  treatment.  The  Elizabethan  authors  ob- 
jected to  scarcely  any  ellipsis,  provided  the  deficiency  cou'd  be  easily 
supplied  from  the  context. 
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"  Vouchsafe  (to  receive)  good-morrow  from  a  feeble  tongue." 

7.  C.  it  1.  813. 

"  When  shall  we  see  (one  another)  again 

Cymb,  i.  I.  124 ;  TV.  and  Cr,  iv.  4.  59. 

lust  so  we  still  xise  "meet" 

**  You  and  I  have  known  (one  another),  sir." 

A,  and  C.  ii.  6.  86  j  Cymb,  i.  4.  36. 

On  their  sustaining  garments  (there  is)  not  a  blemish. 
But  (the  garments  are)  fresher  than  before." 

Tempest,  i.  2.  219. 

Thus  also,  as  in  Latin,  a  verb  of  speaking  can  be  omitted  where 
it  is  implied  either  by  some  other  word,  as  in 

**  She  calls  me  proud,  and  (says)  that 
She  could  not  love  me."— /^.  K  L.  iv.  3.  16. 

**  But  here's  a  villain  that  would  face  me  down 
He  met  me  on  the  mart." — C  0/ E,  iii.  i.  7. 

Le,  **  maintain  to  my  face  that  he  met  me ;"  or  by  a  question  as  in 
'*  What  are  you? 
(I  ask)  Your  name  and  quality ;  and  why  you  answer 
This  present  summons." — Lear,  v.  3.  120. 

(The  Globe  inserts  a  note  of  interrogation  after  quality.) 

**  Enforce  him  with  his  envy  to  the  people, 
And  (say)  that  the  spoil  got  on  the  Antiates 
Was  ne'er  distributed." — CorioL  iii.  3.  4. 

Thus,  by  implying  from  "forbid"  a  word  of  speaking,  **bid,"  and 
not  by  a  double  native,  we  should  perhaps  explain 

"  You  may  as  well  forbid  the  mountain  pines 
To  wag  their  high  tops  and  (bid  them)  to  make  no  noise. " 

cf  V.  iv.  I.  76. 

Tims    **  I  know  not  whether  to  depart  in  silence 
Or  bitterly  to  speak  in  your  reproof 
Best  fittetn  my  d^ee  or  your  condition. 
If  (I  thought  it  futest)  not  to  answer,  you  might  haply 
think,"  &C.— ie^Tii.  ///.  iii  7.  144. 

After  "01"  "alas !"  and  other  exclamations,  a  verb  of  surprise 
or  regret  is  sometimes  omitted. 

"  0  (it  is  pitiful)  that  deceit  should  steal  such  gentle  shapes." 

Rich.  IIL  ii.  2.  27. 
"Good  God!   (T  marvel  that)  these  nobles  should  such 
stomachs  bear : 
1  myself  tight  not  once  m  forty  year." — 1  Hen,  VI,  i.  3.  90. 
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Sometimes  no  exclamation  is  inserted : 

*'  Ask  what  thou  wilt   (I  would)  That  I  had  said  and  done. " 

2  Hm.  VL  I  4.  31. 

Ellipses  in  Conjonctional  Sentences.  The  Elizabethans 

seem  to  have  especially  disliked  the  repetition  which  is  now  con- 
sidered necessary,  in  the  latter  of  two  clauses  connected  by  a  relative 
or  a  copjunction. 

888.  And: 

**  Have  you 
Ere  now  denied  the  asker,  and  now  again 
Of  him  that  did  not  ask  but  mock  (do  you)  bestow 
Your  sued-for  tongues?" — Coriol,  ii.  3.  218. 

Here  in  strictness  we  ought  to  have  "bestowed,"  or  *  do  vou 
bestow." 

An  ellipse  must  be  supplied  proleptically  in 

**  (Beggars)  Sitting  in  the  stocks  refuge  their  shame, 
That  {i,e,  because)  many  have  (sat),  and  many  must  sit 
there."— -^jV//.  //.  v.  5.  27. 
"  Of  (such)  dainty  and  such  picking  grievances." 

2  Hen,  IV,  iv.  I.  198. 
'*It  (i>.  love)  shall  be  (too)  sparing  and  too  full  of  riot." 

V,  and  A,  1 147, 
•*It  shall  be  (too)  merciful  and  too  severe." — lb,  11 55. 

884.  As: 

"  His  ascent  is  not  so  easy  or  (the  ascent  of)  those  who,"  &c. 

Coriol,  il  2.  30. 

"  Returning  were  or  tedious  as  (to)  go  o'er." — Macb,  iii.  4. 1 38. 
**  They  boldly  press  so  far  as  (modern  Eng.  that)  further  none 
(press)."— B.  J.  Cy.'s  Rev,  v.  3. 

"  O,  'tis  sweating  labour 
To  bear  such  idleness  so  near  the  heart 
As  Cleopatra  (bears)  this."— -4.  and  C,  I  3.  95. 
"  And  I,  that  haply  take  them  from  him  now, 
May  yet  ere  night  yield  both  my  life  and  them 
To  some  man  else,  as  this  dead  man  doth  (to)  me." 

3  Hen,  VI.  it  5.  60. 

"  Return  those  duties  back  ^if  (they) are  most  fit  (to  be  returned)." 

Leatf  i.  I.  99.  • 
As  can  scarcely,  in  the  above,  f#c  taken  for  which." 
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"This  is  a  strange  thing  (as  strange)  cu  e'er  I  looked  on." 

Tetnp,  V.  1.  289. 

385.  But  (after  b%U  the  finite  verb  is  to  be  supplied  wiihotU  the 
negative) : 

**  The  tender  nibbler  would  not  take  the  bait 
But  (would)  smile  and  jest" — P,  P,  4. 

**  To  be  thus  is  nothing, 
But  to  be  safely  thus  (is  something)." — Macbeth^  ill  i.  47. 

**  And  though  I  could 
"With  barefaced  power  sweep  him  from  my  sight 
And  bid  my  will  avouch  it,  yet  I  must  not, 
(For  certain  friends  that  are  both  his  and  mine, 
Whose  loves  I  may  not  drop,)  but  (I  must)  wail  his  fall 
Who  I  myself  struck  down." — Macbeth^  iil  I.  119. 

Sometimes  but  itself  is  omitted  : 

**  Tis  not  my  profit  that  doth  lead  mine  honour, 

{But  it  is)  Mine  honour  (that  doth  lead)  it  (t.^.  profit)." 

A.  and  C.  ii.  7.  88. 

Sometimes  the  repeated  varies  slightly  from  the  original  propo- 
sition : 

"  Tis  not  enough  to  help  the  feeble  up. 
But  (it  is  necessary)  to  support  him  after. " —  7T  of  AX\,  107. 
In  the  following,  the  negative  is  implied  in  the  first  verb  through 
th  •  qurstion,  '*  Why  need  we ?  "  i,f,  "  We  need  not."   The  second 
vei  b  must  not  be  taken  interrogatively^  and  thus  it  omits  the  native. 

"  Why,  what  need  we 
Commune  with  you  of  this,  but  rather  follow 
Our  forceful  indignation?"—^.  71  ii.  I.  162. 

i,e.  '*  W^hy  need  we  commune  with  you?  we  need  rather  follow  our 
own  impulse."  Else,  if  both  verbs  be  taken  interrogatively,  **  but " 
must  be  taken  as  "and  not  **  Why  need  we  commune  with  you, 
and  ttot  follow  our  own  impulse?" 

Where  the  negative  is  part  of  the  subject,  as  in  "none,"  a  new 
subject  must  be  supplied  : 

"  God,  I  pray  him 
That  none  of  you  may  live  your  natural  age 
But  (each  of  you)  by  some  unlook'd  accident  cut  off." 

Rich.  in.  i.  3.  214. 

886.  Ere: 

The  rabble  should  have  first  unroof 'd  the  citv 

Ere  {they  should  have)  so  prevail'd  with  me.  ~  Corio',  i.  1.  2SML 
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"  ril  lean  upon  one  crutch  and  fight  with  the  other 
Ere  (I  will)  sUy  behind  this  business." — CorioL  L  I.  2-16. 

887.  If: 

**  I  am  more  serious  than  my  custom  ;  you 
Must  be  so  too,  if  [you  must  or  intend  to)  heed  me." 

Temp,  il  i  21:0. 

See  "must,"  314. 

"  I  yet  beseech  your  majesty 
^(it  is)  for  {ue.  because)  I  want  that  glib  and  oily  art 
.  .  .  That  you  make  known,"  &c. — Lear^  I  i.  227. 

"  O,  if  (you  be)  a  virgin 
And  your  affection  (be)  not  gone  forth,  I'll  make  you 
The  queen  of  Naples.  "—T^w/^^/,  L  2.  447-8. 
"  Haply  you  shall  not  see  me  more,  or  if  (you  see  me), 
(You  will  see  me)  A  mangled  shadow. " — A,  and C.  iv.  iL  27. 

This  is  a  good  Greek  idiom.  So 

**  Not  like  a  corse  :  or  if,  not  to  be  buried. 
But  quick,  and  in  mine  arms." — W,  71  iv.  4.  181. 

In  the  following  hypothetical  sentence  there  is  a  curious  ellipsis  : 
"  Love,  loving  not  itself,  none  other  can." — Rich,  IL  v.  2.  88. 
Le,  "  if  a  man  does  not  love  his  own  flesh  and  blood  he  cannot  (love) 
a  stranger." 

388.  Like  {t-e,  resembling) : 

"But  you  like  none,  none  (like)  you,  for  constant  heart." — Sotin. 

388a,  Or: 

"  For  women's  fear  and  love  holds  quantity ; 
In  neither  (is)  aught,  or  (it  is)  in  extremity." 

Hamlet^  vL  2.  178. 

i  <  "  women's  fear  and  love  vary  together,  are  proportionable :  they 
cither  contain  nothing,  or  what  they  contain  is  in  extremes." 

389.  Since: 

"Be  guilty  of  my  death  since  (thou  art  guilty)  of  my  crime." 

R.  of  Z. 

890.  Than: 

'*To  see  saJ sights  moves  more  tfian  (to)  hear  ti.em  told." 

R.ofL.\\\. 
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'*  It  cost  more  to  get  i/ian  (was  fit)  to  lose  in  a  day."* 

B.  J.  PoetasUr 
•*  Since  I  suppose  we  are  made  to  be  no  stronger 
TTian  (that)  fiuhs  may  shake  our  frames." 

M,for  M,'\\,^\%1, 

•*  But  I  am  wiser  than  (I  should  be  were  I)  to  serve  theii 
precepts." — B.  J.  E,  out  &*c.  i  i. 

**  My  form 
Is  yet  the  cover  of  a  fairer  mind 

77ian  (that  which  is  fit)  to  be  butcher  of  an  innocent  child." 

AT.  y.  iv.  2.  268. 
"  This  must  be  known  ;  which  being  kept  close  might  move 
More  grief  to  hide,  than  hate  to  utter  (would  move)  love." 

HamUt,  L  I.  108-9. 

i,e.  "this  ought  to  be  revealed,  for  it  (273),  by  being  suppressed, 
might  excite  more  grief  in  the  king  and  queen  by  the  hiding  (356) 
of  the  news,  than  our  unwillingness  to  tell  bad  news  would  exciie 
love." 

**  What  need  we  any  spur  but  our  own  cause 
To  prick  us  to  redress  ?  What  other  bond 
Than  (that  of)  secret  Romans?"— 7.  C.  ii.  i.  125. 

As  in  the  case  of  "  but "  (385),  so  in  the  following,  the  verb  mu>t 
repeated  without  its  native  force  : 

**  1  heard  you  say  that  you  had  rather  refuse 
The  offer  of  an  hundred  thousand  crowns 
Than  (have)  Bolingbroke's  return  to  England." 

RUh.  IL  iv.  I.  17. 

Here,  perhaps,  the  old  use  of  the  subjunctive  "  had  "  for  **  would 
have  "  exerts  some  influence. 
ITie  word  "  rather  "  must  be  supplied  from  the  termination  er  m 

"  The  rar^  action  is 
In  virtue  (rather)  than  in  vengeance." — Temp,  v.  I.  28. 
"  You  are  well  understood  to  be  a  perfects  giber  for  the  talle 
tJmn  a  necessary  bencher  in  the  CapitoL" — Coriol,  ii.  I.  91. 

891.  ThoQgh : 

"  Saints  do  not  more,  though  (saints)  grant  for  prayers'  sake." 

R.  and  J.  i.  5.  107. 

*•  I  keep  but  two  men  and  a  boy  (as)  yet,  till  my  mother  be  dead. 
But  what  though  ?   Yet  I  live  like  a  poor  gentleman  bom." 

Af.  IK  of  IV.  I  I.  287, 

*  Coiiipure  me  Greek  idiona.— ii.  8^*3.  1. 1. 
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392.  TiU: 

"  He  will  not  hear  till  (he)  feel"—/:  of  A.  il  2.  7. 

393.  Too  to: 

"  His  worth  is  too  well  known  (for  him)  to  be  forth-coming. " 

B.  J.  E,  out  &^c.  V.  I. 

894.  Belative.  (in  relative  sentences  the  preposition  is  often 
not  repeated. ) 

"Most  ignorant  of  wAat  he's  most  assured  (ot)." 

Af./orM.  ii.  2.  119. 
"  A  gift  of  all  {oi which)  he  dies  possessed."— il/.  0/  V,  iv.  i.  389. 
**Err*d  in  this  point  (in)  which  now  you  censure  him." 

M,forM,'ii,x.\6. 
"For  that  (for)  which^  if  myself  might  be  his  judge, 

He  should  receive  his  punishment  in  thanks." — lb,  4  28. 
**  I  do  pronounce  him  in  that  very  shape 

(In  which)  He  shall  appear  in  proof.^' — Hen.VIHX  1. 196 
"  As  well  appeareth  by  the  cause  (for  which)  you  come." 

Rich.  IL  i.  I.  26. 

"  In  this  (in  or  of)  which  you  accuse  her."— 71  ii.  i.  133. 
"  In  that  behalf  (in)  which  we  have  challenged  it" 

K,  y.  ii.  I.  264. 
"  To  die  upon  the  bed  (upon  which)  my  father  died." 

IV,  T,  iv.  4.  466. 
"  In  such  a  cause  as  fills  mine  eyes  with  tears, 
And  stops  my  tongue  while  (my)  heart  is  drown'd  in  cares." 

3  Hen,  VL  iii.  3.  14. 

There  is  a  proleptic  omission  in 

**  Or  (upon)  whom  frown *st  thou  thi^  I  do  fawn  upon." 

Sonn,  149. 

395.  Antithetical  sentences  frequently  do  not  repeat  pro- 
nouns, verbs,  &c 

**  What  most  he  should  dislike  seems  pleasant  to  him, 
What  (he  should)  like,  (seems)  offensive." — Lear^  iv.  2.  10, 

Sometimes  the  verb  has  to  be  repeated  in  a  different  tense.  , 

"  To  know  our  enemies'  minds  we  'Id  np  their  hearts : 

(To  rip)  Their  papers  is  more  lawfuL'  — Lear^  iv.  6.  266. 
"  To  be  acknowledg'd,  madam,  is  (to  be)  overpaid." 

lb,  iv.  7.  1 
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The  antithtsis  often  consists  in  the  opposition  between  past  and 
present  time. 

"  I  meant  to  rectify  my  conscience,  which 
I  then  did  fed  full  sick,  ^xAyet  (do  feel)  not  well." 

Hen,  VIII.  il  4.  204. 
*'  And  may  that  soldier  a  mere  recreant  prove 
That  means  not  (to  be),  hath  not  (been),  or  is  not  in  love." 

Tr.  and  Cr.  i.  3.  288. 
"  She  was  beloved,  she  loTJcd ;  she  is  (beloved)  and  doth  (love).' 

lb.  iv.  5.  292. 

896.  Ellipsis  of  Neither  before  Nor,  One  before  Other. 

'*  (Neither)  He  nor  that  affable  familiar  ghost" — Sonn,  86. 
"  But  (neither)  my  five  wits  nor  my  five  senses  can 

Dissuade  one  foolish  heart  from  seeing  thee." — lb,  141. 
"A  thousand  groans  .  .  . 

Came  (one)  on  zxiothet^i  neck." — lb.  131. 
"  Pomp,  You  will  not  bail  me  then,  sir. 

Lucio.  (Neither)  Then,  Pompey,  wrnow." 

M.  for  M.  iil  2.  86. 

897.  Ellipsis  of  Adverbial  and  other  Inflections. 

"  The  duke  of  Norfolk  sprightfiiUy  and  bold(ly)." 

Rich.  11  i.  3.  3. 

"  Good  gentlemen,  look  fresh(ly)  and  merrily."— 7.  C.  ii.  I.  224. 

*•  Apt(ly)  and  willingly."— 7:  N.  v.  i.  135. 

"  With  sleided  silk,  feat(ly)  and  affectedly."— Z.  C.  48. 

**  His  grace  looks  cheerfully  and  smooth(ly)  this  morning." 

Rich.  Ill  lii.  4.  50. 
**  And  she  will  speak  most  bitterly  and  strange(ly)." 

M.  for  M.  v.  I.  36. 

**  How  honourable(y)  and  how  kindly  we 
Determine." — A.  and  C.  v.  i.  68. 

"And  that  so  lamely  and  unfashionablc(y). " — Rich.  III.  L  I.  22. 

It  will  not  escape  notice  (i)  that  in  all  but  two  of  these  instances 
the  'ly  is  omitted  after  monosyilabic  adjectives,  which  can  be  more 
readily  used  as  adverbs  without  change;  (2)  that  "honourable," 
"  unfashionable,"  &c.,  in  their  old  pronunciation  would  approximate 
to  "honourably,"  **  unfashionably,"  and  the  former  is  itself  used  as 
an  adverb.  (See  i.)  Nevertheless  it  seems  probable  that  this,  like 
the  toUowing  idiom,  and  like  many  others,  arises  partly  from  the 
readiness  with  which  a  compound  phrase  connected  by  a  conjunction 
is  regarded  as  one  and  inseparable.  Compare 


ELLIPSES.  287 

"  Until  her  husfiandCs)  and  my  lord's  return."—^!/.  ofV.  iu.  4.  Sa 
"  As  soul(*s)  and  body's  severing." — Hen,  VIIL  ii.  3.  16 
where  "  soui-and-body  "  is  a  quasi-noun. 

"  Shall  be  your  love('s)  and  labour's  recompense." 

Rick.  IL  il  3.  62. 

398.  Ellipsis  of  Superlative  Inflection. 

The giencrous  and  gravest  citizens." — M.forM.  iv.  6.  13. 
**  Only      grave  and  wisest  of  the  land." — Heywood  (Walker). 
"  The  soft  and  sweetest  music. "— B.  J.  {lb. ). 
"  The  vain  and  haughtiest  minds  the  sun  e'er  saw. " 

GOFFE  {lb.), 
"  To  mark  the yWZ-ftaught  man  and  best  endued. " 

Hen.  V.  ii.  2.  139. 
"The  humble  as  the  proudest  sail  doth  bear." — Sonn.  80. 
The  est  of  the  second  adjective  modifies  the  first 
Reversely  we  have — 

"The  best  condition'd  and  unwearied  spirit,"—.^,  of  V.  iii.  2.  295. 

where  "  best "  modifies  the  second  adjective. 

"  Call  me  the  horrid st  and  unhallowed  thing 
That  life  and  nature  tremble  at." — Middleton  (Walkei-). 

In    "  I  took  him  for  the  plainest  harmless  creature," 

RUh.  III.  iii.  4.  25. 

though  the  meaning  may  be  **the  plainest,  (the  most)  harmless 
creature,"  it  is  more  likely  a  compound  word,  "plainest-harmless" 
(see  2). 

399.  Ellipsis  of  Nominative.  Where  there  can  be  no  doubt 
what  \%  the  nominative,  it  is  sometimes  omitted. 

"It  was  upon  this  fashion  bequeathed  me  by  will,  but  poor  a 
thousand  crowns,  and  as  thou  sayest  charged  my  brother,  on  bis 
blessing;  to  breed  me  well." — A.  Y.  L.\.  i.  3. 

"  They  call  him  Doricles  :  and  boasts  himself 

To  have  a  worthy  feeding."— T.  iv.  4.  168. 
**  Who  loved  her  so,  that  speaking  of  her  foulness 

(He)  IVashed  'xi  with  tears."*— Ado,  iv.  i.  156. 
"  (It)  shall  not  be  long  but  I'll  be  here  again." 

Macbeth,  iv,  2.  28, 
**  Nor  do  we  find  him  forward  to  be  sounded. 

But  with  a  crafty  madness  keeps  aloof." — Hamlet,  lii.  I.  8. 
*  "That"  nuH-ht  (but  for,  260}  be  treated  as  a  relative  prono'tn. 
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Thif  explains  K.J.vlX,  571,  and 

"  When  I  am  very  sure,  if  thev  should  speak, 
(Ttiey)  Would  almost  damn  those  ears  which,*  Ac 

M.0fV,  \.  I.  97. 

Compare 

"  Come,  fortune's  a  jade,  I  care  not  who  tell  her, 
(Who,  i.e.  since  she)  Would  offer  to  strangle  a  page  of  the 
cellar."— B.  and  F. 

' '  The  king  must  take  it  ill 
That  he^s  so  slightly  valued  in  his  messenger, 
( That  he  or  1  you)  Should  have  him  thus  restrained." 

Lear^  iL  2.  154. 

So  Hen,  VIII.  L  2.  197. 

The  following  might  be  explained  by  transposition,  **  may  all"  for 
"  all  may :"  but  more  probably  "  they  "  is  implied  : 

"  That  he  awaking  when  the  other  do. 
May  all  to  Athens  back  again  repair." 

M.  N.  D.  iv.  I.  72.    See  also  lb.  t.  L  98. 

400.  The  omission  of  the  Nominative  is  most  common 

with  "has,"  "is,"  "was,"  &c. 

"  He  has"  is  frequently  pronounced  and  sometimes  written  **has," 
and  "he"  easily  coalesces  with  "was,"*  "will,"  &c  Hence  these 
cases  should  be  distinguished  from  those  in  the  preceding  paragraph. 

"  And  to  the  skirts  of  this  wild  wood  he  came, 
Where,  meeting  with  an  old  religious  man. 
After  some  question  with  him  was  converted." 

A.  y.L.Y.4.  167. 

"This  young  gentlewoman  had  a  father  whose  skill  was  almost  as 
great  as  his  honesty :  had  it  stretch'd  so  far,  laould  have  made  nature 
immortal"—^.  W.  I  I.  20. 

"Hero.  rU  wear  this. 

Mar^.  By  my  troth,  *s  not  so  good." — M.  Ado,  iiL  4.  9  and  18. 

"  For  Cloten 
There  wants  no  diligence  in  seeking  him. 
And  (he)  wi/l  no  doubt  be  found." — Cymb.  iv.  3.  21. 

"  For  I  do  know  Fluellen  valiant 

And,  touch'd  with  choler,  hot  as  gunpowder ; 

And  quickly  wt'/I  return  an  injury.  — Hen.  V.  iv.  7.  188, 

'  This  is  that  banish'd  haughty  Montague; 
And  here  is  come."— ^.  and  J.  v.  3.  52 
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*•  As  for  Cromwell, 
Beside  that  of  the  jewel-house,  (he)  is  made  master 
O'  the  rolls."— VIIL  v.  i.  34  ;  50. 
•  T  know  the  gentleman  ;  and,  as  you  say, 

There  (he)  was  a'  gaming." — Hamlet^  ii.  I.  58. 
"  Bring  him  forth ;  has  sat  in  the  stocks  all  night,"  &c. 

A,  W,  iv.  3.  116. 

So  lb,  114,  298 ;  T,  N,  i.  5.  156. 

"  *Tis  his  own  blame :  hath  put  himself  from  rest." 

Lear,  ii.  4.  293. 

lb.  iil  I.  5;.  OtktUo,  iii.  I.  67;  T.  of  A.  iii.  2.  39,  iil  3.  23,  iv. 
3.  463.    This  omission  is  frequent  after  appellatives  or  oaths. 

**  Poor  jade,  is  wrung  in  the  withers  out  of  all  'cess." 

I  Hen.  IV.  ii.  i.  6. 

**  Poor fellow f  never  j(^'ed  since  the  price  of  oats  rose." — lb.  11. 
•*  Richard.  Send  for  some  of  them. 

Ely.    Marry,  and  will,  my  lord,  with  all  my  heart" 

Rich.  IIL  iii.  4.  36. 

In    **  And  the  fair  soul  herself, 

Weigh'd  between  loathness  and  obedience,  at 

Which  end  o*  the  beam  should  bow," — Tempest,  li.  i.  131. 

either  "she"  is  omitted,  or  ** should"  is  for  "she  would,"  or  **o*  " 
has,  been  inserted  by  mistake. 

401.  A  Nominative  in  the  second  person  plural  or  first  person 
is  less  commonly  omitted. 

"  They  all  rush  by  - 
And  leave  you  hindermost ; 
Or  like  a  gallant  horse,  fall'n  in  first  rank, 
(You)  Lie  there  for  pavement  to  the  abject  rear." 

Tr.  and  Cr.  iii.  3.  162. 
**  They  .  .  .  gave  me  cold  looks. 
And,  meeting  here  the  other  messenger, 
Having  more  man  than  wit  about  me,  (I)  drew." 

Lear,  ii.  4,  42. 

The  /  before  **  pray  thee,"  "beseech  thee,"  is  constantly  omitted- 
{Tempest,  ii.  I.  1.) 

"  Good-morrow,  fair  ones ; 
(I)  pray  you  if  you  know." — A.  Y.  Z.  iv.  3.  76. 

i.e.  **  I  ask  you  whether  you  know." 

The  inflection  of  the  second  person  singular  allows  the  nominative 
to  be  readily  understood,  and  therefore  justifies  its  omission. 

U 
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*'  Art  any  more  than  a  steward?"— 71  N,  iu  3.  122. 
*«  It  was  she 

First  told  me  thou  wast  mad ;  then  (thou)  earnest  in  smiling." 

lb.  V.  I.  357. 

402.  Ellipsis  of  Nominative  explained.  This  eiiifisU  ot 

the  nominative  may  perhaps  be  explained  partly  (l)  by  the  lingenn^^ 
sense  of  inflections,  which  of  themselves  are  sometimes  folncient  to 
indicate  the  person  of  the  pronoun  understood,  as  in  Milton — 

"Thou  art  my  son  beloved  :  in  him  am  pleased 
partly  (2)  by  the  influence  of  Latin ;  partly  (3)  by  the  rapidity  of 
the  Elizabethan  pronunciation,  which  frequently  changed  "  he"  into 
"  *a"  (a  change  also  common  in  E.  E.), 

**  *a  must  needs," — 2  Ilett,  VI ,  iv.  2.  59. 
and  prepared  the  way  for  dropping  "he"  altogether.   Thus  perhaps 
in       "  Who  if  alive  and  ever  dare  to  challenge  this  glove,  1  have 
sworn  to  take  him  a  box  o*  th*  ear," — I  Jen,  V,  iv.  7.  132. 

we  should  read  "'a  live  and  ever  dare."  In  the  French  of  Rabelais 
the  pronouns  are  continually  dropped :  but  the  fuller  inflections  in 
French  render  the  omission  less  inconvenient  than  in  English.  In 
the  following  instance  there  is  an  ambiguity  which  is  only  removed 
by  the  context : — 

"We  two  saw  you  four  set  on  four;  and  (you)  bound  them 
and  were  masters  of  their  wealth." — i  lien,  IK  it  4.  278. 

403.  EUipsis  of  It  is,  There  is,  Is. 

"  So  beauty  blemish*d  once  (is)  for  ever  lost." — P,  P.  13. 
"  I  cannot  give  guess  how  near  (it  is)  to  day." — y,  cT,  il  i.  2. 
"  Seldom  (is  it)  when 
The  steeled  gaoler  is  the  friend  of  men." 

M.  for  M.  iv.  2.  90. 
"  And  (it  is)  wisdom 
To  offer  up  a  weak  poor  innocent  lamb.'* — Afacb.  iv.  3.  16. 
"  Since  [there  is  neither  (163)]  brai  j  nor  stf>ne  nor  earih  nor 
boundless  sea. 
But  sad  mortality  o*ersways  their  power." — Sonn,  64. 
"Tis  certain,  every  man  that  dies  ill,  the  ill  (is)  upon  his 
own  head." — lien.  V.  iv.  i.  197. 

"  Many  years. 

Though  Cloten  (was)  then  but  young,  you  see,  not  wore  him 
From  my  remembrance." — Cymb,  iv.  4.  23. 
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•    So  ffen.  V,  iv.  7.  132  (quoted  in  402),  if  the  text  be  retained. 

1 1  is  a  question  whether  "are"  is  omitted,  or  whether  (less  pro- 
bably) (And,  95)  "  and  "  is  used  for  "  also  "  with  a  nom.  absolute,  in 
**  But  'tis  not  so  above ; 
There  is  no  shuffling,  there  the  action  lies 
In  his  true  nature  :  and  we  ourselves  (?  are)  compelled 
To  give  in  evidence,"— -^Trtjw/f/,  iiu  3.  62  ;  7:  .V.  i.  i.  38; 

Hm,  V.  I  I.  57 

"  Which  T  did  store  to  be  my  foster-nurse, 
When  service  should  in  my  old  limbs  lie  lame, 
And  unregarded  age  (?  should  be)  in  comers  thrown." 

A.  y.  L.  ii.  3.  42. 

As  the  verb  is  omitted  by  us  constantly  after  **  whatever," 
•'anything  whatever,"  so  Shakespeare  could  write, 

**  Beyond  all  limit  of  wAai  else  (is)  in  the  world." 

Tanp,  iii.  I.  172. 

Thus  also  "however"  is  for  "however  it  may  be,"  i.e,  **in  any 
case:" 

**  If  haply  won  perhaps  a  hapless  gain  ; 
If  lost,  why  then  a  grievous  labour  won  ; 
However  \it  de),  but  a  folly  bought  witli  wit." 

T,  G,  of  V.  i.  1.  34. 

We  have  passed  in  the  use  of  "however"  from  the  meaning  "in 
spite  of  what  may  happen  in  the  future,**  to  "in  spite  of  vliat 
happened  in  the  past**  i.e,  "nevertheless." 

"There  is"  is  often  omitted  with  **no  one  but,"  as 

"  (There  is)  no  one  in  this  presence 
But  his  red  colour  hath  forsook  his  ciieeks." 

Rich,  III,  ii.  1.  84. 

"  Who  is  "  (244)  is  omitted  in 

"  Here's  a  young  maid  (who  is)  with  l  ravel  much  oppresse*!, 
And  faints  for  succour." — A,  K  L,  ii.  4.  75. 

Otherwise  the  nominative  (399)  is  omitted  Inifore  "faints." 


404.  Ellipsis  of  It  and  There. 

"  Whose  wraths  to  guard  you  from, 
Which  here  in  this  most  desolate  isle  else  falls 
Upon  your  head,  (there)  is  notliing  but  heart-sorrow. 
And  a  clear  life  ensuing." — Temp,  iii.  2.  82. 
"  Satisfaction  (there)  can  be  none  but  by  pangs  of  death." 

T.  N.  iii.  4.  261, 
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"  A  Pedro.  What  I  sigh  for  the  toothache? 
Leon,     Where  (there)  is  but  a  humour  or  a  worm." 

M.  Ado,  iii.  2.  27 ;  lb,  ii.  2.  20. 
"  At  the  Elephant  (it)  is  best  to  lodge."— 7:  N,  iil  3.  40. 
"  Be  (it)  what  it  S%:*—Cymb.  v.  4.  149. 
"  The  less  you  meddle  with  them  the  more  (it)  is  for  your 
honesty."—.^.  Ado^  iil  3.  56. 

l"!is  omission  is  common  before  "please." 

**  So  please  (it)  him  (to)  come  unto  this  place."— 7.  C,  iii.  1. 140. 
"  b  (iiO  then  unjust  to  each  his  due  to  give  ?" 

Spens.  F,  Q.  L  9.  38. 

"  (//)  remains 
That  in  the  official  marks  invested  you 
Anon  do  meet  the  Senate." — Coriol,  il  3.  147. 

This  construction  is  quite  as  correct  as  our  modem  form  with 
"iV."  The  sentence  "That  in .  .  .  .  Senate,"  is  the  subject  ic 
•*  remains."  So— 

**  And  that  in  Tarsus  (/V)  was  not  best 

Longer  for  him  to  make  his  rest." — Periel,  \l  Gower,  25. 
**  Happiest  of  all  is  {il  or  /*/>),  that  her  gentle  spirit 

Commits  itself  to  you  to  be  directed." — M.ofV.  iil  2. 166. 

We  see  how  unnecessary  and  redundant  our  modern  "it"  is  from 
tlic  following  passage  : — 

"  Unless  self-charity  be  sometimes  a  vice. 
And  to  defend  ourselves  ;/  be  a  sin." — Othello^  iL  3.  203. 

Tnis  is  (if  the  order  of  the  words  be  disregarded)  as  good  English  as 
cur  modem  "  Unless  1/  be  a  sin  to  defend  ourselves."  The  fact  is. 
this  use  of  the  modem  "it"  is  an  irregularity  only  justified  by  the 
clcamess  which  it  promotes.  "It"  at  the  beginning  of  a  sentence 
calls  attention  to  the  real  subject  which  is  to  follow.  "//  is  a  sin, 
viz.  to  defend  oneself." 

The  sentence  is  sometimes  placed  as  the  object,  "it"  being 
omitted. 

"  But  long  she  thinks  (iV)  till  he  return  again." — R,  of  L,  454. 

"Being"  is  often  used  for  "it  being,"  or  "being  so,"  very  much 
like  iv  and  it*;  compounds  in  Greek. 

"  That  Lepidus  of  the  triumvirate 
Should  be  deposed  ;  and,  (it)  being  (so),  that  we  deta.iA 
All  hb  revenue."— and  C,  iii.  6.  80. 
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*  I  learn  you  take  things  ill  which  are  not  so 
Or,  being  (so),  concern  you  not." — A,  and  C,  ii.  2.  30. 

405.  Ellipses  after  will  and  is. 

**I  7£ttV/,"  i.c.  **I  purpose,"  when  followed  by  a  preposition  of 
motion,  might  naturally  be  supposed  to  mean  *'I  purpose  mo^oiL** 
liencc,  as  we  have 

"  He purposdh  to  Athens,"—^,  and  C,  iil  I.  86. 
•o      "  I'll  to  him."— ^.  and  J.  ui.  2. 141. 

"  Will  you  alongV'—Coriol.  ii.  3.  157. 
"Now  we'^  together. "—iWiK-^^/>4,  iv.  3.  136. 

**  I  will  to-morrow. 
And  betimes  I  will^  to  the  weird  sisters. " — lb,  iiL  4. 133. 
•*  Strange  things  I  have  in  head  that  will  to  hand." 

lb,  iii  4.  139. 

Compare 

''Give  these  fellows  some  means  (of  access)  to  the  king." 

Hamlet,  iv.  6.  13. 

Similarly,  as  we  have 

**I  must  (go)  to  Coventry."— ^ir^.  //.  i.  2.  66. 

"  I  must  (go)  a  dozen  mile  to-night." — z  Hen,  IV.  iii.  2.  310. 
so  **  And  he  to  England  shall  along  with  yoxn.^* —rHamlett  iii.  3.  4. 
We  still  say,  **  He  «  (journeying)  for  Paris,"  but  not 

"  He  is  (ready)  for  no  gallants'  company  without  them." 

B.  J.  E.  out  ^c,  i.  I. 
"Any  ordinary  groom  is  (fit)  for  such  payment." 

Hen,  VIII,  V.  I.  174. 

So  T,  N,  iii.  3.  46;  A,  IV.  iii.  6.  109. 

"I  am  (bound)  to  thank  you  for  it."— 71  o/A.  i.  2,  111. 

Such  an  ellipsis  explains 

"  Run  from  her  guardage  to  the  sooty  bosom 
Of  such  a  tiling  as  thou,  (a  thing//)  to  fear  (aet,\  not  to 
delight."— L  2.  71. 

Again,  we  might  perhaps  say,  "This  is  not  a  sky  (fit)  to  walk 
ander,"  but  not 

"  This  sky  is  not  (fit)  to  walk  in."— 7:  C,  i.  3.  39. 
The  modem  distinction  in  such  phrases  appears  to  be  this :  whes 
thic  noun  follows  w,  there  is  an  ellipse  of  "fit,"  "worthy:"  when 
the  noun  precedes  is,  there  is  an  elli;ise  of  "intended,"  "made.' 
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Thus  :  '*  this  is  a  book  to  read"  means  **  this  is  a  book  worthy  to 
read but,  "this  book  is  to  read  and  not  to  tear,"  means  "thu 
book  is  inUnded  or  made  for  the  purpose  of  reading."  This  dis- 
tinction was  not  recognized  by  the  Elizabethans.  When  we  wish  to 
express  "worthy"  elliptically,  we  insert  a:  **He  is  a  man  to  re- 
spect," or  we  use  the  passive,  and  say,  **  He  w  to  be  respected." 
Shakespeare  could  have  written  **  He  £r  to  respect"  in  this  sense. 
Tlie  Elizabethans  used  the  active  in  many  cases  where  we  should 
use  the  passive.  Thus — 

«*  IJttle  is     do:* —Macbeth^  v.  7.  28. 

'*  What's  more  to  do."— lb,  v.  8.  64;  A.  and  C,  iL  6.  60; 
J.  C.  iii.  I.  26 ;  2  Hen.  VI.  iii.  2.  8. 
Hence  **Thb  food  is  not  to  eat"  might  in  Shakespeare's  time  have 
meant  "This  food  is  not  fit  to  eat;"  now,  it  could  only  mean  "///- 
tended  to  eat"  Similarly  "videndus"  in  Cicero  meant  "one 
who  ought  to  be  seen,"  "  worthy  to  be  seen ;"  but  in  poetry  and 
in  later  prose  it  meant  "one  who  may  be  seen,"  "visible," 

The  following  passages  illustrate  the  vaiiable  nature  of  this 
ellipsis : —  "I  have  been  a  debtor  to  you 

For  curtesies  which  I  will  be  ever  to  pay  you. 
And  yet  pay  st\\l"^Cymb.  i.  4.  39. 
i.e.  "  kindnesses  which  I  intend  to  be  always  ready  to  pay  you,  and 
yet  to  go  on  paying." 
We  still  retain  an  ellipsis  of  "under  necessity"  in  the  phrase 
"  I  am  (yet)  to  learn."— il/.  of  V.  i.  i.  6. 
But  we  should  not  say : 

"That  ancient  Painter  who  being  (under  necessity)  to  represent 
the  griefe  of  the  bystanders,"  &c.— Montaigne,  3. 

We  should  rather  translate  literally  from  Montaigne :  **  Ay  am 
k  representer." 

In   "  I  am  to  break  with  thee  of  some  afiairs," 

T.  G.ofV.  iii.  I.  £9. 

the  meaning  is  partly  of  desire  and  partly  of  necessity:  "I  want. ' 

So  Bottom  says  to  his  fellowf : 

"O,  masters,  I  am  (ready)  to  discourse  wonders." 

M.  N,  D.  IV,  i9. 

The  ellipsis  is  "sufficient"  in 

"  Mark  Antony  is  every  hour  in  Rome 
Expected ;  since  he  went  from  Egypt  V/r 
A  s|)ace  (sufficient)  for  further  travel." — A.  and  C.  ii.  I.  31. 
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406.  Donble  Negative. — Many  irregulnrities  may  be  explained 
by  the  desire  of  emphasis  which  suggests  repetition,  even  where 
repetition,  as  in  the  case  of  a  negative,  neutralizes  the  original 
plirase : 

"  First  he  denied  you  had  in  him  no  right" 

C.  ofE.  iv.  2.  7. 

"You  may  deny  that  3rou  were  not  the  cause." 

Rick,  IIL  i.  3.  90. 

"  Fcfhade  the  boy  he  should  ma  pass  these  bounds."  i'.  /*.  124 
No  Sonne,  were  he*  never  so  old  of  yeares,  might  not 
marry."— -AscH.  37. 

This  idiom  is  a  very  natural  one,  and  quite  common  in  £.  £. 

Donble  Comparative  and  Snperlative.  See  AcQectives,  u. 

407.  Donble  Preposition.  Where  the  verb  is  at  some  dis- 
tance from  the  preposition  with  which  it  is  connected,  the  preposi- 
tion IS  frequently  repeated  for  the  sake  of  clearness. 

**  And  generally  in  all  shapes  that  man  goes  up  and  down  in, 
from  fourscore  to  thirteen,  this  spirit  walks  /V/." 

r.  0/ A.  \i  2.  no. 

"For  in  what  case  shall  wretched  I  be  i«."--Danieu 
"But  on  us  both  did  haggish  age  steal  on.** — A,  W.  i.  2.  29. 
"The  scene  where/«  we  play  in.** — A.  Y,  L.  ii.  7.  139. 
"/«  what  enormity  is  Marcius  poor  inf** — Coriol.  ii.  i.  18. 
"  To  what  form  but  that  he  is,  should  wit  larded  with  malice,  and 
malice  forced  with  wit,  turn  him  to?** — Tr.  and  Cr,  v.  i.  63. 

408.  "Neither  •  • .  nor"  nsed  like  "Both  . . .  and,"  fol 
lowed  by  "not" 

"  Not  the  king's  crown  nor  the  deputed  sword, 
The  marshal's  truncheon  nor  the  judge's  robe, 
Become  ih^m^**  Slc—M.  for  M.  ii.  2.  60. 

*  The  use  of  "never  so  "  is  to  be  explained  (as  in  Greek,  $avtia9t6v  Sc**) 
by  an  ellipsis.  Thus — 

"Though  ne*er  so  richly  parted  (endowed)." — E.  out  &»c.  iii.  x. 
means — "  Though  he  were  endowed  ridily — thoufth  tuver  a  ixum  were  eodowud 
80  richly." 


29^ 


SHAKESPEARIAN  GRAMMAR. 


This  very  natural  irregularity  (natural,  since  the  unbecominfrnea 
uiay  be  regarded  as  predicated  both  of  the  "king's  crown,"  the 
"deputed  sword,"  the  "marshal's  truncheon")  is  very 
common. 

"  He  nor  that  affable  familiar  ghost 
That  nightly  gulls  him  with  intelligence 
As  victors  of  my  silence  cannot  (406)  boast  "--■6b««.  86. 

The  following  passage  may  perhaps  be  similarly  explained  : 

"  He*  waived  indifferently  ^twixt  doing  them  neither  good  nor 
harm." — CorioL  ii.  2.  19,  20. 

But  it  is  perhaps  more  correct  to  say  that  there  is  here  a 
confusion  of  two  constructions,  "He  waived  'twixt  good  and 
harm,  doing  them  neither  good  nor  harm."  The  same  con- 
fusion of  two  constructions  is  exemplified  below  in  the  use  of  the 
superlative. 

409.  Gonftision  of  two  Gonstractions  in  Superlatives. 

"  This  is  the  greatest  error  of  all  the  rest. "— il/.  N,  D.  v.  i.  252, 
**  0/all other  affections  it  is  the  most  importune." — B.  E.  Envy, 
"  York  is  most  unmeet  aiany  man^ — 2  Hen.  VI,  i.  3.  167. 

Of  all  men  else  I  have  avoided  thee."— J/(2r^rf>5,  v.  8.  4. 
"  He  hath  simply  the  best  wit  of  any  handicraft-man  in  Athens." 

M.  N,  D,  iv.  2.  9. 

"  To  try  whose  right. 
Of  thine  or  mine*  is  most  in  Helena." — lb,  iiu  2.  337. 
"  I  do  not  like  the  tower  of  any  place," — Rich,  III.  iil  i.  68. 
This  (which  is  a  thoroughly  Greek  idiom,  though  Independent  in 
English)  is  illustrated  by  Milton's  famous  line — 

"  The  fairest  of  her  daughters  Eve." 
The  line  is  a  confusion  of  two  constructions,  "Eve  fairer  than 
all  her  daughters,"  and  "  Eve  fairest  ^all  women."   So  "  I  dislike 
the  tower  more  than  any  place"  and  ^^most  of  all  places"  becomes 
*^of  any  place." 

Our  modem  "  He  is  the  best  man  that  I  have  ever  seen,"  seems 
itself  to  be  incorrect,  if  "  that"  be  the  relative  to  "man."  It  may, 
perhaps,  be  an  abbreviation  of  "  He  is  the  best  man  of  the  men 
that  I  have  ever  seen." 

*  Gunp.  if  the  reading  be  retained— 

"  Which,  of  he  ^  Adrian,  befins  to  crow?*— r«»»/.  I  x.  39. 


TRREGULARITZES. 


297 


410.  Gonftision  of  two  constracUons  with  "whom.'' 

"  Young  Ferdinand  whom  they  suppose  is  drown*d" 

Temp,  iU.  3.  92. 

"  Of  Arthur  whom  they  say  is  killed  to-night."—-^,  y.  iv.  2. 166. 

**  The  nobility  .  .  .  whom  we  see  have  sided  *^ — Coriol.  iv.  2.  2. 
So 'in  St.  Matt,  xvi.  13,  all  the  versions  except  Wickliffe*s  have 
"  Whom  do  men  say  that  I,  the  son  of  man,  amV*    Wicklifife  has 
**  Whom  seien  men  to  be  mannes  sone?** 

The  last  passage  explains  the  idiom.  It  is  a  confusion  of  two 
constructions,  e.g,  "Ferdinand  who^  they  suppose,  is  drowned" 
and  **whom  they  suppose  to  be  drowned** 

411.  other  confasions  of  two  constractionB. 

"Why  I  do  trifle  thus  with  his  despair 
Is  done  to  cure  it," — iMr,  iv.  6.  33. 

combines  *'  Why  I  trifle  is  to  cure**  and  "My  trifling  is  done  to 
cure."    In  itself  it  is  illogical. 

"  The  battle  done,  and  they  within  our  power 
Shall  never  see  his  pardon," — Lear^  v.  I.  67. 

is  a  confusion  of  *■*  let  the  battle  be  done,  and  they"  and  "the  battle 
(being)  done,  they." 

"  I  saw  not  better  sport  these  seven  years  day**  —2  Hen,  VI,  ii.  I.  8. 
A  combination  of  "since  this  day  seven  years"  and  "during  thest 
seven  years." 

"  Out  of  all  'cess  (excess),"— i  Hen,  IV,  ii.  i.  6. 
is  a  confusion  of  "to  excess**  or  "in  excess**  and  "^  ^  all 
bounds."    "  So  late  ago,"  T.  N,  v.  i.  22,  seems  a  combination 
of  **so  lately*^  and  "so  short  a  time  ago" 

"Marry  that,  I  tliink,  young  Petruchio,"— ^.  attd y,  i.  5.  183. 
is  a  confusion  of  "That,  I  think,  if"  and  "I  think  that  that  be,** 
For  the  subjunctive  after  "  think,"  see  SubJUIlCtivei  368  and  299. 

So,  perhaps, 

"  This  youth,  howe'er  distressed,  appears  he  hcUh  had 
Good  ancestors," — Cy7nb.  iv.  2.  47. 

is  a  confusion  of  "He  hath  had,  (it)  appears,  good  ancestors,"  and 
'He  appears  to  have  had."  This  is,  perhaps,  better  than  to  take 
*' appears"  as  an  active  verb.    See  295.    Precisely  similar  is  : 

"  Let  what  is  meet  be  said,  it  must  be  meet." — Coriol,  iii.  1. 170. 
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combining "I^t  what  is  meet  be  said  to  he**  and  "Let  it  be  said 
(that)  what  is  meet  must  be  meet." 

Compare  353,  and  add,  as  a  confusion  of  the  infinitive  and 
imperative, 

"There  is  no  more  but  {fo)  say  so.''^Ruh,  III,  iv.  2.  81^ 
In  **  We  would  have  had  you  heard,"  lb.  III.  iil  5.  66,  there 
may  be  some  confusion  between  ** you  should  have  heard"  and  "  we 
would  have  had  you  hear;"  but  more  probably  the  full  construction 
is  "  We  would  have  had  you  (to  have)  heard  (360),"  and  **  to  have  "  is 
omitted  through  dislike  of  repetition.  So  Coriol,  iv.  6.  35(415)  : 
"  We  should  .  .  ,  found  it  so." 
Compare  also 

'*  He  would  have  had  me  (to  have)  gone  into  the  steeple-house. " 

Fox's  Journal  {tA.  1 765),  p.  57. 
"  He  would  have  had  me  (to  have)  had  a  meeting." — lb,  p.  60. 

412.  Confnsion  of  proximity.  The  following  (though  a  not 
uncommon  Shakespearian  idiom)  would  be  called  an  unpardonable 
mistake  in  modem  authors  : — 

**  The  posture  of  your  blows  are  yet  unknown." — J,  C  v.  X.  33. 
"  Whose  loss  of  his  most  precious  queen  and  children 
Are  even  now  to  be  afresh  lamented." — W,  T.  iv.  2.  26. 

"  Which  now  the  loving  haste  of  these  dear  friefids 
Somewhat  against  our  meaning  have  prevented. " 

RUh,  in,  iii.  5.  56. 

*'  The  venom  of  such  looks,  we  fairly  hope, 
^tfv^  lost  their  quality." — Hen.  V,  v.  2.  19. 

"  But  yet  the  state  oi  things  require,^* — Daniel,  Ulysses  and Sirent^ 
•*  The  approbation  of  those  .  .  .  are,**  SLC-^Cymb,  L  4.  17. 

sight 

Of  those  smooth  rising  cheeks  renew  the  story 
Of  young  Adonis."— B.  F.  F,  Sh,  i.  I. 
•*  Equality  of  two  domestic  powers 
Breed  scrupulous  faction." — A,  and  C,  i.  3.  48. 

"  The  voice  of  all  the  gods 
Make  heaven  drowsy." — L,  L,  L,  iv.  3.  845. 

Here,  however,  "roice"  may  be  (471)  for  ''voices." 

"Then  know 

The  perU  of  our  cmrses  light  on  thee.' — J,  iix.  i.  295. 
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**The  very  thought  of  my  revenges  that  way 
Recoil  upon  myself."— T,  ii.  3.  20. 

"  More  than  the  scope 
Of  these  delated  articles  ailowJ'— Hamlet,  I  2.  SB. 

The  subjunctive  is  not  required,  and  therefore  "have "is probably 
plural,  in 

"  If  the  scorn  of  your  bright  eyne 
Have  power  to  raise  such  love  in  mine." — A,  K  Z.  iv.  3.  51. 

In  these  cases  the  proximity  of  a  plural  noun  seems  to  have  caused 
the  plural  verb,  contrary  to  the  rules  of  grammar.  The  two  nouns 
together  connected  by  "of"  seem  r^arded  as  a  compound  noun 
with  plural  termination.  So 

TTiese  kind-o{-knaves.**—Lear,  ii.  2.  107. 
**  7>4<?x^blest-/a/r-of-fixed-j/izrx."— B.  and  Y,  F,  Sh,  il  i. 
"  These  happy-/ozr  of  lovers  meet  straightway." — lb. 
Similarly — 

**  Where  such  as  thou  mayest  find  him." — Macbeth,  iv.  2.  81. 
In  the  following  instance  the  plural  nominative  is  implied  from 
the  previous  singular  noun — 

**  As  every  alien  pen  hath  got  my  use, 
And  under  thee  their  poesy  disperse, " — Sonn,  78. 

In    "  And  the  stars  whose  feeble  light 

Give  a  pale  shadow  to  the  night,"— B,  and  F.  F.  Sh.  iii.  1, 

perhaps  **  give"  may  be  subjunctive  after  the  relative.    (See  367.) 

413.  Implied  nominative  from  participial  phrases.  Some- 
times a  nominative  has  to  be  extracted  ungrammatically  from  the 
meaning  of  a  sentence.  This  is  often  the  case  in  participial  phrases  : 

**  Beaten  for  loyalty 
Excited  me  to  treason." — Cymb,  v.  5.  343. 

i,e,  "  my  having  been  beaten." 

**  T/ee  king  of  his  own  virtuous  disposition. 
Aiming  \xX\\it  at  your  interior  hatred, 
Which  in  your  outward  actions  shews  itself, 
Makes  him  to  stud"— Rich,  III,  i.  2.  63. 

ut,  "  the  fact  that  the  king  aims  makes  him  to  send.*' 

414.  The  redundant  Object.  Instead  of  saying  *'I  know 
what  you  are,"  in  which  the  object  of  the  verb  "I  know"  is  the 
clau.ie  '*  what  you  are,"  Shakespeaie  frequently  iniioduces  before 
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the  dependent  clause  another  object,  so  as  to  make  the  depen  Icot 
clause  a  mere  explanation  of  the  object. 

**  I  know^'^  what  you  are.** — Lear^  L  I.  272. 
"  I  sttyou  what  you  are."— Z  iV.  I  4.  269. 
**  Conceal  me  what  I  am." — lb.  i.  2.  63. 
**  You  hear  the  leaned  Bellario  what  he  writes." 

M.ofV.  iv.  I.  167. 
"We'll  hear  him  what  he  says."— -4.  and  C.  v.  I.  51. 
**  To  give  me  hearing  what  I  shall  reply." 

I  Hen.  VI.  iii.  I.  28. 
**  But  wilt  thou  hear  me  how  I  did  proceed  ?" 

Hamlet^  v.  2.  27. 
•*  March  on  and  mark  King  Richard  how  he  looks." 

Rich.  IT.  iu.  3.  61 ;       v.  4  1. 
"  Sorry  I  am  my  noble  cousin  should 
Suspect  me  that  I  mean  no  good  to  him." 

Rich.  in.  iii  7.  8». 

**  See  the  dew-drops,  how  they  kiss 
Every  litde  flower  that  is."— B.  and  F.  F.  Sh.  ii.  i. 

Hence  in  the  passive  : 

**  The  queen's  in  labour, 
(They  say  in  great  extremity)  and  fear'd 
She'll  with  the  labour  end/*— Hen.  VIII.  v.  I.  19. 

where  the  active  would  have  been  "  they  fear  the  queen  that  she  will 
die."   For  "fear"  thus  used,  see  PrepOSitions,  20a 

So  **  no  one  asks  about  the  dead  man's  knell  for  whom  it  is  " 
becomes  in  the  passive 

"  The  dead  man's  knell 
Is  there  scarce  asked,  for  who^* — Macbeth^  iv.  3.  171. 

and  "about  which  it  is  a  wonder  how  his  grace  should  glean  it** 
becomes 

*  Which  is  a  wonder  how  his  grcue  should  glean  ii.** 

Hen.  V.l  I.  63. 

This  idiom  is  of  constant  occurrence  in  Greek ,  but  it  is  very 
oatural  after  a  verb  of  observation  to  put,  first  the  primary  object  of 
observation,  e.g^  "  King  Richard,**  and  then  the  secondary  object, 
viz.  "  King  Richard's  looks."  There  is,  therefore,  no  reason  what- 
ever for  supposing  that  this  idiom  is  borrowed  from  the  Greek.  After 
a  verb  of  commanding  the  object  cannot  always  be  called  redundant, 
as  in 
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**  (She)  bade  me^  if  I  had  a  friend  that  loved  her, 
I  should  but  teach  him  how  to  tell  my  storv." 

OtJicUo,  i.  3.  1C5. 

^r  "she  commanded  me  (that)  I  should,"  &c.  But  it  is  redundant  in 

**  The  constable  desires  thee  thou  wilt  mind 
Thy  followers  of  repentance." — Hen.  V,  iv.  3.  84. 

**  He  -mi^syau  .  .  .  that  you  divest  yourself." — lb.  ii.  4.  77-3. 

Compare 

"  Belike  they  had  some  notice  of  (about)  the  people 
How  I  had  moved  them." — J.  C.  iii.  2.  276. 

A  somewhat  different  case  of  the  redundant  object  is  found  in 

**  Know  you  not,  master,  to  some  kind  of  men 
Their  graces  serve  them  but  as  enemies  ? 
No  more  do  yours," — A.  Y.  Z.  ii.  3.  10. 

where  the  last  line  means,  **your  graces  are  not  more  ser\-iceable 
to  you." 

415.  Constniction  changed  by  change  of  thought. 

*•  One  of  the  prettiest  touches  was  when,  at  the  relation  of  the 
queen's  death,  .  .  .  how  attentiveness  wounded  his  daughter." — 
W.  T.  V.  2.  94. 

The  narrator  first  intends  to  narrate  the  point  of  time,  then 
divei^es  into  the  manner,  of  the  action. 

**  Purpose  is  but  the  slave  to  memory. 
Which  now,  like  fniit  unripe,  sticks  on  the  tree. 
But  fall  unshaken  when  they  mellow  be." — Hamlet,  iii.  2.  201. 

The  subject,  which  is  singular,  is  here  confused  with,  and  lost  in, 
that  to  which  it  is  compared,  which  is  plural.  Perhaps  this  ex* 
planation  also  suits : 

**  And  then  our  arms,  like  to  a  muzzled  bear. 
Save  in  aspect  hath  all  offence  sealed  up," — K,  y.  ii.  I.  250. 

though  this  may  be  a  case  of  plural  nominative  with  singular  verb. 
(See  334.) 

In  the  following,  Henry  V.  begins  by  dictating  a  proclamation, 
but  under  the  influence  of  indignation  passes  into  the  imperatiz'e  of 
the  proclamation  itself : 

"Rather  proclaim  it,  Westmoreland,  through  our  host 
That  lie  which  hath  no  stomach  to  this  fight 
Let\\\m  depart"— ifii^^/i.  V.  iv.  3.  35-6. 
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lliis  is  more  probable  than  that  '*he  "  (224)  is  used  for  "  nuuL** 
•*  Should  "  is  treated  as  though  it  were  **  should  have  "  (owing  to 

the  introduction  of  the  conditional  sentence  with  ''had")  in  the 

following  anomalous  passage : 

"  We  should  by  this  to  all  our  lamentation, 
If  he  had  gone  forth  consul,  found  it  so." — CorioU  iv.  6.  86. 

So  Rich.  Ill,  iil  5.  66  (411). 

The  way  in  which  a  divergence  can  be  made  from  the  subject  to 
the  thing  compared  with  the  subject  is  illustrated  by 

**  So  the  proportions  of  defence  are  filled  : 
fVhicht  of  a  weak  and  niggardly  projection. 
Doth,  like  a  misery  spoil  his  coat  with  scanting 
A  little  cloth."— V.  ii.  4.  46. 

**  Whose  veins,  like  a  dull  river  far  from  spring 
Is  still  the  same,  slow,  heavy,  and  unfit 
For  stream  and  motion,  though  the  strong  winds  hit 
With  their  continual  power  upon  his  sides." 

B.  and  F.  F.  Sh,  i.  I, 

But,  good  my  brother, 
Do  not,  as  some  ungracious  pastors  do. 
Show  me  the  steep  and  thorny  way  to  heaven. 
Whiles,  like  a  puRed  and  reckless  libertine, 
Himsdf  the  pnmrose  path  of  dalliance  treads, 

Hamlet,  I  3.  60. 

instead  of  **  whiles  you  tread."   But  in 

"Those  sleeping  stones 
That,  as  a  waist,  doth  girdle  you  alx>ut. 
Had  been  dishabited,"— A'.  J,  ii.  i.  216. 

** doth,"  probably,  has  "that"  for  its  subject.    See  Relative,  247- 

In  "  Are  not  you  he 

That  frif^hts  the  maidens  of  the  villagery. 
Skim  milk,  and  sometimes  labour  in  the  Cjuem 
And  bootless  make  the  breathless  housewife  chum?" 

M,  N,  D,  il  I.  86-9. 

the  transition  is  natural  from  "  Are  not  you  the  person  who  ?"  to 
"  Do  not  you  ?" 

416.  Constraction  changed  for  clearness.  (See  also  285.) 

Just  as  (285)  that  is  sometimes  omitted  and  then  inserted  to  connect 
a  distant  clause  with  a  first  part  of  a  sentence^  so  sometimes  '*  to^ 
is  inserted  apparently  for  the  same  reason — 
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*'  That  God  forbid,  that  made  me  first  your  slave, 
I  shotUd  in  thought  control  your  timts  rjf  pleasure, 
Or  at  your  hand  the  account  of  hours  to  crave." — Sonn,  58. 

Htre  **to**  might  be  omitted,  or  "should"  might  be  inserted 
instead,  but  the  omission  would  create  ambiguity,  and  the  insertion 
would  be  a  tedious  repetition. 

"  Heaven  would  that  she  these  gifts  should  have. 
And  I  to  live  and  die  her  slave."— Y.  Z.  iiL  2.  162. 

**  Keep  your  word,  Phoebe,  that  youV/  marry  me, 
Or  else,  refusing  me,  to  wed  this  shepherd." 

3,  V.  4.  21-2. 

"  But  on  this  condition,  that  she  sJiould  follow  him,  and  he  not 
to  follow  her." — Bacon,  Adv,  of  L.  284. 

**  The  punishment  was,  //////  t/iey  should  be  put  out  of  commons 
and  not  to  be  admitted  to  the  table  of  the  gods." — lb,  260. 

**  That  we  make  a  stand  upon  the  ancient  way,  and  look  about 
us  and  discover  what  is  the  straight  and  right  way,  and  so 
to  walk  in  it."— B.  E,  100. 

In  the  following,  the  infinitive  is  used  in  both  clauses,  but  the  **to** 
atdy  in  the  latter  ; — 

**  In  a  word,  a  man  were  better  relate  himself  to  a  Statue  or 
Picture,  than  to  suffer  his  thoughts  to  pass  in  smother." 

B.  E.  103. 

417.  Noon  Absolate.  See  also  Redundant  Pronoon,  243. 

Sometimes  a  noun  occurs  in  a  prominent  position  at  the  beginning 
of  a  sentence,  to  express  the  subject  of  the  thought,  without  the 
usual  grammatical  connection  with  a  verb  or  preposition.  In  some 
cases  it  might  almost  be  called  a  vocative,  only  that  the  third  person 
instead  of  the  second  is  used,  and  then  the  pronoun  is  not  redundant 
Sometimes  the  noun  seems  the  real  subject  or  object  of  the  verb, 
and  the  pronoun  seems  redundant.  When  the  noun  is  the  object,  it 
is  probably  governed  by  some  preposition  understood,  "as  for," 
"as  to." 

*'Afy  lif^s  foul  deed,  my  life's  fair  end  shall  free  it. "—i?.  ofL. 
"  TJu prince  that  feeds  great  natures,  they  will  slay  him." 

B.  J.  SeJanuSf  iii.  3. 

•*  But  ifirtue^  as  it  never  will  be  moved, 
So  lust,"  ^.c-^Hamlet,  i.  5.  63. 
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"  Look  when  I  vow,  I  weep ;  and  vows  so  born^ 
In  their  nativity  all  truth  appears," — M*  N,  D,  iii.  2.  T24. 
But  this  may  be  explained  by  376. 

**  *Tis  certain,  evfry  man  that  dies  ill,  the  ill  upon  his  own  head," 
— -«f«.  V.  iv.  I.  197. 

'*  But  if  I  thrive,  the  gain  of  my  attempt 
The  least  of  you  shall  share  his  part  thereof." 

Rich.  ///.  V.  3.  207. 

**  That  thinffycM  speak  of  I  took  it  for  a  man."— Zmr,  iv.  6.  77. 

The  following  may  be  thus  explained  : — 

**  Rather  proclaim  it,  Westmoreland,  through  our  host, 
.  That  he  which  hath  no  stomach  to  this  fight, 

Let  him  depart."— A^^fw.  V,  iv.  3.  84. 
**  That  can  we  not .  .  .  but  he  that  proves  the  king 

To  him  will  we  prove  loyal."— A.  y,  ii.  I,  271. 

"He"  being  regarded  as  the  normal  form  of  the  pronoun,  is  appro- 
priate for  this  independent  position.  So 

'*But  I  shall  lauch  at  this  a  twelve-month  hence, 
That  they  who  Drought  me  in  my  master's  hate 
I  live  to  look  upon  their  tragedy." — Rich.  III.  iii.  2.  67. 

These  three  examples  might,  however,  come  under  the  head  of 
Constrnction  Changedi  41  $»  as  the  following  (which  closely 
resembles  the  first)  certainly  does : 

**  My  lord  the  emperor. 
Sends  thee  this  word  that^  if  thou  love  thy  son, 
Let  Marcius,  Lucius,  or  thyself,  old  Titus, 
Or  any  one  of  you,  chop  off  your  hand." — T,  A,  iii.  1. 161 

In  this,  and  perhaps  in  the  first  example,  the  **  that,"  like  Sri  in 
Greek,  is  equivalent  to  inverted  commas. 

**  May  it  please  your  grace,  Antipholtts^  mv  husband. 
Whom  I  made  lord  of  me,  .  .  .  this  ill  day 
A  most  outrageous  fit  of  niadness  took  him." 

C.  ofE.  V.  I.  138. 

*  The  trumpery  in  my  house,  go  bring  it  hither." — Temp*  iv.  i.  18G. 
It  is,  of  course,  possible  to  have  an  infinitive  instead  of  a  noun  : 
To  strike  him  dead,  I  hold  it  not  a  sin."— and  J.  i.  4.  61. 
For  the  noun  absolute  with  the  participle,  see  Paitlciplei  376* 

418.  Forei^  Idioms.  Several  constructions  in  Bacon,  Ascham, 
and  Ben  Jonson,  such  as  *M11,"  for  "ill  men"  (Latin  'mali'), 
"  without  all  question  "  (*  sine  omni  dubitatione seem  to  have  been 
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borrowed  from  Latin.  It  is  questionable,  however,  whether  there 
are  many  Latinisms  in  construction  (Latinisms  in  the  formation  of 
words  are  of  constant  occurrence)  in  Shakespeare.  We  may 
perhaps  quote — 

"  Those  dispositions  that  of  late  transform  you 
From  what  you  rightly  are." — Lear,  i  4.  242. 

Compare 

"  He  is  ready  to  cry  aH  this  day,"— B.  J.  Sil.  fVotn,  4. 
as  an  imitation  of  the  Latin  use  of  "  jampridem"  with  the  present 
in  the  sense  of  the  perfect.    But  it  is  quite  possible  that  the  same 
thought  of  continuance  may  have  prompted  the  use  of  the  present, 
both  in  English  and  Latin.   "  He  is  and  has  been  ready  to  cry,"&c. 
The  use  of  **  more  better,"  &c,  the  double  negative,  and  the  infinitive 
after  *  than,"  are  certainly  of  English  origin.    The  following — 
**  Whispering  fame 
Knowledge  and  proof  doth  to  the  jealous  give. 
Who  than  to  fail  would  their  own  thought  believe," — 

B.  J.  Sgan,  2. 

in  the  omission  of  "rather"  after  "would,"  reminds  us  of  the  omis- 
sion of  "  potius  "  after  **  mala "   Perhaps  also 

"  Let  that  be  mine,"— -J/,  for  M, '\\,  2.  12. 
is  an  imitation  of  "meum  est,"  "  It  is  my  business." 

The  following  resembles  the  Latin  idiom,  "post  urbem  conditani," 
except  that  there  is  also  an  ellipsis  of  a  pronoun  : 

"  'Tis  our  hope,  sir, 
After  (our  being)  Tjodl  entered  (as)  soldiers,  to  return 
And  find  your  grace  in  health." — A,  W.  ii.  I.  6. 

I  cannot  recall  another  such  an  instance,  and  it  is  doubtful  whe- 
ther "after**  does  not  here  mean  "hereafter:"  "It  is  our  hope 
to  return  hereafter  well-apprenticed  soldiers  J*  But  such  participial 
phrases  preceded  by  prepositions  seem  to  be  of  classical  origin,  as 
in  Milton : 

"Nordelay*d 
The  winged  saint  after  his  charge  received,** 

Milton,  P.  Z.  v.  248. 

"  He,  after  Eve  seduced,  unminded  slunk 
Into  the  wood  fast  by.'* — 3.  332. 

vid  even,  contrary  to  the  pailicular  Latin  idiom  : 

**  They  stt  Idm  [icq  without  his  ransom ^aul" — 1  J/cn.  F/.iii,  3.72, 
X 
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The  following  resembles  the  Latin  use  of  "  qui  si,**  ^or  the  English 
•'andif  he.'» 

"  Which  parti-coated  presence  of  loose  love 
Put  on  by  us,  if  in  your  heavenly  eyes 
Have  misbecomed  our  oaths  and  gravities.*' — Z.  X.  X.  v.  2. 778. 

419.  Transposition  of  Adjectives. 

The  adjective  is  placed  after  the  noun : 

(1)  In  legal  expressions  in  which  French  influence  can  be  traced : 

Heir  apparent:* -^x  Hen,  IV,  i.  2.  65. 
''Heir general:' ^Hen,  V.  I  2,  66. 

"Thou  cam'st  not  of  the  blood-royai:'  i.  Hen,  IV,  1  2.  167. 

"  In  the  seat  royal,'* -^Rith,  III  iil  i.  164. 

'' sport  royai:'^T,  N,  il  3.  187. 

"  Or  whether  that  the  body  public  be  a  horse." 

M.forM.  \.  2.  163. 

**  My  Utters  patents  (FoL )  give  me  leave."— //.  ii.  3. 180. 

(2)  Where  a  relative  clause,  or  some  conjunctional  clause,  Is 
understood  between  the  noun  and  adjective  : 

**  Duncan's  horses, 
(Though)  Beauteous  and  swifts  the  minions  of  their  race, 
Turned  wild  in  nature." — Macbeth^  ii.  4.  15. 
**  Filling  the  whole  realm  .  .  .  with  new  opinions 
(That  are)  Divers  and  dangerous:* ^Hen,  VIII,  v.  3.  18. 

Hence,  where  the  noun  is  unemphatic  as  "thing,"  "creature," 
this  transposition  may  be  expected : 

"  In  killing  creatures  (that  were)  vile,** — Cvmb.  v.  5.  252. 
"  He  look'd  upon  things  (that  are)  precious  as  they  were 
The  common  muck  of  the  world." — Coriol,  ii.  2.  129. 

Hence,  after  the  name  of  a  class,  the  adjective  is  more  likely  to  be 
transposed  than  in  the  case  of  a  proper  name.  Thus 

"  Celestial  Dian,  goddess  argentine.** -—P.  of  T,  v.  2.  251. 
i.e.  "  goddess  (Mfl/  bearest)  the  silver  bow."  The  difference  between 
a  mere  epithet  be/ore  the  noun,  and  an  additional  statement  conveyed 
by  an  adjective  after  the  noun,  is  illustrated  by 

"  If  yet  your  gefttle  souls  fly  in  the  air 
And  be  not  flx'd  in  (a)  doom  (that  is)  perpeti*al.** 

Rich,  III  iv.  4.  11,  12. 

Similarly  in 

"  With  eyes  severe^  and  beard  of  formal  cut."--i^.  K  Z.  ii.  7. 155. 
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My  presence  like  a  robe  pontifical,^*—!  Hen  IV,  iiL  2.  66. 
*•  eyes"  and  "  a  robe"  are  unemphatic,  their  existence  being  taken 
for  gi-anted,  and  the  essence  of  the  expression  is  in  the  transposed 
adjective. 

The  "three"  is  emphatic,  and  the  divorcing  of  some  souls  and 
bodies  "  is  taken  as  a  matter  of  course,  in 

"  Souls  and  bodies  hath  he  divorced  three.** —-T,  N,  iii.  4.  260 
Somewhat  similar — 

"  Satis/action  there  can  be  none.** — lb.  262. 
This  relative  force  is  weU  illustrated  by 

**  Prince,  I  fear  no  uncles  dectd. 
Glou,  Nor  none  that  Irve^  I  hope." 

Rich,  in.  ul  I.  146. 

(3)  Hence  participles  (since  they  imply  a  relative),  and  any 
adjectives  that  from  their  terminations  resemble  participles,  are 
peculiarly  liable  to  be  thus  transposed. 

Similarly  adjectives  that  end  in  -ble^  -ite,  and  -fz/^,  -al,  are  often 
found  after  their  nouns,  e.g.  "unspeakable,"  " unscaleable,"  "im- 
pregnable;" "absolute,"  "devout,"  "remote,"  "infinite"  (often). 
"  past,"  " inveterate ;"  " compulsative,"  "  invasive,"  "  defective ;" 
"capital,"  "tyrannical,"  "virginal,"  "angelical,"  "unnatural." 

(4)  Though  it  may  be  generally  said  that  when  the  noun  is  un- 
emphatic, and  the  adjective  is  not  a  mere  epithet  but  essential  to 
the  sense,  the  transposition  may  be  expected,  yet  it  is  probable  that 
the  influence  of  the  French  idiom  made  this  transposition  especially 
common  in  the  case  of  some  words  derived  from  French.  Hence, 
perhaps,  the  transposition  in 

"Of  antres  vast  and  deserts  i^t.**— -Othello,  i.  I.  140. 

And,  besides  "apparent"  in  fhe  legal  sense  above,  we  have 

"As  well  the  fear  of  harm  as  harm  apparent.** 

Rich.  IIL  ii.  2.  130. 

Hence,  perhaps,  the  frequent  transposition  of  "  divine,"  as 

**  By  Providence  rt'«Ww." — Tempest^  i.  2.  158. 
So      "  Ful  wel  sche  sang  the  service  dezyne. " 

Chaucer,  C.  T,  122. 

''Men  deiaut:*—JIen.  V,  i.  i.  9. 

"  Unto  the  appetite  and  affection  common.^* — Coriol,  i  I.  108 
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Latin  usage  may  account  for  some  expressions,  as 

**  A  sectary  astronomical* — Lear^  i.  2.  164. 

419  a.  Transposition  of  adjectival  phrases. 

It  has  been  shown  above  (419),  that  when  an  adjective  is  not  • 
mere  epithet,  but  expresses  something  essential,  and  implies  a  rela- 
tive, it  is  often  placed  after  the  noun.  When,  however,  connected 
with  the  adjective,  e.g,  "whiter,"  there  is  some  adverbial  phrase, 
e.g.  "than  snow,"  it  was  felt  that  to  place  the  adjective  after  the 
noun  might  sometimes  destroy  the  connection  between  the  noun  and 
adjective,  since  the  adjective  was,  as  it  were,  drawn  forward  to  the 
modifying  adverb.  Hence  the  Elizabethans  sometimes  preferred  to 
place  the  adjectival  part  of  the  adjective  before,  and  the  adverbial 
part  after,  the  noun.  The  noun  generally  being  unemphatic  caused 
but  slight  separation  between  the  two  parts  of  the  adjectival 
phrase.  Thus  "whiter  than  snow,"  being  an  adjectival  phrase, 
"  whiter"  is  inserted  before,  and  "than  snow"  after,  the  noun. 

"  Nor  scar  that  [whiter]  skin-of-hers  [than  snow]." 

Othdlo,  V.  2.  4. 

"  So  much  I  hate  a  [breaking]  cause  to  be  * 
[Of  heavenly  oaths]."— Z.  Z.  Z.  v.  2.  356. 

So      "A  [promising]  face  [of  manly  princely  virtues]." 

B.  and  F.  (Walker). 

"  As  common 

As  any  [the  most  vulgar]  thing  [to  sense]." — Ham,  i.  2.  99. 
i.e,  "anything  the  most  commonly  perceived." 

"  I  shall  unfold  [equal]  discourtesy 
[To  your  best  kindness]."— C>w^.  ii.  3.  101. 
"The  [farthest]  earth  [removed  from  thee]."— 44. 
"  Bid  these  [unknown]  friends  [to  us],  welcome." 

W.  r.  iv.  3.  65. 
"  Thou  [bloodier]  villain  [than  terms  can  give  thee  out]." 

Macbeth,  v.  8.  7. 
"  A  [happy]  gentleman  [in  blood  and  lineaments]." 

Rich,  II.  iii.  I.  9. 
**  As  a  [long-parted]  mother  [with  her  child]." 

Tb.  iii.  2.  8.    (See  194.) 
•Thou  [little  better]  thing  [than  earth]."— 7^.  iii.  4.  77. 
•  Vou  have  won  a  [happy]  victory  [to  Rome]." 

Coriol.  V.  3.  186. 
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TTence,  even  where  the  adjective  cannot  immediately  precede  tlie 
noun,  yet  the  adjective  comes  first,  and  the  adverb  afterwards. 

"That  were  to  enlard  his  fat-already -pride. 

Tr.  aiid  Cr,  ii.  2.  205. 
"May  soon  return  to  this  our  [suffering]  country 
[Under  a  hand  accurst]." — Macbeth,  iii.  6.  48. 

"The  [appertaining]  rage 
[To  such  a  greeting]."—^,  and  J,  iii.  i.  66. 
"  With  [declining]  head  [into  his  bosom]."— 7!^/ ^A.  Ind.  i.  119. 
So  probably 

"Bear  our  [hack'd]  targets  [like  the  men  that  owe  them]." 

A.  and  C,  'w.%. 
This  is  very  common  in  other  Elizabethan  authors  : 

"  The  [stricken]  hind  [with  Shaft]."— Lord  Surrey  (Walker). 
"And  [worthie]  work  [of  infinite  reward]." 

Spenser,  F,  Q.  iii.  2.  21. 
"Of  that  [too  wicked]  woman  [yet  to  die]." 

B.  and  F.  (Walker). 
"Some  sad  [malignant]  angel  [to  mine  honour]." — 3. 

which  perhaps  explains 

"  Bring  forth  that  [fatal]  screech-owl  [to  our  house]." 

3  Hen.  VI  ii.  6.  56. 

So  "  Thou  [barren]  thing  [of  honesty]  and  honour  ! " — B.  and  F. 
perhaps  explains 

"Thou  perjured  and  thou  [simular]  man  [of  virtue]." 

Lear,  iii.  2.  54. 
"  Bring  me  a  [constant]  woman  [to  her  husband]." 

Hen,  VIII  iii.  I.  134. 
"  O,  for  my  sake  do  you  with  fortune  chide, 

The  [guilty]  goddess  [of  my  harmful  deeds]." — Sonn,  1 1 1. 
"  To  this  [unworthy] husband  [of  his  wife]."— ^.  W.  iii.  4.  30. 
"A  [dedicated]  beggar  [to  the  air]."—?:  of  A.  iv.  2.  18. 
This  transposition  extends  to  an  adverb  in 

"  And  thou  shalt  live  [as  freely]  as  thy  lord 
[To  call  his  fortunes  thine]."— 7:  iV.  i.  4.  39,  40. 

%.e.  "  as  free  to  use  my  fortune  as  I  am." 

Unless  "to  "  is  used  loosely  like  "  for,"  the  following  is  a  case  of 
transposition : 

"  This  is  a  [dear]  manakin  [to  you].  Sir  Toby." 

T,  N.  iii.  2.  57. 
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420.  TraaspOSition  of  Adverbs.  The  Elizabethan  authon 
allowed  themselves  great  licence  in  this  respect 

We  place  adverbial  expressions  that  measure  excess  or  defect 
before  the  adjective  which  they  modify,  "  twenty  times  better,"  &c. 
This  is  not  always  the  case  in  Shakespeare : 

**  Being  twenty  times  of  better  fortune." — A,  and  C»  iv.  2.  3. 
**  Our  spoils  (that)  we  have  brought  home 
Do  more  than  counterpoise,  a  full  third  part. 
The  charges  of  the  action."— Ow/.  v.  6.  78. 

**  I  am  solicited  not  by  a  few, 
And  those  of  true  condition."— VIIL  L  2.  18. 

For  not  transposed,  see  also  305. 

"Like  to  a  harvest  man  that's  task'd  to  mow 
C7r  all,  or  lose  his  hire." — Coriol,  L  3.  40. 

In  All  good  things  vanish  less  than  in  a  day"  (Nash),  tihere  is, 
perhaps,  a  confusion  beti^'een  'Mess  long-lived  than  a  day"  and 
"more  quickly  than  in  a  day."  At  all  events  the  emphatic  use  of 
"  less"  accounts  for  the  transposition. 

Such  transpositions  are  most  natural  and  frequent  in  the  case  of 
adverbs  of  limitation,  as  but  (see  But,  54)f  o*dy^  even,  &c 

"  Only  I  ^y,'*-^Macbeth,  iii  6.  2. 
for  "I  only  say." 

"  Only  I  yield  to  die."— 7:  C.  v.  4.  12. 
for  "I  yield  only  in  order  to  die," 

**  And  I  assure  you 
Even  that  your  pity  is  enough  to  cure  me," — B.  J. 

<or  **  that  even  yo\a  pity. " 

lie  did  it  to  please  his  mother  and  to  be  partly  proud," 

Coriol.  i  I.  40. 

for  **  and  partly  to  be  proud." 
Somewhat  similar  is 

"Your  single  bond,  "—ilf.  of  V.  I  146. 
for  "  the  bond  of  you  alone." 

421.  Transposition  of  Adverbs.  When  an  adverb  is  trans- 
posed to  the  beginning  for  emphasis,  it  generally  transposes  the 
subject  after  the  verb,  but  adverbs  are  sometimes  put  at  the  be« 
ginning  of  a  sentence  without  influencing  the  order  of  the  other 
wordi. 
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•*  Sddom  he  smiles."— C.  i.  2.  205. 
"  For  always  I  am  Caesar."— i.  2.  212. 

"  No  more  that  thane  of  C'awdor  shall  deceive." 

Macbeth^  i.  2.  63. 

**  Of  something  nearly  that  concerns  yourselves." 

M,  N,  D,  I.  I.  126. 

422.  Transposition  of  Article.  In  Early  English  we  some- 
times find  so  new  robe."  The  Elizabethan  authors,  like  our- 
selves, transposed  the  a  and  placed  it  after  the  adjective :  **  so 
new  a  rob«*."  But  when  a  participle  is  added  as  an  epithet  of  the 
noun,  e.g  "fashioned,"  and  the  participle  itself  is  qualified  by  an 
adjective  used  as  an  adverb,  e.g,  "  new,"  we  treat  the  whole  as 
one  adjective,  thus,  "so  new-fashioned  a  robe."  Shakespeare  on 
the  contrary  writes — 

"  So  new  a  fashioned  robe."— J.  iv.  2.  27. 
"  So  fair  an  offer'd  chain."— C.  of  R,  iii.  2.  186. 
**  Or  having  sworn  too  hard  a  keeping  oath." 

Z.  Z.  Z.  i.  I.  65. 

"  So  rare  a  wonder'd  father  and  a  wife." 

Temp.  iv.  i.  128. 

"  I  would  have  been  much  more  a  fresher  man." 

Tr,  and  Cr.  v.  6.  20. 

We  slill  say,  "  too  great  a  wit,"  but  not  with  Chaucer,  C.  T : 
**  For  when  a  man  hath  overgret  a  wit," 
p^)ssibly  because  we  regard  "overgreat"  as  an  adjective,  and  "too 
great"  as  a  quasi -adverb.    Somewhat  similar  is  : 

"  On  once-a-flock'bed,  but  repaired  with  straw, 
With  lape-ty'd  curtains  never  meant  to  draw." 

Pope,  Moral  E.  iii.  301. 

So  we  can  say  "how  poor  an  instrument,"  regarding  "how"  as 
an  adverb,  and  "how  poor"  as  an  adverbializcd  expression,  but  not 

"  What  poor  an  instrument," — A.  and  C.  v.  2.  236. 
because  "  what"  has  almost  lost  with  us  its  adverbial  force. 

"  So  brave(ly)  a  mingled  temper  saw  I  never." 

B.  and  F.  (Walker). 

"  Chaucer,  who  was  so  great(ly)  a  learned  scholar." 

Kin  ASTON  (Walter). 


3ia  SHAKESPEARIAN  GRAMMAR. 

The  0  is  used  even  after  the  comparative  adjective  in 
'*  If  you  should  need  a  pin. 
You  could  not  with  more  tame  a  tongue  desire  it." 

M,/or  M.  ii.  2.  46. 

423.  Transpositions  in  Nonn-clanses  containing  two 

nouns  connected  by  "of."  it  has  been  observed  in  412  th^t 
two  nouns  connected  by  "of"  are  often  regarded  as  one.  Hence 
sometimes  pronominal  and  other  adjectives  are  placed  before  the 
whole  compound  noun  instead  of,  as  they  strictly  should  be,  before 
the  second  of  the  two  nouns. 

"  Yet  that  thy  brasm  gates  of  heaven  may  ope." 

3  Hen.  VI.  ii.  3.  40. 
**Mypitho/  business:' --M.  forM.x.^  70. 

"The  tribunes  have  pronounced 
My  everlasting  doom  of  banishment:^ — T.  A,  iii.  i.  61. 
"  Let  it  stamp  wrinkles  in  her  brow  of  youth." 

Lear^  L  4.  806. 
My  latter  pan  of  life:'— A.  and  C.  iv.  6.  39. 
"  My  whoU  course  0/  life.^^—Othello,  i.  3.  91. 
"  I  will  presently  go  learn  their  day  of  marriage.** 

M.  Adot  ii*  a.  67 
**  Thy  bruising  irons  of  wrath."— 'Rich.  III.  v.  3.  110. 

Thy  ministers  of  chastisement."— 3.  113. 
"  In  my  prime  of  youth."— lb.  119. 
"  Thy  heat  of  lust."—R.  oj  L.  1473. 

My  home  of  love." — Sonn.  109. 
**  And  punish  them  to  your  height  of  pleasure." 

M.forM.  V.  I.  240. 
**  His  means  of  deaths  his  obscure  funeral." 

Hamlet^  iv.  5.  213. 

**  the  means  of  his  death." 

"  What  v&your  cause  of  distemper  — Hamlet,  iil  2.  350. 
"  Your  sovereignty  of  reason" — lb.  L  4.  73.    (See  200.) 
*^  My  better  part  of  man."— Macbeth,  v.  7.  18. 
**  His  chains  of  bondage."— Rich.  II.  I  3.  89. 
*  Your  state  of  fortune  and  your  due  of  birth. " 

Ri£h.  IIL  iiu  7.  127. 

This  is  perhaps  illustrated  by 

"  What  country-man  f"—T.  AT.  v.  I.  288 ;  T,  ofSh.  I  2.  190. 
for  "  a  man  of  what  country?" 
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•*  Sddom  he  smiles."— C.  i.  2.  205. 

"  For  always  I  am  Caesar."—/^,  i.  2.  212. 

"  No  more  that  thane  of  C'awdor  shall  deceive." 

Macbdh^  I  2.  63. 

"  Of  something  nearly  that  concerns  yourselves." 

M,  N      I.  I.  126. 

422.  Transposition  of  Article.  ^  Barly  English  we  some- 
times find  "a  so  new  robe."  The  Elizabethan  authors,  like  our- 
selves,  transposed  the  a  and  placed  it  afler  the  adjective :  so 
new  a  rob*»."  But  when  a  participle  is  added  as  an  epithet  of  the 
noun,  e.g  '* fashioned,"  and  the  i>articiple  itself  is  qualified  by  an 
adjective  used  as  an  adverb,  e,g,  **  new,"  we  treat  the  whole  as 
one  adjective,  thus,  "so  new-fashioned  a  robe."  Shakespeare  on 
the  contrary  writes — 

So  new  a  feshionM  robe."— J,  iv.  2.  27. 
**  So  fair  an  offer'd  chain."— C.  0/ E,  iii.  2.  186. 
"  Or  having  sworn  too  hard  a  keeping  oath." 

Z.  Z.  Z.  i.  I.  65. 

"  So  rare  a  wonder'd  father  and  a  wife." 

Temp,  iv.  i.  128. 

**  I  would  have  been  much  more  a  fresher  man." 

7>.  and  Cr,  v.  6.  20. 

We  still  say,  "  too  great  a  wit,"  but  not  with  Chaucer,  C.  71  ; 
"  For  when  a  man  hath  overgret  a  wit," 
p\)ssibly  because  we  regard  "overgreat"  as  an  adjective,  and  "too 
great"  as  a  quasi -adverb.    Somewhat  similar  is  : 

**  On  once-a-fiock'bedy  but  repaired  with  straw, 
With  lape-ty'd  curtains  never  meant  to  draw." 

Pope,  Moral  E,  iii.  301. 

So  we  can  say  "how  poor  an  instrument,"  regarding  "how"  as 
an  adverb,  and  "how  poor"  as  an  adverbialized  expression,  but  not 

"  What  poor  an  instrument," — A,  and  C.  v.  2.  236. 
because  "  what"  has  almost  lost  with  us  its  adverbial  force. 

"  So  brave(ly)  a  mingled  temper  saw  I  never." 

B.  and  F.  (Walker). 

"Chaucer,  who  was  so  great(ly)  a  learned  scholar." 

KiNASTON  (Walter). 


3X4  SHAKESPEARIAN  GKAMMAA. 

transposition  of  the  verb  and  subject.  Id  such  cases  the  last  as  well 
as  the  first  word  is  often  emphatic. 

"  In  dreadful  secrecy  impart  they  did" — Hamlet^  L  2.  207. 

"  And  so  have  I  a  noble  father  hsty 
A  sister  driven  into  desperate  terms." — lb,  iv,  7.  26. 

Here  note,  that  though  the  first  line  could  be  re-transposed  and 
Laertes  could  naturally  say  "  I  have  lost  a  father/'  on  the  other  hand 
he  could  not  say  "I  have  driven  a  sister"  without  completely 
changing  the  sense.  "  Have  "  is  here  used  in  its  original  sense,  and 
is  equivalent  to  "  I  find."  When  "have  "  is  thus  used  without  any 
notion  of  action,  it  is  separated  from  the  participle  passive. 

**  But  answer  made  it  noney — HamUt^  i.  2.  216. 
**  Pray  can  I  n^^^'-^Ib.  iii.  3.  88. 

Supportable 

To  make  the  dear  loss  have  I  means  much  weaker," 

Temp,  v.  I.  14G. 

The  influence  of  an  emphatic  adverbial  expression  preceding  is 
shown  in  the  differeuce  between  the  order  in  the  second  and  the  firsi 
of  the  two  following  lines  : — 

"  As  every  alien  pen  hath  got  my  usCy 
And  uncUr  thee  their  poetry  disperse," — Sonn,  78. 

''I did,  my  lord, 
But  loath  am  to  produce  so  bad  an  instrument." 

A,  IV.  V.  3.  201. 

**  Before  the  time  I  did  Lysander  see. 
Seem' d Athens  as  a  paradise  to  me."— N,  D.  i.  i.  205. 

When  the  adverbs  "never,"  "ever,"  are  emphatic  and  placed 
near  the  beginning  of  a  sentence,  the  subject  often  follows  the  verb, 
almost  always  when  the  verb  is  "  was,"  &c  We  generally  write 
now  "never  was,"  but  Shakespeare  often  wrote  "(there)  was 
never." 

"  Was  never  widow  had  so  dear  a  loss." — Rich,  III,  ii.  2.  77. 

Sometimes  a  word  is  made  emphatic  by  repetition : 

"  Sec,  0.     Peace  I  We'll  hear  him. 

Third  0,  Ay,  by  my  beard  will  we," —T,  G.ofV,  iv.  1. 10. 

"  Hamlet,  Look  you,  these  are  the  stops. 
Guild.    But  these  cannot  I  command," -^HamUt^  iiL  3. 377. 

Or  partly  by  antithesis,  as  well  as  by  its  natural  importance : 
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•*  I  your  commission  will  forthwith  despatch, 
And  he  to  England  shall  along  with  you." 

ffamla,  iii.  3.  3,  4. 

"  My  soul  shall  thine  keep  company  to  heaven." 

Hen,  V,  iv.  6.  16. 

The  following  is  explained  by  the  omission  of  **  there  :" 

"  I  am  question'd  by  my  fears  . .  .  that  (there)  ntay  blew 
No  sneaping  winds  at  home."— ^T.  T,  i.  2.  13. 

There  seems  a  disposition  to  place  participles,  as  though  used 
absolutely,  before  the  words  which  they  qualify. 

"And  these  news. 
Having  been  wett^  that  would  have  made  fne  sick, 
Being  sick^  have  in  some  measure  made  me  well." 

2  Hen.  IV,  i.  I.  138. 

It  is  rare  to  find  such  transpositions  as 

"  Then  the  rich  jewcll'd  coffer  of  Darius, 

Transported  shall  be  at  high  festivals."—!  Hen,  VI.  L  6.  26. 

Transpositions  are  common  in  prose,  especially  when  an  adverb 
precedes  the  sentence. 

**  Yet  hath  Leonora^  my  onely  daughter ^  escaped.^ 

Montaigne  (Florio),  225. 
"  And,  therefore,  should  not  we  marry  so  young." — lb. 
**  Now,  sir,  the  sound  that  tells  what  hour  it  is 
Are  damorous  groans," — /dich.  II.  v.  5.  66. 

is  rather  a  case  of  **  confusion  of  proximity  "  (**  are  "  being  changed 
to  **  is  ")  than  transposition.    (See  302. ) 

426.  Transposition  after  Relative.  The  relative  subject, 

possibly  as  being  somewhat  unemphatic  itself,  brings  forward  the 
object  into  a  prominent  and  emphatic  position,  and  consequently 
throws  a  part  of  the  verb  to  the  end,  not  however  (as  in  German) 
the  auxiliary. 

**  By  Richard  that  dead  is."— 1  Hen.  IV,  i.  3.  146. 

"  But  chide  rough  winter  that  the flower  hath  killed,"— R,  of  L, 

**  Tlhat  heaz/en's  light  did  hide."— Sfeks.  F.  Q.  i.  I.  7. 

427.  Other  Transpositions,  in  the  second  of  two  passive 

clauses  when  the  verb  "is"  is  ondtted,  the  subject  is  sometimes 
tiansposed,  perhaps  for  variety. 
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**  When  liver,  heart,  and  brain, 
These  sovereign  thrones,  are  all  supplied,  and  filled 
(Are)  Ker  sweet  perfections  with  one  self  king." 

T.  N,  i.  I.  S9. 

**  Since  his  addiction  was  to  courses  vain, 
And  never  (was)  noted  in  him  any  study." — Hefi.  V,  i.  1.57. 

It  is  not  probable  that  "perfections"  and  "study"  are  here  ab- 
solutely used  with  the  participle.    See,  however,  And,  9$. 

In  "By  such  iwo  that  would  by  all  likelihood  have  confounded 
each  other"  {Cymb,  i.  4.  63),  "two"  is  emphatic,  like  "a  pair." 
So  "we"  is  emphatic  in,  "all  we  like  sheep  have  gone  astray,"  and 
in  Hamlet ^  ii.  2.  151,  in  both  cases,  because  of  antithesis. 

"  Into  the  madness  wherein  now  he  raves 
And  all  we  mourn  for." — Hamlet^  ii  2.  151.    (See  240.) 
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428.  Hybrids.  The  Elizabethans  did  not  bind  themselves 
by  the  stricter  rules  of  modem  times  in  this  respect.  They 
did  not  mind  adding  a  Latin  termination  to  a  Teutonic  root, 
and  vice  versA,  Thus  Shakespeare  has  "increaseful,"  "bode- 
ment,"  &c  Holland  uses  the  suffix  3^  after  the  word  "fool "  (which 
at  all  events  does  not  come  to  us  direct  from  the  Latin),  "  foolify," 
where  we  use  "stultify."  The  following  words  illustrate  the  Eliza- 
bethan licence : — 

"  Bi-fold."— TV.  and  Cr.  v.  2.  144. 

"  Out-cept."-— B.  J.  (Nares). 

"  Exteriorly."— jr.  J,  iv.  2.  257. 

"  Sham'st  thou  not,  knowing  whence  thou  art  extraught?" 

3  Hen,  VI,  ii.  2.  142. 

where  there  is  a  confusion  between  the  Latin  "extracted"  and  the 
English  "raught,"  past  part,  of  "reach."  Compare  Pistol's  "ex- 
hale," Hen,  V,  il  i.  66,  i,e,  "ex-haul,"  "draw  out,"  applied  to  a 
sword. 

There  was  also  great  licence  in  using  the  foreign  words  which 
were  pouring  into  the  language. 

"  And  quench  the         fires." — Lear^  iii.  7.  61. 

"  Be  aidant  and  remediate." — lb,  iv.  4.  17. 

"  Antres  vast  and  deserts  idle."— i.  3.  140. 
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429.  Adverbial  Compounds. 

"Till  Hany*s  back-return,'' --Hen,  V.  v.  Prologue,  41. 
"Thy  kere-approach**  Macb,  iv.  3.  183,  14C  ;  "  Our  hence-going^'* 
Cymb,  iii.  2.  66  ;  Here-hence"  B.  J.  Poetast,  v.  I ;  "  So  that  men 
are  punishM  for  before-breach  of  the  king's  laws  in  now-ihe-kin^S' 
quarrel"  Hen,  V,  iv.  I.  179,  i.e,  "the  king's  now  (present)  quarrel." 
This  last  extraordinary  compound  is  a  mere  construction  for  the 
occasion,  to  correspond  antithetically  to  **  before-breach,"  but  it 
well  illustrates  the  Elizabethan  licence. 

"  The  steep-up  heavenly  hUl."— 7. 

"  I  must  up-fill  this  osier  cage  of  ours." — R,  and  J,  ii.  3.  7. 

"  Up-hoarded,  '-^Hamlet,  I  I.  136. 

"  With  hair  i(^-jton»^."~73?w^/,  I  2.  213. 

430.  Noun-CompOTUlds.  Sometimes  the  first  noun  may  be 
treated  as  a  genitive  used  adjectively.  (See  22.)  Thus,  **  thy  heart- 
blood'*  {Rich.  II,  iv.  I.  38)  is  the  same  as  ''Xhy  heart's  blood;" 

brother-lave"  {Hen,  VIIL  v.  3.  73),  le.  brother's  lave. 
So   **  Any-moment-leisure,"— Hamlet,  i,  3.  133. 
^'ThischUd/uHui-^xooV'—M.  of  V,  1  i.  144. 
"  Childhood-iimocQnce,"—M,  N,  D,  iil  2.  202. 
"All  the  region-kites,"— Hamlet,  ii.  2.  607. 
A  lion-feU,"—M,  N,  D.  v.  i.  227,  i,e,  "a  Uon's  skin." 
So  probably 

Faction-traitors,"— Rich.  II.  ii.  2.  67. 
"  Self"  is  used  as  a  compound  noun  in  "  self-conceit,"  and  this 
explains 

"  Infusing  him  with  sdf-and-vain-conceit." — Rich,II,m,2. 166. 
"  Every  minute-while" — i  Hen,  VI,  i.  4.  54. 
where  "while"  has  its  original  force  as  a  noun  =  "time." 

But  often  when  a  noun  is  compounded  with  a  participle,  some 
preposition  or  other  ell\pse  must  be  supplied,  as  "like"  in  our 
stone-still "  &c.,  and  the  exact  meaning  of  the  compound  can  only 
be  ascertained  by  the  context. 

"  Wind-changingV^Qx^cV."—z  Hen.  VI,  v.  I.  67. 
*'  My /umace-buming heart." — lb.  iL  I.  80. 
i,e,  "burning  like  a  furnace." 

"  Giant-rude,"  A,  Y,  L,  iv.  3.  34  ;  ''marble-conctant,"  A.  and  C 
V.  2.  240;  ** koney-heavy-dew,'*  J,  C  ii.  I.  230;  so  ^'ficwer- 
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**  When  liver,  heart,  and  brain, 
These  sovereign  thrones,  are  all  supplied,  and  filled 
(Are)  Her  sweet  perfections  with  one  self  king." 

r.  N,  i.  I.  8». 

"  Since  his  addiction  was  to  courses  vain. 
And  never  (was)  noted  in  him  any  study." — Hen,  V,  L  1.67. 

It  is  not  probable  that  "perfections"  and  "study"  are  here  ab- 
solutely used  with  the  participle.    See,  however,  And,  95- 

In  such  two  that  would  by  all  likelihood  have  confounded 
each  other"  {Cymb,  i.  4.  68),  "two"  is  emphatic,  like  "a  pair." 
So  "we"  is  emphatic  in,  "all  we  like  sheep  have  gone  astray,"  and 
in  Hatnletf  ii.  2.  161,  in  both  cases,  because  of  antithesis. 

"  Into  the  madness  wherein  now  he  raves 
And  all  we  mourn  for." — Hamlet^  IL  2.  161.    (See  240.) 
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428.  Hybrids.  The  Elizabethsns  did  not  bind  themselves 
by  the  stricter  rules  of  modem  times  in  this  respect.  They 
did  not  mind  adding  a  Latin  termination  to  a  Teutonic  root, 
and  vice  versd.  Thus  Shakespeare  has  "  increaseful,"  "bode- 
ment,"  &c.  Holland  uses  the  suffix  3^  after  the  word  "fool "  (which 
at  all  events  does  not  come  to  us  direct  from  the  Latin),  "foolify," 
where  we  use  "stultify."  The  following  words  illustrate  the  Eliza- 
bethan licence : — 

"  Bi-fold."— TV.  and  Cr,  v.  2.  144. 

"  Out-cept."— B.  J.  (Nares). 

"  Exteriorly."—^  J,  iv.  2.  267. 

"  Sham'st  thou  not,  knowing  whence  thou  art  exiraught?" 

3  Hen.  VI,  ii.  2.  142. 

where  there  is  a  confusion  between  the  Latin  "extracted"  and  the 
English  "raught,"  past  part,  of  "reach."  Compare  Pistors  "ex- 
hale,"  Hen,  V,  ii.  I.  66,  i,e.  "ex-haul,"  "draw  out,"  applied  to  a 
sword. 

There  was  also  great  licence  in  using  the  foreign  words  which 
were  pouring  into  the  language. 

"  And  quench  the  stelled  fires." — Z/ar,  iii.  7.  61. 

"  Be  aidant  and  remediate." — lb,  iv.  4.  17. 

"  Antres  vast  and  deserts  vdlt,*' —Othello,  i.  3.  140. 


COMPOUND  WORDS. 


317 


429.  Adverbial  Gompoimds. 

"Till  Harry's  hack-retum,"-^Hen.  V.  v.  Prologue,  41. 
"Thy  kere-approach**  Macb,  iv.  3.  133,  14C  ;  "  Our  hence-going," 
Cymb,  iii.  2.  66  ;  Here-hencey*  B.  J.  Poetast.  v.  I ;  "So  that  men 
are  punishM  for  before-breach  of  the  king's  laws  in  ncw-the-kin^s- 
quarrel^**  Hen,  V,  iv.  I.  179,  i,e.  "the  king's  now  (present)  quarrel." 
This  last  extraordinary  compound  is  a  mere  construction  for  the 
occasion,  to  correspond  antithetically  to  "before-breach,"  but  it 
well  illustrates  the  Elizabethan  licence. 

"  The  steeps  heavenly  hill."— 7. 

"  I  must  up-fiU  this  osier  cage  of  ours." — R.  and  J.  ii.  3.  7. 

"  Up-hoarded,  '--HamUt,  I  I.  136. 

"  With  hair  ir/-Jtor»«5^."—73f»»/ff/,  L  2.  213. 

430.  Noun-Compounds.  Sometimes  the  first  noun  may  be 
treated  as  a  genitive  used  adjectively.  (See  22.)  Thus,  "  thy  heart- 
blood^*  {Rich.  J  J.  iv.  I.  38)  is  the  same  as  "thy  hearths  blood  i'' 
**broiher-love**  {Hen.  VIII.  v.  3.  73),  Le.  brother's  love. 

So   "  Any-moment'leisure.^^—IIamlety  L  3.  138. 
''Th^schildJiood'^xooV'—M.  of  V.  I  i.  144. 
"  Childhood-innocence,"— M.  //.  D.  iii  2,  202. 
"All  the  region-hiUs."— Hamlet,  iL  2.  607. 
**  A  lioft-/ell."—M.  N.  D.  v.  1.  227,  i.e,  "a  Uon's  skin." 
So  probably 

Faction-traitors."— Rich.  II.  il  2.  67. 
"  Self"  is  used  as  a  compound  noun  in  "self-conceit,"  and  this 
explains 

*  *  Infusing  him  with  sdf-and-vain-conceit. " — Rich.  II.  iil  2. 166. 
"  Every  minute^hUe**-!  Hen.  VI.  i.  4.  54. 
where  "while"  has  its  original  force  as  a  noun  =  "time." 

But  often  when  a  noun  is  compounded  with  a  participle,  some 
preposition  or  other  ellipse  must  be  supplied,  as  "like"  in  our 
stone-still "  &c.,  and  the  exact  meaning  of  the  compound  can  only 
be  ascertained  by  the  context. 

"  mnd-changing^znnc\i."—Z  Hen.  VI.  v.  I.  67. 
My /j^mace-bumingheait.** — lb.  iL  I.  80. 
i.e.  "  burning  lihe  a  furnace." 

"  Giant-rude,"  A.  Y.  L.  iv.  3.  34  ;  marble-conttant,"  A .  attd  C 
V.  2.  240;     honey-heavy-dew"  J,  C,  ii.  I.  230;  so  "JUwer* 
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soft  hands/*  A.  and  C,  ii.  2.  215;  **  maid-pale  peace,"  Rick,  It. 
Hi.  3.  98  ;  *  an  orphan's  water^standing  eye,"  3  Hen,  VI  v.  6.  40, 
t.e,  "standing  with  water;**  weeping-ripe^^  L,  Z.  Z.  v.  2.  274, 
"ripe  for  weeping;**  th^ght-sick"  Hamlet,  iii.  4.  51,  i.e,  "as 
i.f.tAeresui'to/ bought;"  so  "  lim-sick,**  Tr.  and  Cr,  ii.  3.  13,  is 
explained  lower  down,  "sick  0/  proud  heart;*'  ** pity-pleading 
eyes,"  R,  of  L,  561,  i,e.  " pleading >r  pity ;"  ** peace-parted  Vi\x\&" 
Hamlet,  v.  u  261,  i>.   "souls         have  departed  in  peace;" 

fancy-free,"  M.  N.  D.  ii.  I.  164,  i,e,  "free  from  fency  (love) ;" 
"  child-changed  father,"  Lear,  iv.  7.  17, "  changed  to  a  diild." 
Or  the  noun  is  put  for  a  passive  participle  or  an  adjective. 

"  Upon  your  sword  sit  /a«r^/(led)  victory.** — A,  and Ci.  3. 100. 
"  The  honey  of  his  <w«jir(al)  yoyrrs"— Hamlet,  iii.  I.  164. 
"  The  veftotn{Qi\is)  clamours  of  a  jealous  woman.** 

C.  ofE.  V.  I.  69;  so  R,  of  L.  850. 
"The  Carthage  <\Vit&n."—M,  N.  D.  \,  i.  173. 
"  Your  Corioli  walls,**— Coriol.  i.  8.  8  ;  il  I.  180. 
"  Our  Rome  gtites.**'-Ji,  ill  3. 104 :  3,  iv.  5.  214, 
For  similar  examples,  see  22. 
Sometimes  the  genitive  is  used  : 

"  I'll  knock  your  hnave^s  pate.'* 

T,  ofSh,  i.  2.  12 ;  C.  of  E,  iii.  I.  74 

431.  Preposition-Gompoimds. 

"  An  after-dinner's  (comp.  *  afternoon's ')  breath.** 

Tr.  and  Cr.  ii.  3.  120. 

"  At  after-supper:*— Rich.  Ill  iv.  3.  Zl;  M,N.  D,  v.  i.  84. 

"  At  over-night.**-r'A.  PV.  iii.  4-  23. 

"The  falling-from  of  his  friends."— r.  of  A,  iv.  3.  400. 
The  preposition  usually  attached  to  a  certain  verb  is  sometimes 
appended  to  the  participle  of  the  verb  in  order  to  make  au  adjective. 

"  There  is  no  hoped-for  mercy.'*— 3  Hen.  VI.  v.  4.  86. 

"  Some  never-heard-ofX.ox\.\3iTiXig  pain," — T.  A.  ii.  3.  286. 
for  "unheard-of." 

"  Your  sued-for  tongues." — Coriol.  ii.  3.  216. 

"  Befnoci^d-at  sizbs.'*—Temp,  iii.  3.  63. 

•*  The  unthought-on  accident."— P*^.  T.  iv.  4.  649. 

"  Your  unthought-of  Harry."— I  Hen.  IV.  Iii.  2.  141. 


COMPOUND  WORDS, 


432.  Verb -Compounds.  Verbs  were  compounded  with  their 
objects  more  commonly  than  with  us. 

**  Some  carry 'tale,  some  please-man,  some  slight  zany, 
Some  mumble-news.** — L.  L.  Z.  v.  2.  468-4. 
KVl  find-faults:*— Hen,  V,  v.  2.  298. 
We  still  use  "mar-plot"  and  "spoil-sport."   Such  compounds 
seem  generally  depreciatory.    **  Weather-fend  "  in 

**  In  the  lime  grove  which  weather-fends  your  cell," 

Temp,  V.  I.  10. 

means  "defend  from  the  weather,"  and  stands  on  a  somewhat 
different  footing. 

One  is  disposed  to  treat  "wilful-blame"  as  an  anomalous  com- 
pound in 

"  In  £9iith,  my  lord,  you  are  too  wilful-blame,** 

I  Hen.  IV,  iii.  i.  177. 
like  false-heart  traitor."— 2  Hen,  VJ,  v.  I.  143. 

But  "heart*'  is  very  probably  a  euphonious  abbreviation  of 
"hearted."  The  explanation  of  "too  wUfui-blame**  is  to  be  sought 
in  the  common  expression  "  I  am  too  blame,"  Othello^  iii.  3.  211, 
282  \  M,  of  V,y,  \,\%^,  "  I  am  too  too  blame,"  is  also  found  in 
Elizabethan  authors.  It  would  seem  that,  the  "to"  in  "I  am  tc 
blame"  being  misunderstood,  "blame"  came  to  be  regarded  as  an 
adjective,  and  "to"  (which  is  often  interchanged  in  spelling  with 
"too")  as  an  adverb.  Hence  "blame,"  being  regarded  as  an 
adjective,  was  considered  compoundable  with  another  adjective. 

433.  Participial  Nouns.  A  participle  or  adjective,  when 
used  as  a  noun,  often  receives  the  inflection  of  the  possessive  case 
or  the  plural. 

"  His  chosen* s  merit."— B.  and  F.  F.  Sh,  iii.  i. 
"  All  cruels  else  subsaibed." — Lear,  iii.  7.  66. 
i,e,  "  All  cruel  acts  to  the  contrary  being  yielded  up,  forgiven." 
Compare  for  the  meaning  Z«ir,  iv.  7.  36,  and  for  "  subscribe," 
7r.  and  Cr,  iv.  5.  105.    Another  explanation  is,  "all  other  cruel 
animals  being  allowed  entrance." 

So  "  VtUgars,**  W,  T,  ii.  I.  94  ;  "  Severals,**  Hen,  V,  i.  i.  86,  i,e, 
•'details." 

"  Yon  equal potentsy^K.  J,  ii.  I.  367. 
"  To  the  ports 
The  discontents  repair." — A,  and  C  t  4.  39. 
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I.ead  me  to  the  revolts  (revoltere)  of  England  here" 

K,  7.  V.  4.  7 :  6o  Cymb.      4.  6 

Add,  if  the  text  be  correct : 

"  The  Norway^  V\x^:'— Macbeth.  I  2.  6». 
i.d.  **  the  king  of  the  Norwegians." 

It  would  appear  as  though  an  adjective  in  agreement  with  a  plural 
noun  received  a  plural  inflection  in 

**  ljttt&[%-patents."^IIen.  VIII,  iii.  2.  249 ;  Rich.  II.  iL  i. 
202  (Folio),  3.  130. 
More  probably  the  word  was  treated  by  Shakespeare  as  though 
it  were  a  compound  noun.    But  in  £.  £.  adjectives  of  Romance 
ongin  often  take  the  plural  inflection. 

**  Lawless  resolutes,'*— Hamlet,  i.  I.  98. 
"  Mighty  opposites^'—Ib.  v.  ii.  62. 

434.  Phrase-GompoimdS.  Short  phrases,  mostly  contaimng 
participles,  are  often  compounded  into  epithets. 

•*  The  always-wind-obeying  dt^^." — C.  0/ E.  i.  I.  6L 

**  My  too^much-changed  son." — Hamlet,  il  2.  36. 

**  The  neer-yet-beaten  horse  of  Parthia."— andC,  iii.  I.  88. 

"  Our malady."— ^.  W,  ii.  I.  124. 

"  A  past-saving  &]siyt"— lb,  iv.  3.  168. 

"The  none-sparing vfzi** — lb,  iii.  2.  108. 

"  A  jewel  in  a  ten-ttmes-barred-up  chest." — Ruh.  II  i.  1. 180. 

"  A  too-long-^her'd  ^Q\ftT.**—Ib,  ii.  I.  134. 

"  Tempt  him  not  so  too-far,** — A,  and  C,  i.  3.  11. 

**  TYit  to-and-fro-conflicting  Tvind," — Lear,  iii.  I.  11. 

**  You  that  have  tum'd  off  a  first-so  noble  wife." 

A,  W,  V.  3.  220. 
'*  Of       yet-scarce-cold  \xaX^<t,**— Cymb.  v.  5.  469. 
"  A  cunning  thief,  or  a-that<vay-accomplislied  courtier." 

lb.  1.  4.  101. 
**  In  this  so-never-needed  help." — Coriol,  v.  I.  84. 
"  A  7vorld<vithout-end  hsLTgain," — L,  L.  L.  v.  2.  799. 
See  Sonn,  5. 

Ouriw/^/^rtfrwf^ Britain." — Cymb.  ii  4.  19. 
*'  ITie  nier-lust-wearied  Antony." — A.  and  C.  ii.  I.  88. 
"  A  twenty-years-removed  thing  ."  —     A^.  v.  i  92. 
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435.  Anomalous  Compounds.  We  still,  though  rarely,  abbre- 
•yiate  **tlie  other  "  into  "t'other,"  but  we  could  not  say 

**  The  /W/<?r."— B.  J.  Cy's,  Rev,  iv.  i  ;  v.  i  (a  corruption 

of  E.  E.  )>et  ol>er). 
"  Yea,  and  furr*d  moss  when  winter  flowers  are  none, 
To  winter-ground  thy  corpse." — Cymb.  iv.  2.  229. 

ue,  perhaps  "to  inter  during  winter,**    So  "to  winter-rig"  is  said 
(Halliwell)  to  mean  "  to  fallow  land  during  winter." 
"  And  "  is  omitted  m 

"  At  this  odd-even  and  dull  watch  of  the  night." 

Othello,  i.  I.  12^ 

Cicero  sa3rs,  that  the  extreme  test  of  a  man's  honesty  is  that  you 
can  play  at  odd  and  even  with  him  in  the  dark.  And  perhaps 
"  odd-(and-)even  "  here  means,  a  time  when  there  is  no  distinguish* 
ing  between  odd  and  even. 

As  there  is  a  noun  **  false-play,"  there  is  nothing  very  remarkable 
in  its  being  converted  thus  into  a  verb  : 

*'  Pack'd  cards  with  Caesar  and  false-played  my  glory." 

A,  and  C,  iv.  14.  19. 

A  terse  compound  is  often  invented  for  special  use,  made  intelli* 
gible  by  the  context.    Thus,  the  profit  of  excess  is  called 
"  Poor-rich  gain." — R,  of  L.  140. 

**  Where  shall  I  live  now  Lucrece  is  unlived,** — lb.  1754.  • 
PREFIXES. 

A-.  See  24. 

436.  All-tO  (see  28)  is  used  in  the  sense  of  "completely 
asunder  "  as  a  prefix  in 

"  And  all-to-hrzkt  his  skull."— ^W^j  ix.  53. 
"Asunder"  was  an  ordinary  meaning  of  the  prefix  "to"  in  E.  E. 
It  must  be  borne  in  mind  that  all  had  no  necessary  connection  with 
to,  till  by  constant  association  the  two  syllables  were  corrupted  into 
a  prefix,  all-to,  which  was  mistaken  for  altogether  and  so  used. 
Hence,  by  corruption,  in  many  passages,  where  all-to  or  all-too  is 
said  to  have  the  meaning  of  "asunder,"  it  had  come  to  mean 
"altogether,"  as  in 

"  Mercutio's  ycy  hand  had ^-/^  frozen  mine."— Halliwflu 
Y 
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It  has  been  shown  (73)  that  too  and  to  are  constantly  mterchanged 
in  Elizabethan  authors.  Hence  the  constant  use  of  all  too  for quite," 
"decidedly  too,"  as  in  Rich,  IL  iv.  i.  28,  "a//  too  base,"  may  have 
been  encouraged  by  the  similar  soimd  of  all-to,  Shakespeare  does 
not  use  the  archaic  all-to  m  the  sense  of  "asunder,"  nor  does 
Milton  probably  in 

"  She  plumes  her  feathers  and  lets  grow  her  wings, 
That  in  the  various  bustle  of  resort 
Were         ruffled."— Milton,  Comus^  376. 

437.  At-  in  "attask'd,"  Lear,  I  4.  366  ("task'd,"  "blamed"), 
perhaps  represents  the  O.E.  intensive  prefix  "of,"  which  is  some- 
times changed  into  "an-,"  "on-,"  or  "a-."  But  the  word  is  more 
probably  a  sort  of  imitation  of  the  similar  words  "  attach"  and 
"attack." 

438.  Be,  The  prefix  be  is  used,  not  merely  with  verbs  of  colour- 
ing, "  smear,"  "  splash,"  &c.,  to  localize  and  sometimes  to  intensify 
action,  but  also  with  nouns  and  adjectives  to  convert  the  nouns  into 
verbs ' 

"^flnonster." — Lear,  iv.  2.  68. 
"^^-sort."— 73.  i.  4.  272. 

"  All  good  3^-fortune  you."—/:  (7.  of  V,  iv.  3.  41. 
"^flnadding." — Zear,  iii.  I.  88. 
It  is  also  used  seemingly  to  give  a  transitive  signification  to  verbs 
that,  without  this  prefix,  mostly  require  prepositions  : 
Begn3.vr,"—Ru:A. ///.  i.  3.  221. 
"^Aowls  the  moon."— i)/.  iV.  D.  v.  i.  379. 
"^«peak  "  s  "address"  in  Ifamlet,  il  2.  140. 
Beweep."—Ru:A.  III.  ii.  2.  49 ;  Lear,  i.  4.  324. 
In  participles,  like  other  prefixes,  it  is  often  redundant,  and 
seems  to  indicate  an  unconscious  want  of  some  substitute  for  the  old 
participial  prefix. 

"Well^^-meL"— Z/ar,  v.  i.  20. 
But  the  theory  that  be-  in  "become,"  "believe,"  "bclove,"  &c, 
represents  the  old       does  not  seem  to  be  sound. 

439.  Dis-  was  sometimes  used  in  the  sense  of  un-,  to  mean 
••without,"  as 

'*/?«companied,"  Cy.*s  Rev,  iil  3,  for  "unaccompanied,*^ 
ue,  "  wiUiout  company. " 
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"A  little  to  ^/wquantity  your  train."— Z<»r,  L  4.  270. 
"Z^whabited,"  K,  J,  ii,  i,  220,  =  "Caused  to  migrate." 
"Z^Aflived,"  Chapman,  =  "Deprived  of  life." 
"Z>«natured,"  Lear^  I  4.  305,  for  "  Unnatural." 
**Z?Mnoble,"  Holland;  "Z>jjtemperate,"  Raleigh; 

for  "ignoble"  and  "intemperate." 
"  Being  full  of  supper  and  ^/Artempering  draughts." 

Othello,  i.  I.  99. 

"Z^wcovery"  is  often  used  for  "uncovering,"  ue,  "unfold," 
whether  literally  or  metaphorically.  "So  shall  my  anticipation 
prevent  your  discovery"  Hamlet,  ii.  2.  305,  ue.  "render  your  dis' 
closure  needless  by  anticipation."   So  Rich,  III,  iv.  4.  240. 

440.  En-  was  frequently  used,  sometimes  in  its  proper  sense  of 
enclosing,  as  "^closed,"  "^guard,"  Lear,  i.  4.  349;  "weave," 
Othello,  iv.  I.  82  ;  "How  dread  an  army  hath  «irounded  him," 
Hen,  V,  iv.  Prol.  36;  "w^wheel  thee  round,"  Othello,  il  i.  87  ; 
"wfettcr*d,"  ib.  ii.  3.  351 ;  "^wmesh,"  ib,  368  ;  "^wrank,"  i  Hen. 
VL  i.  I.  115 ;  "wshelter'd  and  «wba/d,"  Othello,  ii.  I.  18  ;  "^w- 
steep'd,"  ib,  70;  "w^gaol'd,"  ^ir/i.  IL  I  3.  166 ;  "unscheduled," 
Hen,  V,  V.  2.  73;  "w^shelled,"  Coriol,  iv.  6.  45.  So  em- 
.  bound,"  "  wvassell*d,"  Daniel  on  Florio  ;  "«wbattlc"  (to  put  in 
battle  array);  "^»free"  (to  place  in  a  state  of  freedom);  "w- 
tame,"  A.  Y,  L.  iii.  5.  48  (to  bring  into  a  state  of  lameness). 
But  the  last  instances  show  that  the  locative  sense  can  be 
metaphorical  instead  of  literal,  and  scarcely  perceptible.  There 
is  little  or  no  difference  between  "free"  and  "wfree."  So 
"the  wridged  sea,"  Lear,  iv.  6.  71 ;  "the  ^chafed  flood,"  Othello, 
ii.  I.  17,  are,  perhaps,  preferred  by  Shakespeare  merely  because 
in  participles  he  likes  some  kind  of  prefix  as  a  substitute  for  the 
old  participial  prefix.  In  some  cases  the  en-  or  in-  seems  to  take  a 
person  as  its  object,  "^wdart,"  R,  and  J,  i.  3.  98  ("  to  set  darts  /«," 
not  "m  darts").  So  "pierced,"  R,  and  J.  i.  4.  19;  and  so, 
perhaps,  "^///poison,"  Coriol.  v.  6.  11.  The  word  "«»ipale"is 
nied  by  Shakespeare  preferably  in  the  sense  of  "surrounding." 

"/wpale  him  with  your  weapons  round  about," 

7r.  and  Cr.  v.  7.  6. 
means  "  hedge  him  round  with  your  weapons."  So 

"  Did  I  Mwpale  h^  witli  ther^  crown."— 3  Hen.  VI,  iii.  3. 189. 
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441.  For-  is  used  in  two  words  now  disused : 
"/ivislow  no  longer."— 3  Hen.  VI.  ii.  3.  66. 

"  She>tlid  herself. "—2>ar,  v.  3.  255  ;  M.  N.  D,  v.  i.  881. 
In  both  words  the  prefix  has  its  proper  sense  of  **  injury." 

442.  Un-  for  modem  in- ;  in-  for  un-.  (Non-  only  occurs  twice 
in  all  the  plays  of*  Shakespeare,  and  in  V.  and  A.  521.) 

///charitable,  i/tfortunate,  ificertain,  wgrateful,  i«civil,  in- 
substantial. 

i7«possible,  ««perfect,  »»provident,  »;factive,  »ffexpressive, 
»;iprope[,  wfirespective,  »;fviolable,  »;ipartial,  »/ffallible, 
»/fdividable,  »;fConstant,  f^ficurable,  M/zeflfectual,  »»measur- 
able,  »/fdisposed,  »fivincible  (N.  P.  181),  M/treconciltable 
and  C.  V.  I.  47). 

We  appear  to  have  no  definite  rule  of  distinction  even  now,  since 
we  use  »/igrateful,  i«gratitude  ;  ««equal,  /^equality.  *  Un-  seems  to 
have  been  preferred  by  Shakespeare  before  /  and  r,  which  do  not 
allow  in-  to  precede  except  in  the  form  im-.  In-  also  seems  to  have 
been  in  many  cases  retained  from  the  Latin,  as  in  the  case  of 
**i«gratus,"  **/«fortunium,"  &c.  As  a  general  rule,  we  now  use 
in-  where  we  desire  to  make  the  negative  a  part  of  the  word, 
and  »/f' where  the  separation  is  maintained — *'««true,"  **f«firm." 
Hence  un-  is  always  used  with  participles — "««tamed,"  &c 
Perhaps  also  «»-  is  stronger  than  **£/«holy"  means  more 

than  "not  holy,"  almost  "the  reverse  of  holy."  But  in  **«;/- 
attentive,"  **/«temperate,"  i«- has  nearly  the  same  meaning,  "the 
reverse  of." 

"  You  wrong  the  reputation  of  your  name 
In  so  unseemingX.0  confess  receipt." — Z.  Z.  Z.  ii.  I.  156. 

Here  "unseeming"  means  "the  reverse  of  seeming"  more  than 
"not  seeming"  (like  oi;  :  "in  thus  making  us  as  though  you 
would  not  confess." 

SUFFIXES. 

443.  "Er  is  sometimes  appended  to  a  noun  for  the  purpose  of 
signifying  an  agent  Thus — 

"A  Roman  sword^r."— 2  Hen.  VI.  iv.  I.  135. 

*  This  however  is  perhaps  explained  below.  In-  is  a  part  of  the  noun 
"  9«rgratitude ; "  uh-  in  the  adj€cttv€  "  «ffgrateful"  means  ''not.** 
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"  O  most  gentle  pulpit^r."—^.  K  Z.  iii.  2.  163. 

Kmot2\er,"— Othello,  ii.  3.  301. 
"  Homag^r."— ^.  and  C,  i.  I.  31.    (O.  Fr.  "homagier.") 
"JustictfTj." — Lear,  iv.  2.  79.    (Late  Lat.  "justitiarius.") 
Tn  the  last  two  instances  the  -er  is  of  French  origin,  and  in  many 
cases,  as  in  **  enchants,"  it  may  seem  to  be  English,  while  really  it 
represents  the  French  -eur, 

"Joind^,"  T,  N,  v.  i.  160,  perhaps  comes  from  the  French 
"joindre." 

The  -er  is  often  added  to  show  a  masculine  agent  where  a  noun 
and  verb  are  identical : 

*'TT\xster."— Hamlet,  i.  2.  172. 

**  The  paustfr  reason." — Macbeth,  ii.  3.  117. 

Ctiyx&er.^—Rkh.  III.  iv.  4.  122. 
**To  you,  my  origin  and  end^r." — L.  C.  ii.  22. 
Note  the  irregular,  "  Precurrer"  (for  **  precursor"). — P,  P, 

We  have  **  windring"  from  "winder,"  Tempest,  iv.  i.  128,  formec/ 
after  the  analogy  of  **  wand^,"  **  clamlw,"  "  ytdoter"  the  er  having 
apparently  a  frequentative  force. 

444.  -En,  made  of  (still  used  in  gold^,  &c. ),  is  found  in — 

"Her  threads  fillet."— Z.  C,  5  :  Hen,  v.  iii.  Prol.  444. 
**  A  twigg^w  bottle."— 0M^//<7,  iii.  3.  152. 

445.  -Ive,  -ble.  (See  3.)  -Iveis  sometimes  used  in  a  passive 
instead  of,  as  now,  in  an  active  signification.  Thus  :  "  Incompre- 
)\&aswe  depths  ;"  **  plaor/c/^,"  **  worthy  to  be  applauded ;"  "  direc- 
tive,"  **  capable  of  being  directed  ;"  "  insuppress/z/^  metal ;"  "the 
fair,  the  inexpress/W  she  "  (similarly  used  by  Milton  in  the  Hymn 
on  the  Nativity).  On  the  other  hand,  -ble  is  sometimes  used  actively, 
as  in  "  medicina^/<f "  (which  is  also  used  passively),  and  in  "un- 
merita^/f." 

"  This  is  a  slight  unmeritable  man." — y,  C,  iv.  I.  12. 
So  "defensible,"  "deceivable,"  "disputable,"  and  "tenable." 

In  "Intenii5/(f  sieve,"  A.  fV,  L  2*  208,  not  only  does  -ble  convey 
an  active  meaning,  but  Shakespeare  uses  the  Latin  instead  of  the 
English  form  of  the  termination,  just  as  we  still  write  "terr/ble," 
not  "temzble."  I  imagine  we  have  been  influenced  in  our  -able  by 
the  accidental  coincidence  of  meaning  between  the  word  "able** 


326 


SHAKESPEARIAN  GRAMMAR. 


and  tlie  termination  -bU,  But  French  influence  must  have  had  some 
weight 

446.  -I1688.  Sometimes  found  with  adjectives,  as  "busy/erx/' 
•*  sick/^ifj,"  "  modest/m." 

'Lest  used  for  "  not  able  to  be." 

"That  phraseifefj  hand."— Z.  C.  225  ;  Le,  "  in-describable.'* 

"That  term/«fj  skin."— 7^.  94. 

**  Sum/tt-i  treasuries." — Hen.  V.  i.  2.  166. 

"My  csLTelers  crime." — R,  of  L,  771. 

"Your  great  opposc/m  wills." — ^Z>ar,  iv.  6.  88. 
It  IS  conunonly  used  with  words  of  Latin  or  Greek  origin,  as  above 
Add  "  reasonAa^x,"  Hen,  V.  v.  4.  187;  "crime/^rj,"  2  Hen,  VL 
ii.  4.  63. 

447.  -Ly  found  with  a  noun,  and  yet  not  appearing  to  convey 
an  adjectival  meaning,  "  Anger-/^/,"  Mach,  iil  5.  1 ;  T,  G,  of  V, 
i.  2.  62.  Compare  "wonder-/^"  in  the  Morte  (T Arthur^  and 
"cheer-/y,"  Tempest^  I  I.  6.    This  is  common  in  E.  E. 

The  4y  represents  "  like,"  of  which  it  is  a  corruption.  Compare : 
"  VUlain-likeYA  lies."— Z^ar,  v.  3.  97. 
So  "master/;/,"  adv.,  W,  T.  v.  3.  65  ;  Othello,  i.  i.  26 ;  "hunger(^," 
adv.,  ib,  iii.  4. 105  ;  "exterior/;/,"  adv.,  JC.  J.  iv.  2.  267  ;  "silven/;/," 
adv.,  ib,  V.2.  46.  "Fellow/j/,"  Temp.  v.  1.  64,  and  "traitor/^," 
IV.  T.  iv.  4.  822,  are  used  as  adjectives.  Perhaps  a  vowel  is  to  be 
supplied  in  sound,  though  omitted,  in  "unwield(i)/j/,"  Rich.  II. 
iv.  I.  206;  "  need(i)/j/,"  R,  and  J.  iii.  2.  117  ;  and  they  may  be 
derived  from  "unwieldy"  and  "needy."  Add  "orderly,"  Rich.  II. 
i.  3.  9 ;  "manly,"  Macbeth,  iv.  3.  285. 

448.  -Ment.  We  seldom  use  this  suffix  except  where  we  And  it 
already  existing  in  Latin  and  French  words  adopted  by  us.  Shake- 
speare, however,  has  "  intendw^n/,"  "supplyw^/,"  "  designw^w/,*' 
" denote w^^/,"  and  "hodtment," 

449.  -Ness  is  added  to  a  word  not  of  Teutonic  origin  : 

"Equal/wx."— ^.  and  C.  v.  I.  48. 

450.  -Y  is  found  appended  to  a  noun  to  form  an  adjective. 

"Slumbery  agitarion."— iWiw^^/>5,  v.  i.  12. 
"  Unheed^  haste."— J/.  N.  D.  I  i.  237 
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In  "Bat/y  wings,"  Af.  N,  D,  iii.  2.  865,  **bat/y"  seems  to  mean 
"/^  those  of  bats."  "Worm^  beds,"  ib.  iii.  2.  384,  is  "worm^/J/Za/." 
"  Vast^/,"  in  **the  vast^  fields  of  France,"  Hen,  V,  Prologue,  12  ; 
I  Hen,  IV,  iii.  I.  62,  is  perhaps  derived  from  the  noun  "  vast," 
Tempest^  i.  2.  327  ;   Hamlet^  i.  2.  198.     "  Womb^  vaultages," 
Henry  F,  il  4.  124:  i.e,  "womb-like." 
Y  appended  to  adjectives  of  colour  has  a  modifying  force  like  -is/i : 
"Their  paly  flames."— .«fw.  F.  iv.  Prol.  8. 
**  His  brown^  locks."— Z.  C.  85. 

451.  Suffixes  were  sometimes  influenced  by  the  Elizabethan 
licence  of  converting  one  part  of  speech  into  another.  We  should 
append  -iUion  or  -a^w,  -ure  or  -in^,  to  the  following  words  used  by 
Shakespeare  as  nouns:  "solicit,"  "consult,"  "expect,"  &c  ;  "my 
ikpart,"  2  Hen,  VI.  i.  i.  2 ;  3  Hen.  VI,  iv.  I.  92,  ii.  i.  110 ;  "  un- 
curable  discomfort^**  2  Hen,  VI,  v.  2.  86  ;  "  make  prepare  for  war," 
3  Hen,  VI,  iv.  i.  181 ;  "a  smooth  dispose,**  Othello,  i.  3.  403  ;  "his 
repair**  3  Hen,  VI,  v.  i.  20  ;  "deep  exclaims**  Rich,  III,  i.  2.  62, 
iv.  4.  136 ;  "his  brow's  repine**  V,  and  A,  490 ;  " a  sweet  retirej* 
Hen,  V,  iv.  3.  86  ;  "false  accuse,**  2  Hen,  VI  ui.  I.  160 ;  "your 
ladyship's  impose,**  T,  G,  of  V,  iv.  3.  8  ;  "  the  sun's  appear**  B.  and 
F.  F,  Sh.  V.  I J  "from  suspect**  2  Hen,  VI,  iii.  2.  139  ;  "  manege*' 
M,  of  V,  m,  4.  25  ;  **  commends,**  id,  ii.  i.  90;  "  the  boar's  a«wy," 
Hich,  III  V.  3.  166;  "the  disclose,**  Hamlet,  iiL  i.  174;  "com- 
mends,** Rich,  II,  iii  3.  126. 

Almost  all  of  these  words  come  to  us  through  the  French. 

Note  "  O  heavenly  mingle,**'-A,  and  C.  i,  5.  69. 
"  Immament  toys."— 7^.  v.  il  166. 
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452.  The  ordinary  line  in  blank  yerse  consists  of  five  feet  of 
two  syllables  each,  the  second  syllable  in  each  foot  being  accented. 

"  We  b6th  I  have  fid  \  as  w^U,  |  and      |  can  b6th 
Endure  |  the  wint  |  er^s  c61d  |  as  wai  I  as  he." 

7.  C.  i.  2.  98-9. 

This  line  is  too  monotonous  and  formal  for  frequent  use.  The 
metre  is  therefore  varied,  sometimes  (i)  by  changing  the  position  of 
the  accent,  sometimes  (2)  by  introducing  trisyllabic  and  monosyllabic 
feet.  These  licences  are,  however,  subject  to  certain  laws.  It  would 
be  a  mistake  to  suppose  that  Shakespeare  in  his  tragic  metre 
introduces  the  trisyllabic  or  monosyllabic  foot  at  random.  Some 
sounds  and  collections  of  sounds  are  peculiarly  adapted  for  mono- 
syllabic  and  trisyllabic  feet  It  is  part  of  the  purpose  of  the 
following  paragraphs  to  indicate  the  laws  which  regulate  these 
licences.  In  many  cases  it  is  impossible  to  tell  whether  in  a  tri- 
syllabic foot  an  unemphatic  syllable  is  merely  slurred  or  wholly 
suppressed,  as  for  instance  the  first  g  in  "diff<frent"  Such  a  foot 
may  be  called  either  dissyllabic  or  quasi-ifisyllabic. 

453.  The  accent  after  a  pause  is  frequently  on  the  first 
syllal^le.  The  pause  is  generally  at  the  end  of  the  line,  and  hence 
it  is  on  the  first  foot  of  the  following  line  that  this,  which  may  be 
called  the  "pause-accent,"  is  mostly  found.  The  first  syllable  of 
initial  lines  also  can,  of  course,  be  thus  accented.  It  will  be 
seen  that  in  the  middle  of  the  line  these  pause-accents  generally 
follow  emphasized  monosyllables,   (See  480-6.) 

"  Cdm/ortf  \  my  li^e  I  |  why  lo6ks  |  your  grace  |  so  p41e?" 

Rich.  //.  iil  2.  75. 
Examples  of  the  "pause-accent"  not  at  the  beginning. 
(I)  *  Feed  and  |  regird  |  him  u6t  [  Ar^  vou  \  a  m4n  ?" 

Macbeth,  iii.  4.  $8^ 


PROSODY. 


3=9 


Sometimes  the  pause  is  slight,  little  more  than  th  e  time  n<»rr^sary 
for  recovery  after  an  emphatic  monosyllable, 
(2)  "  Be  in  I  their  fl6w  |  ing  aips  |  frhhly  \  rem^mber'd.* 


So  arrange 

**  In  th&e  \Jldtter  \  ing  streams,  |  and  make  |  our  fdces." 

Macbeth,  iii.  2.  33. 

"  These    may  be  emphasized.    (See  484. ) 
(3)  «*  Wh6  would  I  believe  |  me.    O' !  |  piril  \  ous  m6uths." 


(4)  •*  Affec  I  tion,  po6h !  |  You  speak  |  —like  a  \  green  girl." 

Hamlet,  i.  3.  101. 
"       shall  I  be  cdll*d  |  -—ptirgers,  \  not  miir  |  dcrers." 

5c  C.  ii.  I.  180. 

(5)  "The  life  |  of  c6m  |  fort.    But  |  for  th^,  \fill<nv:\ 


The  old  pronunciation  **  fellow  "  is  probably  not  Shakespearian. 

In  (3)  (4)  and  (5)  "0,"  "speak,"  "callM,"and  "thee**  may, 
perhaps,  be  regarded  as  dissyllables  (see  482-4),  and  the  following 
foot  a  quasi-trisyllabic  one.  There  is  little  practical  difference 
between  the  two  methods  of  scansion. 

(6)  **  Senseless  |  linett!  \  Hdppier  |  therein  |  than  I." 


Here  either  there  is  a  pause  between  the  epithet  and  noun,  or 
else  "senseless"  may  possibly  be  pronounced  as  a  trisyllable, 
"  S^ttse  (486)  I  less  linen."   The  line  is  difficult 

"  Therefdre,  \  mirchant,  |  I'U  lim  |  it  th^  |  this  d.iy," 

C.o/E,  '\,  I.  151. 

seems  to  begin  with  two  trochees,  like  Milton's  famous  line : 

"  Wni  I  vA'sal  \  reproach  |  far  w6rse  |  to  b^ar." — F,  Z.  vi.  34. 
But  "therefore"  may  have  its  accent,  as  marked,  o^  the  last 
syllable. 

The  old  pronunciation  "  merchant "  is  not  probable.  Or  "  there  " 
may  be  one  foot  (see  480) :  "  There  |  fore  merchant  |  ." 

(7)  ''Ant.  Ob^y  |  it  6n  |  all  cause.  | 

Cleop,  Pirdon, — pardon. 

A,  and  C  UL  11.  68. 

is,  perhaps,  an  instance  of  two  consecutive  trochees.  (There  seems 
no  iiround  for  supposing  that  "  pardon    is  to  be  pronounced  as  m 


Hen.  V.  iv.  1.  65. 


Cymb.  iv.  3.  9. 


Cyfnb.  i.  3.  7. 
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French.)  But  if  the  diphthong  "cause''  be  pronounced  as  a  dit- 
syllable  (see  484),  the  difficulty  will  be  avoided. 

We  find,  however,  a  double  trochee  (unless  '*my"  has  dropped 
out)  m 

Sec,  Cii,  Cae'sar  |  has  hid  |  great  wr6ng.  | 

Third  Cit,  H4s  he,  |  misters?" 

J,  C,  iil  2.  116. 

Even  here,  however,  "  wrong  "  may  be  a  quasi-dissyllable  (486). 
(8)  Between  noun  and  participle  a  pause  seems  natural.  Often 
the  pause  represents  "in"  or  "a-"  (178). 

"Thy  kn^  |  lnlssing\  the  st6nes."— -G^w/.  iii.  2.  76. 
"The  smfle  |  m6cking\  the  sfgh."— iv.  2.  64. 
"My  wind  |  cSoling  \  my  br6th."— ^.  0/  V.  i.  i.  22. 
In  these  lines  the  foot  following  the  emphasized  monosyllable  may 
(as  an  alternative  to  the  "  pause-accent  **)  be  regarded  as  quasi-trisyl- 
labic. 

453  a.  Emphatic  Accents.  The  syllable  that  receives  an 
accent  is  by  no  means  necessarily  emphatia  It  must  be  emphatic 
relatively  to  t/ie  unaccented  syllable  or  syllables  in  the  same  foot^  but  it 
may  be  much  less  emphatic  than  other  accented  syllables  m  the 
same  verse.  Thus  the  last  syllable  of  "  injuries,"  though  accented, 
is  unemphatic  in 

"The  in  |  yjxles  \  that  they  |  thems^ves  |  prociire." 

Leary  il  4.  808. 

Mr.  Ellis  (Early  English  Pronunciation,  part  I  p.  334)  says  that 
"  it  is  a  mistake  to  suppose  that  there  are  commonly  or  regularl> 
five  stresses,  one  to  each  measure."  From  an  analysis  of  severa. 
tragic  lines  of  Shakespeare,  taken  from  different  plays,  I  should  say 
that  rather  less  than  one  of  three  has  the  full  number  of  five  emphatic 
accents.  About  two  out  of  three  have  four,  and  one  out  of  fifteen 
has  three.  But  as  different  readers  will  emphasize  differently,  not 
much  importance  can  be  attached  to  such  results.  It  is  of  more 
importance  to  remember,  (i)  that  the  first  foot  almost  always  has  an 
emphatic  accent ;  (2)  that  two  unemphatic  accents  rarely,  if  ever, 
come  together  ("for  "  may  perhaps  be  emphatic  in 

"  Heir  it  I  not,  Diin  I  can ;  f6r  I  it  is  I  a  kn^U," 

Macbeth,  iL  I.  63)  5 

and  (3)  that  there  is  generally  an  emphatic  accent  on  tiic  third  or 
fourth  foot 
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The  five  emphatic  accents  are  rommon  in  verses  that  have  a  pause- 
accent  at  the  beginning  or  in  the  middle  of  the  line. 

^*  Ndture  \  seems  dead,  |  and  wi'ck  |  ed  dreams  j  abuse." 

Macbeth^  ii.  i.  60. 

"  The  hdnd  |  le  t6ward  |  my  h£nd.  |  CSme^  let  \  me  clutch 
thee."— il  i.  34. 

And  in  antithetical  lines  : 

"  I  hdve  I  thee  n6t,  |  and  y^t  \  \5ie\  thee  still." 

Macbah^  ii.  I.  35. 

"  Bring  with  |  thee  airs  \  from  h&jven  \  or  bldsts  \  from  M/. " 

Hamlety  i.  4.  41. 

454.  An  extra  syllable  is  frequently  added  before  a  pause, 
especially  at  the  end  of  a  line : 

(a)  ***Tis  n6t  |  al6ne  |  my  ink  |  y  cl6ak,  |  good  mother,'* 

Hamlet,  L  2.  77. 

but  also  at  the  end  of  the  second  foot : 

(b)  "For  mine  |  own  s^tiies ;  \  you  mdy  |  be  right  |  ly  just" 

Macbeth,  iv.  3.  30. 

and,  less  frequently,  at  the  end  of  the  third  foot : 

{c)  "  For  ^6od  I  ness  dares  |  not  check  thee;  \  wear  thou  |  thy 
wrongs.  — Macbeth f  iv.  3.  33. 
and,  rarely,  at  the  end  of  the  fourth  foot : 

{d)  "With  all  I  my  h6n  |  ours  on  |  my  broths;  |  where6n." 

TetJip,  I  2.  127. 

But  see  466. 

"  So  dear  |  the  love  |  my  pe6  |  pie  b6re  me :  \  nor  s^L" 

lb.  i.  2.  141. 

455.  The  extra  syllable  is  very  rarely  a  monosyllable, 

ctill  more  rarely  an  emphatic  monosyllable.  The  reason  is  obvious. 
Since  in  English  we  have  no  enclitics,  the  least  emphatic  mono- 
syllables will  generally  be  prepositions  and  conjunctions.  These 
carry  the  attention  forward  instead  of  backward,  and  are  therefore 
inconsistent  with  a  pause,  and  besides  to  some  extent  emphatic. 

The  fact  that  in  Henry  VIII.,  and  in  no  other  play  of  Shake- 
speare's, constant  exceptions  are  found  to  this  rule,  seems  to  me  a 
sufficient  proof  that  Shakespeare  did  not  write  that  play. 

**  Go  give  I  *em  w^l  |  come ;  y6u  |  can  sp(»ak  I  the  French 

tongue:'— Hen.  VIIL  i.  4.  57. 
•*F«511  by  I  our  s^rv  |  ants,  by  |  those  m^n  |  we  16v*d  most:* 

lb,  ii.  I.  122. 
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**  Be  sure  |  you  be  |  not   loose  ;  |  for  th6se  |  you  make 

friends:'— Hen,  VIIL  ii.  i.  127. 
"To  si  I  lence      |  vious  tongues.  |  Be  just  |  and  fedr  not,** 

lb,  iil  2.  447. 

So  Hen.  VIII.  il  I.  67,  78,  97 ;  and  seven  times  in  iii.  2.  442-451 ; 
eight  times  in  iv.  2.  51-80. 

Even  where  the  extra  syllable  is  not  a  monosyllable  it  occurs 
so  regularly,  and  in  verses  of  such  a  measured  cadence,  as  almost 
to  give  the  effect  of  a  trochaic*  line  with  an  extra  syllable  at  the 
beginning,  thus  : 

In  II  dll  my  |  miser  |  ies ;  but  |  thou  hast  |  forced  me 
Out  y  of  (457  a)  thy  |  honest  |  truth  to  |  play  the  |  woman. 
Let's  II  dry  our  |  ^yes :  and  |  thus  far  |  hear  me,  |  Cromwell : 
And  II  when  1  |  dm  for-  |  gotten,  |  is  I  |  shall  be, 
And  II  sl^p  in  |  dull  cold]  mdrble  |  where  no  |  mention 
Of  II  me  must  |  more  be  |  neard  of,  |  siy  I  |  taught  thee. 
Say,  II  Wolsey,  |  that  once  |  trod  the  I  wdys  of  |  glory 
And  II  sounded  I  ill  the  |  depths  and  |  shoals  of  |  honour, 
Found  II  th^e  a  |  wdy,  out  |  of  (457  a)  his  |  wreck,  to  |  rise  in 
A  II  sure  and  |  ^e  one,  |  th6ugh  thy  |  master  |  missed  it" 

Hen,  VIIL  iil  2.  430-9. 

It  may  be  safely  said  that  this  is  not  Shakespearian. 

**  Boy"  is  unaccented  and  almost  redundant  in 

**  I  p4rt  I  ly  know  |  the  man  :  |  go  call  |  him  hither ^  ioy." 

(FoUo)  Rieh.  IIL  iv.  2.  41. 
{Hither f  a  monosyllable,  see  189.)    And  even  here  the  Globe  is, 
perhaps,  right  in  taking  **  Boy  exit"  to  be  a  stage  direction. 

In    "Bid   him  I  make  haste  |  and  meet  |  me  it  |  the  N6rth 
gate, '^—7:  G,  ofV,  iii.  i.  258. 

"gate"  is  an  unemphatic  syllable  in  "N6rthgate,"  like  our  "New- 
gate." So 

"My  men  I  should  cill  |  me  I6rd  :  |  I  dm  |  yoiir  good-man 

T.  ofSh.  Ind.  2.  107. 
"A  hdlt  I  er  grdt  |  is .  n6  |  thing  ^Ise,  |  for  Gdd's-sake," 

M.  of  V.  iv.  I.  379. 

"Parts,"  like  "sides, "is  unemphatic,  and  "both"  is  strongly 
emphasized,  in 

"  Rdther  1  to  show  |  a  nob  |  le  grdce  |  to  bSth parts.** 

Coriol.  V.  3.  121. 

*  The  words  '  trochaic"  and  "iambic"  arc  of  course  used,  when  apiilied  to 
English  poetry,  to  denote  accent^  not  quantity. 
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So  **  out "  is  emphatic  in 

"  We'll  have  |  a  swash  |  ing  dnd  |  a  mirt  |  ial  otltside." 

A,  Y,  L.  i.  3.  122. 
The  'j  for  **is"  is  found  at  the  end  of  a  line  in 

**  Perceive  I  speak  sincerely,  and  high  note  *s 
Ta*en  of  your  many  virtues." — Hen.  VIII.  ii.  3.  59. 

456.  Unaccented  Monosyllables.  Provided  there  be  only 
one  accented  syllable,  there  may  be  more  than  two  syllables  in 
any  foot.  "It  is  he"  is  as  much  a  foot  as  "'tis  he  "we  will 
serve  "  as  "  we'll  serve "  it  is  over  "  as  **  'tis  o'er." 

Naturally  it  is  among  pronouns  and  the  auxiliary  verbs  that  we 
must  look  for  unemphatic  syllables  in  the  Shakespearian  verse. 
Sometimes  the  unemphatic  nature  of  the  syllable  is  indicated  by  a 
contraction  in  the  spelling.  (See  460.)  Often,  however,  syllables 
must  be  dropped  or  slurred  in  sound,  although  they  are  expressed  to 
the  sight.    Thus  in 

"Provide  ihee  \  two  pr6p  |  er  pdl  |  freys,  black  |  as  jet," 

T.  A,  V.  2.  50 

"thee"  is  nearly  redundant,  and  therefore  imemphatic. 
"If"  and  "the"  are  scarcely  pronounced  m 

"And  in  //  |  are  the  lords  |  of  Y6rk,  |  Berkeley,  |  and  Sey- 
mour."— Rich.  II.  ii.  3.  56. 
"  Mir.  I  ev  I  er  saw  |  so  n6ble.  | 

Prosp.  //goes  on,  |  I  s^e." — Teinp.  i.  2.  419. 

"But  that  I  the  sea,  |  mounting  |  to  the  w^l  |  kin's  ch^ek.*'. 

lb,  i.  2.  4. 

("The"  need  not  be  part  of  a  quadrisyllable  foot,  nor  be  sup- 
pressed in  pronouncing 

"  The  ciir  |  i6si  |  ty  of  nd  |  tions  t6  |  deprive  me." 

Lear^  I  2.  4. 

Compare,  possibly, 

"  But  I  have  ever  had  that  eiiri(fs{i)ty."—B.  and  F.  (Nares). ) 
So  "  to,"  the  sign  of  the  infinitive,  is  almost  always  imemphatic, 
and  is  therefore  slurred,  especially  where  it  precedes  a  vowel.   Thus  : 
"  In  seeming  |  to  augment  |  it  wastes  |  it.    Be  |  advis'd." 

Hen.  Fill  i.  i.  145. 

where  "in"  before  the  participle  is  redundant  and  unemphatic 

"For  truth  |  to  it')  over(o*er)p6tr.  \  Rather  |  than  fool  |  it  s6,*' 

CoHol.  ii.  3.  128. 
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So  the  "I"  before  "beseech"  (which  is  often  omitted,  as  Temp. 
ii.  I.  1),  even  when  inserted,  is  often  redundant  as  far  as  sound  goes. 

"  (/)  beseech  |  your  mdjes  |  ty,  give  |  me  leave  |  to  g6.** 

2  Hen,  VI.  ii.  3.  20. 
**  (/)  beseech  |  your  grdc  |  es  b6th  |  to  par  |  don  m^." 

Rich.  III.  L  I.  84.    So  lb.  103. 

Perhaps 

"  (/)  pray  thee  {prithee)  stdy  |  with  us,  |  go  n6t  |  to  Witt  |  enberg," 

Hamlet,  I  2.  119. 

though  this  verse  may  be  better  scanned 

"  I  priy  I  thee  stdy  |  with  us,  |  go  n6t  |  to  Wittenberg."  -See  469. 

"  Let  me  s^,  |  let  nu  s^e  ;  I  is  not  I  the  l&f  |  tum'd  d6wn  ?  " 

J.  C.  iv.  3.  273. 

So  (if  not  501) 

"  And  I'  I  will  kiss  |  thy  foot :  |  (I)  prithee  be  |  my  g<Sd." 

Temp,  il  2.  152. 

"With  you"  is  "wi'  you"  (as  in  "good-bye"  for  "God  be 
with  you")  ;  "  the"  is  th\  and  "of"  is  slurred  in 

"  Two  n6  I  ble  pdrt  |  ners  vHth  you  ;  |  the  old  duch  |  ess 
e/"  Norfolk.  "—A^«i.  Fill.  V.  3.  168. 

To  write  these  lines  in  prose,  as  in  the  Folio  and  Globe,  makes 
an  extraordinary  and  inexplicable  break  in  a  scene  which  is  wholly 
verse. 

For  the  quasi-suppression  of  0/  see 

"The  bds  |  tard  0/  O'r  |  ledns  I  with  him  |  is  joined. 
The  duke  |  of  Alen  I  jon  fli  ]  eth  t6  |  his  side." 

I  Hen.  VL  i.  I.  92,  93. 

In  the  Tempest  this  use  of  unaccented  monosyllables  in  trisyllabic 
feet  is  very  common. 

"  Go  m4ke  |  thyself  |  like  a  n;^ph  |  o*  the  s&;  |  be  subject 
To  no  sight  |  but  thine  |  and  mine."— 7>»«/.  i.  2.  301. 
Even  in  the  more  regular  lines  of  the  Sonnets  these  superfluous 
syllables  are  allowed  in  the  foot.    Thus  : 

"  Excuse  I  not  si  |  lence  s6 ;  |  for  V  lies  |  in  th^." — Sonn.  loi. 
And  even  in  rhyming  lines  of  the  plays  : 

"  Cill  them  |  again,  |  sweet  prince,  |  accept  I  their  suit ; 
I'f  you  I  den^l  them,  all  I  the  Idnd  |  will  rue  V." 

RUh.  Ill  Hi.  7.  221. 

This  sometimes  modifies  the  scansion.  "  Hour"  is  a  dissyllable, 
and  V  is  absorbed,  in 
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"You  kn6w  |  I  gdve  V  |  you  Idilf  |  an  hoil  \  r  since." 

C.  of  E,  iv.  I.  65. 

Almost  any  syllables,  however  lengthy  in  pronunciation,  can  be 
used  as  the  unaccented  syllables  in  a  trisyllabic  foot,  provided  they 
are  unemphatic.  It  is  not  usual,  however,  to  find  two  such  unaccented 
syllables  as 

"  Which  most  gib  |  ingl^,  |  ungrave  |  ly  he  |  did  fdshion." 

Coriol.  ii  3.  233. 

457.  Accented  monosyllables.  On  the  other  hand,  some- 
times an  unemphatic  monosyllable  is  allowed  to  stand  in  an  em- 
phatic place,  and  to  receive  an  accent.  This  is  particularly  the  case 
with  conjimctions  and  prepositions  at  the  end  of  the  line.  We  still 
in  conversation  emphasize  the  conjunctions  "but,"  "and,"  "for," 
&c.  before  a  pause,  and  the  end  of  the  line  (which  rarely  allows 
a  final  monosyllable  to  be  light,  unless  it  be  an  extra-syllable) 
necessitates  some  kind  of  pause.  Hence 

"  This  my  mean  task 
Would  be  as  heavy  to  me  as  odious,  but 
The  mistress  which  I  serve  quickens  what's  dead." 

Temp.  iii.  i.  6. 

"Or  ere 

It  should  the  good  ship  so  have  swallow*d  and 
The  fraughting  souls  within  her." — lb,  i.  2.  12. 
"  Freed  and  enfranchised,  not  a  party  to 
The  anger  of  the  king,  nor  guilty  of 
(If  any  be)  the  trespass  of  the  queen."— T.  ii.  2.  62,  63. 

So  Temp.  iii.  2.  33,  iv.  I.  149 ;  W.  T.  i.  2.  372,  420,  425,  432, 
449,  461,  &c. 

The  seems  to  have  been  regarded  as  capable  of  more  emphasis 
than  with  us : 

"  Whose  shadow  the  dismissed  bachelor  loves." — Temp.  iv.  i.  67. 
"With  silken  streamers  the  young  Phoebus  fanning." 

Hen.  V.  iii  Prol.  6. 
"  And  your  great  uncle's,  Edward  the  Black  Prince." 

lb.  i.  I.  105,  112. 

"And  Prosp'ro  (469)  the  prime  duke,  being  (470)  so  re- 
puted."—r^/.  i.  z.  72. 
"Your  breath  first  kindled  M^rdead  coal  of  war."— A".  J.  v.  2.  83. 
"  Omitting  the  sweet  benefit  of  time." — 7!  G.  of  V.  il  4.  65. 
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*'  So  doth  the  woodbine,  the  sweet  honeysuckle." 

M,  N.  D.  iv.  I.  47. 

"Then,  my  queen,  in  silence  sad. 

Trip  we  after  the  night's  shade."— iv.  i.  101. 
"His  brother's  death  at  Bristol  the  Lord  Scroop." 

I  Hen,  IV,  I  3.  271. 
**  So  please  you  something  touching  the  Lord  HamleL" 

IlamUt,  i.  3.  89. 

"  Thou  hast  affected  the  fine  strains  of  honour." 

Coriol,  V.  3.  149,  161. 

In  most  of  these  cases  the  precedes  a  monosyllable  which  may 
be  lengthened,  thus  : 

"Your  breath  |  first  kfndled  |  thedea  |  d(484)c6al  |  of  war." 

So  Temp,  L  2.  196,  204  ;  il  2.  164  ;  iv.  i.  153. 

Compare 

"  Oh,  weep  for  Adonais.    The  quick  dreams." 

Shelley,  Adonais^  82. 

But  this  explanation  does  not  avail  for  the  first  example,  nor  for 

"That  heals  the  wound  and  cures  not  the  disgrace." — Sonn,  34. 

"  More  needs  she  the  divine  than  the  physician." — Macb,  v.  i.  82. 
(Unless,  as  in  Rich.  II.  i.  i.  154,  "physician"  has  two  accents  : 
"  More  needs  she  |  the  divine  |  thdn  the  |  physi  |  cian.") 

On  the  whole  there  seems  no  doubt  that  "  the "  is  sometimes 
allowed  to  have  an  accent,  though  not  (457  a)  an  emphatic  accent. 

Scan  thus  : 

"A  d^vil  (466),  I  «  b6r  I  n  (485)  d(5v  |  il  (475),  6n  |  whose 
nature."— iv.  I.  188. 

avoiding  the  accent  on  a. 

The  in 

"Thenm^et  |  and  join.  |  Jove's  light  |  nings,/^  |  precursors," 

Tempest,  1  2.  201. 

seems  to  require  the  accent  But  "  light(e)nings  "  is  a  trisylla})le 
before  a  pause  in  Lear,  iv.  7.  35  (see  477),  and  perhaps  even  the 
•light  pause  here  may  justify  us  in  scanning — 

"  Jove's  light  I  (e)nings,  |  the  precursors." 

457  a,  Accented  Monosyllabic  Prepositions.  Walker 

Crit  on  Shakespeare,  ii.  173-5)  proves  conclusively  that  "  of "  m 
out  of"  frequently  has  the  accent.    Thus : 
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•*  The  fount  out  of  which  with  their  holy  hands."-  -  B  ^nd  F 
•*  Into  a  1  elapse  ;  or  but  suppose  out  of^ — Massinglr. 

"  Still  ^'alking  like  a  ragged  colt, 
And  oft  out  of  9^  bush  doth  bolt." — Drayton. 

Many  other  passages  quoted  by  Walker  are  doubtful,  but  he 
brings  forward  a  statement  of  Daniel,  who,  remarking  that  a  trochee 
is  inadmissible  at  the  beginning  of  an  iambic  verse  of  four  feet, 
instances  : 

"  Yearly  out  of  his  wat*ry  cell," 
which  shows  that  he  regarded  "out  6f"  as  an  iambus.  Walker 
conjectures  *'  that  the  pronunciation  (of  monosyllabic  prepositions) 
was  in  James  the  First's  time  beginning  to  fluctuate,  and  that  Mas- 
singer  was  a  partisan  of  the  old  mode."  Hence,  probably,  the 
prepositions  received  the  accent  in 

**  Such  men  |  as  he  |  be  ne  |  ver  dt  \  heart's  ^ase." 

J,  C.  i.  I.  2o8. 

"  Therefore  (490),  |  out  ^|  thy  long  |  exper  |  ienc'd  time." 

R,  and  J,  iv.  I.  60  ;  Coriol.  i.  10.  19. 

'Vaunt  c6ur  |  iers  t6  \  oak-cleav  |  ing  thiin  |  der-bolts." 

Lear^  iii.  2.  5. 

So  Hen,  VIII.  iii.  2.  481,  438. 

**  To  bring  I  but  five  |  and  twen  |  ty ;     |  no  more." 

Lear^  il  4.  251. 

"  Lor.  Who  und  |  ertakes  |  you  t6  \  your  end.  | 

Vaux.  Prepdre  there.  VIIL  ii.  2.  97. 

For  thu;  reason  I  think  it  probable  that  **  to  "  in  **  in-Zt?,"  **un-/t;,' 
cametimes  receives  the  accent,  thus  : 

*miat  ev  I  er  love  |  did  make  |  thee  run  |  intd,^' 

A,  Y.  L,  ii.  4.  36. 

**  Came  Ih^n  |  intS  \  my  mind,  |  and  y^t  |  my  mind." 

Lear^  iv.  i.  3u 

**  Fdn  you  |  intS  \  despair.  |  Have  the  p6w  |  er  still." 

Coriol,  iii  3.  127. 

*•  I  had  thought,  |  bymak  |  ing  this  |  well  known  |  ufU(f  you." 

Lear,  i.  4.  224  ;  M.  of  V.  v.  t.  169. 

"  By  this  I  vile  c6»  |  quest  shall  |  attain  |  «y//J." 

y,  C.  V.  5.  38  ;  Rich.  IIL  iii.  5.  109. 

**  Discuss  I  unU'\  me.    A'rt  |  thou  off  |  ic^r?" 

Hen,  V,  iv.  I.  38.   (But  this  is  l'i:>toL ) 
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W^'ith  in  *'  'vMout  '*  seems  accented  vu 

"Tuat  w6n  |  you  wUA  \  out  blows." — Coriol  iil  3.  188. 

458.  Two  extra  syllables  are  sometimes  allowed,  if  di>' 
emphatic,  before  a  pause,  especially  at  the  end  of  the  line.  Foi 
the  details  connected  with  this  licence  see  467-9,  and  494,  where 
it  will  be  seen  that  verses  with  six  accents  are  very  rare  in  Shake- 
speare, and  that  therefore  the  following  lines  are  to  be  scanned  with 
five  accents. 

"  Peruse  |  this  letter.  |  N6thing  |  ahn6st  |  sees  miracles.'' 

Lear^  ii.  2.  172. 
"  Miist  be  I  a  fiuth  |  that  rea  |  son  with  |  out  miracle.'' 

lb.  i.  I.  225. 

**  Like  one  |  that  means  |  his  pro  |  per  harm  |  in  manacles.^' 

Coriol.  i.  9.  57. 

"  Was  diike  |  dom  Urge  |  enough  :  |  of  temp(o)  |  ral 

rdyalties."— Tempest,  i.  2.  110. 
"I  dare  |  avouch  |  it,  sir.  |  What,  fif  |  ty  fillmvers!" 

Lear,  il  4.  240. 

**You  fool  I  ish  shep  |  herd,  wh^re  I  fore  d6  I  you  fdllow 

/kerr-^A.  V.  L.  iil  5.  -49. 
"  Of  whom  I  he's  chief,  |  with      \  ♦he  size  |  that  verity." 

Coriol.  v.  2.  18. 

'*Ely.  Incline  |  toit>  |  orn6.  | 

Cant.  He  seems  |  indifferent."— Hen.  V.  i.  I.  72. 

"  As  £f  I  I  lov'd  I  my  litt  |  le  should  |  be  dieted." 

Coriol.  i.  9.  fil. 
"  Why,  so  I  didst  th6u.  |  Come  th(5y  |  of  n6  |  ble family?" 

Hen.  V.  ii.  2.  129. 
**  That  n^  |  ver  may  |  ill  6fr  |  ice  or  |  fell  jialousy." 

lb.  V.  2.  491. 

•*  That  h^  I  suspects  |  none ;  on  |  whose  f6ol  |  ish  hdnesty." 

Lear,  I  2.  197. 
"  Within  I  my  tent  |  his  b<5nes  |  to-night  |  shall  lie 
Most  like  |  a  sold  |  ier,  ord  |  er'd  hdn  \  {ou)rablJ'." 

7.  C.  V.  5.  79. 

Compare 

•*  Young  min,  |  thouc6uld'st  |  not  die  |  more^«  |  {ou)rable.*' 

lb.  V.  I.  60. 

If  **  ily  "  were  fully  pronounced  in  both  cases,  the  repetition  woul  1 
be  intolerable  in  the  following  : — 
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**  Cor,  Bat  whdt  |  is  like  |  me  f6r  |  merl^.  [ 

Mm,  Thz-t's  w6rthily"^Coriol.  iv.  I.  53. 

"The       |  ion  6f  |  my  heart :  |  be  Kent  |  unmdnnerlyr 

Lear^  i  I.  147 

**  Look,   where  |  he  c6mes  !  |  Not  p6p  |  py  n6r  |  man- 

drdgora,'^—Othdlo,  iii.  3.  330. 
**  A's  you  I  are  61d  I  and  rherend^  \  you  should  |  be  wise." 

Lear^  i.  4.  261. 
**To  ddl  I  for  rkompense:  \  appedr  |  it  t6  |  your  mind." 

7>.  and  Cr.  iii.  3.  8. 
"Is  n6t  I  so  A/  I  imabU,  pnSf  |  itab  I  le  nefther." 

M.  of  V,  i.  3.  167. 
"Ag^  is  I  un-nk  \  essary:  6n  |  my  kn^es  |  I  b^." 

Lear,  ii.  4.  157. 
"  Our  must  \ystl\  perfliiity,  \  See  our  |  best  Elders." 

Coriol,  i.  I.  230. 

459.  The  spelling  (which  in  Elizabethan  writers  was  more 
influenced  by  the  pronunciation,  and  less  by  the  original  form  and 
derivation  of  the  word,  than  is  now  the  case)  frequently  indicates 
thai  many  syllables  which  we  now  pronounce  were  then  omitted  in 
pronunciation. 

460.  Prefixes  are  dropped  in  the  following  words : — 

*boldm*d {or  "emboldened."— VIIL  i.  2.  56. 

'bovefor  "above."— iWiw^<r/>4,  iii.  5.  31. 

'Aw/ for  "about."— 7>w/.  i.  2.  220. 

*i'raid  for  "upbraid."— P.  of  T.  i.  I.  98. 

W/for  "recall."— B.  and  F. 

Vtfw^ for  "became." — Sonn,  139. 

*  cause  ior  "because." — Macbeth^  iii.  6.  21. 

^cems  for  "concerns." 

"  What  *cems  it  you."— 7!  of  Sh,  v.  i.  77. 
*cid€  for  "  decide." — Sonn.  46. 
*cital  {or  "recital." 

"  He  made  a  blushing  *ciial  of  himself.  "—I  HenJV,  v.  2. 62. 
'collect  {or  "recollect."— B.  J.  AUh,  i.  i. 
*come  for  "  become." 

"  Will  you  not  dance  ? 
How  'come  you  thus  estranged  ?" — L.  Z.  Z.  Y.  2.  213. 
'eoraging {or  "encouraging." — ASCH.  17. 

Z2 


340  SHAKESPEARIAN  GRAMMAR, 

\<mnt  lor  "account." 

"  Why  to  a  public  ^ count  I  might  not  go." 

Hamldy  iv.  7.  17. 
'deat'diox  "endear'd."— /I.  and  C.  i.  4.  44. 
'faU  for  "befall."— /».  iii.  7.  40.    So  in  O.  E. 
*/riendioT  "befriend."— ^^r/i.      iv.  5.  17. 
^gain-^iiiving  for  " against-giving,"  like  our  "misgiving."-- 

Hamlet,  v.  2.  226. 
'jtw/^for  "misgave." — Coriol.  iv.  5.  167  (perhaps). 
So  "  My  minde  Ogives  me  that  all  is  not  well "  (Nares).    But  the 
dropping  of  this  essential  prefix  seems  doubtfuL    "Gave"  would 
make  sense,  though  not  such  good  sense.  In 

"  Then  say  |  if  th^y  |  be  true.  |  This  (mis-)sh4  |  penknive," 

Temp.  V.  I.  268 
Walker  with  great  probability  conjectures  "  mU-shafd.^*  In 
"  Told  thee  no  lies,  made  thee  no  mistakings,  serv'd," 

Temp,  I.  a.  248. 

II  is  more  probable  that  the  second  "thee,"  not  mis-^  is  slurred, 
'^for  **hegei."—OtAet/o,  i.  3.  191. 

'^ee  for  "agree."— M.  of  V,  ii.  2.  108  ;  T,  G,  0/  V,  ii.  4 

183 ;  A.  and  C,  ii.  6.  88. 
* haviour  ior  "behaviour." — Hamlet^  i.  2.  81. 
'Joy  for  "enjoy."— 2  Hen,  VI,  iii.  2.  365. 
*larum  for  "alarum." 

"  Then  shall  we  hear  their  Uarum  and  they  ours." 

Coriol.  i.  4.  9 

Folio,  **  their  Lamm." 

*las  for  **aXas."—OlMlo,  v.  I.  111. 

'lated  for  "belated."—^,  and  C.  iii.  1 1.  3. 

'less  for  "  unless."— B.  J.  Sad  Sh,  iii.  I. 

*  longs  iox  "belongs." — Per.  ii.  Gow.  40:  Conol,  v.  3.  170. 

'longing  {or  "  belonging,  "—/i^w.  VIII.  i.  2.  32  ;   PV,  T. 

iii.  2.  104  ;  Hen.  V.  ii.  4.  80. 
w/jj  for  "amiss." — V.  and  A. 

(pronounced)  for  "among." 
"Be  bright  |  and  jov  |  ial  amdng  \  your  guests  |  to-ni'ght.  ' 

Macbeth,  iii.  2.  28. 

"  Cel.  That  lived  J  amongst  min,  \ 

(Hiv  And  well  |  he  might  |  do  so  ' 

A.  Y,  L.  iv.  3.  124. 
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^nighudiox  *' benighted.  "—Zrtzr,  iv.  $.  13. 
*noifUed  for  "  anointed."— iv.  4.  813. 
■noyance  for  "annoyance." — Hamlet^  iii.  3.  13. 
^pairs  for  "impaira." — B.  E.  91.    So  in  O.  E. 
*pale*  for  "impale,"  "surround." 

"And  will  you  *pale  your  head  in  Henry's  glory, 
And  rob  his  temples  of  the  diadem." — 3  Hen.  VI.  i.  4. 103. 
*parel  for  "apparel." — Lear^  iv.  I.  51. 
*//<z/>«  for  "  complain."    (Fr.  plaindre.) 
"The  king  hath  cause  to  plain." 

Lear,  iii.  i.  39 ;  Rkh.  11.  i.  3.  175. 
*rag'd  for  "enraged."— i^^rA.  II.  il  i.  70. 
.   'ray  for  " array."— B.  J.  Sad Sh.  il  "  Battel  ray." 

N.  F,  180.    O.  E. 

*  rested  for  "  arrested." — C.  of  E.  iv.  2.  42.  Dromio  uses  which- 

ever form  suits  the  metre  best. 
"  I  know  I  not  at  I  whose  suit  |  he  fs  |  arris  \  ted  w^ll ; 
But  he's  I  in  a  suit  |  of  buff  |  which  risted  \  hun,  that  can  | 
I  telL"— C.  ofE.  iv.  2.  43. 
So  should  be  read 

**ICing.  Or  yield  up  Aquitaine. 
Princess.  We  {ar)rest  your  word." 

L.  L.  L.  ii.  I.  160. 

It  has  been  objected  that  ^rested  is  a  vulgarism  only  fit  for  a  Dromio. 
But  this  is  not  the  case.  It  is  used  by  the  master  Antipholus  E.  (C 
of  E.  iv.  4.  3). 

' say d  for  "assa/d."— /Vr.  i.  1. 59.  Comp.  B.  J.  Cy*sRev.  iv.  i. 

*  scape  for  "escape"  freq. 

'scuse  for  ^yioxsQ."— Othello,  iv.  i.  80  ;  M.  of  V.  iv.  I.  444. 
'stalVd  apparently  for  "forestalled." — B.  J.  Sejan,  iii.  i ;  for 

"install'd."— ^e/f//.  ///.  L  3.  206. 
*stonish'd  for  "  astonished." 

"  Or' stonisJCd as  night- wanderers  often  are." —  V,andA.%'ih, 
'stroyd  for  "destroy'd." 

Stroud  m  dishonour." — A.  and  C.  iii.  II.  64. 
'tend  for  "attend."— /Aiw//^?/,  iv.  3.  47. 
'turn  for  "  return; "  'lotted  for  "  allotted. " 
unsisHni^  for  "unresisting"  (explained  in  the  Globe  Glossary 
.IS  "unresting"). 
•  "Did  1  impute  him  wiili  tnc  rcual  crown  J"— 3  Hen.  Vd.  iii  \. 
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"  That  wounds  the  unsisting  postern  with  these  blows.  '* 

M.for  M,  iv.  2.  92. 

This  explains  how  we  must  scan 

"Prevent  |  it,  resist  ('jm/)  |  it,  let  |  it  n6t  |  be  so." 

Rich.  III.  iv.  I.  148. 

"A  s6oth  I  sayer  bids  |  you  bewire  {*ware)  \  the  ides  I  of 
March."— y.  C  i.  2.  19. 

"  Environed  {^inroiid)  \  me  ab6ut  |  and  h6w  |  led  in  |  mine 
ears."— ^ir^  ///.  I  4.  59. 

"At  4n  I  y  time  |  have  recourse  {^course)  \  unto  |  the 
princes."— iii.  $.  109. 

"Lest  r  I  revenge  ^venge) — whit?  I  Mys^  I  up6n  I  my- 
self?"—y^.  V.  3.  185. 

The  apostrophe,  which  has  been  inserted  above  in  all  cases,  is 
only  occasionally,  and  perhaps  somewhat  at  random,  inserted  in  the 
Folio.  It  is  therefore  not  always  possible  to  tell  when  a  verb  ib 
shortened,  as  "comes"  for  "becomes,"  or  when  a  verb  may, 
perhaps,  be  invented.  For  instance,  "  dear'd"  may  be  a  verbal  form 
of  the  adjective  "dear,"  or  a  contraction  of  the  verb  "endeared." 
"  Comes  (becomes)  deat^d  (endear'd)  by  being  lack'd." 

A.  and  C.  i.  4.  44. 

Sometimes,  perhaps,  the  prefix,  though  written,  ought  scarcely  to 
be  pronounced : 

"  How  fares  |  the  king  |  and 's  follow  |  ers?  (Con)  |  fined  | 

together."— 7m/.  v.  I.  7. 
"  O  (de)spiteful  love  !  unconstant  womankind," 

T.  of  Sh.  iv.  2.  14. 

unless  the  "  O"  stands  by  itself.    (See  512.) 

"(Be)16nging  |  to  a  man.  |  O  b^  |  some  6th  |  er  man." 

R.  andj.  ii.  2.  42. 

461.  Other  Contractions  are: 

ISarthoVmew  {T.  of  Sh.  Ind.  i.  105) ;  ffa'rford  for  "Haverford" 
{Rich.  III.  iv.  5.  7);  dis'pU  for  "disciple"  (B.  J.  Fox,  iv.  I;  so 
Spenser,  F.  Q.  i.  10.  27);  ignomy  for  "ignominy"  (M.  for  M.  li. 
4.  Ill,  I  Hen.  IV.  V.  4.  100  [Fol.] ;  genman  (Udall)  ;  gentVman 
{Ham.  [1603]  i.  5) ;  (Spenser)  freq.for  "gentle"  (soinO.  E.); 
ea.ly  (Chapman,  Odyss.)  for  "easily;"  par'lous  for  "perilous" 
(Rick.  III.  ii.  4.  35) ;  intet' gatories  for  "interrogatories"  \m.  ofl\ 
V.  I  298);  canstick  for  "candlestick,"  — 
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"  I  had  rather  hear  a  brazen  canstUk  turned." 

I  Ileiu  IV,  iii.  i.  131. 

Mm  le  (B.  J.  E,  out  <Sr»r.  v.  4)  for  "  marvel whe'er  for  *«  whether  '* 
(O.  E.) ;  and  the  familiar  contraction  "  God  be  with  you," 

which  enables  us  to  scan  Macbeth,  iii.  i.  44.  We  also  find  ///'j  for 
"  in  his  tJCwert  for  *'thou  wert ;"  you* re  for  "  you  were ;  "  /Ywet  t 
/or  **he  were."    So  **  she  were  "  is  contracted  in  pronunciation : 

***Twere  go6d  |  she  were  sp6  |  ken  with:  |  for  she  |  may 
stxivr" ^Hamlet f  iv.  5.  14. 

Y'are  for  "you  are  ; "  this*  for  "  this  is  :" 

**  O  this'*  the  poison  of  deep  erief ;  it  springs 

All  from  her  father's  deathr—J/amiet,  iv.  $.  76. 
"  Tkis*  a  I  good  block."— Z^tfr,  iv.  6.  187. 
So  we  ought  to  scan 

•*  Lear.  This  «  «  |  dull  sight  |  Ar^  you  |  not  Kent  ?  | 
ATent,  The  same."— Z^zr,  v.  3.  282. 

Sir,  this  is  \  the  g^nt  |  leman  |  I  t61d  (  you  of." 

T.  o/Sh.  iv.  4.  20. 

**  Sir,  this  is  \  the  house.  |     Pltee  it  |  you  thdt  |  I  call?" 

3.  1. 

Thts,  for  "  this  is,"  is  also  found  in  M,/orM.  v.  1. 131  (Fol.  this  *a) ; 
Temp,  iv.  i.  143 ;  T,  ofSh,  i.  2.  46.  Many  other  passages,  such  as 
T  G,ofV.  V.  4.  93,  M.for  M,  iv.  2.  103,  T  ofSh.  iii.  2.  1,  re- 
quire is  to  be  dropped  in  reading.  This  contraction  in  reading  is 
common  in  other  Elizabethan  authors ;  it  is  at  all  events  as  early 
as  Chaucer,  Knighte's  TaJe,  233. 

Shail  is  abbreviated  into  *sc  and  V  in  Lear,  iv.  6.  246  ;  R.  and 
I.  3.  9.  In  the  first  of  these  cases  it  is  a  provincialism,  in  the 
second  a  colloquialism.  A  similar  abbreviation  "I'st,"  for  '*  I 
will,"  "thou'st"  for  "thou  wilt,"  "thou  shalt,"  &c.,  seems  to 
have  been  common  in  the  early  Lincolnshire  dialect  (Gill,  quoted  by 
Mr.  Ellis).  Even  where  not  abbreviated  visibly,  it  seems  to  have 
been  sometimes  audibly,  as, 

"  If  that  I  be  true  |  I  shaU  see  |  my  boy  |  again. " 

A".  J.  iii.  4.  78. 

"  I  shall  give  |  worse  pay  |  ment."— 71  N,  iv.  i.  21. 

"  He  is,  I  Sir  John  :  I  I  fear  |  we  sliall  stay  |  too  long." 

I  Ileit,  IV,  iv.  2.  8? 


♦  Globe,  "thisik" 
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With  seems  often  to  have  l)een  pronounced  wi\  and  hence 
combined  with  other  words.  We  have  ^^v/us^^  (B.  and  F. 
PJder  Brother,  v.  l)  for  "with  us,"  and  **take  me  a/'y/"  for 
"with  ye." 

Beside  the  weU-known  "doff"  "do-off,"  and  "don"  "do-on," 
we  also  find  "dout"  for  "do-out"  {ffamld,  iv.  7.  192) ;  " probal " 
for  "probable"  {Othdlo,  iL  3.  844). 

WORDS  CONTRACTED  IN  PRONUNCIATION. 

462.  Sometimes  the  spelling  does  not  indicate  the  contracted 
pronunciation.  For  instance,  we  spell  nation  as  though  it  had  three 
syllables,  but  pronounce  it  as  though  it  had  two.  In  such  cases  it 
is  impossible  to  determine  whether  two  syllables  coalesce  or  are 
rapidly  pronounced  together.  But  the  metre  indicates  that  one  of 
these  two  processes  takes  place. 

Syllables  ending  in  vowels  are  also  frequently  elided  before  vowels 
in  reading,  though  not  in  writing.    Thus  : 

"  Prosp^  Against  |  what  shoiUd  |  ensik.  | 
Mir,  IIow  cime  |  we  ash6re  ?  " 

Temp.  1  2.  158. 

"  You  give  I  your  wife  |  too  unkind  |  a  dluse  )  of  grief." 

M.  of  V,  v.  I.  175. 
"No  (i)mp^d  I  im^nt  |  between,  |  \At  that  |  you  must." 

Cimol,  ii.  3.  236. 
"  There  wds  |  a  yield  |  ing  ;  this  |  admits  |  no  (e)xcusc." 

lb.  V.  6.  69. 

Here  even  the  Folio  reads  "  excuse." 

"  It  is  I  too  hArd  |  a  kn6t  |  for  mi  \  to  untie." 

T.  N.  ii.  2.  42. 

The  is  often  elided  before  a  vowel,  and  therefore  we  may  either 
pronounce  this  is,  thii  (461),  or  write  th^  for  the,  in 

"  O  worthy  Goth,  this  is  the  incarnate  devil."— 7!  A.  v.  i.  40. 
Remembering  that  "  one "  was  pronounced  without  its  present 
initial  sound  of  w,  we  shall  easily  scan  (though  "the  "  is  not  elided 
in  many  modem  texts) — 

"  TK  one  sw^t  |  ly  fiatt  |  ers,  M*6th  \fx  ihx\  cth  harm  " 

R.  o/L,  172. 

"  One  half  I  of  me  I  is  y6ur8,  |  th'  dther  \  half  y6urs." 

M.ofV,  vL  2.  l(k 
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"Rinsom  I  ing  him  (217)  |  or    pity  |  ing,   thrdate  |  ning 
///'  other"— CoHoL  I  6.  3(5. 

iVnd  this  explains 

"  And  of  I  his61d  |  exp^r(i)  (467)  |  enceM(<r)6n  |  ly  darling.'* 

A,  IV.  ii.  I.  110. 
Has  shook  |  and  tr^m  |  bled  at  |  the  ill  neigh  |  bourhood." 

Hen,  V.  i.  2.  154. 
**  Where  should  |  thismu  |  sicb^?  |  fihedir,  |  ortheiarthr 

Temp.  I  2.  887,  389. 

(FoUo  "  i*  th'  air,  or  th'  earth.") 

463.  B  frequently  softens  or  destroys  a  following 

vowel  (the  vowel  being  nearly  lost  in  the  burr  which  follows  the 
effort  to  pronounce  the  r). 

<*  Wh^n  the  i  aUrum  \  were  strdck  |  than  i  |  dly  sit" 

Co».  u,  2,  80. 

"  Ham,  Perchdnce  I  t*will  w41k  I  agdin. 

Hot.   I  wdrrant]  it  will" — Hamlet^  i.  2.  3. 
•*r  have  I  cast  6ff  I  for  ever;  |  thou  shalt,  |  I iwfrra«/ thee." 

Lear,  I  4.  332. 
**  I  bet  I  ter  bro6k  |  than  flourish  \  ing  peo  |  pled  t6wns." 

T,  G.  of  V.  V.  4.  3. 
**  Whiles  I  I  in  Ire  I  land  ndurish*  \  a  might  |  y  band." 

2  Hen.  VL  iii.  I.  348. 
'*  Place  bdrrels  \  of  pitch  |  up6n  |  the  fat  J  al  stake." 

I  Hen.  VI.  V.  4.  57. 

*»  Tis  mdrle  \  he  stdbbM  d  you  n6t" 

B.  J.  E.  out  ^c.  V.  4 ;  Rich.  III.  i.  4.  64. 
"  A  birren  \  detest  |  ed  vale  |  you  s^e  |  it  is." 

T.  A.  il  3.  92  ;  2  Hen.  VI  il  4.  3. 

So  "quarrel,'*  Rich.  III.  i.  4.  209. 

This  is  very  common  with  **  spirit,"  which  softens  the  following 
I,  or  sometimes  the  preceding  ^  in  either  case  becoming  a  mono- 
syllable. 

"  And  then,  |  they  sdy,  |  no  spirit  \  dares  stir  |  abnSad." 

Hamkt,  I  i.  161. 

So  scan 

**  H6w  now,  I  spirit,  whither  |  winder  |  you?"— -A/.iV./^.ii.  i  L 
(**  Wliither"  is  a  moiK>syllable.    See  466.) 

•  Compare  nourrice,  nurse. 
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Tliis  curtailment  is  expressed  in  the  modem  "sprite."     So  in 
Lancashire,  "  brid  "  for  "  bird."    Hence  we  can  scan 
"  In  aid  |  where6f,  |      of  |  the  splrU  \  ualty." 

Hen,  Kl2.n2, 

Instances  might  be  multiplied. 

464.  B  often  softens  a  preceding  unaccented  voweL 

This  explains  the  apparent  Alexandrine 

**  He  thinks  |  me  n6w  |  incdp  |  abl^ ;  |  confed(e)rales." 

Temp.  i.  2.  Ill,  iv.  I.  140. 

465.  £r,  el,  and  le  final  dropped  or  softened,  especially  before 
vowels  and  silent  A.  ♦  The  syllable  ^r,  as  in  /^/fer,  is  easily  inter- 
changeable with  re,  as  lettre.  In  O.  E.  **bettre"  is  found  for 
"better."  Thus  words  frequently  drop  or  soften  -er;  and  in  like 
manner     and      especially  before  a  vowel  or  ^  in  the  next  word : 

(1)  **  Rep6rt  |  should  r^nd  |  tr  him  hour  |  ly  t6  |  your  e4r." 

Cymd,  iii.  4.  153. 
**  Int6  I  a  g<Sod  |  ly  bulk.  |  Good  time  |  encount^  her." 

IV.  T.  il  I.  20. 
**  This  lett  I     he  ear  I  ly  bade  |  me  give  |  his  father." 

R.  and  J.  v.  3.  275. 
**  You'll  be  I  good  company,  |  my  sist  |  er  and  you." 

MiDDLETON,  Witch^  ii.  2. 
**  Than  e*er  |  the  mast  |  er  of  drts  |  or  giv  |  er  of  wit." 

B.  J.  Poetast. 

(2)  *'  Trav<r/  you  I  far  6n,  |  or  are  I  you  dt  |  the  farthest?" 

T.  ofSh.  iv.  2.  78. 

(3)  '*  That  made  |  great  J6ve  |  to  humb  |  le  him  to  |  her  hand." 

lb.  i.  I.  174. 

**  Gent/fmen  |  and  friends,  |  I  thdnk  |  you  for  |  your  pains." 

lb.  iiL  2.  186. 

**  r  am  I  a  g^nt/^  |  man  6f  |  a  com  |  pan^." 

Hen.  V  iv.  i.  39,  42. 

"  Needle,"  which  in  Gammer  Gurton  rhymes  with  **  feele,"  is 
often  pronounced  as  a  monosyllable. 

**  Deep  clerks  she  dumbs,  and  with  her  need/^  (Folio)  composes. " 

P.  ofT.  V.  Gower,  5;  Cymb.  i.  I.  168. 

♦  The  same  tendency  is  still  inore  noticeable  in  E.  E.  See  Essay  on  iU« 
Meties  of  Chaucer,  by  the  Rev  W.  W.  Skeat  (Aldine  Series). 
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**  Or  when  she  would  with  sharp  need/^  (Folio)  wound 
The  cambric  which  she  made  more  sound 
By  hurting  it"—/',  of  T.  iv.  Gower,  23. 

In  the  latter  passage  **  needle  wound  "  is  certainly  harsh,  though 
Gower  does  bespeak  allowance  for  his  verse.  Mr.  A.  J.  Ellis 
suggests  ***ld"  for  **  would,"  which  removes  the  harshness. 

**  And  grip  I  ing  ft  |  the  need/^  |  his  fing  |  er  pricks." 

R,  of  L,  319. 

"  Their  n^dAsr  |  to  Ian  |  ces,  and  |  their  gent  |  le  hearts." 

K.  y.  V.  2.  157. 

"  To  thr^  I  the  p6st  |  em  6f  I  a  small  I  need/^f'j  eye." 

Rich.  II.  V.  5.  17. 

•*  Needle's  "  seems  harsh,  and  it  would  be  more  pleasing  to  modem 
ears  to  scan  '*the  p6st  |  em  6f  a  |  small  nit  \  die's  ^ye."  But  this 
verse  in  conjunction  with  P,  of  T  iv.  Gower,  23,  may  indicate  that 
**  needle  "  was  pronounced  as  it  was  sometimes  written,  very  much 
like  **  neeld,"  and  the  m  **  neeld  "  as  in  "  vild  "  (vile)  may  have 
been  scarcely  perceptible. 

**  A  samp/if  1  to  the  young  |  est,  t6  |  the  m6re  |  matdre." 

Cymb.  i.  i.  48. 

"  The  c6mm  |  on  pe6p/.f  |  by  nibib  |  ers  swarm  |  to  us." 

3  Hen,  VI,  iv.  2.  2 ;  T,  A,  i.  I.  20. 

And,  even  in  the  Sonnets : 

**  And  troub/^  |  deaf  hedv  |  en  wfth  |  my  b6ot  |  less  cries." 

Sonn,  29. 

**  Vnde  Mar  |  cus,  since  |  it  fs  |  my  fa  |  ther's  mind." 

T,  A,  V.  3.  1. 

**  Duke  F,  And  get  |  you  fr6m  |  our  c6urt  | 
Ros.  Me,  \mclef  \ 

Duke  F,  You,  cousin  ?  " 

A,  K.  L.  I  3.  44. 

466.  YHiether  and  ever  are  frequently  written  or  pronounced 

whe'r  or  where  and  e'er.  The  tii  is  also  softened  in  either, 
hither,  other,  father,  &c,  and  the  v  in  having,  evil,  &c 

It  is  impossible  to  tell  in  many  of  these  cases  what  degree  of 
"  softening  "  takes  place.  In  "  other,"  for  instance,  the  th  is  so 
completely  dropped  that  it  has  become  our  ordinary  "or,"  which 
we  use  without  thought  of  contraction.  So  "whether"  is  often 
written  "  wh'er  "  in  Shakespeare.  Some,  but  it  is  impossible  to  say 
what,  degree  of  "softening,"  though  not  expressed  in  writing, 
Kenms  to  have  affected  th  in  the  following  words:— 
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Brother. 

"  But  f6r  I  our  tnist  I  y  brMier  \  -in-law,  |  the  dbbot." 

Rich.  II.  V.  3.  187. 

Either. 

Either       |  or  driv  |  en  is  |  we  point  |  the  wdy." 

y.  C,  iv.  I.  23 ;  RUh,  III  L  2.  64,  iv.  4.  82. 
"Are  hired  |  to  hiss  \  their  staves;  |  «^^^th6u,  |  MacbAh." 

Macbdh,  v.  7.  18;  M.  N,  D.  it  i.  32. 

Further. 

"As  if  I  thou  never  |  walk'dst  fiirther  \  than  Fins  |  bur).* 

I  Hen.  IV.  iii  i.  267. 

Either. 

"*Tis  h^  I  thats^ntusCs)  |  hithern6^  \  toslaught  |  erth^e." 

Rich.  in.  i.  4.  260. 

So  the  Quartos.  The  Folio,  which  I  have  usually  followed  in 
other  plays,  differs  greatly  from  the  Quartos  in  Rich.  III.  Its 
alterations  generally  tend  to  the  removal  of  seeming  difficulties. 

Neither. 

**  Neither  hdve  |  I  m6n  |  ey  n6r  |  comm6d  |  it/." 

M.  of  V.  L  I.  178. 

Bather. 

"  Rdther  than  J  have  mdde  |  that  sdv  |  age  duke  J  thine  h^ir." 
3 Hm.  y/.li. 224.  So  Otheilo, iii. 4. 26 ;  Rich. II. iv.  1 . 16. 

Thither. 

"  Thither  g6  |  these  n^ws  |  as  fast  |  as  h6rse  |  can  cirry  'em.'* 

2  Hen.  VI  i.  4.  78. 

YHiether. 

"Good  sir,  |  say  whither  \  you'll  ans  |  wer  m^  |  or  n6." 

C.  rfE.  iv.  I.  60. 

Perhaps   "  Which  h^  |  deserves  |  to  16se.  |   Whether  he  wis 
(h*  was:  461)  |  combined." — Macbeth,  i.  3.  111. 
"But  s^e,  I  whether  Brut  |  us  b^  |  alive  |  or  dead." 

y.  C.  V.  4.  30 ;  Rich.  Ill  iv.  2.  120. 
"Ah^rt  I  y  welcome.  |  Whether  \h6vL  \  beest  he  |  or  no." 

Tempest,  v.  i.  111. 

Whither, 

"  What  meAns  |  he  n6w?  |  Go  dsk  |  him  whither  \  he  goes  " 

I  Hen.  VI  ii.  3.  28. 

"  Glouc.  The  king  |  is  fn  |  high  rage.  I 

"  Com,  Whitherls  \  he  gding?"— Z«ir,  il  4.  299. 

So  scan 

"  H6w  now,  j  spfnt !  whither  j  wander  |  you  ?  " 

M.  N.  D.  ii.  I.  1. 
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This  perhaps  explains  : 

**To  find  I  the  (462)  other  f6rth,  |  and       I  advent  |  iiring 
both."— il/.  ofV,  \.\.  143. 

But  see  501. 

Having. 

**  H6w  could  I  he  s^  I  to  d6  |  them  ?  Having  \  made  one. " 

M,  of  V,  iii.  2.  124. 
**  Having  lost  |  the  fair  |  disc6v  j  ery  of  |  her  \viy." 

V.  and  A,  828. 
"  Our  grdn  |  dam  ^arth  |  having  this  |  dist^p  |  erature." 

I  Hen.  IV,  iii.  i.  34 

So  Rich.  III.  i.  2.  236  ;  T.  of  A.  v.  i.  61  ;  A.  W.  v.  3.  123 ; 
Cymb.  V.  3.  45. 

In  all  of  these  verses  it  may  seem  difficult  for  modem  readers  t«i 
understand  how  the  v  could  be  dropped.  But  it  presents  no  more 
difficulty  than  the  v'xw  "  ever,"  **  over." 

EviL 

It  is  also  dropped  in  **  evil "  and  "  devU  "  (Scotch  "  de*il "). 

«*  The  ^zdls  |  she  hatched  |  were  not  |  effect  |  ed,  so." 

Cymb.  v.  5.  60. 
"  Of  h6rr  |  id  hell  |  can  come  |  a  d^  |  more  ddmn'd." 

Macbeth^  iv.  3.  56. 

"Ewl-eyed  |  unt6  |  yon ;  y*  4re  (461)  |  my  prison  I  er,  but." 

Cymb.  1.  I.  72. 

So  Rich.  III.  I  2.  76.  Of  course,  therefore,  the  following  is  not 
an  Alexandrine : 

'*  Repr6ach  |  and  diss  |  olu  |  tion  hdng  |  eth  &wx  him." 

Rich.  //.  ii.  I.  258. 

Similarly  the  d  is  dropped  in  "ma^/am,"  which  is  often  pro- 
nounced *'  ma*am,"  a  monosyllable. 

The  V  is  of  course  still  dropped  in  hcut  for  havesty  has  for  haveth 
or  haves.  In  the  Folio,  has  is  often  written  ha!sj  and  an  omission 
in  other  verbs  is  similarly  expressed,  as  "sit's"  for  "sitteth" 
{IC.  y.  u.  I.  289). 

467.  I  in  the  middle  of  a  trisyllable,  if  nnaccented,  is 

frequently  dropped,  or  so  nearly  dropped  as  to  make  it  a  favourite 
syllable  in  trisyllabic  feet. 

(I)   **  Tudf  I  cious  fninish  |  mettt'   Twds  |  this  flesh  |  begoi." 

Lear,  iii.  4.  76 ;  M.  for  M.  i.  3.  39 
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"  Our  rev  |  (e)rend  cdrdi  \  nal  cdrried.  |    Like  it,  (  yonf 

grice.**^//fn,  VJIL  i.  I.  100,  102,  105,  &c 
•'With  \vh6m  |  the  Kent  |  ishm^  |  will  wttl  \  ingly  rise." 

3  Hen,  VL  I  2.  41. 
**  Which  are  |  the  m6v  |  ers  of  j  a  Idnguish  \  ing  death." 

Cymb,  I  5.  9. 

"My  thought  I  whose  mur  |  der  y^t  |  is  but  \/antdstical" 

Macbeth^  L  3.  139. 

" That  16v'd  |  your  father:  |  the  r&i  \due6i\  your  f6rtune." 

A.  K  Z.  ii.  7.  196. 
"  PrSmising  \  to  bring  |  it  to  |  the  Por  |  pentme." 

C.  o/E,  V.  I.  222. 

So  I  Hm,  VL  iv.  I.  166. 

f 2)  Very  frequently  before  ly : 

"  The  mea  |  sure  then  |  of  6ne  \  ]s  hsi\ly  t6ld." 

Z.  Z.  Z.  V.  2.  190. 
"  His  sh6rt  |  thick  n^k  |  cann6t  \he  eds\i/y  harmed." 

F.  and  A,  627. 
*'MttUy  j  meth6ught  |  did  pUy  |  the  6r  |  ator." 

I  Hen,  VI,  iv.  i.  175. 

(3)  And  before  ty : 

Such  bold  I  AosO/i  \  iy,  tiajch  \  ing  his  ('s)  du  |  teous  lind." 

I  Hen,  IV,  iv.  3.  44. 
**  Of  g6d'  I  like  dmi  \  ty,  which  |  appears  |  most  str6ngly." 

M,  o/V,m./^d. 

**  A'riel  I  and  All  I  his  gudii  \  ty, 

'*  Prosp,  Hast  |  thou,  spirit?  "—7>wi/«/,  i,  2.  193. 

"Of  smdoth  I  cvvUi  |  /y  y^t  |  am  I  in  |  land  bred." 

A,  Y,  Z.  u.  7.  06. 

Compare  Butler,  Hudibras^  part  ii.  cant.  3.  945 : 

**  Which  in  |  their  dirk  \fatdl  I  'Hes  lurk  I  mg 
At  des  I  tin'd  per  |  iods  faU  |  a.w6rk  |  ing.*^ 

This  explains  the  apparent  Alexandrines : 

**  Th6u  wilt  I  prove  his.  |  Tike  him  |  to  pri  [  son,  dfficer: 

M.  for  M,  iii.  2.  32. 
"  Some  tricks  |  of  d^  |  perit  |  ion,  £11  |  but  mdriners," 

Temp,  i.  i.  211. 
*  One  d6wle  j  that's  in  |  my  plume,  [  my  fell  |  ow  ministers," 
Temp,  iiL  2.  66,  v.  i.  28  ;  M,for  M,  iv.  5.  6  ;  Macb.  i.  5.  49. 
This  is  i  the  gent  |  leman  |  I  told  |  your  Iddyship,** 

T,  G.o/V,u,  4.  87. 
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'*  A  virt  I  uous  gent  |  lewom  |  an,  mfld  |  and  beaUHJul.^* 

T  G.  of  V.  iv.  4.  184. 
**  And     I  dibusness  |  the  Ifmbs  [  and  out  |  ward  flSurishes** 

Hamlet,  ii.  2.  91. 

.  Sometimes  these  contractions  are  expressed  in  writing,  as 
"par'lous,"  Rich.  III.  ii.  4.  35.    This  is  always  a  colloquial  form. 

468.  Any  unaccented  syllable  of  a  polysyllable  (whether 

containing  1  or  any  other  vowel)  may  sometimes  be  softened  and 
almost  ignored.  Thus — 

a     *'  H61d  thee,  |  from  this,  |  for  ever.  |  The  barb  |  arous 
Scythian."— Z«jfr,  i.  i.  118. 
**  Say  by  |  this  to  |  ken  I'  |  desire  |  his  company." 

M.forM.  iv.  3.  144. 

€d    "With  them  [  they  think  |  on.     Things  |  without  ]  all 
remedy." — Macbeth,  iii.  2.  11. 
Men.  You  must  |  return  |  and  mend  |  it. 
Sen.  There's  |  no  rem^xiy." 

Coriol,  iii.  2.  26 ;  T.  N.  iiL  4.  367. 
em   **  All  br6  |  ken  impk  |  ments  of  |  a  ni  |  ined  house." 

T.  of  A.  iv.  2.  16. 

"Joined  with  |  an  ineraiy  \  procUim'd ;  |  andfnSm  |  hiscoifers." 
Hcfi.  V.  ii.  2.  168;  M.forM.  ii.  2.  180;  Macb.  iii.  I.  105. 
en    **  Tlie  mess  |  ^wgers  from  |  our  sis  |  ter  and  |  the  king." 

Lear^  ii.  2.  54. 
"*Tis  d6ne  |  alrea  |  dy,  dnd  |  the  mess  |  engtr  gone." 

A.  and  C.  iii.  6.  31 ;  A.  W,  ui.  2.  111. 

Passenger  is  similarly  used. 

er    **  In  oiir  |  last  confifrence,  |  passed  in  |  probd  |  tion  with 

yocJ'— Macbeth,  iii.  i.  80. 
es     "  This  is  |  his  maj  |  es\.y,  say  |  your  mind  |  to  him." 

A.  IV.  il  I.  98. 

**I  thdt  I  am  riide  |  ly  stamped,  |  and  want  |  love's  maj^rty." 

Rich.  in.  i.  I.  16. 
Majesty  is  a  quasi-dissyllable  in  Rich.  III.  i.  3.  1,  19,  ii.  I.  75  ; 
Rich.II  u.  I.  141, 147,  ui.  2.  113,  v.  2.  97,  3.  35 ;  Macbeth, 
iii.  4.  2,  121. 

ess    "  Our  pur  |  pose  n^  |  ^rjary  and  j  not  en  |  vious." 

J.  C.  il  I.  178. 

f      "L^  us  I  be  sacrr^  |  ers  and  |  not  but  |  chers,  Caius." 

lb.  il  I.  iod 
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o     "The  inn  |  anient  milk  |  in  it  |  most  inn  |  <H:ent' mouth." 

W,  T.  iil  2.  101. 
"There  tdke  [  an  in  |  venU^r^  |  of  all  |  I  have." 

Hen.  VIII.  iii.  2.  462. 
m    "Go  th6u  I  to  sanctum  |  ry  fsanctu*ry or  sanct*ry],  and  |  good 
thoughts  I  possess  thee." — Rich.  III.  iv.  i.  94. 
"Shall  fl]^  I  out  of  (457  a)  |  itself;  |  nor  sleep  |  nor sdnc/uary." 

Coriol.  i.  lo.  19. 

"Some  read  |  Alvir  |  ez*  Helps  |  to  Grdce, 
Some  Sanct»/x  |  ry  of  [  a  troub  |  led  soul." 

CoLViL*s  Whig  Supplication^  i  ii86  (Walker). 
«*     "When  Hv  |  ing  light  |  should  kiss  |  it ;  'tis  |  unnatural." 

Macbeth,  ii.  4.  10;  Hen.  V.  iv.  2.  13. 
"Thoughts  spec«  |  lative  |  their  un  |  sure  hopes  |  relate." 

Macbeth,  v.  4.  19. 
"And  n^  |  ver  live  |  to  sh6w  |  the  incredi/  |  lous  w6rld." 

2  Hen.  IV.  iv.  5.  163. 
"H6w  you  I  were  b6me  |  in  hand,  |  how  cr6ss*d,  |  the  in- 
struments."— Macbeth,  iil  I.  81,  iv.  3.  239. 

469.  Hence  polysyllabic  names  often  receive  but  one 
accent  at  the  end  of  the  line  in  pronunciation. 

Proper  names,  not  conveying,  as  other  nouns  do,  the  origin  and 
reason  of  their  formation,  are  of  course  peculiarly  liable  to  Ixi 
modified ;  and  this  modification  will  generally  shorten  rather  thnn 
lengthen  the  name. 

"  To  your  |  own  c6n  |  science,  sir,  |  bef6re  |  Pollxenes." 

W.  T.  ui.  2.  47. 

"  That  ^re  |  the  sun  |  shone  bright  |  on.    O'f  |  Hermioner 

lb.  V.  I.  95. 

"  The  rir  |  est  6f  |  all  w6  [  men.    06,  |  CUdntenes." 

lb.  112. 

"  To  our  I  most  fair  |  and  prince  |  ly  c6us  |  in  ITdtharine." 

Hen.  V.  V.  2.  4. 
"  My  broth  |  er  and  |  thy  un  |  cle,  called  |  Antdnio.'' 

Temp.  i.  2.  fiG. 

"My  lord  |  Bassin  |  io,  since  |  you  have  found  |  Antonio ^ 

M.  of  V.  i.  1.  59  :  so  often  in  this  play. 
"  Then  all  |  a-fire  |  with  m^  !  ;  the  king's  |  son  Firdinand:' 

Temp.  i.  2.  212. 
I  rit  I  if;^  |  this  my  |  rich  gift.  |  O  Firdinand:'—Ib.\\.\.^. 
♦ '  Then  par  |  don  me  |  my  wr6ngs.  |  But  h6w  |  should 
PrdsperoV'—Ib.  v.  I.  119. 
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"  1*11  df  I  ter,  m6re  |  to      |  revenged  )  on  Bglamour,*^ 

T  G.  of  V,  V.  2.  61. 
**  What  it  I  contains.  |  I'f  you  \  shall  s^e  |  Cordma." 

Lear,  iii.  i.  46. 
*•  Up6n  I  such  sacr  |  ific  |  es,  m;^  |  Corddia," 

lb,  V.  3.  20,  245 

So  throughout  the  play. 

^*  When  thou  |  liest  how  |  luig.   Whit!  |  the  fair  |  OpMia" 

Hamlet,  v.  I.  265. 
"At  Ore  I  cian  sword  |  contemn  |  ing.    T^ll  |  Valeria," 

Coriol.  i.  3.  46. 

Here,  if  |  it  like  |  your  h6n  |  our.    See  |  that  Cldudio." 

M,forM,  ii.  I.  83,  iii.  I.  48. 
"  So  then  |  you  h6pe  |  of  pdr  |  don  fr6m  |  lord  .A'ngdo  f " 
lb.  iii.  I.  1,  iv.  3.  147,  i.  4.  79. 
**  I       I  my  s6n  I  Antiph  I  olus  I  and  Drhnio.^* 

C.  o/E.  V.  I.  196. 
**  The  f6rm  I  of  death.  |  Meantime  |  I  writ  |  to  Rdmeo.'* 

R.  andj.  v.  3.  246. 
**  L6oks  it  I  not  like  |  the  king?  |  Mirk  it,  |  ffordtio." 

Hamlet  J  L  i.  43. 

"  They  love  |  and  dote  |  on  ;  call  |  him  boiint  |  (e)ous  Btlck- 
ingham:*'-'Hen.  VIII,  ii.  I.  52;  Rich,  III  iv.  4.  508, 
ii.  2.  123. 

Vaux,  The  gredt  I  ness  6f  I  his  p^r  |  son. 

Buck,  my,  \^\t  Nicolas." 

Hen,  VIII,  ii.  i.  100. 
**  But  r  I  beseech  j  you,  whdt's  |  bec6me  |  of  Kdtharine?" 

lb.  iv.  I.  22. 

**  Saw*st  thou  I  the  mel  |  anch61  |  y   L<Srd  |  Nortkiimber- 
land?"— Rich,  III.  v.  3.  68. 
Therefore  |  present  |  to  her,  |  as  some  |  time  Mdrgarei.*' 

lb.  iv.  4.  274. 

**  And  y6u  |  our  n6  |  less  lov  |  ing  son  |  of  Albany." 

Lear,  i.  I.  43 
Exasp  I  erdtes,  |  makes  mad  |  her  sis  |  ter  GonerU." 

lb,  V.  I.  60. 

*'  As  fit  I  the  brid  |  al.    Beshrew  |  me  much,  |  Emilia." 

Othello,  iii.  4.  150. 

*'  Is  c6me  |  from  Cse's  |  ar ;  there  |  fore  hear  |  it,  A' atony." 

A.  and  C,  I  i.  27,  i.  5..  21.  &c. 
Than  Cl^  |  opdtr  |  a,  n6r  |  the  queen  |  of  PtSlimy," 

lb  i.  4.  6. 
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The  rhythm  seems  to  demand  that  "coward"  should  be  a  quasi* 
monosyllable  in 

**  Wrong  right,  |  base  noble,  |  old  young,  |  coward  v41  |  iant." 

T,  A,  iv.  1.  29. 

**  Noble"  a  monosyllable.    (See  465.) 

**  Yet  are  |  they  pass  |  ing  c6wardly,  \  But  I'  |  beseech  you.*^ 

Coriol,  I  I.  207. 

471.  The  plural  and  possessive  cases  of  nouns  in  which 
the  singular  ends  in  s,  se,  ss,  ce,  and  ge,  are  frequently 

written,  and  still  more  frequently  pronounced,  without  the  additiona/ 
syllable : 

**  A's  the  I  dead  cdr  \  casses  6f  |  unbiir  |  ied  men. " 

CorioL  iii.  3.  122. 
**  Thinking  |  up<Sn  |  his  sir  \  vices  t6ok  |  from  y6u." 

lb.  il  2.  231. 

"Their  shtse  \  are  [Fol.  sic]  shut"— Afer^^tf^,  v.  I.  29. 
"My  shtse  \  are  st6pped." — Sonn,  1 12. 
*  *  These  virse.  "—Dan  IEL. 

"  1*11  t6  I  him ;  h^  I  is  hfd  |  at  Uwr  \  enc^  c^ll." 

R.  and  J.  iii.  2.  141. 
**  Great  kings  of  France  and  England  !  That  I  have  laboured. 
Your  might  \  iniss  \  on  both  |  parts  b^st  |  can  witness." 

Hen.  V.  y.  2.  28. 

Place"  is  probably  used  for  "places"  in 

"  The   fresh  I  springs,  brine-  |  pits,    bar  |  ren  pldce  j  and 
fertile.  —Tm/^j/,  I  2.  338. 
"  These  two  |  Antiph  \  oltls  [Folio],  |  these  tw6  I  so  like." 

C.  o/E.  V.  I.  367. 

"  Are  there  balance  V'—M.  of  V.  iv.  i.  255. 
"  (Here)  have  I,  thy  schoolmaster,  made  thee  more  profit 
Than  6th  |  er  prin  \  cess  [Folio]  cin  |  that  have  |  more 
time."— 7>w/.  i.  2.  173. 
**  Sits  on  his  horse  back  at  mine  hostess  door." 

K.  J.  il  I.  289  (Folio). 
**  Looked  pale  (  when  they  |  did  hear  |  of  Cldr  \  ence  (Folio) 
death.'*— ///.  ii.  i.  137,  iii.  I.  144. 
Probably  the  s  is  not  sounded  [horse  is  the  old  plural)  in 
**  And  Duncan's  horses  (a  thing  most  strange  and  certain)." 

Macbeth,  vi.  4.  14. 
*'  Lies  in  their /«rJ<»,  and  who^o  empties  them." 

Rick.  II.  ii.  2.  ISa 
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In  the  last  examples,  and  in  some  others,  the  pause  between  two 
seems  to  license  either  the  insertion  or  omission  of  a  syllable. 


470.  Words  in  which  a  light  vowel  is  preceded  by  a 

heavy  vowel  or  diphthong  are  frequently  contracted,  as  power ^ 
fiwd,  hwer,  doing,  going,  dying,  playing,  prowess,  &c. 

"The  which  |  no  s6on  |  er  hid  |  his  pr6w«'j  |  confirmM." 

Macbeth,  v.  8.  41. 

Comp.  "  And  he  that  routs  most  pigs  and  cows, 

The  form  |  idab  |  lest  m4n  |  of  pnSw^xr," 

Hiidib,  iil  3.  357. 

Perhaps 

"  Which  IwSth  |  thy  du  |  ty  6wes  |  and  6ur  [  power  claim*;." 

A,  W.  ii.  3.  168. 

(This  supposes  "our"  emphasized  by  antithesis,  but  "and  our 
p6w  j  er  claims"  (Ellis)  may  be  the  correct  scanning.) 

"That  with  I  his  p^r  |  empt6r  |  y  "shdll"  |  to'ii^ put." 

Coriol,  iii.  i.  94,  2.  81. 
"  The  s6v  I  ereignt^  |  of  ef  |  ther  bHng  \  so  great." 

R.  o/L,  69. 

This  explams  the  apparent  Alexandrines  : 

"  And  bSng  \  but  a  t6y  |  that  is  |  no  grief  |  to  give." 

Rich.  f/f  u.  I.  114. 
"  With6ut  I  a  pdrall  |  el,  th&e  |  being  all  |  my  sttidy." 

Tetnpest,  i.  2.  74. 
Doing, —  "Can  Uy  |  to  b^  |  for  ^ver:  |  whiles  y6u,  I  doing 

ib,  iu  I.  284. 

Seeing.—*'  Or  sieing  |  it  6f  |  such  child  j  ish  friend  |  lin^s." 

Coricl,  ii.  3.  183. 

"  111  in  I  myself  |  to  see,  |  and  in  th&  |  seeing  ill." 

Rich,  II.  ii.  I.  94. 

"  That  y6u  |  at  such  |  times  sieing  |  me  ne  |  ver  shill" 

Hanilet,  i.  5.  173. 
-ying, — "  And  prSph  \  esying  \  with  dc  |  cents  t^r  |  rible." 

Macbeth,  ii.  3  62 

This  may  explain 

"  L6ckM  in  I  her  m6n(u)  [468]  |  ment.  Sh^'d  |  a  pr/ph{ey  \ 
sying  fear." — A.  and  C.  iv.  14.  120. 

t)0  with  other  participles,  as 

"They,  knhuing  \  dame  El  |  ean6r*s  |  aspir  |  ing  humour.' 

2  Hem.  VI.  i.  2.  97. 
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The  rhythm  seems  to  demand  that  *'  coward  "  should  be  a  quasi* 
monosyllable  in 

**  Wrong  right,  |  base  n6ble,  |  old  young,  |  ccward  val  |  »ant." 

T,  A.  iv.  1.  29. 

**  Noble"  a  monosyllable.    (See  465. ) 

"  Y^t  are  |  they  piss  |  ing  chuardly,  \  But  I'  |  beseech  you.** 

CarioL  i  I.  207. 

471.  The  plural  and  possessive  cases  of  noons  in  which 
the  singular  ends  in  s,  se,  ss,  ce,  and  ge,  are  frequendy 

written,  and  still  more  frequently  pronounced,  without  the  additional 
syllable : 

"  A's  the  I  dead  cdr  \  casses  6f  |  unbur  |  ied  m^n." 

CorioL  iii.  3.  122. 
**  Thinking  |  up<Sn  |  his      |  vices  t6ok  |  from  y6u." 

lb.  ii.  2.  231. 

"  Their  sJnse  \  are  [Fol.  sic]  shut'*— ilfc^rf^  v.  I.  29. 
"My  shtse  \  are  st6pped." — Sonn,  112. 
**  These  Daniel. 

"  I'll  t6  I  him ;  h^  I  is  hid  |  at  Ldzvr  \  enci  ciW 

R.  and  J.  ui.  2.  141. 
Great  kings  of  France  and  England  !  That  I  have  laboured. 
Your  might  \  iniss  \  on  both  |  parts  b^t  |  can  witness." 

Hen,  V.  V.  2.  28. 

Place"  is  probably  used  for  "places"  in 

**  The   fr^sh  I  springs,  brine-  |  pits,    bar  |  ren  pldce  j  and 
fertile.  —7>/7//^j/,  i.  2.  338. 
"  These  tw6  |  Antiph  \  olds  [Folio],  |  these  tw6  |  so  like.** 

C.  ofE,  V.  I.  367. 

**  Are  there  balance  V* — M.  of  V,vt.  i.  255. 
**  (Here)  have  I,  thy  schoolmaster,  made  thee  more  profit 
Than  6th  |  er  prin  \  cess  [Folio]   cin  |  that  have  |  more 
time."— 7>w/.  i.  2.  173. 
*'  Sits  on  his  horse  back  at  mine  hostess  door." 

K.  J.  ii.  I.  289  (Folio). 
**  Looked  pale  I  when  th^y  |  did  hear  |  of  Cldr  \  ence  (Folio) 
death.'*— ///.  ii.  i.  137,  iii.  i.  144. 
Probably  the  s  is  not  sounded  {horse  is  the  old  plural)  in 
**  And  Duncan's  horses  (a  thing  most  strange  and  certain)." 

Macbeth^  ii.  4.  14. 
*'  Lies  in  their and  whoio  empties  them." 

Rich,  II.  ii.  2.  ISa 
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Even  after  ^  the  x  was  often  suppressed,  even  where  printctl. 
Thus; 

"  How  many  ways  shall  Carthag^s  glory  grow  !" 

Surrey's  ^/wMf/K  (Walker). 

But  often  the  s  was  not  written.  So 

**  In  violating  marriage  sacred  law.*' 

Edward  III,  ( 1 597  A,  D. )  (Lam  b.  ) 
The  s  is  perhaps  not  pronounced  in 

"  Conject  I  (u)ral  mdrr  \  iage{s)  \  mak  |  ingpart  |  iesstr6ng." 

Coriol.  i.  I.  198. 

"  Are  brd  |  zen  Itn  \  ages  6f  |  can6n  (491)  |  iz'd  saints." 

2  Fen,  VI.  i.  3.  <h\. 
"  The  hi  I  ages  of  |  revolt  |  and  fl^  |  ing  6fr!" 

Leary  ii.  4.  91. 

"  O'ff  with  I  his  s6n  |  Georgis  YihAJ'—RUh.  Ill  v.  3.  34  i. 
*'  Letters  |  should  n6t  |  be  known,  |  riches  pov  |  ert;^." 

Tetnpesty  ii.  I.  l/iO. 

Tliis  may  perhaps  explain  the  apparent  Alexandrines  : 

**  I  pr6m  I  is'd  you  |  redress  |  of  th^e  |  same  grievances." 

2  Hen.  IV.  iv.  2.  113. 
**  This  d^i  I  ty  in  I  my  b6s  |  om  tw^n  |  ty  cSnsciences." 

Temp.  ii.  I.  278. 

"  And  straight  |  disclaim  |  their  t6ngues  ?  |  What  are  |  your 

dffices?"— Coriol.  iii.  I.  36. 
"  Popil  I  ius  L^  I  na  speaks  |  not  6f  j  our  pdr  \  poses." 

y.  C.  iii.  I.  23. 

"  She  lev  |  ell*d  ii  \  our  ptlr  \  poses,  4nd  |  being  (476)  r6yal," 

A.  and  C.  v.  a.  339. 
(or  **  I  our  ptlrpose{s)y  \  and  b^  |  ing  r6yal.") 

"  A  tWng  I  most  bni  |  tish,  I'  |  end6wed  |  thy  purposes." 

Tempesty  i.  2.  357. 

•  *  Nor  when  |  she piirposes  \  return.  |  Beseech  |  your  highness." 

Cymb.  iv.  3.  15. 
**  As  blanks,  |  henhjo  \  lences  dnd  |  I  w6t  |  not  whdt." 

Rich.  II  ii.  I.  250. 
**  My  sirv  \  ices  which  |  I  have  fve)  d6ne  |  the  Sign  |  ior^." 

Otlidlo,  i.  2.  18. 

*'  These  pipes  |  am  I  th^  |  conviy  \  ances  6f  |  our  blood." 

Coriol.  V.  I.  f.4. 
*•  Pro/iss^s  i  to  persuade  |  the  King  |  his  s6n's  |  alive." 

Temp.  ii.  i.  230. 
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Either    whom  I "  U  a  detached  foot  (499)  or  s  is  mute  in 

**  Whom  I',  j  with  this  |  ob^d  |  ient  steel,  |  three  inchtf  of  it 
(inch  of  \Y'— Tempest^  il  i.  285. 

472.  Ed  following  d  or  t  is  often  not  written  (this 
elision  is  very  old:  see  341,  342),  and,  when  written, 
often  not  pronounced. 

"  I  hid  I  not  qu6tA/  him.  |  I  f^ar'd  |  he  dfd  |  but  trifle." 

HamUt,  ii.  i.  112. 
"  R^,    That  xAiid^d  (Globe,  'tend*)  |  up6n  |  my  fdther. 

Glou.  I  kn6w  I  not,  midani." — Lear^  h.  i.  97. 
"  Since  n6t  |  to  b^  |  w^ed  \  it  falls  |  on  m^." 

I  Hen.  IV,  V.  6.  13. 
**  But  jdst  I  ly  As  I  you  hdve  |  exc^ed/it/  |  all  pnSmise." 

A,  k  L.  i.  2.  166. 
**  For  tr^  I  on  ^x^  I  cut^/  fa  I  our  lite  |  king's  days." 

I  Hen:  VL  ii.  4.  91. 
"  And  s6,  I  rivet«/ 1  with  fafth  |  unt6  (457)  |  your  AM." 

M,  of  V,  V.  I.  169. 
*'  Be  s6on  |  collect  |  ed  and  ill  |  things  thought  |  up6n." 

Hen,  V,  i.  2.  805. 
•«  I'»  to  I  be  frightft/  I  out  of  f(kr :  |  and  (n  |  that  m6od." 

A,  and  C,  iii.  13.  196. 
"  Was  dpt  I  ly  iiUed  \  and  nit  |  (u)rally  I  perf6rm'd." 

T.  ofSh,  Ind.  i.  87. 
**  Is  n6w  I  convert*/ :  I  but  n6w  I  I  wis  |  the  lord." 

M.  0/ V.  iii.  2.  169. 

"  Which  V  I  mistreated  \  not:  fire  |  weU  th^re  |  fore,  H^ro." 

M,  Ado,  ii,  I.  189. 
"  All  lin  I  av6idfdr  |  is  the  d6om  |  of  d^t  |  in^." 

Rich,  in.  iv.  4.  217. 
but  here  "destiny"  (467)  may  be  a  dissyllable,  and  -a/ sonant 
This  explains  the  apparent  Alexandrine : 

"  I  thiis  I  n<^l^ct  I  ing  w6rld  |  ly  ^nds  |  all  dedicated,*' 

Temp,  i,  2.  89. 

"Sh6uting  I  their  ^m  |  uli  |  tion.  Whit  [  is^r^f them  ?  " 

Coriol.  i.  I.  218. 

So  strong  was  the  dislike  to  pronouncing  two  dental  syllables 
together,  that  "it"  seems  nearly  or  quite  lost  after  "set"  and 
"  let "  in  the  following : 

"  1  htimb  \\y      U\9X  yonr  will ;  |  but  f6r  |  my  mistress.' 

Cymb,  iv.  3.  18. 
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To  liCs  I  exper  |  ienced  t6ngue  ;  |  yet  Ut  it  \  please  b6tli." 

Tr.  and  Cr.  i.  3.  68. 
"  Y6u  are  a  |  young  hunt  |  sman,  Mar  |  cus :  let  it  alone." 

T.  A.  iv.  2.  101. 
"  You  see  |  is  kiird  |  in  him  :  |  and^^^f  it  \  is  danger." 

Lear,  iv.  7.  79. 

So  perhaps  **  Of      |  cellent  |  dissemb  |  img ;  dnd  |  let  it  look." 

A.  and  C.  i.  3.  79. 
Bat  more  probably,  "  dissembling ;  |  and  l^t  |  it  look." 

473.  Est  in  superlatives  is  often  pronounced  st  after 

dentals  and  liquids.  A  similar  euphonic  contraction  with  respect 
to  est  in  verbs  is  found  in  E.  E.    Thus  **  bindest "  becomes  **  binst," 
•*  eatest "  becomes  **  est."  Our  **  best "  is  a  contraction  for  "  bet-est." 
"Tw6  of  I  the  sweet*^/  |  compin  |  ions  fn  |  the  w6rld." 

Cymb,  V.  5.  349 
"  At  your  |  kindest  leisure. "~Jlftff^rf>l,  ii.  I.  24. 
"  The  stint' St  \  good  nfght."— ii.  2.  4. 
"  Secret'str—Ib,  iii.  4.  126. 

"  This  is  I  thy  ilcCst  I  son's  s6n."— J.  u.  I.  177. 
So  Temp,  v.  i.  186. 

«*  Smce  death  |  of  m^  |  dearest  m6th  |  tr."—Cymb.  iv.  2. 190. 
'*  The  I6y  |  aPst  hiis  |  band  that  |  did  e'er  |  plight  tr6th." 

lb.  i.  I.  96. 

A.  W,  ii.  I.  163,  ^*greafst."  The  sweetest,  dear' st."-^ IV.  T. 
Iii.  2.  202.  Neai'str^Macb.  iii.  i.  118.  **  Unpleasant' st."--- 
M.  of  V.  iii.  2.  254.  ** Strong" st."^Rich.  IL  iii.  3.  201.  **Shorfst** 
—lb.  V.  I.  80.  Common' st:''--Jb,  v.  3.  17.  FaithfidVst:'^ 
T,  N,  v.  I.  117. 
This  lasted  past  the  Elizabethan  period. 

**  Know  there  are  rhymes  which  fresh  and  fresh  apply'd 
Will  cure  the  arrant* st  puppy  of  his  pride." 

Pope,  Imit.  Hor.  Epist.  i.  6a 
The  Folio  reads  **  stroakst,"  and  "  made  "  in 

**  Thou  strSakedst  \  me  dnd  |  modest  much  |  of  m^,  |  would  st 
give  mt."— Tempest,  I  2.  383. 
But  the  accent  on  **  and  "  is  harsh.    Perhaps  '*and  mi  \  dest" 
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474.  Ed  final  is  often  mute  and  sonant  in  the  same 

line.  Just  as  otu  superlative  inflection  -est  does  duty  for  two  closely 
connected  adjectives  (398) : 
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"Tlie  generous  and  graver/ citizens." — M.  for  M,  iv.  6.  18, 
ai  d  the  adverbial  inflection  ly  does  duty  for  two  adverbs  (397) : 
"And  she  vjrill  speak  most  bitter/j^and  strange." 

M,for  M.  V.  I.  36. 

so,  when  two  participles  ending  in  -ed  are  closely  connected  by 
'*  and,"  the  ed  in  one  is  often  omitted  in  pronunciation. 

'*Despl^d,  I  distrSss  \  ed,  hit  \  ed,  mart  |  yrM,  killed." 

R,  and  J.  iv.  5.  69, 
"We  have  with  |  a  Hav  \  erid  4nd  |  prepdr  I  ed  clioice." 

M.forM.  i.  I.  52. 
"  To  this  I  unldok'd  \  for,  lin  \  prepdr  \  ed  pomp." 

K,  J.  ii.  I.  560. 

In  the  following  the  -ed  sonant  precedes  : 

"  That  w^re  |  enibdtt  \  aUid  \  and  rdnl^d  \  in  K^nt." 

K.  J.  iv.  2.  200. 
"  We  4re  I  impriss  \  ed  dnd  \  engdg'd  \  to  fight." 

I  Hen.  IV.  i.  I.  21. 
"For  this  I  they  hive  I  engrSss  j      dnd  I  pil'd  up." 

2  Hen.  IV.  iv.  5.  71. 
"Thou  chditg  I      4nd  I  self-cSv  \  et^d  thing,  J  for  shime." 

Lear,  iv.  2.  62. 

At  the  end  of  a  line  ed  is  often  sounded  after  er: 

"  Which  his  I  heU-gov  I  em'd  drm  I  hath  b^tc  I  heri^r,     4  7 

Rich.  Ill  4  2.  «i 

See  J.  C.  ii.  I.  208 ;  iiu  I.  17 ;  iii.  2.  7,  10 ;  iv.  I.  47;  v.  i.  1. 
So  Rich.  III.  iii.  7.  136 ;  iv.  3.  17  ;  v.  3.  292 ;  M.  N.  D.  iii.  2.  18, 
&c.  This  perhaps  arises  in  part  from  the  fact  that  "  er  "  final  in 
itself  (478)  has  a  lengthened  sound  approaching  to  a  dissyllable. 

Ed  is  very  frequently  pronounced  in  the  participles  of  words 
ending  in  fy,  "glori^,"  &c. 

"Most  piit\rift\ed  core,  |  so  fdir  |  with6ut." 

Tr.  and  Cr.  v.  9.  1. 
"  My  m6rt  \ifi\ed  spirit.  |  Now  bid  |  me  rdn." 

J.  C.  ii.  I.  32*. 
"Vaughan  I  and  411  I  that  hive  |  miscdrr  \  ied.^^ 

Rich.  Ill  V.  I.  6. 
"  The  Fi^ich  I  and  E'ng  I  lish  th^re  I  miscdr  \  riid:' 

M.  of  V.  ii.  8.  29. 

"That  cdme  |  too  Idg  |  to  see  |  him  hi  \  riSd:'--Ib,  ii.  i.  90. 
S«)  rrequently  in  other  Elizabethan  authors.  Also  when  preceded 
by  rn,  rm^  •*tur«rt/,"  " confirw^^/," &c.,  and  in  "followed:" 
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As  th^y  I  us  t6  I  our  trfnch  \e&f6U\  cwidy 

Cariol.  I  4.  42. 

Oc  the  other  hand,  -ed  is  mute  in 

"  By  what  I  by-oaths  I  and  in  I  direct  |  crooffdyriys." 

•    2  l/en.  IV,  iv.  5.  185. 

In    "  Warder,  We  dd  |  no  6th  |  erwise  |  than  we  |  are  wilVd. 
Glou,  Who  will  I  ed  y6\\  ?  |  Or  whose  |  wiU  stands  | 
but  mine,"— I  Hen,  VL  i.  3.  11. 

It  would  seem  that  the  latter  "willed"  is  the  more  emphatic  of  the 
two,  and  it  will  probably  be  found  that  in  many  cases  where  two 
participles  are  connected,  the  more  emphatic  has  ed  sonant  Thus 
the  former  "banished ".is  the  more  emphatic  of  the  two  in 

"Hence  bdn  \  ishid  \  is  banish' d  from  |  the  w6rld." 

R,  and  J,  ill  3.  19. 

475.  A  word  repeated  twice  in  a  verse  often  receives 
two  accents  the  first  time,  and  one  accent  the  second, 
when  it  is  less  emphatic  the  second  time  than  the  first 
Or  the  word  may  occupy  the  whole  of  a  foot  the  first 
time,  and  only  part  of  a  foot  the  second.  Thus  in 

Fdre  (480)  |  well,  gen  |  tie  mis  |  tress :  fdre  \  well.  Nan." 

M,  W,  of  W,  iii.  4.  97. 
*'Fdre  (480)  I  well,  g^n  I  tie  c6us  I  in.    C6z,  \farewm:' 

a:  7.  iiL  3.  17. 

"  Of  gr^t  I  est  just  I  ice.    WH  \  te  (484),  write,  \  Rinaldo." 

A.  W,  m.^  29. 
"These  vi  \  olhU  \  desires  |  have  vio  \  lent  ends." 

R,  attdj,  ii.  6.  9 
"  WiUi  h^r  I  that  Ut  \  eth  thee  |  and  hdUs  \  us  all." 

2  Hen.  VL  u.  4.  52. 
Here  the  emphasis  is  on  "ends"  and  "us  all." 

"  Duke.  Still  (486)  I  so  cni  I  el  ? 

Oliv.  Still  \  so  con  |  stant,  lord."— r.  N,  v.  i.  118. 

"  Com.  Kndw  (484),  |  I  prdy  |  you. 

Coriol.  V  I  '11  kiidw  ]  no  further."— Civw/.  iii.  3.  87. 

**Dho  llate,dds\  olate,  will  I  I  hence  I  and  die.*' 

RieA.  IL  \.  2.  73. 

The  former  "  Antony"  is  the  more  emphatic  in 

"But  were  |  T  Bniius 
Al.J  Brii  I  tus  An  \  tofiy,  i  rhcre  were  1  an  A'ntotiv  " 

7.  c  .  iii.  2.  281. 
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So,  perhaps,  the  more  emphatic  verb  has  the  longer  foim  in 

He  r6us  \  eth  up  |  himself  |  and  mak^  |  a  piuse." 

R.  ofL,  541. 

This  b  often  the  case  with  diphthongic  monosyllables.    See  4S4. 
Compare 

*•  N£w  I  it  schey  |  neth,  nho  \  it        I  eth  fastc." 


476.  On  the  other  hand,  when  the  word  increases  in 
emphasis,  the  converse  takes  place. 

"And  l^t  I  thy  bl6w8,  |  dSuUy  \  redSub  \  {e^Ud,"* 


"  Virg,  O,  JUavem,  \  O,  hhv  \  ens. 
Cariol  Ndy,  |  I  pri  |  thee,  w6man." 

Coriol,  iv.  I.  12. 
"Wis  it  I  his  sptrii  \hy  sp^r\ifs  tdnght  |  to  write?" 

Stmn.  86. 

**  And  with  |  her  /Avon  |       h^  |  tall  /ti^  |  sondgej' 

M,  N,  D.  iil  2.  292. 
"  Mdrcius  \  wonld  hive  |  all  fr6m  |  yon — Mdr  \  eitU, 
Whom  lite  |  you  have  named  |  for  c6nsul.'* 

C(?rwl,  iii.  I.'l95 

Even  at  the  end  of  the  verse  Marcius  has  but  one  accent,  as  a  rule. 
But  here  it  is  unusually  emphasized. 

"  And  wAfr  |  he  iiin  |  or  (if  \  they  kn6w  |  not  whHher*' 

V.  and  A.  304. 

"  King,  Be  pAt  \  tent,  g^nt  |  le  qu^en,  |  and  I'  |  will  stay. 
Queen,  Wh6  can  |  be  pdt  \  ihtt  \  in  th^se  |  extremes." 


Coriol  liL  I.  216. 
"  A  diva  (466),  I  a  b6r  I  n  (485)  di  \  vU,  m  |  whose  niturc." 

Tempest,  iv.  I.  188. 

mge  "You  heavens  (512),  | 

Give  me  |  that  pdt  \  ience,  pdt  \  iince  \  I  need." 


("Patient"  was  treated  as  a  trisyllable  by  the  orthoepisis  of  the 
time.) 


Ihaucer,  C.  T.  1537. 


Ri^h,  IL  L  3.  80. 


Lear,  ii.  4.  274. 
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Being  had,  |  to  trf  |  umph  hi  \  ing  (on  the  other  hand) 
Uck'd,  I  tohope."— 52. 
S'milarly  "Which  4ft  |  my  tUar'st  \  and  diar  \est  in  \  emf," 

I  Hm.  IV,  iii.  2.  123. 
On  the  other  hand,  perhaps,  "sire,**  and  not  **c6wards,"  is  a 
dissyllable  in 

'*  Cowards  H  (  ther  cowards,  |  and  bdse  |  thmgs  si  \  re  base.** 

Cymb,  iv.  2.  26. 

So,  perhaps,  "Panting  |  he  Ikf  |  and  breath  |  eth^\  her  face.** 

y,  and  A.  62. 

Here  "lies**  is  unemphatic,  "breatheth**  emphatic. 
For  diphthongic  monosyllables  see  484. 

The  same  variation  is  found  in  modem  poetry.  In  the  following 
line  there  is,  as  it  were,  an  antithetical  proportion  in  which  the  two 
middle  terms  are  emphatic,  while  the  extremes  are  wieraphatic  : 

'*  Tlfewrrbe  |  yond  t6w  \er^spi\  re  b^  |  yond  spire.*' — Tennyson, 
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477.  B,  and  liquids  in  diSByllableS,  are  frequently  pro- 
nounced as  though  an  extra  vowel  were  introduced  between  them 
and  the  preceding  consonant : 

"The  pdrts  |  and  grd  |  ces  6f  |  the  wr^s  |  t{e)\ir.** 

A.  K  Z.  ii.  2.  13 

"In  s^c  I  ond  dec  |  ent  6f  |  his  6rd  |  (i)ndnce.** 

Hen,  V,  ii.  4.  126. 

The  Folio  inserts  /  here,  and  Ih,  iii.  Prologue,  26.  In  the 
latter  passage  the  word  is  a  dissyllable. 

"If  y6u  I  wUl  tar  I  ry,  h6  [  ly  pflg  |  {e)nm:*—A.lV,\\l  $.43. 
"  While  shd  I  did  caU  I  me  rds  I  cal  fid  |  d(^)l^r.'* 

T,  ofSk,  ii.  I.  158. 
"The  life  |  of  hfm.  |  Kn6w*st  thou  |  this  c6un  |  t(<r)r^?** 

T.  N  i.  2.  21.    So  Cariol,  i.  9.  17 ;  2  Hen,  VI,  i.  i.  206 
"  And  these  |  two  Dr6m  |  ios,  6ne  |  in  s^mb  |  (^)ldnce.** 

C,  ofE,  V.  I.  868  \T.  G.of  V,  i.  3.  84. 
"  Y6u,  the  I  great  toe  |  of  this  |  ass^mb  |  1(^)^.** 

Cariol,  I  I.  15§ 

"  Car,  Be  thds  |  to  them  | 

Patr,  You  d6  |  the  n6  |  bW^r.**— 7?.  iii.  2.  6. 

"  Edm,  Sir,  you  |  speak  n6  |  b(^)l^.  | 

Reg.  V'h^  is  |  this  raison*d  ?  *'— Z«ir,  v.  i.  ^. 


364  SHAKESPEARIAN  GRAMMAR. 

(?)    "  Go  s^ch  I  Uke  n6  |  b(^M^  |  like  n6  |  ble  subjects." 

P,  ofT,  ii.  4.  50. 

The  e  is  actually  inserted  in  the  Folio  of  Titus  AndranUus  in 
"brethren:" 

"Give  Mu  I  cius  bur  |  ial  wfth  |  his  br^  |  ^^n." 

T,  A,  I  I.  347. 

And  this  is  by  derivation  the  correct  form,  as  also  is  "  child^^'' 

"  These  are  |  the  par  |  ents  6f  |  these  chil  I  d(^)r^n." 

C  ofE,  V.  I.  860. 

"I  g6.  I  Wrfte  to  I  me  v^r  |  y  sh6rt  | 

Rich.  III.  iv.  4.  428. 
"  A  r6t  I  ten  cdse  [  abides  |  no  hind  |  (f)ling." 

2  Hen.  IV.  iv.  I.  161. 
"The  friends  |  of  Frince  |  our  shr6uds  |  and  tick  |  (^)lings.*' 

3  Hen.  VL  v.  4.  18. 
"  Than  B61  |  ingbnSke's  |  return  |  to  E'ng  |  (<r)land." 

Rich.  //.  iv.  I.  17. 
"And  m^  |  to  mdke  |  her  qu^en  |  of  E'ng  |  (^)land.'* 

RUh.  in.  iv.  4.  263. 

So  in  K  E.  "  Eng/land." 

"  To  b^  I  in  4n  I  ger  fs  I  impf  |  et/ ; 
But  wh6  I  is  man  |  that  is  |  not  an  |  g(/)rf?" 

T.  of  A.  til  5.  56. 

in  which  last  passage  the  rhyme  indicates  that  angry  must  be  pro- 
nounced as  a  trisyllable. 

"  And  strength  |  by  limp  |  ing  swdy  |  disd  |  b(^)l^d. 66. 
So  also  in  the  middle  of  lines — 

" Is  Cdde  I  the  s6n  |  of  H&i  |  {i)rf  \  the  Fifth?" 

2  Hen,  VL  iv.  8.  36. 

This  is  common  in  Hen^  VI.  y  but  not  I  think  in  the  other  plays — 
not  for  instance  in  Rich.  II. 

"That  cr6ak8  |  the  fd  |  tal  &i  |  tWrdnce  |  of  Duncan." 

Macbeth,  i.  5.  40. 
"Carries  |  no  ft  |  vour  fn't  |  but  B^rt  |  prim's." 

A.  W.  i.  I.  94. 
"  O  m^ !  I  you  jiigg  |  {e)\ix  I  |  you  can  |  ker  blossom." 

M.  N.  D.  iii.  2.  282. 
"'Tis  m6nst  |  Wr6us.  |  14  |  go,  wh6  |  began  it?" 

Othello,  ii.  3.  217. 
"  And  thdt  |  hath  ddiz  |  (^)1^  I  my  rea  |  son's  light." 

T.  G.  of  V,  ii.  4.  210. 
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Mvag  I  so  fnis  I  tWrdte.  |  T^ll  him  |  he  m6cks." 

A.  and  C,  v.  I.  % 
•*  Tx)«i  D6ug  I  (^)14s,  I  go  y6u  |  and  tell  |  him  so." 

I  Heit.  IV,  V.  2.  33. 
•*  Grace  and  I  rem^m  I  b(^)rance  I  be  to  I  you  b6th." 

IV,  T.  iv.  4.  76. 

"Of  qdck  I  cross  Hght  |  Wning?  |  To  witch,  |  poor  perdu." 

Lear^  iv.  7.  35 

"Thou  kill*st  I  thy  mist  |  ^r^ :  |  but  well  |  and  free.** 

A,  and  C,  ii.  5.  27. 
"To  taunt  |  at  slack  |  (^)n&s.  |  Canid  |  ius  we." 

lb,  iii.  7.  28. 

So  also  probably  "sec(<)ret,'*  "monst(^)rous**  (Macbeth,  iii.  6.  8), 
"nob(^)ly,'*  "wit(^)ness,*'  T,  G.ofV.  'vr,  2. 110,  and  even**cap(i')lains** 
(French  "capitaine :"  Macbeth,  I  2.  34,  3  Hen,  VI,  iv.  7.  30,  and 
perhaps  Othello^  i.  2.  53). 

Spenser  inserts  the  e  in  some  of  these  words,  as  "hand^ling," 
F.  Q.  i.  8.  28  ;  "entrance,**  ib.  34. 

478.  Er  final  seems  to  have  been  sometimes  pronounced  with  a 
kind  of  **  burr,"  which  produced  the  effect  of  an  additional  syllable ; 
jiist  as  "Sirrah**  is  another  and  more  vehement  form  of  "Sir.** 
Perhaps  this  may  explain  the  following  lines,  some  of  which  may  be 
explained  by  505-10,  but  not  all : 

"  Corn,  We*U  teach  |  you  

ATent,  Sir,  \  Tm  |  too  61d  |  to  learn. 

Lear,  iu  2.  185. 

(But?  "!' am.**) 

"  Lends  the  |  tongue  v6ws ;  |  these  bla  |  zes  ddugh  1 1^-." 

Hamld,  i.  3.  117 
"  And  there  |  upon,  |  give  me  |  your  ddugh  \  t^." 

Hen,  V.  V.  2.  476. 

**Br74.  Spread  fur  \  Mr.  |  ^ 
Mcnen,  One  wo  |  rd  (4S5)  more,  |  one  word.*' 

Coriol,  iii.  I.  311. 
"  Like  a  |  ripe  si's  \tir:\  the  w6m  |  an  low." 

A,  Y,  I,  iv.  3.  88. 
"Of  6ur  I  dear  s6uls.  |  Meantime,  |  sweet  si's  |  icr." 

T,  N.  V.  I.  393. 
"  I  pray  |  you,  lincle  (465),  |  give  me  |  this  dag  |  fiM" 

Rich.  Ill  iii.  I.  110. 
"A  broth  I  er's  miir  |  dJr.  J  Pray  can  I  I  not** 

Hamlet,  iii.  3.  Sa 
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"Frighted  |  each  6th  |      |  Wh^  should  J  he  f611ow?" 

A,  and  C,  iil  13.  6. 
'  And  8<S  I  to  dnns,  |  vict6r  |  ious  fa  |  ihJr,** 

2  Hen.  VL  v.  I.  211. 
<<To  I  Wast  thda  |  orddin'd,  |  dear  fd  |  tfOrt" 

lb.  V.  2.  45. 

•*  Corn,  Wh^re  hast  |  thou  sAit  |  the  king?  | 
Ghuc.  To  DS  I  vh-r—Lmr,  iiL  7.  51. 

•'Will  r  I  first  w6rk.  |  He's  for  |  his  mis  |  i^.^—Cyntb,  I  5.  28. 

"  Lear,  Thin  the  |  sca-mons  |  tS^.  \ 
Alb,  Priy,  sir,  |  be  pitient"— Z«ir,  I  4.  283. 

But  perhaps  **  patient "  may  have  two  accents.    In  that  case  "  ter 
is  a  pause-extra  syllable. 

In  the  two  foIloMring  lines  /  follows  the  r  : 

"To  sp^k  I  of  h6r  |  rdrs,  \  he  c6mes  |  bef6re  me." 

Ham/et,  il  i.  84. 
"Publius,  I  how  now  ?  |  How  n6w,  |  my  mis  |  t^sV* 

T.  A.  iv.  3.  35 ;  and  perhaps  Macbeth^  iil  4.  183. 
"And  give  |  him  hilf :  j  and  for  |  thy  vig  |  &ur*^ 

Tr,  and  Cr,  iL  2.  272. 
"T^l  me,  I  how  fires  |  our  16v  |  mg  m6th  |  A-?" 

Rich.  Ill,  V.  3.  82. 

"  Cass.  Good  night,  |  my  16rd.  | 
Brut.  Good  night,  I  good  bnSth  | 

y.  C,  iv.  3.  237. 
"  He  wh6m  |  my  £ith  |  er  nimed?  |  Your  E'd  |  gdr.'* 

Lear,  ii.  i.  94. 

(?  "  nd(ArH)  I  ^edf    Yotl  I  r  (480)  Edgar.") 

"I'U  f61  I  low  y6u  I  and  t^U  |  what  in  |  jtw^." 

3  Hen,  VL  iv.  3.  65. 
"I  have  six  |  ty  siil :  |  Cae'sar  |  none  b^t  |  th-,'* 

A.  and  C.  iii.  7.  50 
"This  wo6d  I  en  sli  |  very,  thin  |  to  siiff  | 

Temp,  iii.  I.  62. 

Sometimes  this  natural  burr  on  r  influences  the  spelling.  In 
Genesis  and  Exodus  (Early  English  Text  Society,  Ed.  Morris)  we 
have  "coren"  for  "com,"  "boren"  for  "bom."  Thus  the  E.  E. 
"thurh"  is  spelt  "thorugh"  by  early  writers,  and  hence  even  by 
Shakespeare  in 

"The  filsc  |  rev6lt  |  ing  N6r  |  mans  thS  I  nw^;'//  thee." 

2  Hen.  VI  iv.  1  ?7. 

So  M.  N.  D.  ii  I.  8,  5;  Coriol.  v.  3.  115. 
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In  the  following  difEcuIt  lines  it  may  be  that  r  introduces  an 
extra  syllable : 

**  I'gnomy  |  in  rdn  |  som  4nd  j  free  pd  \  rdSn 
A're  of  I  two  h6u  |  ses,  law  \  ful  mi  \  rcy" 

ALfbrM,  ii.  4.  Ill,  112. 

It  would  of  course  save  trouble  to  read  "  ignominy,"  against  th« 
Folio.    But  compare 

"  Thy  Ig  I  namff  (Fol.)  |  sleep  with  |  thee  fn  |  thy  grdve." 

I  Hen,  IV.  V.  4.  100 
**  Hence,  brok  |  er  lAck  |  ey !   J'g  \  nomf  \  and  shame. " 

Tr,  and  Cr,  v.  10.  33. 

and  in  T,  A.  iv.  2.  116  (where  the  Folio  reads  **  ignominy")  the  i 
is  sluired. 

"No  mdn  |  knows  whither.  |  I  cr^  |  thee  mi\  rcf" 

Rich,  III,  \y. 
**  It  is  I  my  s6n,  |  young  Hdr  \ry  P/\  rcf.** 

Rich.  II.  ii.  3.  21. 

"Thou,  Rich  |  ard,  shalt  |  to  the  duke  |  of  N6r  \/d/h." 

3  Hen.  VL  i.  2.  38. 

So  we  sometimes  find  the  old  comparative  **  near  "  for  the  modem 
"nearer." 

"Better  I  far  6ff  |  than  near  |  be  n^'er  |  the  nMr." 

Rich.  //.  V.  I.  88. 

"The  nhr  \  in  blood  | 
The  n^  |  er  h\6od.y." ^Macbeth,  ii.  3.  146. 
"Nor  near  nor  farther  off.  ,  .  than  this  weak  arm." 

Rich.  II.  iii.  2.  64. 

And  "far"  for  "farther,"  the  old  "ferror." 

^'Fdr  than  |  Deudl  |  lion  6fr."— IK  T,  iv.  4.  442. 

479.  The  terminatiOIl  "ion  '*  is  frequently  pri>iu)     . d  as  twc 

syllables  at  the  end  of  a  line.    The  i  is  also  sometun*  1  -nouncea 

as  a  distinct  syllable  in  soldier^  courtier^  marriniie^  o>ii.^.  .  partial^ 

&C. ;  less  frequently  the  ^  in  surgeon^  vengsancey  piii^ ,  ,,iturt. 
pleasure^  and  treasure. 

The  cases  in  which  ion  is  pronounced  in  the  middk  "i  i  line  are 
tare.    I  have  only  been  abl^  to  collect  the  followinjr : 

"With  6b  I  scrvd  |  iidn  (  the  which  |  he  veins." 

A.      L.  u.  7.  41 
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"Of  H4m  I  let's  trdns  |  formd  |  tidn:  \  so  cill  ii." 

Hamlety  ii.  2.  5. 
"Be  chosen  |  with  pr6  |  clamd  |  H6ns  \  to-d4y." 

T.  A,  i.  I.  190. 

Gill,  1 62 1,  always  writes  "  ti-on"  as  two  syllables.  But  there  is 
some  d]\^[;cr  in  taking  the  books  of  orthoepists  as  criteria  of  popular 
pronunciation.  They  are  too  apt  to  set  down,  not  what  is,  but 
>vhat  ought  to  be.  The  Shakespearian  usage  will  perhaps  be 
lound  a  better  guide. 

Tidn^  when  preceded  by  is  more  frequently  prolonged,  perhaps 
because  the  c  more  readily  attracts  the  /  to  itself,  and  leaves  ian 
uninfluenced  by  the  /. 

"  It  w^re  I  an  h6n  |  est  dct  \i6n\\o  s4y  so." 

Othello,  ii.  3.  145 ;  Tr.  and  Cr.  i.  3.  840. 
**  Her  swdet  |  perfect  |  idns  \  M-ith  one  |  self  kfng." 

T,  N.  i.  I.  39. 
"Yet  hdve  |  I  fierce  |  affect  |  iSns  \  and  think." 

A.  afid  C.  i.  5.  17. 
"  With  s6re  |  distract  |  i6n  \  what  I'  |  have  done." 

Hamlet,  v.  2.  241. 
"To  lis  I  in  our  |  elect  |  i6n  \  this  ddy."— Z  A.\.  I.  235. 

In    "  That  shall  |  make  ans  |  wer  t6  |  such  quest  |  i6ns. 
It  is  enough.  |  I'll  think  |  upon  |  the  quest  |  /J;/j," 

2  Hen.  VL  L  2.  80,  82. 

ii  seems  unlikely  that  "questions"  is  to  be  differently  scanned  in 
two  lines  so  close  together.  And  possibly,  "it  is  (it's)  en6ugh,"  is 
one  foot  Still,  if  "questions"  in  the  second  verse  be  regarded  as 
an  unemphatic  (475)  repetition,  it  might  be  scanned  : 

"It  is  I  enough.  |  I'll  think  |  up6n  |  the  questions." 
The  Globe  has 

"  Join'd  in  |  commlss  \  ion  with  him  ;  |  but  either  (466)  ( 
Had  home  li  the  action  of  yourself,  or  else 
To  him  II  had  left  it  solely.^'— CV?rw/.  iv.  6.  14. 

But  better  arrange  as  marked  above,  avoiding  the  necessity  of  la)nng 
two  accents  on  **  commission."  So  Folio — ^which,  however,  is  not  of 
Oiuch  weight  as  regards  arrangement 
/  Ls  pronounced  in  "business"  in 

"  To  see  |  this  bth  \  iuiss,  \  To-m6r  |  row  next." 

Kuh.  ff.  fi.  I.  217;  Rich.  III.  ii.  2.  141 ;  M.  of  V.  iv. 
I.  127  ;  Coriol.  v.  3.  4. 
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•*  Diviii  I  est  cri\  attire,  \  Astrae'  |  a's  ddughter.'* 

I  Hen,  VI.  i.  6.  4. 

So  probably 

"  Than  these  |  two  cri  \  aidres.  \  Which  is  |  Sebistian  ?  " 

r.  N.  V.  I.  231. 

"  But  he's  I  a  tried  |  and  val  |  iant  sSld  \  7.  C.  iv.  i.  28. 

"  Your  sis  !  ter  is  |  the  bet  |  ter  s6l  \  diM"--Lear,  iv.  $.  3. 
"  Mdking  |  them  worn  |  en  6f  |  good  cdrr  \  idge.** 

R.  and  J.  i.  4.  94. 
"  Mdrri  |       is  |  a  mdt  |  ter  6f  |  more  wor  |  th." 

I  Hen.  VL  v.  5.  55,  v.  i.  21. 
" To  w6o  I  a  maid  |  in  wiy  |  of  mdrr  \  idge." 

M,  of  V,  ii.  9.  13. 
WhUe  V  \ihydm\id\  bU  ch^ks  |  do  c6y." 

M,  N.  D,  iv.  I.  2. 

"Young,  vdl  I  idntf  \  wise,  and,  |  no  doubt,  |  right  royal." 

Rich.  III.  I  I.  245;  Tempest,  iii.  2.  27. 
"  With  th*  dn  \  ciint  \  of  w4r  |  on  6ur  |  proceedings." 

Lear^  v.  i.  32. 

"You   have   d6ne  |  our   pli\  astlres  \  much   grice,  |  fail 
lidies."— T:  of  a.  i.  2.  151. 

So      "  Tdke  her  I  and  use  I  her  it  I  your pU  \  asureJ' 

B.  and  F.  (Walker). 
"  We*ll  leave  |  and  think  |  it  is  |  her ///  |  astlre."—Ib. 
"  But  'tis  I  my  lord  |  th'  Assist  |  ant's /// 1  astlre."—Ib. 
"  He  dare  |  not  see  |  you.    A't  |  his pU  \  asiire.''—Ib. 
"You  shall  I  have  ransom.  |  L^t  me  |  have  s4r  \  geSns.'^ 

Lear,  iv.  6.  196. 
"  If  on  I  ly  to  g6  r  (484)  warm  |  vftrtgSrg  \  eStis.** 

3.  VL  4.  271. 

"Your  mind  I  is  toss  |  ing  on  |  the  <f  |  cedn." 

M.  oj  V.  i.  I.  8 ;  Hen.  V.  iii.  I.  14. 

"The  new  |  est  stale.  |  This  is  |  the  sir  \gedut" 

Macbeth,  i.  2.  3 

Similarly    "  But  th^y  |  did  sdy  |  their  pray  \  ers  dnd  |  address'd 
them."— y^.  ii.  2.  25;  CorioL  v.  3.  105. 

"  Hath  tiim'd  I  my  feign  I  ed  prdy  |  <^  on  |  my  head." 

Ruh.  in,  V.  I.  21,  ii.  2.  14. 

Even  where  "prayer"  presents  the  appearance  of  a  monosylkbk^ 
the  second  syllable  was  probably  slightly  sounded. 
For  I  and  e  sonant  in  "  -ied,"  see  474. 
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479  a.  Monosyllabic  feet  in  Chaucer.   Mr.  Skeat  (Essay  on 

Metres  of  Chaucer,  Aldine  Edition,  1866)  has  sliown  that  Chaucci 
often  uses  a  monosyllabic  foot,  but  the  instances  that  have  been 
pointed  out  are  restricted  to  the  first  foot 

*'  May^  I  with  all  thyn  floures  and  thy  ^eene." — C.  T.  1512. 

"  7//  I  that  deeth  departe  schal  us  twayne.**— Ti^.  1187. 

"  Ther  \  by  aventure  this  Palamon."— 7^^.  1518. 

**  Now  I  it  schyneth,  now  it  reyneth  fast" — lb.  1537. 

**  Al  \  by-smoterud  with  his  haburgeon." — lb.  77. 
It  will  be  shown  in  paragraphs  480-6  that  Shakespeare  uses  this 
licence  more  freely,  but  not  without  the  restrictions  of  certain  natural 
laws. 

480.  Fear,  dear,  fire,  honr,  yonr,  fonr,  and  other  mono- 
syllables ending  in  r  or  re,  preceded  by  a  long  vowel  or 

diphthong,  are  frequently  pronounced  as  dissyllables.  Thus 
"fire"  was  often  spelt  and  is  still  vulgarly  pronounced  "fier."  So 
"fare"  seems  to  have  been  pronoimced  "fci-cr;"  "ere,"  "e-er;" 
"there,"  "the-er,"  &c. 

It  is  often  emphasis,  and  the  absence  of  emphasis,  that  cause  this 
licence  of  prolongation  to  be  adopted  and  rejected  in  the  same  line  : 

Fair. — "  Ferd.  Or  night  |  kept  chain'd  |  below.  | 

Prosp.  Fdir  \  ly  sp6ke. " 

Tenipest^  iv.  i.  31. 

(or  perhaps  (484)  "below.  |  *  Fair  |  ly  sp6ke.") 

Fare^—''  PoisonM,  I  ill      |  re^  d^ad,  I  fors6ok,  I  cast  off." 

K.  y.  V.  7.  35. 

*  Loath  to  I  bid  fd  \  ren^  \  we  tike  |  our  leaves." 

P.  of  T.  ii.  5.  13. 
'Lucius,  I  my  gown.  |  Fdre  I  well,  g6od  |  Messala." 

y.  C.  iv.  3.  231. 
"Died  iy  I  ery  ddy  |  she  Ifv'd  (FoL).  |  Fdre  \  thee  weU." 

Macbeth,  iv.  3.  111. 
"  Fdre  I  well,  kins  |  man  !    I'  |  wUl  talk  |  with  y<Stt." 

I  Hen.  IV.  L  3.  234. 
For  w6rms,  |  brave  P^r  |  cy.    Fd\  rrv&i  (so  Folio),  | 
great  hdart." — lb.  v.  4.  87. 
"Why  th^n  I  I  «// 1  //  (483).    Fd  \  rmeX,  \  old  Gaant." 

Rich.  II.  i  2.  44. 

So  7.  C.  iv.  3.  231 ;  I  Hen.  IV.  iv.  3.  Ill  (Folio)  \  M  W.  oj  W, 
ill.  4.  97  ;  K.  y.  iii.  2.  17.    (See  475.) 
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Ere,  -"For  Y  \  intend  |  to  hive  \  \\.  ir\e  (e-er)  16ng/* 

I  Hen,  VL  i.  3.  87. 

I  should  prefer  to  prolong  the  emphatic        rather  than  "our,"  in 

"Whatsh6uld  |  be  8p6k  |  en^|     (h^-er)  where  |  our  fate." 

Mjcbe.'h,  ii.  3.  128. 
Mtre, — ^The  pause  after  "night "  enables  us  to  scan  thus  : 

"They  have  trdv  |  ell'd  4U  |  the  night  (484).  |  'MJ\  re 
fetches."— Z<r<zr,  ii.  4.  90. 
There.—**  Hath  death  |  lain  with  |  .thy  wife.  |  T^e  \  she  Ifes." 

R.  and  J,  iv.  5.  36 

*  Towards  Calais ;  |  now  grant  |  him  thi  \  re^  thi  \  re  seen. " 

Hen.  K  v.  Prol.  7. 

(I  have  not  found  a  Shakespearian  instance  of  "  Calais."  Other- 
wise at  first  sight  it  is  natural  to  scan  "  Towards  |  Calais.") 

"  £xe.  Like  mu  |  sic. 
Can^.  Thi  \  refire  \  doth  heav'n  |  divide." 

Hen.  V.  i.  2.  183. 
IVhere,—**!  kn6w  |  a  bdnk,  |  whire  \  the  wild  |  thyme  bl6ws." 

M.  N,  D.  ii.  I.  249. 

•*Hor.  White,  \  myldrd?  | 
Ham,  I'n  my  |  mind's  e^e,  |  Horatio." 

Hamlet,  i.  2.  186. 

(But  Folio  inserts  "Oh"  before  "where.") 

Rarely,— **V&  not  |  this  buck  |  led  well?  |  Rdre  \  ly,  rirely." 

A,  and  C.  iv.  4.  11. 
(The  first  "  rarely"  is  the  more  emphatic  :  or?  (483),  "  well."  ) 
Dear, — "As  done:  |  persev  |  erance,  |  diar  \  my  16rd." 

TV.  and  Cr.  iii.  3.  150. 
^*  Diar  \  my  lord,  |  £f  you,  |  in  y6ur  |  own  proof." 

M.  Ado,  iv.  I.  46. 

"  The  king  I  would  sp^ak  |  with   C6mwall :  |  the  di  \  ar 

iki\itr!"—Lear,  iL  4.  102. 
"  01  iv.  Than  mii  |  sic  from  |  the  sphi  \  res. 
Viol,  Di\arMdy.*' 

T,  N,  iil  I.  l-I. 
Fear.  — "  Fiar  \  me  not,  |  withdriw,  |  I  hear  |  him  c6mmg." 

Hamlet,  iii.  4.  7. 
^«7r.— -"Hear,  Na  |  ture,  hi\  ar,  di\  ar  G6d  |  dess,  hiar.** 

Lear,  i.  4.  297 

(The  emphasis  increases  as  the  verse  proceeds.) 
Near.—**  Niar,  \  why  then  |  anoth  |  er  time  |  I'll  hear  it." 

T,of  A.  \  2.  184. 

V  K  V 
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Tears.— Auf.  Name  not  I  the  G6d,  I  thou  IxSy  \oi  U'\  art. 

CorioL  Hi  !" 

CorioL  V.  6.  101.  • 
**  Tiar  I  for  t^ar,  |  and  I6v  |  ing  kiss  |  for  ki'ss." 

T.  A.  V.  3.  156. 

yW.— "Twelve  yi\  ar  since,  |  Midb  |  da,  tw^ve  |  year  slnce.^ 

Tempest^  i.  2.  63. 

(The  repeated  "year"  is  less  emphatic  than  the  former.) 

And,  perhaps,  if  the  line  be  pronounced  deliberately, 

"  M4ny  |  years  |  of  h^  j  py  days  |  befal."— i?/V>i.//.  i.  1. 21. 

It  might  be  possible  to  scan  as  follows  : 

"Well  struck  |  in      |  ars^  fd  \  ir  4nd  |  not  jealous." 

R'lch.  III.  i.  I.  92. 

But  the  Folio  has  "  jealious,"  and  the  word  is  often  thus  written 
(Walker)  and  pronounced  by  Elizabethan  authors. 
Tkeir  (?). — If  the  text  be  correct,  in 

"  The  commons  hath  he  pilFd  with  grievous  taxes, 
And  quite  16st  |  their  hearts.  |  The  no  |  bles  hath  |  he  ffn'd 
For  an  |  cient  quarrels  (463),  |  and  quite  |  lost  ihi  \  ir 
hearts,"— A'/i:^.  //.  il  i.  247-8. 

it  is  almost  necessary  to  suppose  that  the  second  their  is  more 
emphatic  than  the  first.  Else  the  repetition  is  intolerable.  See 
475»  47^*  ^'^^  t^is  scansion  the  harshness  is  so  great  at 
to  render  it  probable  that  the  text  is  corrupt. 

Hire. — "A  ship  |  you  s^nt  |  me  for  |  to  ^/  |  re  wafiage." 

C.  of  E.  iv.  I.  95. 
^/r/.—"  And  is  |  not  like  |  the  j/  |  re:  h6n  |  ours  thrive." 

A.  IV.  il  3.  142. 
Door.—**  And  with  |  my  sw6rd  |  I'll  k^ep  |  this  d(f  \  or  sdfe." 

T.  A.  i.  1.  288. 

More.— "If  m6re,  \the  m<$\  re  hdst  |  thou  wnSng'd  |  {hd)  me.'* 

I^ar,  V.  3.  168. 

(The  second  "more"  is  the  more  emphatic.) 

"  As  miy  |  compict  |  it      |  re.   Get  |  you  g6ne." 

7?.  I  4.  862. 

"  Who  hddst  I  des^rv  \  ed  mi$  \  re  than  |  a  prison." 

Tefftp.  I  2.  362. 

9ur  (i^ethAPs)  —"To  list  |  entfu  \  rpur  |  pose.    This  is (461)  j  thy 
6Sice."—M.  Ado,  iii.  i.  12. 

(**  This  is"  is  a  quasi-monosvlkhj^     See  Abi.) 


LENGTHENING  OF  WORDS,  yj^^ 

•'And      I  me,  hdd  |  not      |  f  hap  |  been  bad." 

C.  of  E.  i.  I.  ZM. 

**  First  Seit.  Which  we  |  devise  |  him. 
Corn.  Ou  |  r  spoils  |  he  kick'd  at." 

CorioL  il  2.  1J8. 

"First  "  requires  emphasis  in 
**  Sic.  \xi6u  I  r-  first  |  way. 
Mt-n,  I  I  *11  bring  |  him  t6  you 

lb,  iiL  I.  33 1. 

Hour  (often).—".  A't  the  |  sixth  hou  |  r,  it  |  which  time  |  my  lord." 

Tempest i  v.  I.  4. 

"And  s6,  I  though       |  rx,  n6t  |  yours* — prove  |  it  s6." 

M.  of  V.  iii.  2.  2i). 

**Lart.  My  horse  |  to       |  rx,  n6!  [ 
il/flr/.  'Tisd6ne!| 
Z<ir/.  Agreed." 

CorioL  L  4.  2. 

"And  piin  |  ish  thdm  |  to  yod  \  r  height  |  of  pleasure." 

M,for  M,  V.  i.  240. 
Unless  "pleasure"  is  a  trisyllable.    (See  479.) 

"  Is  he  pdrd  |  on'd  dnd  |  iox y6u  \  r  love  |  ly  sake."— 496. 

There  is  an  emphatic  antithesis  in 

"  Wh6  is  I  lost  t6o.  I  Take  y6u\r      \  tience  t6  you, 

And /V/ say  nothing."— ^T.  T.  iii.  2.  232. 
"And  shall  |  have  ydu  \  r  will,  |  because  |  our  king." 

3  Heii,  VL  iv.  I.  17. 

481.  Monosyllables  which  are  emphatic  either  (1)  from  their 
meaning,  as  in  the  case  of  exclamations,  or  (2)  from  their  use  in 
antithetical  sentences,  or  (3)  which  contain  diphthongs,  or  (4)  vowels 
preceding  r,  often  take  the  place  of  a  whole  foot  .  This  i."?  less 
frequent  in  dissyllabic  words.  In  (i)  and  (2)  as  well  as  (3)  the  mono- 
syllables often  contain  diphthongs,  or  else  long  vowels. 

In  many  cases  it  is  difficult,  perhaps  impossible,  to  determine 
whether  a  monosyllable  should  be  prolonged  or  not.    Thus,  in 

•"  On  this  I  unw6rth  |  y  scaff  |  old     |  bring  f6rth," 

Hen,  V,  Prologue,  10. 

many  may  prefer  to  scan  "  |  -old  to  bri  \  ng  fdri/i"  and  to  prolong 
the  following  monosyllable  rather  than  to  accent  "to  ;"  and  in 

"  Came  pour  |  ing  like  |  the  tide  \  intd  \  a  breach," 

Hen,  V.  i.  2.  149. 
*  it  is  a  matter  of  taste  which  yours  should  receive  the  empluuiis. 


374 


SHAKESPEARIAN  GRAMMAR, 


It  is  possible  to  prolong  the  preceding  monosyllable^  *'  the  //  { 
in  I  to  a  breach."  Such  cases  may  often  be  left  to  the  taste  of  the 
reader  (but  for  the  accent  of  "  into  "  see  4570).  All  that  can  safely 
be  said  is,  that  when  a  very  unemphatic  monosyllable,  as  "at," 
•*  and,"  "  a,"  "  the,"  &c.  has  the  accent,  it  is  generally  preceded  or 
followed  by  a  very  strongly  accented  monosyllable,  as 

"  Assume  the  port  of  Mars  ;  and  at  his  heels." 

Hen,  V,  Prologue,  6. 

It  is  equally  a  matter  of  taste  whether  part  6f  the  prolonged 
monosyllable  should  be  considered  to  run  on  into  the  following  foot 
or  whether  a  pause  be  supposed  after  the  monosyllable,  as 

'*  Girding  |  with  griev  |  ous  sUge  \  cdstles  |  and  t6wns," 

Hen,  V.  L  2.  162. 
"As  knSts  I  b#  the  I  confldx  |  of  m^et  |  ing  sdp." 

Tr,  and  Cr,  i.  3.  7 

482,  Monosyllabic  exclamations. 

Ay.—''  Polon.  Wherefore  |  should  y6u  I  do  thfs?  | 

Reg.  A'y,  \  my  16rd  ?" 

Hamlet^  ii.  i.  36. 

King,  Wai  you  |  be  ruled  |  by  m<??  | 

Laert,  A'y,  \  my  16rd." 

Id,  iv.  7.  CO. 

"  Ay,  I  what  dlse?  |  And  but  \lhi\  dec^iv'd." 

T,  ofSh,  iv.  4.  2. 
"  Vol,  That  br6ught  |  thee  t6  |  this  w6rld.  | 

Vir,  A'y,  \  and  mine." 

Carioi.  v.  3.  125. 

(?) "  Com.  Vs  he  |  pursii  |  ed  (474)  ? 

Glou,  A'  \y,  mf\  good  lord." 

Lear^  ii.  I.  111. 
AToy.—"  What  siys  |  he?  JVd  \y,  n6\  thing ;  all  |  is  said." 

RicA.  //.  ii.  I.  148. 

*'  Cor,  How,  trai  |  tor! 
Com, ;  Nd  I  y,  tim  |  p(e)ratel# ;  |  your  promise.** 

Corio/.  VL  3.  67. 

Stay,—**  Sidy,  \  the  kmg  |  hath  thnSwn  |  his  w4rd  |  er  d6wn." 

lb.  i.  3.  118. 

Yea, — "  Yh,  \  my  Lord  |  How  brooks  |  your  grdce  |  the  afr?" 

lb.  iii.  2.  2. 

'Gainst  mj  |  captiv  |  it^.  |  Hdil,  \  brave  friend." 

Macbeth,  i.  a.  ^ 
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a-  *•  Cass,  O*,  I  'tis  true.  I 

Heci,  Ho  !  b{d  |  my  trum  |  pet  86und." 

Tr.  and  Cr,  v.  3.  13. 

"  Clw.      O^t  I  'tis  trea  I  son. 
Charm,  Mddam,  |  I  trust  |  not  s6." 

A.  and  C,  i.  5.  7. 
**  To  Wde  I  the  slain.  |  (7*,  |  from  this  |  time  forth." 

Handetf  iv.  4.  65. 

*'Mir,  O*,  I  good  sir,  |  I  d6.  | 
Prosp,  I  prdy  |  thee,  mirk  me." 

Tempest,  I  2.  80. 

Perhaps  '*PoL  ITie  d^vil  |  hims^f.  | 

King.  <r,  I  'tis  (it  Is)  |  too  tnie." 

lb,  iii.  I.  49 

"  Saf  a  1  gainst  sflf.  |  (7*,  |  prep6s  |  tenSus." 

Rich,  III.  ii.  4.  63 
"  Their  clea  |  rer  rea  |  son.    O*,  |  '  g6od  |  GonzAlo." 

Temp,  V.  I.  68 

[  have  not  found    reason  "  a  trisyllable  in  Shakespeare. 

**  (7*,  I  my  foUies  1  |  Then  E'd  |  gar  wis  |  abused." 

Lear^  iii.  7.  9L 
"  (7*,  I  the  dlff  I  erence  |  of  mdn  |  and  min." 

3,  iv.  2.  26. 

?  **  The  h^art  |  of  w6  |  man  Is.  |  (7*,  |  (453)  Brutus." 

y,  C,  ii.  4.  40. 
"  Struck  Cae'  |  sar  6n  |  the  n6x\i.  \  (7*,  |  you  fldtterers." 

3,\,  I.  44. 

Soft, — "  But  s6\ftt  com  |  pan#  |  is  c6m  |  ing  h6re." 

T,  ofSh.  iv.  5.  26. 
Come, — "  Cdmey  \  good  f(^ll  |  ow,  pdt  |  mine  Ir  |  on  6n." 

A,  and  C,  iv.  4.  3, 

What,—''  Where  be  |  these  knives?  |  Whdt^  |  no  min  |  at  d6or !" 

T,  ofSh.  iv.  I.  125. 
*'  Whdt,  I  unjust  I  |  B^  not  |  so  hot ;  |  the  diike." 

M,forM,  V.  I.  315. 
Well,—''  W&l,  I  give  her  |  that  ring,  |  and  there  |  withal." 

T,  G,  of  V.  iv.  4.  89. 
"  Gon.  R^mem  |  ber  whit  |  I  tell  |  you. 
Osw,  Wi  I  //.  midam." 

Lear,  i.  3.  21. 

483.  Monosyllables  emphasized  by  position  or  anti- 
thesis.  A  oonjimction  like  **yet"  or  "  but,"  implying  hesitation. 
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may  naturally  require  a  pause  immediately  after  it ;  and  this  pause 
may  excuse  the  absence  of  an  unaccented  syllable,  additional  stress 
being  laid  on  the  monosyllable. 

But,—''  Of  g6od  I  ly  th6us  |  ands.    Bil  \t,  f6r  |  all  this." 

Macbeth^  iv.  3.  44. 
«  The  G6ds  |  rebdke  |  me  ^1/  |  /  it  |  is  tidings." 

A.  and  C.  v.  I.  27. 
Yi't.—**  Th6ugh  I  I  condemn  |  not,  yd\t,  tin  |  der  pirdon." 

Lear^  L  4.  365. 
"  YJt  (as  yet),  |  I  think,  |  we  ire  |  not  bnSught  |  so  16w." 

T.  A,  iii.  2.  76. 

"  Brut.  When  Cre's  I  ar's  h^  |  is  6ff.  | 
Cass.  Ya  I  I  f^ar  him." 

J.  a  ii.  I.  183. 

Pronouns  emphasized  by  antithesis  or  otherwise,  sometimes  dis- 
pense with  the  unaccented  syllable. 

"Sh6wJ  men  dd  |  tiful? 
Why,  86  I  didst  tM  |  u.  Seem  I  they  grave  |  and  learned? 
Why,  s6  1  didst  th6u."— k  ii.  2.  128. 

(Possibly,  however,  "seem"  may  be  prolonged  instead  of  "thoa.") 

**  When  y6u  |  shall  please  |  to  pUy  |  the  thieves  |  for  wives. 
I'll  w4tch  I  as  16ng  |  for      |  u  th6n.  \  Appr6ach." 

M.  of  V,  ii.  6.  24. 
"  Were      |  «  in  |  my  st^d,  |  would  y6u  |  have  heard  ?" 

CorioL  V.  3.  192 

You  is  emphatic  from  Desdemona  to  Othello  in 

"     Othello.  'Tis  a  |  good  hind, 

A  frank  |  one. 

Desd.  Yd  |  u  may  |  indM  |  say  s6." 

Othello^  iii.  4.  44. 

So  in  "  H6w  in  |  my  strength  |  you  pl^e.  |  Yox  y6  \  u,  E'dmund." 

Lear,  iu  I.  114. 

and  in  the  retort  of  Brutus  on  Cassius, 

**  L^t  me  I  tell  yif  \  «,  Ciss  |  ius,  y6u  |  yourself 
Are  much  |  condemned  |  to  have  |  an  rtch  |  ing  pilnu" 

y.  C.  iv.  3.  9. 

Perhaps  aware  of  Ferdinand's  comment  on  his  emotion,  **youi 
father's  in  some  passion,"  Prospero  turns  to  Ferdinand  and  says, 
•*  it  is^^  who  are  moved"  in 

**  Yo'u  '  do  look,  I  my  56n,  |  in  a  |  mov'd  s6rt." 

2hn/.  iv.  I.  146. 
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Otherwise  the  reading  of  the  line  so  a«  avoid  accentin^r  "my" 
seems  difficult. 

There  is  nc  prolongation,  though  there  is  antithetical  emphasis,  in 

"  L6ok  up  I  on  him^  \  love  him,  I  he  w6r  |  ships  y6u." 

A,  K  Z,  V.  2.  ML 
The  repeated  "thence"  seems  to  require  a  pause  in 

"  Thence  to  |  a  watch,  |  thhue  \  into  (457a)  |  a  weakness." 

Hamlet,  ii.  I.  148. 

But  possibly,  like  "  ord(i)nance,"  "  light(<r)ning "  (see  477),  so 
**  weakness  "  may  be  pxonounced  a  trisyllable. 

484.  Monosyllables  containing  diphthongs  and  long 

vowels,  since  they  naturally  allow  the  voice  to  rest  upon  them,  are 
often  so  emphasized  as  to  dispense  with  an  unaccented  syllable. 
When  the  monosyllables  are  imperatives  of  verbs,  as  •*  speak,"  or 
nouns  used  imperatively,  like  "peace,"  the  pause  which  they  require 
after  them  renders  them  peculiarly  liable  to  be  thus  emphasized. 
Whether  the  word  is  dissyllabized,  or  merely  requires  a  pause  after  it, 
cannot  in  all  cases  be  determined.  In  the  following  examples  the 
scansion  is  marked  throughout  on  the  former  supposition,  but  it  is 
not  intended  to  be  represented  as  necessary. 

A  (long).  "  Just  as  |  you  left  |  them,  J  |  i/  prfs  |  *ners,  sir." 

Temp.  v.  I.  8 
"Try  man  |  y,  d\ll  g6od,  |  serve  trd  |  ly  n^ver." 

Cymb,  iv.  2.  873. 

"  Yea,  look'st  I  thou  pd\lef   Ut  I  me  s^  |  the  writing." 

Rich.  II.  y.  57. 

'*£>uJke.  Like  the  |  old  dl^e. 
Clown.  A're  I  you  r^  |  y,  s{r?" 

T.  N.  ii.  4.  60. 
"  Y^a,  his  I  dread  tn  |  dent  shike.  |  U.y  brd\  ve  spirit" 

Temp.  I  2.  206. 

Ai.      "  'Gamst  m^  |  captiv  |  it^.  |  HdU,  \  brave  friend." 

Macbeth,  i.  2.  5. 

"  I'll  be  I  with  (wi*)  you  ^di  \ght.    G6  |  a  Uttle  |  before." 

Hamlet,  iv.  4.  31. 

I  should  prefer  to  avoid  laying  an  accent  on  "  the  "  in 

"  To/a  I  #/  in  the   dispos  |  ing  6f  I  these  chances." 

Coriol.  iv.  7.  40. 

Which  is  I  most  fd  \  int.    N6w  |  'tis  true 

I  muft  I  beh^rc  •  conf£n*d  |  bv  you." — Temp  Epilogue,  8. 
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Ay      "  Sdy  \  agdin,  |  wWre  didst  |  thou  l^ave  |  these  vArlets?" 

Temp.  iv.  i.  170, 

So  in  the  dissyllable  **  pajrment." 

**  He  htimb  |  ly  pri)rs  |  you  spM  |  y  pdy  \mMt** 

T.  of  A,  il  2.  28. 

Perhaps 

**  What  sd  \y  y6u,  |  my  I6rd?  |  Ar^  you  J  content." 

I  lien,  VL  iv.  I.  70. 

Perhaps 

E,       "  Senators,  Wi  \  '11  sure  |  ty  him. 

Com,  Ag  I  ed  s{r,  |  hands  6£" 

Coriol,  iiL  I.  178. 

"  Men,  The  c6n  |  sul  C6ri  |  oldn  |  us  

Bru,  Hi  I  *  c6nsul  I  ''—lb,  iiu  I.  280. 

En.     "  Piace,  \  I  s£y.  |  Good  i  \  ven  t6  |  you,  friend." 

A,  Y,  L.  ii.  4.  70. 
"  Ant6n  \vas  iU\  ad!  Pf  |  thou  ady  |  so,  vQlain." 

A,  and  C,  ii.  5.  26. 
**  Doct,    But,  th6ugh  |  slow,  di  \  adljf,  \ 
Queen.  1  won  |  der,  d6ctor." 

Cymb,  i.  5.  10. 

"  Wh^  dost  I  not  sp^ak?  |  What,  di\  a/:  n6t  |  a  w6rd?" 

T,  A.  V.  I.  46. 
"  Spiakf  I  Lavfn  |  ia,  whdt  |  acciirs  |  ed  hdnd  ?" 

lb,  iii  I.  66. 

**  Which  was  |  to  pU  \  ase,    N6w  |  I  want 
Spirits  to  I  enf6rce,  |  n6t  to  |  enchant." 

Temp.  Epilogue,  13. 

"  Earth's  in  |  criase^  \  f6ison  |  plenty. 
Bams  and  |  gamers  |  never  |  empty." — lb,  iv.  I.  110. 

Perhaps  **  Clou.  Aldck,  |  the  night  |  comes  6n,  |  and  the  (457) 
bli  I  ak  vnnds."— Z^»r,  il  4.  303. 

Perhaps  "  Truly  \K.o  spi\  ak,  dnd  |  with  n6  |  addition," 

Hamlet,  iv.  4.  1 7. 
01    "Truly  I  to  speak,  |  and  with  n6  |  addit  |  i6n." 

**  Be  fr^e  I  and      I  aitA/til,  |  So  tdrt  |  a  fdvour." 

A.  and  C,  il  5.  38. 
"  The  safety  and  health  of  this  whole  state," 

Hamlet,  I  3.  21. 

could  not  be  scanned  without  prolonging  both  "health"  and 
"whole.*  Such  a  double  prolongation  is  extremely  improbable, 
considering  the  moderate  emphasis  required.     More  probably 
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••frxnity"  should  be  read,  as  has  been  suggested,  for  "sanctity,* 
the  reading  of  the  Folio. 

Ee,     "F6rward,  |  not  per  |  manent,  |  swiet^  |  not  listing." 

Hamlet^  i.  3.  8. 

"  Skk  I  me  out,  I  and  thdt  j  way  I'  |  am  wife  in." 

Hen.  VIIL  ul  I.  88. 

"  The  curt  |  ain'd  sU  \  ep  witch  |  craft  c^l  |  ebrates." 

Macbeth^  il  I.  51. 

"  Doth  c6m  I  fort  th^  in  |  thy  sli  \  ep ;  live,  |  and  fl6urish." 

Rich.  IIL  V.  3.  180. 
"  This  {g  I  norant  pr^s  |  ent  4nd  |  I  // 1  ^/  n6w." 

Macbeth,  L  $.  68. 
"  En6ugh  I  to  fi^tch  |  him  In.  |  ^  |  it  d6ne." 

A,  andC,  iv.  I.  14. 

;    "  Yet  but  I  thrk.  \  C6me  one  |  m6re, 
Tw6  of  I  b6th  kinds  |  make  up  |  f6ur." 

M,  iV:  Z>.  ul  2.  487. 
"  When  sti  \  el  gr6ws  |  s6ft  as  |  the  para  |  .site's  silk." 

CorioL  i  9.  45. 

^'Sofl"  is  emphasized  as  an  exclamation  (see  481),  but  perhaps 
on  the  whole  it  is  better  to  emphaiiize  "  steel "  here. 

"  Ferd,  Makes  this  |  place  Pdr  |  adfse. 

"  Prosp,  Swiet  \  now,  silence." 

Temp.  iv.  I.  124. 

Eo,    The  eo  in  the  foreign-derived  word  "leopard"  stands  on  a 
different  footing : 

"  Or  horse  |  or  ox  |  en  fr6m  |  the  ^  |  opdrd:* 

I  Hen.  VI.  i.  5.  31. 

So,  often,  in  Elizabethan  authors. 

/.       "Men  for  |  their  wl\ves  :  wl  \ves  for  |  their  husbands." 

3  Hen.  VL  v.  6.  41. 
"Of  gr^at  I  est  jiis^  I  ice.    Wri  \  te,  write,  |  Rindlda" 

A,  W.  m.  4.  29. 
"  Horri  I  ble  ^  I  g-ht!   Now  |  I  s^  |  'tis  tnie." 

Macbeth,  iv.  I.  122. 
"  Full  fff  I  teen  hundred,  |  best  \  des  c6m  |  mon  men." 

Hen.  V.  iv.  8.  84. 

f  know  of  no  instance  where  "  hundred,"  like  (477)  "  Henry  " 
rticeives  two  accents.  Else  the  "be-"  in  "  besides  "  might  (460)  be 
dropped,  and  the  verse  might  be  differently  scanned 
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**  Each  man's  |  like  ml  \  ne:  you  |  have  shewn  |  all  Heciors.*' 

A.  and  C.  iv.  8.  7. 
"At  a  p6or  |  man's  house :  |  he  us'd  |  me  ki  \  ndlj^" 

CorioL  u  9.  83.    But  see  477. 

Possibly  "friends"  may  require  to  be  emphasized,  as  its 
position  is  certainly  emphatic,  in 

"Till  d^ath  |  unl6ads  |  thee.    FH  \  ends  hast  j  thou  none." 

M,forM.  m.  i.  28. 
"No,  sAy'st  I  me  so,  \/He*tdf  \  What  coun  |  trymdn?" 

T,  of  Sh,  I  2.  190. 
"Yield,  my  16rd,  |  protect  |  or  y  |  eld.  Win  |  Chester." 

I  Hen.  VL  iil  I.  112 

("My"  is  dropped,  497.) 

"  Mort  de  I  ma     I  ^/   I'f  |  they  ride  |  along." 

Hen.  V,  iii.  5.  11. 
<>.       "Drive  him  \\xi  R6\  me:  'tis  (it  |  is)  time  |  we  twain." 

A,  attd  C.  I  4.  73 

"  Card,  RSme  \  shall  r^me  |  dy  this.  | 
GUm.  RoamthI  I  ther,  th^n." 

I  Hen,  VI,  iil  I.  51. 
.    '    "While  h^  I  himself  I  k^eps  m  |  the     |  field." 

3  Hen,  VL  iv.  3.  14 

"T6ad  that  |  ^der  |  cold  \  stone 
Ddys  and  |  nights  has  |  thirty  |  6ne." — Macbeth,  iv.  i.  6. 
So  scan  "  Go  to  the  |  credting  |  a  wk6  \  U  tribe  |  of  fops." 

Lear,  I  2.  li. 

Oa,     "Uitf\ads,lAi$\ms  (485),  n^t  |  ties,  tills  |  of  wasps." 

AT.  T.  I  2.  329. 
Ot.      **y6int  I  by  joint,  |  but  w^  |  will  kn6w  |  his  purpose." 

M./orM.v,  1,ZIL 
"What  wheels,  |  racks,  fires?  |  What  flay  |  ing,  b6  \  Ulng?' 

W,  T,  iil  2.  177. 
"God  save  |  you,  sir.  |  Where  have  you  |  been  brS  \  iUngV^ 

Hen,  VIIL  iv.  I.  66. 
"Of  th^ir  I  own  chS  \  ice:  6ne  |  is  Jiin  |  ius  Brutus." 

Coriol,  i  I.  220. 
"  What  sdy  |  you,  b6\ysf   WiU  |  you  bide  |  with  him?" 

T,  A,  V.  2.  13. 

in.      "Than  in  |  my  th6ught  |  it  Kes.  |  GSod  \  my  I6rd." 

A,  W,  V.  3.  184. 

it  might  be  thought  that  in  the  aDove  the  prolongation  rests  on 
lus  ilieth),  but  that  we  have  also 
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"  GM  I  my  lord,  |  give  me  |  thy  fav  |  our  sniL" 

Temp,  iv.  i.  204. 
"The  g6  \  od  gods  |  will  mock  |  me  pres  |  entl^." 

A.  and  C,  iil  4.  16. 
**  lla  strdight  |  declin  |  ed,  ^Tr J  |  op  d^  t6ok  |  it  deeply." 

IV.  Til  Z.  U. 
"T6  it,  I  boy  I   Mdr  |  cus,  U  \  ose  when  |  I  hid." 

T  A,  iv.  3.  6a. 
**  Hours,  min  |  utes,  nS  \  on,  mid  |  night,  and  |  all  e^es." 

W,  T  I2,  290. 
But  r6  I  om^  fai  |  ry,  here  |  comes  01)  |  eron." 

M.  N  D.  U.  I.  68. 
''Bdot  I  less  home  |  and  w^ath  |  er-b^at  |  en  bdck." 

I  Hen,  IV,  iii.  i.  67. 
"  Pull  6ff  I  my     I  ot:  hdrd  |  er,  hdrd  |  er,  s6." 

Lear^  iv.  6.  177. 

"But  m6\ody\zxAdii\ll  mil  \  anch6ly." 

C.  ofE.  V.  I.  79. 

Some  may  prefer  to  read  "dull"  as  a  monosyllable,  but  1  can 
find  no  instance  of  "melancholy"  to  justify  such  a  scansion. 

In    "  Lear,  To  this  |  detest  |  ed       |  om, 

Gon,  A't  I  your  ch6ice,  sir,' 

Lear^  il  4.  220 

either  "  groom  "  or  "  your  "  should  be  dissyllabized. 

"  r  do  I  wander  (  every  |  wh^re 
Swifter  |  than  the  |  ntdon's  \  sphere.  "—-/If.  N,  D,  il  I.  7. 
Ou,     "Which  else  |  would  fr^e  I  have  wrS  \  ught.  All  |  is  well." 

Macbeth^  ii.  I.  19. 
In    "Should  drink  |  his  bl6od—  |  m6unts  |  up  t6  |  the  dir." 

Marlow,  Edw.  II. 

Collier  (Hist,  of  British  Stage,  vol.  iii.)  thinks  "mounts"  the 
emphatic  word  to  be  dwelt  on  for  the  length  of  a  dissyllable. 
Ow,    "Own"  is  perhaps  emphasized  by  repetition  (or  "Are"  is  9 
dissyllable,  as  "fare,"  "ere,"  "where,"  480)  in 

Hel.  Mine  6wn  |  and  n6t  |  mine  6  \  wn, 

Dem,  A're  |  you  sure  ? 

M,  N,  D,  iv.  I.  189. 

Oy.     The  last  syllable  of  "  destroy  "  seems  prolonged  in 

"To  fright  I  them  eie  '  d^strS  \  y.    But  |  come  in." 

Cotud,  iv  5.  1  ly 
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U.    It  may  be  that  "fume"  is  emphasized  in 

"She's  tick  I  led  n6w.  |  Her  ftl  |  me  needs  |  no  spiks." 

2  Ben,  VI,  \  3.  153. 

(Unless  "needs**  is  prolonged  either  by  reason  of  the  double  Towel 
or  because  "needs"  is  to  be  pronounced  "needeth.**) 

"  Tnie  I  nobil  |  ity  is  |  exempt  |  from  f(6ar.** 

2  Hen.  VI  iv.  I.  m.i 

Titania  speaks  in  verse  throughout,  and  therefore  either  "and" 
must  be  accented  and  "hoard"  prolonged,  or  we  must  scan  as- 
follows  : 

"  The  squir  |  rel's  h6ard,  |  and  f^tch  |  thee  nhu  \  '  nuts.*' 

M,  N.  D.  iv.  I.  40. 
"  Card.  That  wants  |  the  m^ans  |  to  l^ad  it  I 
Mess.  HhvSf  \  madam." 

Lear,  iv.  4.  20. 

485.  Monosyllables  containing  a  vowel  followed  by  "r  '* 

are  often  prolonged. 

A.       "  Tkyr.  H^ar  it  |  apdr  \  t. 

Cleo.  N6ne  |  but  friends :  |  say  b61dly.'' 

A.  and  C.  iii.  13.  47. 
"  H6  I  ly  sterns  |  the  quarrel 
Up6n  I  his  grd  J  ce*s  pd\rt;  black  |  and  fearful 
O'n  the  I  opp6  [  ser.*^— ^.  IV.  iiu  i.  6. 

"  Well  fi'tt(ed)  \'m  d\rts,  gl6  |  rious  |  in  amis.** 

L.  L.  Z.  il  1.  45. 
"Strikes  his  |  breast  hd  I  rd,  and  I  anon  I  he  casts.*' 

Hen.  VI n.  iii.  2.  117. 
"  But  c6uld  I  be  willing  \\.Ofnd  \  rch  on  |  to  Cdlais." 

Hen.  V.  iii.  6.  IftO. 
'*IIdrk  I  ye,  16rds,  I  ye  s^  I  I  have  given  |  her  physic" 

T.  A.  iv.  2.  162. 
"L6ok  how  I  he  mdkes  I  to  Cae's  I  ar,  tndr  \  k  hi'm." 

J.C.  iii  2.  18. 

Ei.      "  I  dreamt  |  last  night  I  6f  the  |  three  wi  \  ird  sisters." 

Macbeth,  ii.  I.  20  (Folio,  "  weyard"). 
"  A'nd  be  I  tunes  T  I  will  to  |  the  W  |  ird  sisters.** 

lb.  iii.  4.  133,  iv.  I.  136. 

Or  "will"  is  perhaps  emphasized  and  the  prefix  in  "beiime*" 
ignored.    In  either  case  "  weird**  is  a  dissyllable. 

*•  The  wi  I  ird  sis  |  ters  hind  |  in  hand.**--y1/ar/-<-M,  i.  3.  32. 
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/.        ''A  thi  I  rd  thinks  |  without  |  expense  |  at  all* 

1  Hen.  VL  i  I.  76. 
"Of  Lion  I  el  duke  |  of  Clarence,  |  the  thi  \  rd  s6n." 

lb.  u.  5.  75. 

"To  king  I  Edward  |  the  thi  \  rd,  where  |  as  he."— 7?.  76. 
O.       *'Bru.  Spread  fur  \  ihit  (478). 

Men.  One  wS  \  rd.  more,  |  one  w6rd." 

Coriol.  Hi.  I.  311. 
"Make  the  |  prize  light.  |    One  w6r  \  d  more,  |  I  charge 

thee."— rm/.  i.  2.  452. 
•*  Ham.  One  w6r  \  d  m6re,  I  good  Iddy.  I 
Queen.  What  shall  |  I  d6  ?" 

Hamlet^  iii.  4.  180. 
"  Do  m6re  |  than  this  |  in      |     ;  fd  |  ther,  father  !  " 

Lear^  ii.  I.  87. 
"  W6rse  \  and  w6rse  !  |  She  will  |  not  come  !  J  O,  vile  I" 

T.  0/  Sh.  V.  2.  93. 
"N6t  in  I  the  W  I  rj/  rdnk  |  of  man  |  hood,  say*t." 

Macbeth,  iii.  I.  103. 
"Why  s6,  I  brave  16  \  rds,  wh^n  |  we  join  J  in  league." 

T.  A.  iv.  2.  136. 
"My  16  I  rd,  will  |  it  please  |  you  pdss  |  along." 

Rich.  III.  ii:  I.  110. 
"Of  g6od  I  old  A'  I  brahdm.  |  L6rds  \  appeUants." 

Rich.  IL  iv.  I.  104. 

("  A'ppellaiits  "  is  not  Shakespearian.) 

"But  t^ll  I  me,  is  |  young  Ge6r  \  ge  Stdn  |  ley  h'ving?" 

lb.  V.  5.  9. 

or,  possibly, 

"But  tell  me,  | 
Is  y6ung  |  George  Stan  |  ley  living  ?  " 

On.     "  Henry  doth  claim  the  crown  from  John  of  Gaunt, 

The  f6u  I  rth  s6n :  |  York  ddims  |  it  fr6m  |  the  third." 

2  Hen.  VL  il  2.  66. 

So,  perhaps, 

"And  long  |  live  H^n  [ry /6u\  rth  6f  |  that  name." 

Rich.  IL  iv.  I.  112. 

("Four"  was  often  spelt  "fower."  "Henry"  is  not  pronounced 
"  Hen(e)r^  "  in  Richard  IL ) 

"  Heart,"  not  "you,"  ought  to  be  emphatic  in 

"  N6t  by  I  the  mat  |  ter  which  |  your  hJar  |  /  prompts  you." 

Corioi.  iii.  2.  64. 
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Probably  we  ought  to  arrange  the  difficult  line,  Mcubeth^  iv.  i. 
105,  thus : 

"  A'nd  an  |  et^m  |  al  ^i/  |  rse  fall  |  on  y6u. 
Let  me  kn6w. 
Why  sinks,"  &c? 

486t  Monosyllables  are  rarely  prolonged  except  as  in  the 
above  instances.  In  some  cases,  however,  as  in  "bath,"  "dance," 
a  vowel  varies  very  much  in  its  pronunciation,  and  is  often  pro- 
nounced (though  the  incorrectness  of  the  pronunciation  would  now 
be  generally  recognized)  in  such  a  way  as  to  give  a  quasi-dissyllabic 
soimd. 

"Y6u  and  |  your  crd  \/is,  you  |  have  craft  |  ed  fdir." 

Corio/,  iv.  6.  118. 

"  I'f  that  I  y6u  will  |  Prdnce  |  win, 
Th^n  with  |  Sc6tland  |  first  be  |  gin."— V,  i.  2.  167. 

In  a  few  other  cases  monosyllables  are,  perhaps,  prolonged  : 

"You  shaU  I  read  lis  I  the  W  I  //.    Cae's  |  ar's  will !" 

7.  C.  ul  2.  1.53 

"CVw.  Cicer  \odn\er 
Mes.  Cic  I  er6  I  is  d&d."— iv.  3. 179. 

"I'  wiU  I  ^ver  |  b^  your  |  h^ad, 
S6  be  I  ^«r;  |  y6u  are  |  sped."— Jfef.  0/  V.  ii.  9.  72. 

"  Then  shall  |  the  r&lm  |  of  Alb  |  i6n 

C6m€  I  to  gr^at  |  confus  |  ion." — Lear^  iii.  2.  92. 

"For  6ur  |  best  4ct  |  I'f  we  |  shaU  std  \  nd  still." 

Hen,  VIII.  I  2.  85 

(Can  "all"  have  dropped  out  after  "shall?") 

" The  think  |  ings  6f  |  a     1        I'  |  am,  sir." 

Cymb.  v.  5.  407. 

"  H^re  she  |  cSmes^  \  cdrst  and  |  sad  : 
Cupid  I  is  a  I  knavish  |  Ud."— iW:  N,  D,  iiL  2.  489. 

"Well"  (481)  is  prolonged  as  an  exclamation,  and  perhaps 
there  is  a  prolongation  of  the  same  sound  in 

**Mm  I      4s  I  the  8n6w  |  s^ems  to  |  me  n6w." 

M,  N.  D.  iv.  I.  16:i 
So,  in  "  The  g6  |  ds,  not  |  the  patric  |  ians,  make  |  it,  dnd," 

CorioL  i  I.  75. 

" gods"  is  probably  prolonged  by  emphasis,  and  the  second  " the" 
Is  not  accented.    So  "  most "  in 
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"  With  Ti  I  tus  Ldrcius,  |  a  »«f  |  j/  val  |  iant  R6man." 

Coriol  i.  2.  14. 

**  Larcius"  has  probably  but  one  accent.    However,  "a"  api)ear9 
spnietimes  to  have  the  accent. 
So,  perhaps, 

**  Ang,  Where  prdy  \tj^cr6\  ss. 
/sad,  A't  I  whath6ur  |  to-morrow?" 

M. /or  M  il  2.  159. 

**  Drachm  "  (Folio  "  Dxachme  ")  is  a  dissyllable  in 

"  A't  a  I  crack'd  drd^k  \  m  !  Ctish  |  ions,  lead  |  en  sp6ons.'* 

Coriol,  L  5.  6. 

487.  S  mute  pronounced.  This  is  a  trace  of  the  Early  English 
pronmiciation. 

Es,  s,    "Your  grdce  |  mistak  |  ^;r;  on  |  ly  t6  |  be  brief." 

Rich,  II,  iii.  3.  9. 
"Who's  there,  |  that  kn6ck  |  (e)j  s6  |  imper  |  iousl^?" 

I  Hen,  VI  i.  3.  5. 
"WeU,  l^t  I  them  r^t:  |  come  hith  |  er,  CdtJ  es^:' 

Rich,  in,  iii.  I.  167. 
"Here  c6mes  |  his  serv  |  ant    H6w  |  now,  C4t  |  es\i^V* 

lb,  7.  68. 

**  Till  all  I  thy  b6nes  |  with  dch  |  es  make  |  thee  r6ar." 

Temp.  L  2.  370. 
"A'ch«r  I  contrdct,  |  and  st^e  |  your  sup  |  pie  j6ints." 

T,  of  A,  i.  I.  267,  V.  i.  202. 

But  this  word  seems  to  have  been  pronounced,  when  a  noun, 
"aatch."  At  least  it  is  made  by  Spenser,  Sh,  Cal,  Aug.  4,  to 
rhyme  with  "matche." 

"Send  C6  |  iirvfle  |  with  his  |  confed  |  erates." 

2  Hen.  IV,  iv.  3.  79. 
So  "  ^oxces  I  ter,  get  |  thee  g6ne !  |  For  I'  |  do  see." 

I  Hen.  IV,  i.  3. 16,  iii.  i.  6,  v.  5. 14  (Fol.  omits  "thee"). 
"We  hdve ;  |  whereupon  (497)  |  the  earl  |  of  W6rc  |  «fter.*' 

Rich,  n,  ii.  2.  58. 

Sc   "G16u^^t^r,"  I  Hen.  VI  I  3.  4,  6,  62,  and 

"O  I6v  I  ing  uncle  (465),  |  kmd  ddke  |  of  G16u  I  cester," 

I  Hen,  Vi\  ill  I.  142. 
"  This  is  the  flower  that  smiles  on  ev?ry  one 
To  sh6w  I  his  t^eth  |  as  white  I  ai  wh4  |  l^s  b6ne." 

L.  L.  I  V.  2.  332. 

C  C 
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So,  in  a  rhjrming  passage, 

''Whose  sh&d  |  ow  th^  |  dismiss  |  ed  bdche  |  lor  Mret 
B&ig  J  lass-lorn ;  |  thy  p61e  |  -clipt  vin  |  ^ydrd 
And  th^  I  sea-mirge,  |  sterile  |  and  nSck  |  y-hard." 

Temp,  iv.  I.  68. 
'<She  n^  I  er  hid  I  so  sw^t  |  a  ching  |  ding." 

M,  N.  j9.  il  I.  2a. 

Perhaps  **Fran.  They  vin  |  ish'd  string  |  Ay, 

Seb.  No  mit  I  ter,  sboe.** 

Temp,  iil  3.  40.    But  see  506. 

Possibly  "  cradles"  may  approximate  to  a  trisyllable,  "  crad(e)les  " 
(so  "  jugg(e)ler,"  &c  477),  m 

*<Does  th6iights  |  unv^U  |  in  thSr  |  dumb  €9d  \  dUs^ 

Tr,  and  Cr,  ia  3.  200. 

The  e  is  probably  not  of  French  but  of  Latin  origin  in 
"statue:" 

'<She  dr^t  |  to-night  I  she  siw  |  my  x/ir  |  «/.** 

7.  C.  il  2.  70. 
«£Ven  at  I  the  bise  I  of  P<5m  I  pey's  stdt  \  uS:' 

(Folio)  Ib,m,z.  192. 

Globe  "statua." 

So  in  the  plural : 

<<But  like  I  dumb  stdt\uis\ot  br^th  |  ing  st6nes.' 

Rich,  III,  iil  7.  2& 

Globe,  **statuas,'* 

"  No  marble  staiua  nor  high 
Aspiring  pyramid  be  raised." — Habington  (Walker). 

488.  The  ''e  "  in  commandment,  entertainment,  &c.,  which 

originally  preceded  the  final  syllable,  is  sometimes  retained,  and, 
even  where  not  retained,  sometimes  pronounced. 

"Be  vdl  I  ued  'gainst  |  your  wife's  |  command  |  (^)ment" 

*  M,ofV,  iv.  I.  451. 
"From  him  |  I  hive  |  express  |  commind  |  (^)ment'* 

•  I  Hen,  VI,  i.  3.  20. 

The  e  is  inserted  in 

"If  to  women  he  be  bent 
They  have  at  command^nent" — P,  P.  418. 

"Good  sir,  |  you'll  give  |  them  ^n  |  tertiin  |  (^)m^nt." 

ii.  I.  /vjr,  ill.  a. 

*  In  both  cases  the  hrst  folio  inserts  #.   In  the  fotmer  the  foho  reads  againtt. 
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Tcrhaps  an  ^  is  to  be  sounded  between  d  and  v  in 

"A'nton  I  y  W6od  |  Mvflle,  |  Her  bnSth  |  er  th<fre." 

RUh,  III.  t  I.  67. 

489.  E  final  in  French  names  is  often  retained  in  sound 
as  well  as  spelling : 

"The       |  ancli61  \y  7dq\ues  grieves  |  at  thdt" 

A,  Y.  L,  iL  I.  26. 
"  O  m;^  I  Parm  |  ef,  thiy  \  have  mdnr  |  ied  m^." 

A.  IV,  it  3.  289. 
**Hi8  grdce  |  is  4t  |  Mars&ll  \es,x6\  which  pUce." 

lb.  iv.  3.  9 ;  7;  ^  ^  ii  i.  877. 
"  Daughter  |  to  Chdr  |  Umdin,  \  who  was  |  the  s6n.*' 

//en.  V.  1  2.  75. 
•*  Gui^nne,  |  Champdg  \  fu,  Rh^  |  ims,  Or  |  ledns." 

I  Hen.  V/.  1  I.  60. 
"This  prince  |  Montdig  |  w,  if  |  he  b^  |  no  m6re." 
"He  db  I  not  sdy  |  but  thit  |  Montdig  \  ne  y^t" 

Daniel  (on  Florioy. 
"  Now  Esp  I  erdnc  |  ^,  P6r  |  cy,  4nd  |  set  6n." 

I  Hen.  IV.  V.  2.  97. 
"Cdll'd  the  I  brave  16rd  |  P6nton  |  de  Sdu  \  traUlh:' 

I  Hen.  VI  1  4.  28. 

"Dieu  de  |  bcUtM  \  lies!   Wh^re  |  have  th^y  I  this  mettle?** 

Hen.  V:  iil  5.  16. 

So  in  "Vive:" 

"  *  Vive  I  le  rol,'  I  as  I'  |  have  bdnk'd  |  their  t6wns." 

IC.  J.  V.  2.  104. 

Thus,  perhaps,  we  may  explain  the  apparent  trisyllabic  "marshal" 
by  a  reference  to  "mareschal 

"Great  m4r  |  (e)sh^  |  to  H61 1  (e)r^  (477)  |  the  Sixth." 

I  Hen.  VI  iv.  7.  70. 
"With  wing  I  ed  histe  1 16  the  |  lonl  mar  |  (e)shaL" 

I  Hen.  /V.  iv.  4.  2. 

On  the  other  hand,  the  influence  of  the  r  (see  463)  seems  to  make 
"marshall"  a  quasi-monosyllable  in 

"  Lord  mdrshaly  \  command  |  our  6ff  |  ic^rs  |  at  drms." 

Rich.  II  i.  I.  204. 
The  /  in  the  French  "  capitaine"  is  invisibly  active  in 

"  A  wise  I  stout  cap  |  (f)tiin,  |  and  86on  |  persuided." 

3  Hen.  VI.  iv.  7.  80 ;  Macbeth,  I  2.  84. 
c  c  2 
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ACCENT. 

40G,  Words  in  which  the  accent  is  nearer  the  end  than 
with  ns. 

Many  words,  such  as  "edict,"  "outrage,"  "contract,"  &c,  are 
accented  in  a  varying  manner.  The  key  to  this  inconsistency  is, 
perhaps,  to  be  found  in  Ben  Jonson's  remark  that  all  dissyllabic 
nouns,  if  they  be  simple^  are  accented  on  the  first.  Hence  "edict" 
and  "outrage"  would  generally  be  accented  on  the  first,  but,  when 
they  were  regarded  as  derived  from  verbs^  they  would  be  accented 
on  the  second.  And  so,  perhaps,  when  "  exile"  is  r^[arded  as  a 
person,  and  therefore  a  "simple"  noun,  the  accent  is  on  the  first, 
but  when  as  "  the  state  of  being  exiled,"  it  is  on  the  last  But 
naturally,  where  the  difference  is  so  slight,  much  variety  may  be 
expected.  Ben  Jonson  adds  that  "  all  verbs  coming  from  the  I^tin, 
either  of  the  supine  or  otherwise,  hold  the  accent  as  it  is  found 
in  the  first  person  present  of  those  Latin  verbs  ;  as  from  cMrc, 
cMrate"  Without  entering  into  the  details  of  this  rule,  it  seems 
probable  that  "edict,"  "precept,"  betray  Latin  influence.  The 
same  fluctuation  between  the  English  and  French  accent  is  found  in 
Chaucer  (Prof.  Child,  quoted  by  Ellis,  E,  E,  Pronunc,  L  369), 
who  uses  "batdille,"  C  T.  990,  and  "batail,"  ib.  2099  :  "  For- 
tune,"917,  and  "fortune,"  ib.  927;  "  daunger,"  and  "diunger." 

AbJJct  {JjaXvo). — "We  are  |  the  queen's  |  abjicts^  \  and  must  |  obey." 

Rich.  Ill,  L  I.  106. 

But  if  the  monosyllable  "  queen  "  be  emphasized,  we  may  scan 

"  W^ are  |  the  qu^  |  en's  dbjects^  \  and  must  |  obey." 
Acchs  [1.3X10).— W.  T.  V.  I.  87. 
Aspect  (Latin).— y^.  and  C.  I  5.  33 ;  T.  N,  I  A-  28. 
Chardcters. — "I  sdy  |  without  |  chardc  \  ters  fame  |  lives  long." 

Rich.  III.  iil  I.  81 ;  Hamlet,  I  3.  59. 

Conimhtdable. 

"Thanks  faith,  |  for  silence  |  is  6nly  [  commend  \  abli 
In  a  neat's  {  tongue  dried  |  and  a  miid  |  not  v^nd  |  ible." 

M.  ofV.  i.  I.  111. 

This  shows  how  we  roust  scan 

"*Tis  sweet  and  (497)  |  commhid  \  able  in  |  your  ni  |  ture^ 
HktvXti.  '— Hamlet,  I  2.  87. 
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But,  on  the  other  hand, 

"  And  p6wer,  |  unt6  |  itself  |  most  c6m  \  meiiddble** 

CorioL  iv.  7.  51. 

Commirce  (Latin). — So  arrange 

"Peaceful  I  comniirce  \  from  di  |  vidd-  |  ble  shores." 

Tr.  and  Cr,  I  3.  105. 

Confiscate  (Latin).— C.  of  E,  i.  I.  21 ;  but  **c6nfiscite,"«*.  i.  2.  2. 

Cons^  (Latin).— "What  say*st  |  thou?  Wflt  |  thou  W  |  of  our  | 
com6rt?"—T,  G,  of  K  iv.  I.  64. 
**    Edmund.  Yes,  madam, 

He  w4s  I  of  th&t  |  consdrL 
R^,  No  mir  |  vel,  th^n." 

Lear,  ii.  I.  99. 

CoHtrdry  {La.tin). — "  Ourwilk  |  and  fdtes  |  do  s6  |  contrd  \  ry  run." 

Hamlet,  iii.  2.  221. 

Contrdct  (Latin). 

"Mirk  ouB*  |  contrdct,  \  Mdrk  your  |  div6rce,  |  young  sir." 
IV,  T.  iv.  4.  428  ;  A,  W.  ii.  3.  185 ;  i  Hen.  VI,  iii. 
I.  148,  V.  4.  156 ;  Rich,  III,  iii.  7.  6,  6 ;  Temp, 
ii.  I.  161. 

Compdct  (Latin,  noun).— ^*f>4.  ///.  ii.  2.  188 ;  J,  C,  iii.  I.  216. 

Different  (Latin). — "And  much  |  differ  \  ent  fr6m  |  the  mkn  \  he 
was."— C  of  E,  V.  I.  46. 

Here,  however,  by  emphasizing  the  monosyllable  "much,"  the 
word  "  different"  may  be  pronounced  in  the  usual  way. 
Edict  (Latin).— 2  Hen,  VI,  iii.  2.  268,  and 

"It  stands  |  as  in  |  edict  |  m  dds  |  tin^." 

M,  N,  D,  1  I.  151. 

Effigies  (Latin  unaltered). 

"  And  is  I  mine  ^ye  |  doth  his  |  effi  \  gies  witness." 

A,  Y,  L.  il  7.  193. 

Envjf  (verb  ;  noun,  hwy), 

" I's  it  I  for  him  ]  you  d6  |  envj>  \  me  s6r*—T,ofSh, il  1. 18. 
Execiltors, — Hen.   K  1  2,  208  is  not  an  instance,  for  it  means 

"executioners."   In  its  legal  sense.  Id,  iv.  2.  51,  it  is  accented  as 

with  us. 

Exiie  (Latin).— ^.  and     y.  ^  211  (frequent). 
Instinct  (noun,  Latin). 

"Hith,  by  I  instinct.  \  kn6wledge  I  from  6th  |  ers'  ^ves." 

Z  Hen  fV  i  I 
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prescience  retains  the  accent  of  science,  indicating  that  the  word 
was  not  familiar  enough  as  yet  to  be  regarded  as  other  than  a 
compound : 

"Forestall  |  ptesH  \  ence  dnd  |  esteem  [no  dct." 

Tr,  and  Cr,  i:  3.  199. 

RecM(no\m,  Latin).— ^if A.  ///.  iii  i.  72,  iv.  4.  28 ;  T,  N,  v.  i.  253. 
S^lchre   (Latin).—"  BdnisVd  I  this   frail  I  sepdl  I  chre    6f  I  our 
fLisW'—Rich  IL  L  3. 
*'Or,  it  I  the  l^t,  I  in  hers  I  sepM  I  chre  thine." 

"May  Uke  |  wise      I  sd^  \  chred  In  |  thy  shdde." 

R,  of  L,  505  ;  and,  perhaps,  Lear^  ii.  4.  134. 
Sinister  (Latin).— " 'Tis  n6  |  sinis  \tern6t\  no  awk  |  ward  cUim«" 

,  Hen,      11  4.  85. 

So,  but  comically,  in 

**  And  this  I  the  crdn  |  nv  is,  [  rfght  and  |  sinister^ 
Through  which  I  the  fear  fill  16v  I  ers  4re  I  to  whisper." 

M,  N.  D.  V.  I.  164. 

SojSurtCd  (perhaps)  in 

**  My  h^art  |  to  h^r  |  but  ds  |  guest- wise  |  sqjSurn^d,^^ 

3,  iii.  2.  171. 

.  But  (?)  emphasize  "her,"  and  scan 

"My  hdart  |  to  her  |  *  bdt  |  as  guest-  |  wise  j^^wmV." 

Something  (sometimes  perhaps).    "My  inward  |  s6ul 

At  n6  I  thing  tr^mb  |  les :  dt  I  something  I  it  grieves." 

Rich.  II,  it  2.  12. 

Compare  perhaps 

"And  r  I  nothing  I  to  bdck  I  my  suit  I  at  4U." 

Rich,  III,  L  I.  236. 

But,  if  "I"  be  emphasized,  "nothing"  may  be  pronounced  as  usual 

"  I  f(kr  I  nothing  I  what  may  I  be  sdid  I  agdinst  me." 

ken,  VIII.  L  2.  212. 

But  "  fear  "  may  be  a  dissyllable,  480. 

Sweethiart. — Hen.  VIII.  I  4.  94  :  heart  being  regarded  as  a  noun 

instead  of  the  suffix  -ard, 
THi/xw/^'ff^  (Latin)  sometimes. 

"As  'twere  I  tridmph  \ing       mine  ^n  I  emies." 

Ruh.  III.  ill  4.  «1. 

6W.— See  457  a. 

fVeicdme.—'**Nor  friends,  |  nor  foes,  |  to       |  vfelc^  \  you  dre." 

Rich,  IL  il  3.  170, 
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This  particular  passage  may  be  explained  by  a  pause,  but  **  wcU 
come"  is  common  in  other  authors. 

Wherefire  (in  some  cases),  though  it  can  often  be  taken  as  "  there- 
fore," and  explained  by  a  preceding  pause. 

"O'ft  have  |  you  (6ft  |  en  h:We  |  you  thinks  |  therefire)," 

Tr,  ami  Cr,  iii.  3.  20. 

"  And      I  must  y^am  |  therefire,** — Hen.  V,  it  3.  6. 

"  Hate      I  |  Wherefiret  |  O  m^ !  |  whatn^ws,  |  my  16ve." 

M,  N.  D.  iil  2.  272. 

Perhaps 

"  F6r  the  [  sound  mdn.  |  D^athon  |  my  stite,  |  wherefSret'* 

Lear,  il  4.  118. 

But  better 

"  Death  on  my  state  I  (512) 

Whirefore  \  should  h^  |  sit  h^re?  |  This   4ct  |  persuades 
me." 

491.  -Ised,  when  ending  polysyllables,  generally  has  now  a 

certain  emphasis.  This  is  necessary,  owing  to  the  present  broad 
pronunciation  of  1.  Such  polysyllables  generally  have  now  two 
accents,  the  principal  accent  coming  first.  But  in  Shakespeare's 
time  it  would  seem  that  the  1  approximated  in  some  of  these  words 
to  the  French  ^  and,  the  -ed  being  pronounced,  the  i  in  -ised  was 
unemphatic.  Hence  the  Elizabethan  accent  of  some  of  these  words 
differs  from  the  modem  accent. 

AdvMised.—** K%  V  \  by  friends  |  am  w^ll  |  advirt  \  isJd.** 

Rich.  III.  iv.  4.  501. 
"Wherein  I  he  might  |  the  king  |  his  lord  |  advHise:' 

Hen.  VIII  ii.  4.  178. 
"I  wis  I  adv^t  I  ised  th^lr  |  great  gin  \  eral  slept." 

Tr.  and  Cr.  il  2.  111. 

SoiW.^rilf.  i.  I.  42. 

ChdsHsed.—**  KtlA  wh^n  |  this  inn  |  of  mine  |  hath  chds  \  tisid^ 

Rich.  Ill  iv.  4.  331. 
"This  cause  |  of  Rome,  |  and  chds  \  HsM  \  with  arms." 

T,  A,  L  I.  32. 

This  explains : 

Canonized, — CanSn  \  isJd^  \  and  w6r  |  shipped  is  J  a  siint" 

k.  y,  iil  I.  177. 
"  Whf  thy  I  canJn  \  iz*d  b6nes,  |  hearsed  |  in  death." 

Hamlet,  I  4.  47 


ACCENT.  393 

"Are  bri  |  zen  fm  |  age(s)  [471]  6f  |  canSn  \  iid  sdints." 

2        VL  I  3.  63. 

AuthSrized,—'' Auth6r  \  iz'd      \  her  gran  j  dam.    Shime  |  itself.  * 

Macbeth,  iii.  4.  66. 
'*  Author  I  /Wwjf  I  thy  tr^  |  pass  with  |  compare." — Sonn.'^$. 
"His  nide  |  ness  so  |  with  his  |  authSr  \  i^d  y6uth.*' 

Z.  C.  104, 

So  once  : 

Solhnnised.—*'  Of  Ja  |  ques  Til  \  conbrfdge  |  solhn  \  nisid.** 

Z.  Z.  Z.  il  I.  42. 

But  in  M.  of  V.  "solemnised." 


492.  Words  in  which  the  accent  was  nearer  the  begin- 
ning than  with  ns.  Ben  Jonson  (p.  777)  says  all  noons,  both 
dissyllabic  (if  they  be  "simple")  and  trisyllabic,  are  accented  on  the 
first  syllable.  Perhaps  this  accounts  for  the  accent  on  cSnfessor^  &c 
The  accent  on  the  first  syllable  was  the  proper  npun  accent ;  the 
accent  on  the  second  (which  in  the  particular  instance  of  confissor 
ultimately  prevailed)  was  derived  from  the  verb. 

Archbishop,—*' T\iit  mix  \  shal  dnd  |  the  drch  \  bishSp  \  are  str6ng." 

2  Hm.  IV.  ii.  3.  42,  65. 

Ciment  (noun). 

"Your  tem  |  pies  bum  |  ed  In  |  their  ci  \  ment  and."  . 

Coriol,  iv.  d.  85. 

So  the  verb,  A,  and  C.  ii.  I.  48  ;  iii.  2.  29. 
CSmpelVd  (when  used  as  an  adjective). 

"This  c6m  \pelVd  for  I  tune,  have  |  your  m6uth  I  fill'd  tip." 

Hen.  VIII.  ii.  3.  87. 
"  I  talk  I  not  of  |  your  s6ul :  |  our  c6m  \  pelVd  sins." 

M.forM.  ii.  4.  57. 
CSmplete.—'*  h  mdid  |  of  grace  |  and  cSm  \pleU  mdj  |  est^." 

Z.  Z.  Z.  L  I.  137. 

So  Hamlet,  i.  4.  52 ;  Hen.  VIII.  i.  2.  118 ;  Rich.  III.  iii.  i.  189. 

CSnceard.—"  My  c6n  \  ceal'd  \i  |  dy  t6  |  her  cdn  |  cell'd  16ve." 

R.  and  J.  ill  3.  98. 

CSnduct. — The  verb  follows  the  noun  "  safe-c6nduct "  in 

^'Sa/e-cSn  \  ducting  \  the  r^b  |  els  fr6m  |  their  shfps." 

Rich.  III.  iv.  4.  483. 

But  the  noun  is  condtict  in  T.  A.  It.  3.  65. 
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C6nf€ssor,^Hen,  VIII.  I  2.  149 ;  R  and  y,  il  6.  21,  iil  3.  49. 

"Cne  of  I  our  c6        I  vent  4nd  I  his  c(fn  \  fessSr,** 

M.  for  M,  \y,  z.  in 

CSngeard.—'*(y^  I  their  c6n\geard  mouths  |  and   bl^  | 
afi^h."— ^ii:>l.  ///  L  2.  66. 

CSnjum  (in  fhe  sense  of  "entreat").—?:  G.  o/KHy.S;  frequent 
CJnsi^n*d—**  With  dh  I  tinct  breath,  [and  cifn  \  ngrid  kiss  |  es 
t6  them.**— 7r.  and  Cr,  iv.  4.  47. 

See  "^iSCrAW  below. 
erosive, — **C4re  is  |  ho  cure,  |  but  rk  \  ther  eSr  \  roshe.** 

I  Bht.  VL  iil  3.  3 ;  2  Hen,  VI  iil  2.  403. 

/>^/fl^i5f.— "Making  |  the  hdrd  |  way  s<5ft  |  and  dJ\  UctdbU," 

RicL  II  il  3,  7. 
UHestabU.—'' KiA  T  |  wiU  kiss  I  thv  ^/ 1  /isr/^  |  bones." 

a:  7.  iil  4.  29 ;  7!  <2f^^.  iv.  i.  83. 

Distinct,—**  To  offend  |  and  judge  |  are  ^  |  tinct  6ff  I  ic^" 

See  **c6nagn'd"  above.  M,  of  V,     9.  61. 

Enginer.    See  Piontr  below. 

Fdrlom.—**l!lo^  f6r  |  the  h6n  |  our  6f  |  the I  lem  French." 

I  Hen,  VI  i  2.  19. 

Hdmane,—**  It  is  |  the  hdm  \  am  wiy,  |  the  <Sth  |  er  c6urse." 

Coriol,  iii.  i.  827. 
Maintain. — "That  h^re  |  you  mdin  \  tain  s^  |  eral  fac  |  ti6ns.*' 

I  Hen,  VI  L  I.  71. 

Mdiure, — So  apparently  in 

"  Of  miirder  |  ous  l^ers :  |  £nd  in  |  the  ^  |  ture  time." 

Lear,  iv.  6.  228. 

This  is  like  "niture,"  but  I  know  no  other  instance  of  "  mature." 

Mithinks  (sometimes). 

"  So  y6ur  |  sweet  hiie  |  which  mi  \  thinks  still  |  doth  stind." 

Sonn,  104. 

I  cannot  find  a  conclusive  instance  in  Shakespeare,  but  this  word 
is  often  (Walker)  thus  accented  in  Elizabethan  writers. 
Miitiners, — Coriol,  i.  I.  265.    See  Ptoners  below. 
Mjfself  (perhaps,  but  by  no  means  certainly,  in) 

"I  mjf  I       fight  I  not  6nce  |  in  f6r  |  ty  y^." 

I  Hen,  VI  1.  3.  91. 

But  certainly  himself  mjfself  dtc.  are  often  found  in  Elizabethan 
authors,  especially  in  Spenser : 
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Mourns  inwardly  and  makes  to  hirmelfe  mone." 

Spens.  F,  Q.  il  I.  42. 

The  reason  for  this  is  that  stlft  being  an  adjective  and  not  a  noun, 
is  net  entitled  to,  and  had  not  yei  invariably  received,  the  emphasis 
which  it  has  acquired  in  modem  times. 
And  so,  perhaps : 

"And  bdnd  |  ing  MA»  |  sflves  ia  \  contra  (490)  |  ry  pdrts." 

I  Ifm.  VI,  iu.  I.  81. 

N^hampion,-'''\ji&\  nfght  |  I  h^ar  |  they  I4y  |  at  Ndrth-  \ 

amptdn,*'—Rich,  IIL  ii  4.  1. 
Obscure  (adj. ;  as  a  verb,  obsalre). 

"To  rib  I  her  c^re  |  doth  in  |  the  ^55  |  scure  grdve." 

Ai,  ofV,  il  7.  51. 
"His  m&ns  |  of  d&th,  |  his  a!5  |  scure  fu  |  neral." 

Hamlet ^  iv.  5.  213. 
Observant,—''  Than  tw6i  |  ty  sill  |  y  diick  |  ing  6b  \  servdnts,** 

Lear,  il  2.  109. 

JPtrsiver—'*  Ay,  d6,  \pers^  \  er,  count  |  erfi^it  |  sad  Idoks." 

M,  ^r,  D,  iil  2.  236 ;  A,  W,  iil  7.  31 ;  K,  J,  il  I.  421 5 
Hamlet,  I  2.  92. 

This  is  the  Latin  accent  in  accordance  with  Ben  Jonson's  mle. 
"  B6unty,  |  persh  \  [e)rance,  mer  |  cy,  16w  |  liness." 

Macbeth^  iv.  3.  93. 

Perspective,— A,  W,  v.  3.  48 ;  Rich,  II,  il  2.  18. 

The  double  accent  seems  to  have  been  disliked  by  the  Eliza- 
bethans. They  wrote  and  pronounced  "muleters"  for  "muleteers,'* 
"enginer*'  {Hamlet,  iil  4.  206)  for  "engineer/*  "pioners"  for 
"pioneers,"   This  explains : 

Pioners, — "A  w6rth  |  y  pioner,  I   Once  m6re  |  remove,  |  good 
friends,*^— Hamlet,  u  5.  162. 

PUbeiofts  (almost  always). 

"  The pUb  I  eidnt  (  have  g6t  |  your  fi^l  |  low-tribune." 

Coriol,  V.  4.  39 ;  I  9.  7,  &c. 

This  explains 

"  L^t  them  |  have  ciish  |  ions  b^  you.  |  You're  plS  I  eidns. " 

lb.  iiu  1.  101. 

Exceptions :  Hen,  V,  v.  Chorus,  27 ;  T.  A.  I  i.  231. 

So  "  Epicurean"  in  Elizabethan  authors  and  A,  and  C,  il  I.  2k 
The  Elizabethans  generally  did  not  accent  the  e  in  such  words. 
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Pdrmit,"'^*  In pilr  \suit6{\  the  thfng  |  she  w6uld  [  have  stiy." 

Sonn.  143. 

"  We  trf  I  fle  tfme.  1  I  prf  |  thee  piir  \  sua  seutence." 

M.ofV.  iv.  I.  298. 

Pdrveyor,—*'  To  W  |  his pUr  \  vey6r :  \  but  he  |  rides  well" 

Macbeth^  i.  6.  22. 

Quintessence,—''  Teaching  |  all  that  |  read  to  I  kn6w 

The  qidnt  \  essince  |  of      |  ery  sprite.* K  L.  iii.  2.  147. 

R&ordJriJ),—''  To     I  spoke  t6  |  but  by  |  the  r/ 1  cor(Ur," 

Rich.  III.  iii.  7.  80. 

So  also  Walker,  who  quotes  from  Donne*s  Satires^  v.  248,  Ed. 
1633: 

**  Recorder  to  Destiny  on  earth,  and  she.'* 

But  this  line  might  be  scanned  otherwise. 

AVA7/j«— **iamng  I  in  r/  I  lapse  of  |  mortil  |  it^.** 

Hen.  V,  iv.  3.  107. 

Rheumatic. — '*  0*erw6m,  |  despfs  |  ed,  rhh*  \  moHc,  \  and  old.*' 

V.  and  A.  13s ;  M.  N.  D.  ii.  I.  105. 

So    "These prdg  I  matlc  I  young  m^n  I  at  th^ir  I  own  w&ipons.*' 

B.  J. 

Skure.—*'  Up<5n  |  my     1  cure  h6ur  |  thy  lin  |  cle  st61e.** 

Hamlet,  i.  5.  61 ;  Othello,  iv.  I.  72. 

S^uester'd.—'*  Wh^  are  |  you  sJ  \  questh'd  \  from  all  |  your  triin?" 

T.  A.  ii.  3.  76. 

Siiccessor  (rare). 

**  For  b^ing  |  not  pr6pp*d  |  by  4n  |  cestr^  |  whose  grace 
Chalks  s^c  \  essors  \  their  w4y,  |  nor  call*d  |  upon,**  &c. 

Hen.  VIII  i.  i.  60.. 

Silccessvve  (rare). — "Are  n6w  |  to  have  |  no  siicc  \  esshe  \  degrees.**' 

M.for  M.  iu  2.  98. 

T&wards  (sometimes). 

"And  sliall  |  contfn  |  ue  our  grac  |  es     |  wards  hi'm.** 

Macbeth,  i.  6.  30. 

"I  go,  I  and  tS  ]  wards  thr&  |  or  f6ur  |  o'clock." 

Rich.  Ill  iiL  5.  101. 

Compare  "  Should,  like  |  a  swill  |  ow  pr^  |  ing  fS  \  wards  st6rms,*' 

B.  J.  Poetast.  iv.  7. 

"O*  the  plague,  |  he*s  safe  |  from  think  |  ing  /i^  |  war// L6ndon.*' 

B.  J.  Alchemist,  i  i. 


VERSES.  397 

So,  perhaps, 

"I  4m  I  inf6nned  |  that  \\i  \  comes  tS  \  wards  L6ndon.*' 

3  Hen.  VI.  iv.  4.  26. 
"And  t6  I  ward  L6n  |  don  they  |  do  bend  |  their  c6urse.*' 

iticK  III.  iv.  5.  14. 

U'tmsUs  (perhaps). 

**  He  has  brave  litensils ;  for  so  he  calls  them.** 

Temp,  iii,  2.  104. 

The  English  tendency,  as  opposed  to  the  Latin,  is  illustrated  by 
the  accentuation  of  the  first  syllable  of  "  ignominy,**  and  its  con- 
sequent contraction  into  **{gnonty"  (i  Hen,  IV,  v.  4.  100,  &c.). 

VERSES. 

493.  A  proper  Alexandrine  with  six  accents,  snch  as— 

**  And  n6w  I  by  winds  |  and  waves  |  my  life  |  less  limbs  |  are 
tossed,** — Dryden. 

is  seldom  found  in  Shakespeare. 

494.  Apparent  Alexandrines.  The  following  are  Alexan- 
drines only  in  appearance.  The  last  foot  contains,  instead  of  one 
extra  syllable,  two  extra  syllables,  one  of  which  is  slurred  (see 
467-9) 

"The  num  I  bers  6f  |  our  h6st  |  and  mike  |  discovery  (dis- 

cov*ry).^* — Macbeth,  v.  4.  6. 
"He  thinks  |  me  now  |  incdp  |  abld;  |  confiderates.''^ 

Tempest,  i.  2.  111. 

"In  vfr  I  tue  thdn  |  in  v^n  |  geance :  th^y  |  being phtitent.** 

lb.  v.  I.  28. 

"And  m6re  |  divers  |  it^  |  of  s6unds  |  zX\ kSrrible.** — 7^.235. 
"In  bitt  I  em^ss.  |  The  c6mm  |  on  ^  |  eciitioner.** 

A.  K  L.  iii.  5.  3. 

"I  s^e  I  no  more  |  in  y6u  |  than  in  |  iht  Srdiftary." — lb.  42. 
"  Were  rich  |  and  hon  |  ourdble;  |  besides  |  ghttlejuen." 

T.  G.  of  V.  iii.  I.  64. 
"Which  since  |  have  stedd  |  ed  much  ;  |  so,  6f  |  his  g^ntU' 

ness."—Temp.  i.  2.  165  ;  Rich.  Ill  v.  3.  245 ;  Hen.  V, 

ii.  2.  71. 

For  the  contraction  of  "gentleman*'  to  "gentl'man,**  or  even 
*'genman,*'  see  461. 
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"  Are  y6u  |  not  grieved  I  that  A'r  I  thmr  is  (  his  prisontr 
(468)?"— A:^.  iu.4.  128. 

•*  And  r  I  must  fr(«e  |  ly  hdve  |  the  h^  |  of  4nything," 

M.  0/  V,  iii.  2.  261. 

**  To  mdsk  |  thy  m6nst  |  rous  visage.  |  Seek  n6ne  |  cam^ 
splracyJ'^J.  C.  ii  I.  81. 

'<  Had  h^  I  been  v^q  |  u(i)sher,  As,  |       the  |  same  cove- 
nant'^—Hamlet,  i.  I.  93. 

"My  16rd,  |  I  cdme  |  to  S(«e  [  your  fd  I  ther's  fiineraiy 

lb,  I  2.  176. 

"UntAint  |  ed,  An  |  exAm  |  m'd,  fWe,  1  at  liberty,'' 

Rich,  III,  iii.  6.  9. 

"And  s<5  I  doth  mine.  |  I  muse  |  why  sh^'s  |  at  liberty:' 

lb,  L  3.  806. 

So,  perhaps, 

"From  t6o  I  much  li  |  bertf,  |  my  LA  |  do,  merty,^ 

M,/orM,  2.129. 
**  A^so  I  lute  Mi  I  Ian.    Mi,  |  poor  mdn,J  my  library," 

Tempest^  i.  2.  1109. 
"  ShaU  sie  |  advAnt  |  ageA  |  ble  i6x  \  our  dignity:' 

Hen,  K  V.  2.  88. 

unless  "  advAntage  |  able  f6r  | 

495.  Sometimes  the  two  syllables  are  inserted  at  the  end  of  the 
third  or  fourth  foot — 

"The  flAx  I  of  cSmpany,  \  An6n  |  a  cAre  |  less  bird." 

A,  y,  L,  ii.  I.  52. 

"To  cAU  I  for  recompense;  \  appear  |  it  t<S  |  your  mind." 

7)-.  and  Cr,  iii  3.  3. 
"Is  n6t  I  so  hUma  \  ble,  pnS  |  fitA  |  ble  neither.'' 

M,  ofV,  i.  3.  167. 

"0*erb^  I  your  hmcers ;  |  the  rAb  |  ble  cAll  |  hun  16rd." 

Hamlet^  iv.  5.  102. 
"To  mi  I  invitmz/^,  |  hiarkens  |  my  br6th  |  er's  sAit" 

Temp,  i.  2.  122. 

"  With  All  I  '^x^x6%ative,  \  Hince  his  |  ambit  |  ion  gT6\ving. " 

Jb,  I  2.  105. 

«'In  bAse  |  appliance{s)  (471).  |  This  6ut  |  ward  sAint  |  ed 
diputy  {^e&),"'-'M,  far  M.  iii.  i.  89. 

''Thanwi  |  bring  min  |  to  c6mfort  them  {* em),  \  The  fault's  | 
your  6wn.^— 7>w*/^j/,  ii.  i.  134-6. 
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496t  In  other  cases  the  appearance  of  an  Alescandrine  arises  from 
the  non-ohservanee  of  contractions — 

<'I  dire  I  abide  |  no  16nger  (454).  |  mOther  (466)  should  I 
I  fiiV* ^Macbeth,  iv.  a.  73. 

"  She  U  I  veird  it  \  our  pilr  \  pose{s)  (471),  £nd,  I  b&ng{^'7o) 

roJaL"— ^.  v.  2.  380. 

*•  All  m6rt  |  al  cdnse  \  qiience{s)  (471)  hive  |  pron6unced  |  me 

i^W—Macbetht  v.  3.  6. 

**  As  mfs  I  ers  d6  I  by  beggars  (454) ;  |  neUher  (466)  give  | 
to  m^."-— TV.  and  Cr.  iil  3.  142. 

497.  Apparent  Alexandrines.  The  following  can  be  ex- 
plained by  tiie  omission  of  unemphatic  syllables  : — 

**Ilor,  Hail  to  |  your  lordship.  | 
Ham,  I  am  (/*/»)  gUd  |  to  s^e  |  you  weU." 

HamUty  i.  2.  160. 
"  Where6f  |  he  is  the  {his  th')  h&d ;  |  then  if  |  he  siys  |  he 

16ves  you."— 7^.  I  3.  24. 
**  Thou  art  sw6m  I  as  d^ply  I  to  (/*)  effi^ct  I  what  w^  I 
intend."— J?ftrA.  ///.  m.  I.  158. 
had  th6ught,  |  my  16rd,  |  to  have  leam'd  I  his  h&lth  I 
of  y6yx,'*—Rich.  IL  u.  3.  24. 
**  That  trice  him  |  in  his  (/Vj)  line.  I  No  b6ast  I  ing  like 

I  a  {doV'-^Macbeth,  iv.  I.  153. 
'*  In  seeming  |  to  augment  |  it  wistes  |  it        |  advis*d." 

Hen,  VIIL  i.  i.  146. 
"  When  mir(fl)  |  cles  hive  |  by  the  gr&t  |  est  been  |  denied." 

A,  W.  ii.  I.  144. 
Persuides  |  me  1/  is  {fs)  6th  |  erwise ;  |  however  |  it  b^." 

Rich,  III.  ii.  2.  29. 
"  A  w6rth  I  y  6^{ficer  \  H  the  war,  |  but  in  |  solvit" 

Cariol,  iv.  6.  80. 

"I  pr6mise  |  you  V  am        |  afriid  |  to  h^  |  you  t^U  it." 

7?.  I  4.  65. 

"  Come,  sis  I  ter,  cousin  I  I  would  i^ld)  siy,  I  pray  pir  I  don 

miy—Rich,  II.  il  2.  105. 
"  That  mide  |  them  do  it  (V).  |  They  are        wfee  |  ana 
h6n  I  (<7«)rible."— 7.  C,  iii.  2.  218. 
With  ill  I  prer6g(a)tive ;  |  h^nce  his  |  ambit  |  ion  gr6w» 
ing."— 7«w/^x/,  i.  2.  105. 
*'  Mine  ^yes  |  even  s6c  |  iabU  |  to  the  sh<Sw  |  of  thine." 

lb,  V.  I.  68. 
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"  As  gr&t  I  to      I  M  lite ;  I       support  [  abl^" 

Temp.  V.  I.  146 

unless  **  supportable"  can  be  accented  on  the  first 

"Ostentation"  is  perhaps  for  "ostention"  (Walker),  and  **the  " 
U"th*,"in 

"  The  ostentation  of  our  love  which,  left  unshown." 

A,  and  C,  iil  6.  52. 

'*  Is  "  ought  probably  to  be  omitted  in 

**  With  g61 1  den  cheru  |  bims  {is)  fretted;  |  her  dn  |  dirons." 

Cymb,  il  4.  88. 
"  So  siucy  I  with  tke  h4nd  |  of  sh^  |  here— whit's  |  her 
nime?"— and  C.  iil  13.  98. 
Come  Ldm  |  mas  ^ve  |  at  night  |  shall  she  b^  |  fourth" 

R,  and  J,  I  3.  17. 
"  Of  6ffic(467)  I  er,  (465)  and  off  |  ice  s^t  |  all  h&rts  |  in  the 

(#'  th*)  sXkit."— Tempest,  i  2.  84. 
"Uncoup  I    (465) />rM^{/'/>4')  west  |  emvill  |  ey.l^t  |  them 

ghr—M,  N,  D.  iv.  I.  112. 
"  C6me  to  I  one  mark ;  I  as  miny  I  wajrs  m^t  in  I  one 

i6MmJ'—JIen.  V.  i.  2.  208. 
"  Verbitim  |  to  rA^arse  |  the  m^th  |  od  6f  |  my  pen." 

I  Hen,  VI.  iil  I.  18. 
The  following  is  intended  to  be  somewhat  irregular  : 

**  Now  b^  I  mine  hon  |  our,  b^  |  my  life,  |  by  my  tnSth." 

Rich,  II  V.  2.  78. 

We  must  probably  scan  as  an  ordinary  line, 

**  That  seeming  |  to  be  m6st  \  which  w^  I  indeed  |  least  are," 

T  ofSh.  V.  2.  175. 

since  it  rhymes  with  an  ordinary  line, 

"  Our  strength  |  as  weak,  |  our  w^ak  |  ness  pdst  |  compare.** 
The  following  can  be  explained  by  the  quasi-omission  of  unem- 
phatic  syllables : 

**  Away  !  |  though  pdrt  |  ing  b^  |  a  dr^ad  |  ful  c6rr(<7)sive." 

2  Hen,  VI  iii.  2.  403. 
"C6rrosive,"  as  in  i  Hen.  VI,  iii  3.  8,  is  accented  on  the  first, 
and  here  pronounced  **corsive." 

**  But  with  I  a  knave  |  of  c6mm  |  on  hire,  |  a  g6nd(<;)lier." 

Othello^  i  I.  126. 
**  Our**  is  not  a  dissyllable,  but  *•  ag*d '*  is  a  monosyllable  in 
•*  But  16ve,  I  dear  16ve,  |  and  6ur  |  a^d  fd  |  ther*s  n'ght*' 

Lear^  iv.  4.  2^ 
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So  perhaps 

'*  An  dg'd  I  inter  |  preter  |  though  y6ung  |  in  years." 

T.  of  A.  V.  3.  « 

498.  Alexandrines  dOUbtfoL  There  are  several  apparent 
Alexandrines,  in  which  a  shortening  of  a  preposition  would  reduce 
the  Kne  to  an  ordinary  line.  **  Upon,"  for  instance,  might  lose  its 
prefix,  Uke  «* 'gainst"  for  "against." 

"  To  look  I  upon  my  s6me  |  time  mds  |  ter's  r6y  |  al  face." 

Rich.  IL  ii.  5.  75. 
'*  Forbids  I  to  dwell      |  on;  y^t  |  remem  |  ber  this," 

Rich,  III,  V.  3.  239. 

**  Upon  6ur  |  housefs)  (471)  thdtch,  |  whiles  a  |  more  frost  |  y 

p^ple."— i^^w.  V,  iii.  5.  24. 
"  Upon  the  si's  |  terhood,  |  the  v6  |  tarists  6f  |  St  CUre." 

M,  for  M.  i.  4.  5. 

"  Brta.  "Is  Hke  |  to  lay  upon  us  (on's).  | 

Cass.  Vm  glad  (  that  m^  |  weak  w6rds." 

J.  C.  i.  2.  176. 

**  Is  g6ne  I  to  pray  |  the  h6  |  ly  king  |  upon  his  (on's)  did." 

Macbeth,  iii.  6.  30. 
So  "to"  (or  "in,"  457a)  in  "into"  may  be  dropped  in 

"  Fall  into  \  the  com  |  pass  of  |  a  prse'  |  mum're." 

Hen.  VIII.  iii.  2.  340. 
"The  witches  |  ontinto  \  mine  ^yes  |  the  out  |  ward  watch." 

Rich.  II.  V.  4.  52. 
(?)  "  Rdther  la  dftch  |  in  E'gypt 

Be  gentle  |  grave  tinto  \  me.  Rdther  |  on  Ni  |  lus'  mud." 

A.  and  C.  v.  2.  68. 

"Gentle"  is  a  quasi-monosyllable,  see  465  ;  "rather,"  see  466. 
So  Walker  reads  "  to  "  for  "  unto  "  in 

"  Unto  a  poor,  |  but  w6rth  |  y  gent  |  lemin.  |  She's 
wedded,  "—CywA  i.  I.  7. 

and  observes,  "  Unto  and  into  have  elsewhere,  I  think,  taken  the 
place  of  A?." 

Pethaps  the  second  line  of  the  rhjrming  couplet  is  purposely 
lengthened  in 

"  I'  am  I  for  the  air ;  |  this  night  |  I'll  spend 

Un'to  \  a  dis  |  mal  dnd  |  a  fat  |  al  iTidu"—Macb.  iii.  v.  21. 

In    "  Better  to  leave  undone,  than  by  our  deed 

Acquire  too  high  a  fame  when  him  we  serve  's  away," 

A.  and  C  iii.  I.  15 
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we  might  arrange 

"  Better  leave  |  undone,  |  than      |  our        |  acquire.** 
Or  the  latter  line  might  be  (but  there  is  not  pause  enough  to 
make  it  probable)  a  trimeter  couplet.   (See  joi.) 

At  Mi  I  riin  |  a*s  h6use  |  to-nfght.  |  Her  diuse  |  and  y6urs," 

M,firM.  iv.  3.  146. 
must  be  an  Alexandrine,  unless  in  the  middle  of  the  line  Mariana" 
can  be  shortened  like  « Marian/' as    Helena"  become!  "Helen" 
(Af.  N,  D,  I  I.  208).  Compare 

"  For  Mir  |  iana*s  sake  :  |  but  4s  |  he  adjiidg*d  |  your  br6ther." 

M.forM,  V.  I.  408. 

The  following  seem  pure  Alexandrines,  or  nearly  so,  if  the  text 
be  correct : — 

How  ddres  (499)  |  thy  harsh  |  rude  t6ngue  |  sound  this  | 

unpleas  |  ing  n^ws." — Rich,  //.  iii  4.  74* 
Sttspfc  I  ion,  ill  I  our  hVes,  |  shall  b^  |  stuck  full  |  of  ^yes." 

I  Hen,  IV,  V.  2.  8. 

"A  ch^r  I  ry  lip,  la  b6n  |  ny  ^ye,  |  a  piss  |  ing  plte  |  ing 
t6ngue.*'— -*«rA.  ///.  I  i.  94. 

"  T6  the  I  young  R6  I  man  b6y  |  she  hath  s61d  |  me  ind  | 
I  fill."— ^.  andC,  iv.  12.  48. 

"  And  th^se  |  does  sh^  |  appl^  |  for  wim  |  ings  lud  |  por- 
tents."—C.  iii.  I.  23. 

This  is  the  Shakespearian  accent  of  "portent"  (490),  but  perhaps 
"  and"  should  be  omitted. 

"  Out  of  I  a  great  |  deal  6f  |  old  ir  |  on  I'  I  chose  f6rth." 

I  Hen,  VI,  i.  2.  101. 

It  is  needless  to  say  that  Shakespeare  did  not  write  this  line, 
whether  it  be  read  thus  or 

"  Out  of  I  a  great  deal  |  of  61d  |  iron  V  \  chose  f6rth.** 

In  "  'Tis  he  |  that  s^nt  |  us  hith  |  er  n6w  |  to  slaugh  |  ter  th^e," 

Rich.  III.  L  4.  250. 
hither"  (466)  may  be  a  monosyllable,  ana  then  we  can  read 
*«  *Tis  h^  I  that  s^nt  us  | 

The  latter  line  in  the  following  couplet  seems  to  be  an  Alex- 
andrine : 

«  Of  whit  I  it  is  I  not :  th^,  |  thrlce-gric  I  ious  qu^en. 
More  than  |  your  16rd's  |  depirt  |  ure  weep  |  not :  more'f 
I  not  s<fen."— //.  ii.  2.  26,  v.  4.  110. 
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Sometimes  apparent  Alexandn«es  will  be  reduced  to  ordinary  ' 
lines,  if  exclamations  such  as  **0,'*  "Well,"  &a  be  considered 
(512)  as  detached  syllables. 

"  Vol,  That  th^y  |  combine  |  not  th^re.  | 

Cor,  {Tush,  tushf) 

Men,  A  good  demand. " 

Coriol.  iil  2.  45. 

"  Coriol  The  6ne  |  by  the  6ther.  | 
Com,  (fVel/,)  I  Cn  to  I  the  mArk  |  et  plice." 

lb.  iil  I.  112. 

"  Sic,  'Tis  h^,  I  'tis  U:\{0,)  he's  grown  |  most  kind  |  of 

Ute."— /A  iv.  6.  11. 
**  Up6n  I  the  Brit  |  ish  pdrty.  |  (O,)  untfme  |  ly  d^th." 

Lear,  iv.  6.  25. 

In  the  last  two  examples  "  O  "  might  coalesce  with  the  following 
vowel    But  see  also  503  and  512. 

499.  Apparent  Alexandrines  sometimes  regular  verses  of 
hve  accents  preceded  or  followed  by  a  foot,  more  or  less  isolated, 
containing  one  accent. 

**  (Shall  I)  With  bated  breath  and  whispering  humbleness 
Say  this.  |I  Fair  sir,  I  you  spft  |  on  me  |  on  Wed  |  nesday 
last."— iW.  ^  K  I  3.  1-26. 
"  Have  I II  No  friend  |  wiU  rid  |  me  6f  |  this  Uv  J  ing  fear?" 

Rich,  II,  V.  4.  2. 

The  "No"  is  emphatic,  and  there  is  a  slight  pause  after  "I." 
"  Whip  him,  II  Were't  twen  |  ty  6f  |  the  great  |  est  trib  |  u- 

taries."— ^.  and  C.  iil  13.  96. 
"  Come,  cSme,  \\  No  m6re  f  of  this  I  unpnSf  |  iti  I  ble  chAt" 

I  Hen,  IV.  lil  I.  63. 
**  There  cannot  be  those  numberless  offences 
*Gdinst  me,  \\  that  V  \  cann6t  |  take  peace  |  with :  n6  | 
black  envy."— Hen.  VIII  il  i.  86. 
•*  A's  you  I  are  c^rt  |  ainl^  |  a  gen  |  tlemdn,  ||  theretS, 
Clerk-lfke  |  cxperi  |  ^nced."— ^f^.  T.  I  2.  391. 
Besides,  R  Hike  |  you  not.  |  I'fyou  |  will  know  |  my  house." 

A.  Y.  L.  iii.  5.  74. 
**  Which  to  I  den^  I  concerns  |  more  than  |  avdils, 
FordsW  thy  brat   hath  been  [  cast  6ut  |  like  to  |  itself." 

PV.  T.  iii.  2.  87. 
"  S6  it  I  should  now, 
Were  there  |  nec^ss  |  it^  |  m  y6ur  |  request,  ||  althSu^h 
'Twerc  need  |  ful  T  j  denied  W'—lb.  I  2.  22. 
D  D  2 
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"  Miking  |  pdlctis'd  |  smfles 
A's  in  I  a  l<5ok  I  ing  gliss,  |  and  th^n  |  to  sigh,  ||  as  ^hvh-e 
The  m6rt  |  o'  the  d^er."— 7:  I  2.  117. 

The  context  might  perhaps  justify  a  pause  after  "well "  in 

"  Fhr.  To  have  |  them      |  comp^nsed  |  as  th6ught  |  on. 
Cam.  Vf4\\\\myl6rd: 

W.  T.  iv.  4.  632. 

But  better  '*  To  have  them  [f  have  *em)  xi  \  compensed." 

**  His  train  |  ing  such 
That  h^  I  may  fiim  |  ish  and  I  instruct  |  great  teachers, 
And  n^v  |  er  s^ek  |  for  did  |  out  of  |  huns^. 
II  Yet  see,'*  Scc^IIen.  VIII.  I  2.  114. 

"  What,  girl !  |  though  grey 
Do  s6me  |  thing  mfng  |  Ic  with  (  our  y6ung  f  er  bnSwn, 

II  yet  hd*  wt 

A  bdlin,"  &c.— ^.  and  C.  iv.  8.  21. 

**  A  certain  number, 
Though  thinks  |  to  ill,  |  must  I  |  select  |  from  alL  U  The 
rist 

Shall  b^ar,"  |  Scc—Corwl.  L  6.  81  j  I  7.  2. 
**  And  the  buildings  of  my  fancy. 
Only— 

There's  one  thing  wanting  which  I  doubt  not  but.'* 

lb.  ii  I.  216. 

Collier  transposes  "only**  and  "but**  to  the  respectively  follow- 
ing lines.    The  line 

"  So  to  esteem  of  us  and  on  our  knees  we  beg,** 
ought  probably  to  be  arranged  thus  : 

"  So  to  I  esteem  J  of  us,  |  and  6n  |  our  knees 
We  beg  I  as  re  I  compense  |  of  our  |  dear  services  (471).*' 

IV.  T.  ii.  3.  150. 

So      "  Whom  I'  I  with  this  |  ob^  j  dient  steel,  |  three  inches  (471) 
of  it**— Temp.  ii.  I.  283  ;  i.e.  "  three  inch  oft.'* 
So  transpose  "  'tis,**  /.  e.  "it  is,"  to  the  preceding  line  in 
"  York.  I  fikr,  I  I  fear,—  | 

Duth  Whit  should  |  you  fear?  |  //  is 

('Tis)   Nothing  but  |  some  b6nd  |  that  h^  ,  is  ^nt  |  er'd 
iiiio."— Rich.  IL  V.  2.  66. 

•  I  do"  must  be  omitted  (456)  before  "  beseech  you*'  in 

"  (I  do)  beseech  j  you,  par  |  don  me,  |  I  mdy  |  not  sh6w  it 

lb.  70. 

So  Cfmb.  1.  6.  48. 
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500.  Trimeter  Conplet.  Apparent  Alexandrines  are  often 

couplets  of  two  verses  of  three  accents  each.  They  are  often  thus 
printed  as  two  separate  short  verses  m  the  Folio.  But  the  degree 
of  separateness  between  the  two  verses  varies  greatly.  Thus 
perhaps — 

**  Where  it  |  may  s^e  |  itself;  II  this  is  |  not  strange  |  at  411." 

Tr.  and  Cr,  iii.  3.  111. 
"That  has  \  he  kn(Sws  j  not  what,  jj  Nature,  |  what  things  | 
there  are."— iii.  3.  127. 

And  certainly  hi  the  following : — 

*'Anne.  I  w6uld  |  I  knew  |  thy  heart.  II  Glou,  *Tis  fig  \  ured  {n  | 
my  tongue. 

Anne.  I  fear  |  me  both  |  are  fdlse.  |1  GIou,  Then  n^v  |  er  mdn  | 
was  true. 

Anne.  Well,  w^U,  |  put  up  |  your  sword.  ||  Glou.  Say  th^n  | 
my  peace  |  is  made." — Rich.  III.  I  2.  193. 
**  Jul.  I  would  I  I  knew  |  his  mind.  ||  Luc.  Peruse  |  this  pA  |  per, 
madam. 

Jul.  *To  Jul  lia.'    Sdy,  |  from  whom?  ||  Luc.  That  the  | 

contents  |  will  shew. 
Jul.  Say,  sdy,  |  who  gave  |  it  thee?"— 7*.  G.  of  V.  i.  2.  33-7. 
Luc.  Go  t6;  I  'tis  well;  |  away!  ||  Isab,  Heaven  k^ep  |  your 
hon  I  our  safe." — M.  for  M.  ii.  2.  156. 
"  Isab.  Shall  I  |  attend  |  your  16rdship  ?  ||  A.  At  an  |  y  time  | 

'fore  .n6on."— 7/5.  160-9;  ii.  4.  104,  141. 
^^Ros.  The  hour  |  that  fools  |  should  isk.  ||  B.  Now  fair  |  befall  | 
your  mask. 

Ros.  Fair  fall  |  the  face  |  it  covers.  |i  B.  And  send  |  you  m4  |  ny 
lovers." — L.  L.  L.  ii.  I.  123. 

**  Ang,  Why  d6st  |  thou  ask  |  again  ?  ||  Prov,  Lest  I  |  might 
be  I  too  r4sh. 

Prov.  Repent  |  ed  6'er  |  his  d6om.  |1  Ang,  Go  t6,  |  let  that  | 
be  mine  I 

Ang.  And  you  |  shall  well  |  be  spared,  ||  Prov.  I  crdve  |  your 
hon  1  our's  pdrdon."— J/,  for  M.  ii.  2.  9-12;  Otkello,  iii.  3. 

28-31;  Temp,  iii  i.  31,  59. 

Shakespeare  seems  to  have  used  this  metre  mostly  for  rapid 
dialogue  and  retort    But  in  the  ghost  scene  in  Hamlet  : 

"  Gkost.  To  whit  I  I  shall  |  unfold.  || 
Ham.  Speak ;  1'  |  am  b6und  |  to  hear.  '* 

Hamlet,  i.  5.  6. 
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501.  The  trimeter  couplet,  beside  being  frequent  in  dialogue, 
is  often  used  by  one  and  the  same  speaker,  but  most  frequently  in 
comic,  and  the  lighter  kind  of  serious,  poetry.  It  is  appropriate 
for  Thisb-; 

"  Most  dul  I  iant      |  ramus,  ||  most  HI  I  y-white  |  of  hde.'' 

M,  N.  D,  iil  I.  94,  97. 

A.nd  for  Pistol,  when  he  rants : 

"  An  6ath  |  of  mick  |  le  might ;  ||  and  fu  |  ry  sh^ll  |  abite/- 
Hm,  F.  ii.  i.  70,  44 ;  ii.  3.  4,  64 ;  v.  i.  93. 
He  is  I  not     I  ry  tiU :  |i  yet  f6r  |  his  y^rs  |  he's  till" 

A.  K  Z.  iii.  5.  118. 
And  I'U  I  be  8w6m  |  'tis  tn&e :  ||  trdvell  |  ers  n^'er  |  did 
lie."— TJwwA  iii.  2-  26. 
"  Coy  16oks  I  with  h^art-  |  sore  sighs ;  ||  one  fdd  |  ing  m6« 

I  ment's  mirth."—/;  G.  of  V.  i.  i.  80. 
"  He  w6uld  I  have  giv'n  |  it  y6u,I|  but  I'  |  being  in  |  the  wdy 
Did  in  |  your  ndme  |  receive  it :  ||  pdrdon  [the  fiult,  |  I 
prAy."— /5.  39,  40. 
"  A  fr^-  I  stone  col  |  our'd  hind ;  ||  I  v^r  |  il^  |  *did  think." 

A.  y.  L.  iv.  3.  2S. 
"  Then  l^t's  |  make  histe  |  awdy,  |i  and  16ok  |  unt6  |  the 
mAin."— 2  Hen,  VI,  i.  i.  208. 
Am  r  I  not  witch'd  |  like  h^r?  ||  Or  th6u  I  not  fAlse  | 
Uke  himr—Ib.  iii.  2.  119. 
**  Why  ring  |  not  6ut  |  the  b^lls  |I  al6ud  |  throughout  |  the 

t6wn?"— I  Hen.  VI.  I  6.  12. 
'*  As  i^'th  I  i6p  I  ian's  tooth,  ||  6r  the  I  fann'd  sn6w  |  that's 

b6lted."— r.  iv.  4.  376. 
"  This  pdus  I  ingl^  I  ensued.    ||  Neither  I  the  king  I  nor's 
U\x%.''—Hen.  VIII.  i.  2.  168. 
The  m6nk  I  might  be  |  deceiv'd ;  ||  and  thit  |  'twas 
ding(e)  (  rous  f6r  him."— 179. 
"  An6n  |  expect  |  him  h^re ;  ||  but  if  |  she  b^  |  obdu- 
rate (490)."  "Rich.  III.  iii.  1.  39. 

This  metre  is  often  used  by  the  Elizabethan  writers  in  the  transla- 
tion of  quotations,  inscriptions,  &c.  It  is  used  for  the  inscriptions 
the  caskets : 

<*  Who  ch6os  I  eth  me  |  shall  giin  ||  what  mdn  |  y  m^n  | 
desire. 

W^ho  ch6os  I  eth  m^  |  must  give  H  and  hii  I  ard  all  |  he 
hath."— iJ/.        ii.  ^.  0,  9. 
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In  the  pause  between  a  comparison  and  the  feet  such  a  couplet 
may  be  expected. 

"A's  I  Mai  I  as  did 
The  61d  I  Anchf  I  s£t  b^ar,  ||  so  from  |  the  wdves  |  of  Tlbei 
Did  r  I  the  tir  I  ed  Ca'sar."— y.  C.  I  2.  114. 
**  To  hdve  |  what  w^  |  would  hive,  1.  we  speak  |  not  what  I  we 
mix[u"—M.  forM.  ii.  4.  118. 
Sometimes  the  first  trimeter  has  an  extra  syllable,  which  takes  the 
place  of  the  first  syllable  of  the  second  trimeter. 

**  Shall  there  |  by  be  |  the  swdebjr.  ||  Red  |  son  thus  |  with 

life."-'M./orM,  iii.  I.  6. 
'*  Env^l  I  ope  y6u,  I  good  Pr6vw//  ||  Wh6  I  call'd  h^re  I  of 

liter'— Id.  iv.  2.  78. 
'*  Matters  I  of  n^d  |  fill  v41«/.  ||  We  |  shall  write  |  to  you." 

Ii,  i.  I.  56. 

Sometimes  the  first  trimeter,  like  the  ordinary  five-accent  verse, 
has  an  extra  syllable.  In  the  following  examples  the  two  verses  are 
clearly  distinct  They  might  almost  be  regarded  as  separate  lines  of 
three  accents  rather  than  as  a  couplet : 

"Hyp^r  I  ion  t6  |  a  siiyr.  |  So  16v  |  ing  t6  |  my  mother." 

Hamlet,  L  2.  140. 
**  For  ^nd  |  ing  thee  |  no  soon^.  ||  Thou  hist  |  nor  youth  | 

nor  dge." — M,  for  M.  iii.  i.  32. 
"  That  r  I  am  t6uch*d  |  with  mk^ness,  ||  Make  not  |  im- 

p6ss  I  \h\i:*—Ib,  v.  I.  51.    (But  ?  494.) 
"  Ariel.  And  d6  |  my  spirit  |  ing  gent^^.  H 
Prosp,  Do  so,  j  and  after  |  two  days." 

Tempest,  1.  2.  298. 

"  Bel6w  I  their  c6b  |  bled  shoes.  || 

They  say  |  there's  grain  |  enough." 

Coriol  1.  I.  200. 

502.  The  comic  trimeter,  in  the  rhyming  parts  of  the 
Comedy  of  Errors  and  Lavis  Labour  Lost,  there  is  often  great  irre- 
gularity in  the  trimeter  couplet  Many  of  the  feet  are  trisyllabic, 
and  one-half  of  the  verse  differs  from  the  other.  Often  the  first  half 
is  trochaic  and  the  second  iambic. 

''Ant.  E.  Wherefore?  |  f6r  my  |  dinner :  ||  I  hive  \  not  din'd 

I  to-diy."— C.  ofE.  iiL  i.  40. 
''AfU.  E.  D6  you  |  hto,  you  |  minion?  ||  You'll  Wt  |  us  in,  » 
I  h6pe."— 64. 
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In  the  following,  the  former  half  is  iambic  and  the  latter 
nnapastic ; 


And  conversely : 

"  It  would  mdke  \  a  man  mdd  \  as  a  McJlt  ||  to  be  |  so  b6ught  | 


There  are  often  only  five  accents. 

**  Bal.  GCod  meat,  sir,  |  is  c6mm(5n :  |  that  6  |  very  churl  | 
affords. 

An/.  £.  And  w^lcSme  |  m5re  c6mm9n  ;  I  for  thit  |  is  n6- 
thing  I  but  w6rds."— /J.  iil  i  24,  26. 

Sometimes  it  is  hard  to  tell  whether  the  verse  is  trisyllabic  with 
four  accencs,  or  dissyllabic  with  five. 

•*  Have  it  \  you  with  |  a  pnSverb—  |  Shall  I'  |  set  £n  |  my  stiff?" 

h,  61. 

may  be  scanned  with  six  accents,  but  the  line  to  which  it  rhymes 
seems  to  have  four  : 

**  And  86  I  tell  your  mister.  |  O  L6rd,  |  I  must  Idugh/* 


and  the  following  line  also : 

**  Have  at  y6u  |  with  an6ther ;  |  that's  wh^n  |  can  you  t^ll," 

lb.  62. 

and  it  is  therefore  possible  that  we  ought  to  accent  thus : 

"  Have  at  yoti  |  with  a  proverb —  |  Shall  I  s^t  |  in  my  stiff?" 

503.  Apparent  trimeter  couplets.  Some  apparent  trimeter 
couplets  are  really  ordinary  dramatic  lines. 

For  example,  in  the  last  line  but  two  of  501  {M.forM.  v.  i.  61), 
**  imp6ssible  "  may  easily  be  one  foot  with  two  superfluous  syllables. 
It  is  often  a  matter  of  taste  which  way  to  scan  a  line,  but  it  must 
be  borne  in  mind,  that  the  trimeter  couplet  is  rarely  used  to  ex- 
press intense  emotion.  Hence  in  an  impassioned  address  like  that 
of  Henry  V.  at  Harfleur,  we  should  probably  read 

**  Def^  us  I  to  our  w6rst :  |  for  is  |  I  dm  |  a  s6ldier," 

Hen.  V.  iii.  3.  5. 

or,  better  (479),  "for  as  'I'm  |  a  s61  |  di^r." 

So    "And  w^l  I  come,  Somerset ;  |  I  hold  |  it  c6w  I  ardfire." 


and  s61d."— yjJ.  72. 


lb.  60. 


3  Hen.  VI  :\\  2.  7. 


Or,  less  probably.  **  S6mers^t "  may  have  two  accents  and 
**  cowardice  "  (470)  one. 

"  Aschil  I  drenfrom  )  a  bear,  |  theV61s  |  ces  shunning  hiin." 

Coriol.  I  3.  34. 

"  So  iidiously  \  awiy.  I  The  p6or  |  condem  |  ned  E'nglish." 

Hen,  V,  iv.  ProL  221  ;  but  t^.  28  is  a  trimeter  couplet. 
"  And  hugg'd  me  \  in  his  arm  |  and  kind  |  ly  kiss*d  j  my 

cheek."— ^ir>4.  ///.  il  2.  24. 
"  Than  thit  |  mix'd  in  |  his  cheek.    |  'Twas  just  |  the  dif- 

f(e)rence.'W.  K  Z.  iii  5.  122. 
"  He  is  ps)  my  br6th  |  er  t6o.  |  But  fitt  |  er  time  |  for  thit." 

M,for  M.  V.  I.  498. 
**  And  n6t  |  the  pun(i)sh.  |  ment ;  therefore,  |  indeed  |  my 

father."— 4/.  L  3.  89. 

The  following  are  doubtful,  but  probably  ordinary  lines  : 

"  I  know  him  I  as  iw;/self,  I  f6r  from  I  our  in  \/ancfJ** 

T,  G.  of  V,  ii.  3.  62. 

Or  "infancy**  may  have  only  one  accent  (467). 

**  May  a  |  free  face,  |  put  on,  |  derive  j  a  Hberty" 

W,  T.  L  2.  112. 

*  Either**  may  be  a  monosyllable  (see  466)  in 

**  Your  sense  |  pursues  |  not  mine  :  |  either  you  |  are  ignorant. 

M./or  M.  il  4.  74. 
"  For  in  |  equdl(i)ty :  |  but  let  |  your  rea  |  son  serve.** 

lb.  v.  1.  65. 

In    "  Alex  as  did  revolt ;  and  went  to  Jewry  on 
Affairs  of  Antony," — A.  and  C.  iv.  6.  12. 

"on**  may  be  transposed  to  the  second  line;  or,  considering  the 
licence  attending  the  use  of  names  and  the  constant  dropping  of 
prefixes,  we  might  perhaps  read  **  Al^xas  |  did  (re)v61t  | 
In    **  Calls  her  |  a  non  |  pareil ;  |  I  ne  |  ver  saw  |  a  w6man," 

Temp.  iii.  2.  108. 

though  it  is  against  Shakespearian  usage  to  pronounce  **  non-pareil  *' 
a  dissyllable,  as  in  Dorsetshire,  "a  nunprel  apple,'*  yet  Caliban 
here  may  be  allowed  to  use  this  form.  I  believe  "  nonp'rel  type  ** 
is  still  a  common  expression. 

Sometimes  an  exclamation,  as  **  O,'*  gives  the  appearance  of  a 
trimeter  couplet : 

•*  For  the  |  best  hope  |  I  have.  |  (O,)  do  not  with  |  one 
m6x%."—Hen.  V,  iv.  3.  83. 
See  also  498  ad  fin. 
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604.  The  veree  with  four  accents  i«  rarely  used  by  Shake- 
speare,  except  when  witches  or  other  extraordinary  beings  are  intro- 
duced as  speaking.  Then  he  often  uses  a  verse  of  four  accents 
with  rhyme. 

"D6uble,  I  d6uble,  |  t6il  and  |  trouble, 
Fire  |  bum  and  |  cduldron  |  bubble."— iWiw3^/>5,  iv.  i.  20. 
The  iambic  metre  in  such  lines  is  often  interchanged  with  tlie 
trochaic : 


Iambic  * 
Trochaic 


"He  wh6  I  the  sw6rd  |  of  h^av*n  |  will  b^ar 
Should  b^  I  as  h6  I  ly  is  I  severe : 
P4ttem  I  in  him  |  s^lf  to  |  kn6w, 
Grace  to  |  stand  and  |  virtue  |  g6." 

M,forM,  iil  2.  274-8. 
(The  last  line  means  "he  ought  to  have  grace  for  the  purpose  of 
standing  upright,  and  virtue  [for  the  purpose  of]  walking  in  the 
straight  path."   " Go"  is  often  used  for  "walk."   " To"  is  omitted 
before  "go.") 

Sometimes  in  the  same  couplet  we  find  one  line  iambic  and  the 
other  trochaic : 

"  And  here  |  the  mdi  |  den  sleep  |  ing  sound 
O'n  the  I  dank  and  |  dirty  |  ground.^— jlf.  N.  D.  ii.  2.  74-6. 
It  would  be,  perhaps,  more  correct  to  say  that  both  lines  are 
trochaic,  but  in  one  there  is  an  extra  syllable  at  the  beginning,  as 
well  as  at  the  end.    So  apparently 

"  This  is  I  h^  my  I  master  |  sdid, 
(De)spised  |  th^  A  |  thenian  |  maid."— J/.  N.  D.  72-3 : 

but  the  prefix  "de-"  might  (460)  be  dropped. 

So       "  (De)sp{sed  J  in  na  |  tiv  I  i  |  t^ 

Shall  up  I  on  their  |  children  |  be."— A  v.  I  420. 

There  is  difficulty  in  scanning 

"  Pretty  I  s6ul,  she  |  durst  not  |  lie 
Near  this  lack-love,  this  kill-courtesy." — lb.  76-7. 

It  is  of  course  possible  that  "  kill-curt'sy  "  may  have  the  accent 

on  the  first :  but  thus  we  shall  have  to  accent  the  first  "  this  "  and 

"love"  with  undue  emphasis.    It  is  also  more  in  Shakespeare's 

manner  to  give  "courtesy"  its  three  syllables  at  the  end  of  a 

line.    I  therefore  scan 

"  (Near  this)  lick-love,  j  this  kill  |  c6urte  |  sf " 

♦  The  words  "iambic  '*  and  "trochaic**  here  and  elsewhere  refer  to  aiccciil 
Dot  quantity. 
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Perhaps,  however,  as  in  Macbeth,  iii  5.  84,  85,  and  ?  21,  a  verse 
of  five  accents  is  purposely  introduced. 

505.  Lines  ]inth  four  accents  are,  unless  there  is  a  pause  m 
the  middle  of  the  line,  very  rare.  The  following,  however,  seem  to 
have  no  more  than  four  accents  : 

"Let's  ^ach  |  one  s^nd  |  unto  |  his  wife.  "^r.  o/Sh.  v.  2.  66. 
**Now6rse  |  thanl'  |'Upons6me  |  agreement" — Jb/\v.  4. 83. 
"He  shaU  |  you  find  |  r^ady  |  and  wflling."— 7^.  84. 
"The  mdtch  |  is  made,  |  and  dll  |  is  d6ne."— iJ.  46. 
"Go  f6ol,  I  and  wh6m  |  thou  k^p*st  |  commind." 

lb.  ii.  I.  259. 

The  frequent  recurrence  of  these  lines  in  the  Taming  of  the  Shrew 
will  not  escape  notice. 

"  And  piit )  yourself  J  under  |  his  shr6wd.**   (?  corrupt.) 

A.  and  C.  iii  13.  71. 

"  A  Ud  I  of  life,  I  an  imp  I  of  ftme." 

Hen  V.  iv.  i.  45  (Pistol). 
"We  knew  not 
The  d6c  |  trine  6f  |  ill-d6ing,  |  nor  dr&m*d 
That  any  did."— T.  i.  2.  70 
"Go  tell  I  your  cdusin  |  and  bring  |  me  w6rd.** 

I  Jien.  IV,  V.  I.  109. 
"For  dught  |  I  kn6w,  |  my  lord,  |  they  d6." 

Rich.  //.  V.  I.  53. 

But  perhaps  the  lines  may  be  arranged  : 

"    Aum.  For  aught  I  I  know, 

My  16rd,  I  they  d6.  I 

Yin-k,  You  will  I  be  th^r«,  |  I  know. 

Aum.  If  God  I  prevent  |  (it)  not,  |  I  purpose  |  so." 

"With"  may  be,  perhaps  (457),  transposed  to  the  former  of  the 
following  verses,  thus : 

"  With  dd  I  ora  I  tions,  fer  |  tile  te  |  ars,  (480)  ivfth 
Groans  (484)  |  that  thun  |  der  love,  |  with  sighs  |  of  fire." 

T.  N.  I  5.  274. 

Hut  the  enumeratrve  character  of  the  verse  (509)  may  justify  it  as 
it  stands. 

It  is  difficult  to  scan 

"  Lock'd  in  her  monument    She  had  a  prophesying  fear," 

A.  and  C.  iv.  14.  120 
without  making  the  latter  portion  a  verse  of  four  accents. 
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(Perhaps 

**  L6ck*d  in  |  her  m6n(u)  |  ment  Sh^'d  |  a  pr6phe  |  S3ring  f<fer/ 
making  **sying"  a  monosyllable  like  "being,"  "doing."  See  470.) 

"Should  fr6m  |  yond  doud  |  speak  di  |  vine  things." 

Coriol,  iv.  5.  110. 

But  I  should  prefer 

"  If  Jupiter 

Sh6uld,  from  |  yond  cl6ud,  |  sp^k  di  I  vine  things  |  and  s&y 
*  *Tis  true,* —  J  (507)  I*d  n6t  |  believe  |  them  more 
Than  th^e,  |  all-n6  |  ble  Mircius." 

Shakespeare  would  have  written  "things  divine,"  not  "divine 
things  "  at  the  end  of  a  verse.    (See  419,  at  end. ) 

"  Is  n6t  I  much  miss*d  |  but  with  |  his  friends." — Coriol.  iv.  6. 13. 
"Bef6re  |  the  kings  |  and  queens  |  of  France." 

I  Hm.  VL  i.  6.  27. 
"And  ^ven  |  these  thr^e  |  days  hdve  |  I  wdtchU" 

7?.  L  4.  16. 

"Here  through  |  this  gdte  |  I  count  |  each  one." — lb,  60. 
"  Think  not  |  the  king  |  did  ban  |  ish  thee," 

Rich,  II,  i  3.  279. 

IS  not  found  in  the  Folio,  which  also  varies,  ib,  L  3.  323 ;  iii.  7.  70. 
Perhaps 

"They  thus  |  direct  |  ed,  w^  |  will  follow 
I'n  the  I  main  battle  |  whose   puissance  |  on  ei  I  ther 
side."— ^i:>4.  ///.  V.  3.  298. 

(But  the  second  line  is  harsh,  and  perhaps  part  of  it  ought  to 
be  combined  with  the  first  in  some  way.  "Puissance"  is  a  dis- 
syllable generally  in  Shakespeare,  except  at  the  end  of  the  line. 
I  know  no  instance  in  Shakespeare  where,  as  in  Chaucer, 
"battle"  is  accented  on  the  last.  Remembering  that  ed  is  often 
not  pronounced  after  /  and  d,  we  might  scan  the  first  line  thus,  with 
three  accents : 

"They  thus  |  dir^ct(ed),  |  we'll  follow.") 
If  "ed"  is  not  pronounced  (472)  in  "divided,"  that  may  explain 

"  The  archd^a  |  con  hith  |  divided  it."— i  Hen.  IV,  iii.  i.  72. 
The  following  may  seem  a  verse  of  four  accents  : 

"Whereas  the  contrary  bringeth  bliss." — i  Hen.  VI.  v.  5.  64. 
But  "contrary"  is  found  in  Hamlet^  iii.  2.  221.  And  as  "country" 
(see  477)  is  three  syllables,  so,  perhaps,  "contrary"  is  four  i 
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Whereas  |  the  c6nt  |  (e)rar  |  y  bring  |  eth  bliss.** 
A  verse  of  four  accents  is  exceedingly  discordant  in  the  formal  and 
artificial  speech  of  Suffolk,  in  which  this  line  occurs. 

Somewhat  similarly,  Shakespeare  has  "cursorary"  for  "cursory 
**  I  have  but  with  a  cursorary  eye." — Hen.  V,  v.  2.  77. 

In  "  Anthony  Woodville,  her  brother  there,"— -^/VA.  ///.  i.  i.  67. 
**Woodville"  is  probably  to  be  pronounced  a  trisyllable,  a  semi- 
vowel inserting  itself  between  the  d  and  v — "  Wood-e-ville."  The 
e  final  (see  488)  w0u.1l  not  be  sounded  before  "her." 

'*  Valiant"  is  a  trisyllable  in 

"Young,  vdl  I  idnt,  |  wise,  and  |  no  d6ubt  |  right  royal." 

Ruk,  IIL  L  2.  245. 

506.  Lines  with  four  accents,  where  there  is  an  inter- 
mption  in  the  line,  are  not  uncommon,  it  is  obvious  that 

a  syllable  or  foot  may  be  supplied  by  a  gesture,  as  beckoning,  a 
movement  of  the  head  to  listen,  or  of  the  hand  to  demand  attention, 
as  in 

"He's  td'en.  |  \Sh6ut'\  \  And  hdrk,  |  they  8h6ut  |  for  joy." 

J.  C.  v.  3.  32. 

"Kn^l  thou  I  down,  Philip.  [  (Dubs  him  knight.)  \  But 

rise  I  more  gcivXJ'—JC.  J.  L  i.  161. 
"Mdrry  |  to  {Enter  OthtUo.)  \  Come,  cap  |  tain,  wiU  | 

you  g6  V*— Othello,  L  2.  68. 

Here,  however,  as  in 

"A  wise  I  stout  dip  |  (i)tiin,  |  and  s6on J  persudded." 

3  Hen.  VL  iv.  7.  30. 
"Our  dip  I  (i)t4in8,  |  Macbeth  1  and  Ban  |  quo?  Yes." 

Macbeth,  i.  2.  34. 

we  may  scan 

"  Mdrry  |  to  C6me,  |  c4p(i)  |  tain,  will  |  you  go," 

but  very  harshly  and  improbably. 

"  Cass.  Flitter  |  ers  !"  (Turns  t6  Brutus.)  \  Now,Bru  |  tus, 
thdnk  I  yourself."— 7.  C.  v.  I.  46. 

An  interruption  may  supply  the  place  of  the  accent : 

"And  fills  I  on  th'  6th  |  er  {Enter  Lddy  Macbeth.)  \ 

How  n6w,  I  what  news?" — Macbeth^  i.  7.  28. 

The  interval  between  two  speakers  sometimes  justifies  the 
emission  of  an  accent,  even  in  a  rhyming  passage  of  regular  lines : 
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**  Fairy.  Ari  not  |  you  W?  | '         j  Thou  sp^k'sl  |  aright, 
I  4m  I  that  m^r  |  ry  win  I  derer  if  |  the  night" 

MMD.H  I.  42. 

"  Mai.  As  th6u  |  didst  l<5ave  |  it  'Serg.  \  D6ubtful  |  it  st6od." 

Macbah,  I  2.  7. 

Cass,  Messd  |  la  I  '  Mess,  \  What  siys  |  my       |  er41?" 

J,  C.  V.  I.  70. 

*'Dun.  Who  c6mes  |  here?  '  Mai.  \  The  w6rth  |  y  thine  |  of 
R6sg."— il/    eth  L  2.  46. 

''Sk.  With6ut  I  assistance.  |  |  Men,  I  think  |  not  s6." 

Coriol,  iv.  6.  83. 

The  break  caused  by  the  arrival  of  a  new-comer  often  gives  rise 
to  a  verse  with  four  accents. 

**Than  y6ur  |  good  w6rd8.  |   |  But  wh6  |  comes  h^rc?" 

Rich.  II.  il  3.  20. 
"Stinds  for  |  my  b6unty.  |  '  |  But  wh6  |  comes  here?" 

3.  67. 

"  Agiinst  I  their  will  |  '  |  But  wh6  |  comes  |  h^re?" 

lb.  ill.  3.  19. 

So,  perhaps,  arrange 

"  High  be  our  thoughts  I 
I  know  my  uncle  York  hath  power  enough 
To  s^rve  |  our  turn.  |  '  |  But  wh6  |  comes  here?" 

lb.  iiL  2.  90. 

It  is  possible  that  in  some  of  these  lines  **  comes "  should  be 
pronounced  "cometh."  "Words,"  "turn,"  and  "will"  might  be 
prolonged  by  485,  486. 

507.  Lines  with  fotir  accents  where  there  is  a  change 

of  thonght  are  not  uncommon.    In  some  cases  the  line  is  divided 
into  two  of  two  accents  each,  or  into  one  line  of  three  accents,  and 
another  of  one. 
(i)  Change  of  thought  from  the  present  to  the  future : 

**  Haply  I  you  shill  |  not  s^e  I  me  more ;  |  or  if, 
A  raing  J  led  shidow.  j  '  |  Perchince  |  to-mdrrow 
You'll  serve  |  another  (  niister." — A,  and  C,  iv.  ii.  28. 
"  I'll  s^nd  I  her  striieht  I  awiy.  |  '  |  To-m6rraw 
rir  to  I  tne  wars:  I  she  to  |  her  sing  |  le  s6rrow." 

A,  fV.il  S.  313. 
"Fresh  kin^  I  are  come  |  to  Tr6y.  I  '  |  To-mdrrow 
We  must]  with  all  |  our  miin  |  ot  pJSwerJ  stand  fist" 

Tr,  andCr,  ii  2.  272. 
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(2}  From  a  statement  to  an  appeal,  or  vice  versd . 

"You  h4ve  I  not  s6ught  it  I '  |  I/ow  c6mes  |  it  th^n?" 

I  ^en,  IV,  V.  I.  27. 

I'uless  "comes"  is  "cometh."    See  506  at  end. 

"L6rd  of  I  his  reason.  |  '  |  Whdt  though  |  you  Bed?" 

A.  and  C.  iil  13.  4. 

(I  do  not  remember  an  instance  of  "r^  I  as6n."  See,  however,  479. ) 

Perhaps    "Come  hith  |  er,  c6unt  \  '  \Do  you  {cP you)  knhu  i 
these  women?"— W,  v.  3.  165. 

But  possibly : 

"Come  Wth  |  er,  c6u  |  nt  (486).     D6  |  you  kn6w  |  these 
women?" 

'*Butstdy,  I  Here  comes  (Fol.)  |  the  gar  I  den^rs." 

Ru:h.  IL  ui.  4.  24. 

("gdrdeners"  may  have  but  one  accent.) 

''Niver  \  believe  \  me,  '  \  B6th  are  |  my  kinsmen." 

Id,  ii.  2.  111. 

The  pause  may  account  for 

"As  h^  I  would  drdw  it  |  '  |  Long  stdy'd  |  he  so.** 

Hamlet,  ii.  i,  91. 

(As  ed  is  pronounced  after  1  and  u,  so  it  might  be  after  y  in 
"stiyed,"  but  the  eflfect  would  be  painful.) 

"  Which  his  I  no  n^ed  I  of  you. 
Be^dne," 

is  the  best  way  of  arranging  A,  and  C,  iil  ii.  10. 

"And  leave  |  e^ht^n.  |  '  |  Aids,  poor  |  princess." 

Cymbdine,  il  i.  61. 
"A  princ  I  e*s  c6urage.  |  '  |  Awdy,  \  I  prithee." 

Cymd,  iii.  4.  187. 
"UCus\  wUhdrdw,  I  '  I  'TwUl  b^  |  a  st6rm." 

Lear,  ii.  4.  290. 

(3)  Hence  after  vocatives  : 

"  TUus,  I'll  (am)»m  c6me  |  to  talk  j  with  th^e." 

T,  A,  V.  2.  16. 
"  GMOe  I  men,  '  |  imp6rt  j  une  m^  |  no  fiirther." 

T,  of  Sh.  i.  I.  48. 

"  GintU  I  men,  '  j  that  I'  |  may  s6on  j  make  g6od."— 74. 
"  GhUU  I  men,  '  j  content  |  ye,  'I'm  |  res61ved."— 7?.  90. 
"  GhUle  1  men,  '  I  wfll  you  |  go  mus  |  ter  m^n?" 

Rich,  II.  ii.  2.  108 
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'*  Ghitle  I  men^  '  \  go  mus  I  ter      |  your  m^" 

Rich,  IL  il  2.  118 
••Good  Mdr  I  garit,  \     R,in  |  thee  t6  |  the  pdrlowr." 

M,  Ado,  iii  i.  1. 

Either  a  pause  may  explain 

"But  t^U  I  me,  '  I  is  y6ung  |  George  Stdn  |  ley  Hving?" 

Rich,  IIL  V.  5.  9 

or  "  George  "  (485)  may  be  a  quasi-dissyllable. 

508.  A  foot  or  syllable  can  be  omitted  where  there  is  any 
marked  pause,  whether  arising  from  (i)  emotion,  (2)  antithesis,  or 
(3)  parenthesis,  or  (4)  merely  from  the  introduction  of  a  relative 
clause,  or  even  a  new  statement. 

(I)  "Were't  |  my  fitness 

To  l^t  I  these  hinds  |  ob^y  |  my  bl6od.  I  — '  I 
They're  dpt  |  en6ugh  |  to  dis  |  locdte  |  and  tear 
Thy  fl^h  I  and  b6nes."— Z/ar,  iv.  2.  64. 

"O'  I  disloy  I  al  thfng 
That  sh6uld*st  |  repdir  I  my  y6uth,  |  — '  |  thou  h^ap*st 
A  year's  |  age  6n  \mt.^Cymh,  i.  i.  132. 

There  is  an  intended  solemnity  in  the  utterances  of  the  ghosts  in 

"Let  fill  I  thy  Idnce.  |  '  |  Despdir  |  and  die." 

RUh,  III.  V.  3.  143. 

and    "Think  on  |  lord  Hastings.  |  '  |  Despdir  |  and  die."— ^.  148. 

(2)     _^  "Scarce  dn  |  y  j6y 

s6rrow 


"bcarce  an  |  y  jOy 
Did      I  er  s6  I  long  live.  J  '  I  No  s6r 
But  kfllM  I  itsdf  I  much  s6on  I  er."— 


I  much  s6on  |  er."— T.  v.  3.  58. 

(3)  "  He  cjuit  I  bis  f6rt  |  unes  here 
(Which  y6u  |  knew  great)  |  '  |  dnd  to  |  the  hdzard." 

lb.  iil  2.  169. 

(4)  "  Mark  whdt  |  I  sdy,  |  '  |  whuh  y6u  |  shall  find." 

M./orM.  iv.  3.  130. 

Perhaps  "Is  my  kins  |  man,  '  |  whSm  \  the  king  |  hath  wr6ng*d," 

Rich.  II.  ii.  2.  114. 

in  a  very  irregular  passage,  part  of  which  is  nearly  prose. 

"Into  I  his  title  |  'which  \the  \we  find." 

I  Ilm.  IV.  iv.  3.  104. 

"That  sh^  I  did  give  me,  | '  |  whose  p6  |  sy  wds." 

M.  of  V.  V.  I.  148. 

"Cdll  our  I  cares  fears,  |  '  {  which  will  |  in  time." 

Coriol.  iil  I.  137 
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"*Tis  sAre  |  en6iigh  |  — dn  you  |  knew  how." 

T,  A.  iv.  I.  96, 

A  pause  may,  perhaps,  be  expected  before  an  oath,  as  in 

"  As  you  I  shall  give  I  th'  advice.  |         |  the  fire 
That  quick  |  ens  E'  |  gypt's  sh'me."— ^.  and  C,  L  3.  68. 

(But  "vice"  or  "by"  may  be  prolonged.) 

"  That  m^  I  most  jeal  |  ous  dnd  |  too  d6ubt  |  ful  h^art 
May  live  |  at  peace.  | '  |  He  shdll  |  conceal  it." 

r.  N.  iv.  3.  28 ;  Macbeth,  L  5  6. 
**  To  watch,  I  poor  p^rdu  I 
With  this  I  thin  helm.  |  '  |  Mine  ene  |  my*s  d6g. 
Though  he  |  had  bit  |  me,  should  |  have  stood  |  that  night 
Against  |  my  fire." — Lear^  iv.  7.  36. 
"  Last  night  |  *twas  on  |  mine  drm.  |  '  |  I  kiss*d  it." 

Cymb,  il  3.  151. 

(Certainly  not  "  I  kiss  |  cd  it.") 

"  Would  th^n  I  be  nothing.  |  '  |  Truths  would  I  be  tiles." 

A.  and  C.  ii.  2.  187. 
"  P6int  to  I  rich  ^nds.  [  '  |  This  my  |  mean  tdsk." 

Temp,  iil  I.  4. 
"  Must  give  I  us  pAuse  (484).  |  '  |  There's  the  |  respect" 

HatnUt,  iii.  I.  68. 

509,  Lines  with  four  accents  are  found  where  a  number 
of  short  clauses  or  epithets  are  connected  together  in  one  line,  and 
must  be  pronounced  slowly : 

"  Earth  gapes,  hell  bums,  fiends  roar,  saints  pray.*' 

Rich,  IIL  iv.  4.  75 

•*  Witty,  courteous,  liberal,  full  of  spirit." 

3  Hen,  VI,  i.  2.  43. 

The  last  line  is  very  difficult.  "And,"  or  a  pause  equal  to 
"and,"  after  "witty,"  would  remove  the  difficulty. 

It  is  remarkable  that  Shakespeare  ventures  to  introduce  such 
a  line  even  in  a  rhyming  passage : 

"  Youthy  beauty y  wisdom,  courage,  all 
That  happiness  and  prime  can  happy  call" 

A,  W,  ii.  I.  184. 
"  Ho  I  hearts,  |  tongues,  figures,  |  scribes,  bdrds,  |  poets 
cann6t 

Think,  spiak,  \  cast,  write,  \  sing  niim  \  ber,  ho! 
His  love  to  Antony." — A,  and  C,  iil  2.  17. 
"  Is  goads,  thorns,  nettles,  tails  of  wasps." — W,  T,  I  2.  329. 

X  K 
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(Here,  Lovrever,  "goads"  and  "thorns"  may  be  prolonged.  Set 
484,  485.) 

"With  thdt  I  harsh,  n6  |  ble,  sim  |  pie—  |  n6thinp:." 

Cyn^.  iu.  4.  185. 

The  following  occurs  amid  regular  verse  : 

"  These  drums  I  these  trumpets !  flutes  I  what" 

A.  and  C.  il  7.  188. 
"  When  you  do  dance,  I  wish  you 
A  wave  of  the  sea,  that  you  might  ever  do 
N6thing  I  but  that ;  I  move  still,  I  still  so." 

IV,  T,  iv.  4.  142. 

Here  stilly  which  means  "always,"  is  remarkably  emphatic,  and 
may,  perhaps,  be  pronounced  as  a  quasi-dbsyllable.  So  **  til "  is  a 
monosyllabic  foot  in  Chauc£R,  C,  T,  1137. 

510.  Apparent  lines  of  four  accents  can  sometimes  be 

explained  by  giving  the  full  pronunciation  to  contractions,  such  as 
J  for  ethf  V  for      *ll  for  will,  ^ve  for  have,  V  for  it,  &c  ;  or  they  are 
lines  of  three  accents  with  a  detached  foot 
''SUv,  Whit* J  (is)  I  your  wiU?  | 
Prot  That  I'  I  may  com  |  pass  yours." 

T,  G.  of  V,  iv.  2.  92. 
"And  w^e  I  the  king  I  on't  (of  it),  |  what  w6uld  |  I  d6?" 

Temp.  ii.  I.  145. 

"In  whdt  I  you  please.  |  17/  (will)  |  do  what  |  I  can." 

lb.  iv.  4.  47. 

"  You've  4dd  I  ed  W  I  rth  (485)  lin  |  to  it  |  and  lustre." 

T.o/A.  l  2.  154. 
"  Drive  him  |  to  Rd  \  me;  V  (it)  |  is  time  |  we  twain." 

A.  aftd  C.  i.  4.  73. 

"Whence  c6m  |  est  th6u?  |  What  w6uld  |  est  thou?  |  Thy 
name?" — Coriol.  iv.  5.  58. 
But  the  pauses  between  the  abrupt  questions  may  be  a  sufficient 
explanation. 

"And  n^er  (nev  |  er)  4  |  true  6ne.  I  In  such  |  a  night" 

M.  of  V.  V.  I.  148. 

The  first  "a"  maybe  emphatic,  meaning  "one."    Else  508. 
"  Our  thfgns  j  packV  (ed)  |  with  wax,  |  our  mouths  |  with 

h6ney.'^— 2  Hen.  IV.  iv.  5.  77. 
"  So  miich  I  as  lin  I  kV  (ed)  n6t  |  'TU  pit  |  y  6f  him  " 

A.  and  C.  L  4  71. 
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"'s"  -  "his"  in 

"Vincent  \\6\'s  (his)  s6n  |  brought  up  I  in  Florence." 

r.  ofSh.  I  I.  U. 

In    "  Sal,    My  lord,  I  long  to  hear  it  at  full," 

2  Hen.  VL  il  2.  6. 

"hear"  is  a  dissyllable  (485),  or  "the"  omitted  after  "at."  Com- 
pare "atte"  in  E.  E.  for  "at  the." 
I  feel  confident  that  "but  would "  must  be  supplied  in 

"  And  what  poor  duty  cannot  do,  noble  respect 
Takes  it  in  might,  not  merit,"— ilf.  iV.      v.  i.  91. 

and  we  must  read : 

"  And  what  poor  duty  cannot  do,  Imt  would^ 
Noble  respect  takeS  not  in  might  ^/  merit."* 

"  And,  ere  our  coming,  see  thou  shsUce  the  bags 
Of  hoarding  abbots.;  imprisoned  angels 
Set  at  liberty.    The  fat  ribs  of  peace 
Must  by  the  hungry  now  be  fed  upon," — K,  J,  iii.  3.  8. 

ought  probably  to  be  arranged  : 

**  Of  hoarding  abbots  ; 
Imprisoned  angels  set  at  liberty. 
The  fat  ribs  of  peace 
Must,"  &C. 

Or  (Walker)  invert  "imprisoned  angels"  and  "set  at  liberty." 
Arrange  thus : 

"  Your  Coriolanus 

Is  n6t  I  much  misid, 

Btit  with  I  his  friends,  \  The  c6m  |  monwealth  |  doth  stdnd. 
And  s6  I  would  dd,  |  were  h^  |  more  ang  |  ry  at  it." 

Coriol.  iv.  6.  13. 

Similarly 

**Most  chrt  I  ain.    Sist  \  er,  welcome, 
Prdyyou  \  (see  512), 

Be  ev  I  er  known  |  to  pat  ,  ience,       |  dear*st  sfster." 

A.  and  C,  iii.  6.  97. 

So  arrange 

"  That  won  you  without  blows. 
Despising 

For  you,  the  city,  thus  I  turn  my  back." 

Carw,  iii.  3,  133. 

*  1  diink  I  have  met  with  this  conjecture  in  some  commentator. 
E  £  2 
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"    Cd.  Look,  wh6  I  comes  h^re  ?  | 

Silv,  My  Srr  \  and  is  \  to  you ; 

FairyMUh  (512),  j 

My  ^nt  I  Ic  Phoe'^  |  be  bid  |  me  g^ve  |  you  this." 

A,  K  Z.  iv.  3.  «. 

"  Got  'twien  \  asUep  \  and  wdke. 
Will,  then  (512), 

Legit(i)  I  mate  E'd  |  gar,  I'  |  must  hive  |  your  lind." 

Lear^  I  2.  15. 

As piarls  \  from  dla  \  monds  drSpfd, 
In  Mff  {$11),"— Lear,  iv.  24. 
Hm.  V.  ii  Prologue,  82,  is  corrupt 
**  /  live  with  bread  like  you : 
Feel  want,  taste  grief,  need  friends :  subjected  thus. 
How  can  you  say  to  me  I  am  a  king?" — Rich,  II,  iii.  2. 175. 

511.  Single  lines  with  two  or  three  accente  are  fre- 
quently interspersed  amid  the  ordinary  verses  of  five  accents. 
They  are,  naturally,  most  frequent  at  the  beginning  and  end  of 
a  speech. 

These  lines  are  often  found  in  passages  of  soliloquy  where  passion 
is  at  its  height.  Thus  in  the  madness  of  Lear,  iv.  6.  112-29,  there 
are  eight  lines  of  three  accents,  and  one  of  two ;  and  the  passage 
terminates  in  prose.    And  so  perhaps  we  should  arrange 

V  Would  use  his  heav*n  for  thunder ;  nothing  but  thunder  I 
Merciful  heaven  (512), 

Thou  rather  with  thy  sharp  and  sulphurous  bolt 

Split'st  the  unwedgeable  and  gnarled  oak 

Than  t/ie  soft  myrtle. 

But  man,  proud  man, 

Drest  in  a  little  brief  authority,"  &c. 

M,forM,Vi.z,\V^\^, 

So  in  the  impassioned  speech  of  Silvius  : 

"  If  thou  remember'st  not  the  slightest  folly 
That  ever  love  did  make  thee  run  into, 
Tlwu  hast  not  loved," ^  A,  Y,  L.  iu  5.  86. 

which  is  repeated  in  L  39  and  42. 

The  highest  passion  of  all  expresses  itself  in  prose,  as  in  the 
fearful  frenzy  of  Othdlo,  iv.  I.  84-44,  and  Leaf,  iv.  6.  130. 
Rarely  we  have  a  short  line  to  introduce  the  subject 
"     York.  Then  thus  : 
Etlward  the  third,  my  lords,  had  seven  sons." 
/  2  Heft,  VI.  il  2.  9,  10. 
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**  Into  his  ruin*d  ears,  and  thus  dehver  : 
*  Henry  Boliugbroke^ 

On  both  his  knees,'  "  kc—Rich,  11,  iii.  3.  32. 

Ross,  (So)  Tkatftow 
Sweno,  the  Nor  ways'  king,  craves  composition." 

Macbeihf  I  2.  59. 

"  For  Clotm. 

There  wants  no  diligence  in  seeking  him." — Cymb,  iv.  3. 19. 

Sometimes  the  verse  (which  is  often  written  as  prose  in  the  Folio) 
closely  resembles  prose.  It  is  probable  that  the  letter  J.  C,  il  3. 
1-10  is  verse,  the  last  two  words,  "thy  lover,  Artemidorus,"  being 
irregular.    So  A,  V.  L,  iii.  2.  268-74. 

The  irregular  lines  uttered  by  Cassius,  when  he  is  cautiously 
revealing  the  conspiracy  to  Casca,  looking  about  to  see  that  he  is 
not  overheard,  and  also  pausing  to  watch  the  effect  of  his  words  on 
Casca,  are  very  natural. 

"  Unto  some  ntomtrous  state. 
Now  could  I,  Casca,  name  to  thee  a  man 
Most  like  this  dreadful  nighty 
That  thunders,  lightens,  opens  graves,  and  roars." 

J,  C,  L  3.  71-74. 

It  will  also  not  escape  notice  that  "now  could  I,  Casca,"  and 
"that  thunders,  lightens,"  are  amphibious  sections.    See  513. 

The  following  pause  may  be  explained  by  the  indignation  of 
Macduff,  which  Malcolm  observes  and  digresses  to  appease  : 

"  Why  in  that  rawness  left  you  wife  and  child 
Without  leave-taking  i 
I  pray  you  (512) 

Let  not  my  jealousies  be  your  dishonours." 

Macbeth^  iv.  3.  28. 

A  pause  is  extremely  natural  before  Lear's  semi-confession  of 
infirmity  of  mind  : 

"  A'ndf  to  I  deal  plainly ^ 
I  fear  |  I  am  |  not  in  |  my  perf  |  ect  mind." 

Lear^  iv.  7.  62. 

A  stage  direction  will  sometimes  explain  the  introduction  of  a 
short  line.  The  action  takes  up  the  space  of  words,  and  necessitates 
a  broken  line,  thus  : 

"  Macb,  Tikis  is  a  sorry  sight.    [Looking  on  his  hands.] 
Lady  M,  A  foolish  thought,  to  say  a  sorry  sight" 

Macbeth^  ii.  2.  21 
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Maclieth  may  be  supposed  to  draw  his  dagger  after  the  short  lines 

"As  this  I  which  now  |  I  Ari^.'*— Macbeth,  ii.  I.  41. 
So  after  Lady  Macbeth  has  openly  proposed  the  murder  of 
Duncan  in  the  words — 

"  Oh,  never 
Shall  sun  that  morrow  see" — Macbeth,  i.  5.  62. 

she  pauses  to  watch  the  effect  of  her  words  till  she  continues : 

"  Your  face,  my  thane,  is  as  a  book  where  men,"  &c. 

The  irregular  lines  in  the  excited  narrative  of  the  battle— 

"  Like  valour's  minion,  carv*d  out  his  passage 

Till  he  faced  the  slave,** —Macbeth,  i.  2.  20  (so  ib,  51). 

are  perhaps  explained  by  the  haste  and  excitement  of  the  speaker. 
This  is  illustrated  by 

"  Except  they  meant  to  bathe  in  reeking  wounds, 
Or  memorize  another  Golgotha, 
J  cannot  teU. 

But  I  am  faint,  my  wounds  cry  out for  help** 

Macbeth,  i.  2.  41. 
In    "As  cannons  overcharged  with  double  cracks ;  ||  so  they  H 
Doubly  redoubled  strokes  upon  the  foe," — lb,  I  2.  87. 

there  may  be  an  instance  of  a  short  line.   But  more  probably  we 
must  scan  "  As  c&nnons  |  o'erchArged  |  .** 
Such  a  short  line  as 

**  Only  to  herald  thee  into  his  sight. 
Not  pay  thee,**— Macbeth,  i.  3.  103. 

is  very  doubtful.    Read  (though  somewhat  harshly) : 

"  Only  I  to  h^r(a)ld  (463)  |  thee  in  |  to  *s  sight,  |  not  p4y  thee." 

So    "  L^t*s  (us)  I  away ;  |  our  tears  |  are  n6t  |  yet  brew*d," 

Macbeth,  il  3.  129,  130. 

and  the  following  lines  must  be  arranged  so  as  to  make  1.  132  an 
interjectional  line. 
There  is  a  pause  after  "  but  let "  in 
But  let— 

The  frdme  |  of  things  |  disj6int,  |  b6th  the  |  worlds  suffer." 

Macbeth,  iii.  2.  16 ;  iv.  3.  97. 

and  in  the  solemn  narrative  preparatory  to  the  entrance  of  the  Ghost : 

Last  night  of  all, 

Whco  yond  same  star  that's  westward  from  the  pole." 

Hamlet^  L  I.  85. 
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So    "And  aie  upon  the  Mediterranean  flote 
Bound  sadly  home  for  Naples^ 
Supposing  that  they  saw  tlie  king's  ship  vreck  d 

So  M,  N,  D,  iii.  2.  49 
**  Lastly, 

If  I  do  fail  in  fortune  of  my  choice 

Immediately  to  leave  you  and  be  gone." — Lf.ofV.  ii.  9. 14 

**  Yet  I, 

A  dull  and  muddy-mettled  rascal,  peak.** 

HamUt,  \L  2.  693 

"  I,  his  sole  son,  do  this  same  villain  send 
To  heaveit."—Ib.  iii.  3.  78. 

In       "  Dost  thou  hear?**— 7«w/.  i.  2.  106. 

"  thou  "  is  unemphatic,  and  scarcely  pronounced.  Or  else  these 
words  must  be  combined  with  the  previous,  thus  : 

"  H^nce  his  |  ambit  |  ion  grow  |  — ing— D6st  |  thou  h^ar?*' 

512.  Inteijectional  lines.    Some  irregularities  may  be  ex- 
pbuned  by  the  custom  of  placing  ejaculations,  appellations,  &c 
out  of  the  regular  verse  (as  in  Greek  ^eS,  &c). 
"  Yes,  I 

Has  he  |  affections  in  him?**— -J/I  for  M,  iiL  i.  107. 
''Alack 

I  love  myself.    Wherefore  ?  for  any  good  ?** 

Rich,  III.  V.  3.  187. 

"  What, 

Are  there  no  posts  despatch'd  for  (480)  Ireland?** 

Rich.  II.  ii.  2.  108. 

So  arrange 

"    North.  Why? 
I's  he  I  not  with  |  the  queen  ?  | 

Percy.  No,  my  |  good  16rd.** 

lb.  li.  3.  612. 

"  Fie, 

There*s  no  such  man  ;  it  is  impossible.*' 

Othello,  /V.  2.  134. 

**  And  such  a  one  do  I  profess  mysdf. 
For,  sir. 

It  b  as  srre  as  you  are  Roderigo.** 

Othello,  i.  I.  66 ;  Lear,  1.  1,  6C 
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PerhapK  we  ought  thus  to  arrange 
"  a  nr. 

X  om  presence  is  too  bold  and  p^remptorjr.' 

I  Hen,  IV,  t  3.  17. 

This  is  Shakespeare's  accentuation  of  "  peremptory." 

"  Farewell    [Exit  Banquo.] 

Let  every  man  be  master  of  his  time." — Macbeth,  iii.  i.  40. 
"  Sir, 

I  have  upon  a  high  and  pleasant  hill." — T,  0/  A,  i,  I.  63. 
"  Sirrah, 

Get  thee  to  Plashy,  to  my  sister  Gloucester." 

Ri€h,  II,  il  2.  90. 

So  Rich.  IIL  i.  2.  226 ;  I  4.  218. 
"  Great  king. 

Few  love  to  hear  the  sin  they  love  to  act."—/*.  ofT.  1 1. 91. 
"  My  dismal  scene  I  needs  must  act  alone. 

Come,  vial.^'^R,  and  J,  iv.  3.  20. 
"  Come,  Hastings,  help  me  to  my  lodging.    O  ! 

Poor  Clarence:*— Rich.  III.  it  I.  133. 

For  Hecuba  I 

What's  H^c  I  ubd  I  to  him,  I  or  he  |  to  Hecuba  (469)?" 

Hamlet,  il  2.  j>84. 

**  If  thou  hast  any  sound  or  use  of  voice, 
Speak  to  me.**— lb.  i.  i.  129. 

So  ib.  182,  186  :  and  "  0  vengeance,**  ib.  610  ;  A  scullion !**  ib. 
616. 

So  we  should  read 

**  I'll  wait  upon  you  instantly.  (Exeunt.)  [To  Flav.]  Come  hither. 
Pray  you, 

How  goes,"  &c.— r.  o/A.  ii.  i.  36. 

Similarly  Nay,  more,**  C.  of  E.  i.  I.  16;  "Stay,**  T.  N.  iii.  i. 
149;  "  Wh(^s  there?"  Hamlet,  i.  i.  1 ;  Begone,'*  J.  C  i.  I.  57  ; 
0,  Ccesar,**  J.  C.  iii.  I.  281;  ''Let  me  work,**  J.  C.  ii.  I.  209; 
Here,  cousin,**  Rich.  II  iv.  i.  182 ;  "  Whafs  she?**  T.  N.  i.  2.  86; 
''Draw,**  Lear,  U.  i.  82  ;  "  Think,**  Coriol.  iii.  3.  49. 
So  arrange 

'*  Viol.  Hold,  II  there's  half  |  my  coffer.  | 
Anton.  Will  you  |  den^  I  me  n6w?" 

T.  N.  lii.  4.  38. 
II I  am  sit  I  isfied*  |  give  me  j  a  bowl  I  of  wine." 

Ruh.  IIL  V.  3.  72. 
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"  RatcUffe.  i|  ab6ut  '  the  mid  ,  of  night  I  oSme  to  I  my  lent*' 

RUh.  III.  77,  209. 

The  excitement  of  Richatd  gives  rise  to  several  interjectional  Imes 
of  this  kind  in  this  scene. 

A  short  line  sometimes  introduces  a  quotation  : 

"  If  Caesar  hide  himself,  shall  they  not  whisper, 

Lo,  Casar  is  afraid  V --J,  C  ii.  2.  101. 
**  Did  scowl  on  gentle  Richard.    No  man  cried 

'  God  save  him.*"— Rich,  JL  v.  2.  28. 

Perhaps  we  should  arrange  as  follows : 

"  He'll  spend  that  kiss 
Which  is  my  heaven  to  have. 
Come  {applying  the  asp  to  her  bosom\ 
Thou  mortal  wretch^ 

With  thy  sharp  teeth  this  knot  intrinsicate 
Of  lile  at  once  untie."— .4.  and  C,  v.  2.  806. 

This  seems  better  than  scanning  the  words  from  "which"  to 
**  wretch"  as  one  line,  either  (i)  as  an  ordinary  line,  with  "come, 
thou  mor  |  tal  wretch,"  or  (2)  as  a  trimeter  couplet,  making 
"come  "  a  dissyllable. 

So  it  is  better  to  arrange : 

"  Buckinghamy 
I  prithee  pardon  me 

That  I  have  giv'n  no  answer  all  this  while." 

2  Hen,  VL  v.  i.  32 

Merely  with  a  special  view  to  mark  a  solemn  pause  Shakespeare 
writes : 

"  So,  as  a  painted  tyrant  Pyrrhus  stood, 
And,  like  a  neutral  to  his  will  and  matter, 
Did  nothing. 

But,  as  we  often  see,"  &c. — Hamlet,  ii.  2.  504. 
Such  irregularities  are  very  rare. 
"  Sirrah, 

A  word  with  you.    Attend  those  men  our  pleasure  ?" 
is  the  right  way  to  arrange  Macb,  ilL  i.  45,  46.    Shakespeare  could 
not  possibly  (as  Globe)  make  "  our  pleasure  "  a  detached  foot 
The  ejaculation  seems  not  a  part  of  the  verse  in 

"  Hath  seias'd  |  the  waste  |  ful  king.  |  [O,]  what  pit  |  y  is  it" 

Rich,  II,  iii.  4.  56. 
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And  W  I  himself  |  not  pr&cnt  |  [O,]  foref(fod  |  it,  God  !* 

Rich,  II.  iv.  I.  129. 

See  also  498,  at  end  ;  503. 


513.  The  Amphibions  Section.  When  a  verse  consists 
of  two  parts  uttered  by  two  speakers,  the  latter  part  is 
frequently  the  former  part  of  the  following  verse,  being, 

as  it  were,  amphibious — thus  : 

".S".  The  E'ng  I  lish  force,  |  so  please  you.|| 
M,  DiJu  thy  \face  hince,  D  Seyton,  |  I'm  sick  |  at  h^" 

Macbeth,  v.  3.  19. 

"  M.  News,  my  |  good  16rd,  |  from  R6me.  || 
Ant,  Grdtcs  me:  I  thesilm,l 

Cleo.  Nay,  hear  |  them,  A'n  |  Xxsaj^—A,  and  C,  1.  I.  19. 

"i9.  WhVsth^re?! 
M.  A  friend.  II 

B,  Whdt,  sir,  \  notyH  \atrlstf  ||  The  king's  |  ab^" 

Macbeth,  il  I.  10. 

«*  Kent.  This  6flr  |  ice  t6  you.|| 

Gent,  r  will  \  talk  filr  \  ther  with  \  you,  || 

Kent,  No,  |  do  not"— Z^ar,  iii,  i.  42. 

"  Gent,  Which  twain  |  have  br6ught  |  her  t6.|I 

Edg.  Hail,  ghit  \  le  sir,  \ 

Gent.  Sir,  sp^ed  |  you,  whit's  |  your  will  ?  " 

Lear,  iv.  6.  212. 

"  Prosp,  Agdinst  |  what  sh6uld  |  ensue.  || 
Mir,  How  cdme  \  we  ash6re?\\ 

Prosp.  By  Pro  |  vid^nce  |  divine." 

Temp,  i.  2.  I08. 

**  Claud.  And  hug  |  it  in  I  my  arms.  || 
Is,  Thire  spake  \mybr6\  ther,  ||  there  1  my  fa  I  ther's  grdve.*' 

M.  forM,  iil  i.  86. 

"  E,  How  fares  |  the  prince  ?  || 

Mess.  Well,  mdd  I  am,  dnd  \  in  hialth.  ||  Duch,  Whit  is  | 
thy  news,  then?"— ^/VA.  ///.  il  4.  40. 

*'Brut,  That  6th  J  er  men  |  begin.  || 
Cas,  Then  Have  \  him  6ut.  ||  Casca,  Ind^d  |  he  is  [  not  fit' 

J,  C,  il  1.  153. 

Probably — 

^'Macb.  Andbr^ak  it  |  toour  h6pe.  ||  IwUl  \  not  fight  \  withthie.l 
Macd,  Then  yield  |  thee,  c6ward."— v.  8.  22. 
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Compare  also  Macbeth,  i.  4.  43,  iixix.  %  75, 101-2 ;  iil  1. 18  19,  2. 
12-18,  4.  12,  15,  20,  151 ;  J.  C  u.  4.  16,  17 ;  CaricL  iU.  2.  6  ; 
Of^/^,  iil  3.  282,  &C. 
In  the  following  instance  the  first  "  still  **  is  emphatic : 

"  O/rz'.  As  howl  I  ing  dft  I  er  music  |i 
Duke,  Sm\socnl\\en 
Olw,  Still  I  so  c6n  |  stant,  Mrd." 

T.  N.  V.  I.  113. 

Sometimes  a  section  will,  on  the  one  side,  form  part  of  a  regular 
line,  and,  on  the  other,  part  of  a  trimeter  couplet 

**IIor,  Of  mine  I  own  ^yes.  ||  Mar,  fs  it  \  n^t  like  \  the  king  |i 

J/ar.  A%  th6u  [  art  t6  |  ihyUU,*' —Hamlet,  l  I.  68,  69. 
«*  Op/td,  In  hon  |  ourd  |  ble  fashion.  |  Pol.  Ay,/dsA  \  ionySu  I 
may  cdll  it,  \\  Go  to,  go  to."— 73.  i.  3.  112. 
Ham,  No,  it  |  is  struck.  ||  Hor.  Indied,  \  I  lU&rd  \itn6t\l 
then  it  |  draws  ndar  |  the  season. — lb,  I  4,  4. 

In  the  last  example,  "indeed,  when  combined  with  what  follows 
is  a  detached  interjection  (512). 

514.  InterraptionB  are  sometimes  not  allowed  to  inter- 
fere with  the  completeness  of  the  speaker's  verse. 

This  is  natural  in  dialogue,  when  the  interruption  comes  from  a 
third  person : 

**Folon,  Prdy  you  |  be  nSund  J  with  hfm.  | 

{Ham,  [  Witkin]  Mother,  mother,  mother !) 
Queen,  I'll  war  |  rant  you." 

Hamlet,  iiu  4.  5,  6. 

Or,  when  a  man  is  bent  on  continuing  what  he  has  to  say : 

"    Ham.  Rashly — and  that  should  teach  us 
There's  a  divinity  that  shapes  our  ends, 
Rough-hew  them  how  we  will — 
{Hor.  That's  certain.)  ... 
Ham.  Up  fiom  my  cabin,"  ftc 

Hamlet,  v.  2,  11,  11 

"  Shy,  This  is  (461)  kind  |  I  6ffer— 
{Bass,  This  were  kindness.) 

Sky,  This  kind  |  ness  will  I  I  sh6w. 

M.  o/y.l^  143. 

ATing  R,  Ratcliffe—  | 
{Rat,  My  lord.) 

King  R.  The  sun  I  will  n6t  I  be  s^n  |  to-day.^ 

Rich,  IIL  V.  3.  281. 
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**  Brutus,  Aw&y,  \  slight  min.  | 
{Casstus,  Is't  possible ?) 
Brufm,  Hear  me,  |  for  I'  |  will  speak." 

y,  C.  iv.  3.  37,  38. 

Or,  when  a  speaker  is  pouring  forth  his  words,  endeavouring  to 
Kreak  through  the  obstacle  of  unintelligence,  as  Kent  trying  to  make 
himself  intelligible  to  the  mad  Lear : 

*Xent.  N6,  my  I  good  I6rd ;  |  I  4m  |  the  vA:  |  y  man — 
rll  see  that  straigl  ' 


{Lear,  rll  see  that  straight) 
Kent.  That  from  j  your  first  |  of  dif  |  terence  ^md  |  decay 
Have  f611  |  owd  your  |  sad  steps,  |  — 
{Lear.  You're  welcome  hither. ) 
Xent.  Nor  n6  |  man  &s^^ 

i.e.  **  I  and  no  one  else."  Then,  in  despair  of  making  himself 
understood,  Kent  continues : 

"All's  cheerless,  dark,  and  deadly." 
Sometimes  the  interlocutor's  words,  or  the  speaker's  continuation, 
will  complete  the  line  : 

"  Casar,  So  much  |  as  Unk  |  ed  n6t  |   (Folio  has  lani^d.) 
Lep.  'Tis  pit  |  y  6f  him. 

Casar.  \jki  his  |  shames  quickly."— and  C.  \.  4.  71. 

If  there  are  two  interlocutors,  sometimes  either  interlocution  will 
complete  the  line  : 

«  Gent.  Than  is  |  his  i&se.  | 
Widow.  Lord,  h6w  |  we  I6se  |  our  pdins ! 

Helena.  AU's  w^  |  that  ^nds  |  well  y<«t" 

A.  W.  V.  I.  24,  26. 

Bru.  Good  Mdrc  |  ius  |  home  |  again.  | 

Sic.  The  v^  |  ry  trick  on't 

Men.  This  is  |  unlikely. " 

Corud.  iv.  6.  71. 

515.  Bhyme.  Rhyme  was  often  used  as  an  effective  termina- 
tion at  the  end  of  the  scene.  When  the  scenery  was  not  changed, 
or  the  arrangements  were  so  defective  that  the  change  was  not 
easily  perceptible,  it  was,  perhaps,  additionally  desirable  to  mark 
that  a  scene  was  finished.  The  rhyme  in  71  A'',  ii.  2.  82  is  perhaps 
a  loken  that  the  scene  once  concluded  with  these  lines,  and  that  the 
nine  lines  that  follow  are  a  later  addition. 

Rhvme  was  also  sometimes  used  in  the  same  conventional  way, 
to  mark  an  aside^  which  otherwise  the  audience  might  have  great 
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difficulty  in  knowing  to  be  an  aside.  Thus,  in  a  scene  where  there 
are  no  other  rhyming  lines,  Queen  Margaret  is  evidently  intended 
to  utter  Rich.  Ill,  iv.  4.  16,  17 ;  20,  21,  as  asides,  though  there  is 
no  notice  of  it  One  of  the  lines  even  rhymes  with  the  line  of 
another  speaker : 

"  Q,  Eliz.  When  didst  thou  sleep,  when  such  a  deed  was 
done  ? 

Q,  Marg,  When  holy  Harry  died,  and  my  sweet  son." 

Rich,  III,  iv.  4.  24,  26. 

'  Queen  Margaret  does  not  show  herself  till  line  35,  as  also  in 
Rich,  III,  I  3.  till  line  157,  though  in  the  latter  scene  the  asides  do 
not  rhyme. 

515  a.  Pr086.  Prose  is  not  only  used  in  comic  scenes ;  it  is 
adopted  for  letters  {M,  of  V,vi,\,  149-66),  and  on  other  occasions 
where  it  is  desirable  to  lower  the  dramatic  pitch  :  for  instance,  in  the 
more  colloquial  parts  of  the  household  scene  between  Volumnia  and 
Virgilia,  Coriol,  i.  3,  where  the  scene  begins  with  prose,  then  passes 
into  verse,  and  returns  finally  to  prose.  It  is  also  used  to  express 
frenzy,  Othello^  iv.  i.  84-44 ;  and  madness,  Lear,  iv.  6.  130 ;  and 
the  higher  flights  of  the  imagination,  Hamlet^  iL  2.  810-20. 
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516.  Stmilarity.— In  order  to  describe  an  object  that  has 
not  been  seen  we  use  the  description  of  some  object  or  objects 
that  have  been  seen.  Thus,  to  describe  a  lion  to  a  person  who 
had  never  seen  one,  we  should  say  that  it  had  something 
like  a  horse's  mane,  the  claws  of  a  cat,  &c.   We  might  say, 

A  lion  is  like  a  monstrous  cat  with  a  horse's  mane."  This 
sentence  expresses  a  likeness  of  things,  or  a  similarity, 

517.  Simile.— In  order  to  describe  some  relation  that  can- 
not be  seen,  e,g,  the  relation  between  a  ship  and  the  water, 
as  regards  the  action  of  the  former  upon  the  latter,  to  a 
landsman  who  had  never  seen  the  sea  or  a  ship,  we  might 
say,  The  ship  acts  upon  the  water  as  a  plough  turns  up  the 
land."  In  other  words,  "  The  relation  between  the  ship  and 
the  sea  is  similar  to  the  relation  between  the  plough  and  the 
land."  This  sentence  expresses  a  similarity  of  relations^ 
and  is  called  a  simile.    It  is  frequently  expressed  thus  : 

"As  the  plough  turns  up  the  land,  so  the  ship  acts  on  the 
sea." 

Def.  A  Simile  is  a  sentence  expressing  a  similarity  of 
relations. 

Consequently  a  simile  is  a  kind  of  rhetorical  proportion, 
and  must,  when  fully  expressed,  contain  four  terms  : 
A  :  B  ::  C  :  D. 

518.  Compression  of  Simile  into  Metaphor.—A  simile  is 
cumbrous,  and  better  suited  for  poetry  than  for  prose.  More- 
over, when  a  simile  has  been  long  in  use,  there  is  a  tendency 
to  consider  the  assimilated  relations  not  merely  as  simtlat 
but  as  identical.   The  simile  modestly  asserts  that  the  re- 
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lation  between  the  ship  and  the  sea  is  like  ploughing.  The 
compressed  simile  goes  further,  and  asserts  that  the  relation 
between  the  ship  and  the  sea  is  ploughing.  It  is  expressed 
thus .  "  The  ship  ploughs  the  sea.** 

Thus  the  relation  between  the  plough  and  the  land  is 
transferred  to  the  ship  and  the  sea.  A  simile  thus  com- 
pressed is  called  a  Metaphor^  Le.  transference, 

D^.  A  Metaphor  is  a  transference  of  the  relation  be- 
tween one  set  of  objects  to  another,  for  the  purpose  of 
brief  explanation. 

619.  Metaphor  fully  stated  or  implied.— A  metaphor  may 
be  either  fully  stated,  as  "  The  ship  ploughs  (or  is  the  plough 
of)  the  sea^^  or  implied,  as  "  The  winds  are  the  horses  that 
draw  the  plough  of  the  sea/*  In  the  former  case  it  is  dis- 
tinctly stated,  in  the  latter  implied,  that  the  "  plough  of  the 
sea "  represents  a  ship. 

620.  Implied  Metaphor  the  basis  of  language.— A  great 
part  of  our  ordinary  language,  all  that  relates  to  the  relations 
of  invisible  things,  necessarily  consists  of  implied  metaphors; 
for  we  can  only  describe  invisible  relations  by  means  of 
visible  ones.  We  are  in  the  habit  of  assuming  the  existence 
of  a  certain  proportion  or  analogy  between  the  relations  of 
the  mind  and  those  of  the  body.  This  analogy  is  the 
foundation  of  all  words  that  express  mental  and  moral 
qualities.  For  example,  we  do  not  know  how  a  thought 
suggests  itself  suddenly  to  the  mind,  but  we  do  know  how 
an  external  object  makes  itself  felt  by  the  body.  Experience 
teaches  us  that  anything  which  strikes  the  body  makes  itself 
suddenly  felt.  Analogy  suggests  that  whatever  is  suddenly 
perceived  comes  in  the  same  way  into  contact  with  the  mind- 
Hence  the  simile — **As  a  stone  strikes  the  body,  so  a  thought 
makes  itself  perceptible  to  the  mind.**  This  simile  may  be 
compressed  into  the  full  metaphor  thus,  "The  thought  struck 
my  mind,"  or  into  the  implied  metaphor  thus,  "This  is  a 
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striking  thought."  In  many  words  that  express  immaterial 
objects  the  implied  metaphor  can  easily  be  traced  through 
the  derivation,  as  in  "  excellence,**  "  tribulation,"  **  integrity," 
**  spotlessness,"  &c. 

N.B.  The  use  of  metaphor  is  well  illustrated  in  words 
that  describe  the  effects  of  sound.  Since  the  sense  of  hear- 
ing (probably  in  all  nations  and  certainly  among  the  English) 
is  less  powerful  and  less  suggestive  of  words  than  the  senses 
of  sight,  taste,  and  touch,  the  poorer  sense  is  compelled  to 
borrow  a  part  of  its  vocabulary  from  the  richer  senses. 
Thus  we  talk  of  "  a  sweet  voice,"  "  a  soft  whisper,"  "  a  sharp 
scream,"  "a  piercing  shriek,"  and  the  Romans  used  the 
expression  "  a  dark-coloured  voice,"*  where  we  should  say 
"a  rough  voice." 

,'521.  Metaphor  expanded.— As  every  simile  can  be  COItl" 

pressed  into  a  metaphor^  so,  conversely,  every  metaphor  can 
be  expanded  into  its  simile.  The  following  is  the  rule  for 
expansion.  It  has  been  seen  above  that  the  simile  consists 
of  four  terms.  In  the  third  term  of  the  simile  stands  the  sub- 
ject ("  ship,"  for  instance)  whose  unknown  predicated  rela- 
tion ("  action  of  ship  on  water  *0  is  to  be  explained.  In 
the  first  term  stands  the  corresponding  subject  ("  plough  ") 
whose  predicated  relation  ("  action  on  land  ")  is  known.  In 
the  second  term  is  the  known  relation.  The  fourth  term  is 
the  unknown  predicated  relation  which  requires  explanation. 
Thus- 


the  plough 
Known  subject. 


turns  up  the  land,  ||  so 
Known  predicate. 


the  ship 

Subject  whose 
predicate  is 
unknown. 


acts  on  the  sea. 

Unknown 
predicate. 


Sometimes  the  fourth  term  or  unknown  predicate  may  re- 
present something  that  has  received  no  name  in  the  lan- 
guage. Thus,  if  we  take  the  words  of  Hamlet,  "  In  my 
mind's  eye,"  the  metaphor  when  expanded  would  become— 
•  "Vox/wtfa." 
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As 


the  body 


Known  subject 


is  enlightened  by  the 
eye, 


Known  predicate. 


the  mind 


Subject 
whose 
predicate 
is  un- 
known. 


is  enlightened  by 
a  certain.percep* 
tive  faculty 

Unknown  predi- 
cate. 


For  several  centuries  there  was  no  word  in  the  Latin 
language  to  describe  this  "  perceptive  faculty  of  the  mind." 
At  last  they  coined  the  word  "  imaginatio,"  which  appears 
in  English  as  "  imagination.**  This  word  is  found  as  early 
as  Chaucer ;  but  it  is  quite  conceivable  that  the  English  Ian 
guage  should,  like  the  Latin,  have  passed  through  its  best 
period  without  any  single  word  to  describe  the  " Aiind's  eye.** 

522.  The  details  of  the  expansion  will  vary  according  to 
the  point  and  purpose  of  the  metaphor.  Thus,  when  Mac- 
beth (act  iii.  sc.  i)  says  that  he  has  "given  his  eternal 
jewel  to  the  common  enemy  of  man,**  the  point  of  the 
metaphor  is  apparently  the  pricelessness  of  a  pure  soul  or 
good  conscience,  and  the  metaphor  might  be  expanded 
thus — 

As  a  Jewel  is  precious  to  the  man  who  wears  it,  so  is 
a  good  conscience  precious  to  the  man  who  possesses  it.** 

But  in  Rich,  II,  i.  i.  180,  the  same  metaphor  is  expanded 
with  reference  to  the  necessity  for  its  safe  preservation  :— 

**  A  jewel  in  a  ten-times  barr*d-up  chest 
Is  a  bold  spirit  in  a  loyal  breast*' 

523.  Personal  Metaphor.— There  is  a  universal  desire 
among  men  that  visible  nature,  e,g,  mountains,  winds,  trees, 
rivers  and  the  like,  should  have  a  power  of  sympathising  with 
men.  This  desire  begets  a  kind  of  poetical  belief  that  such 
a  sympathy  actually  exists.  Further,  the  vocabulary  express- 
ing the  variable  moods  of  man  is  so  much  richer  than  that 
which  expresses  the  changes  of  nature  that  the  latter  bor 
rows  from  the  former.  Hence  the  mom  is  said  to  laugk, 
mountains  to  frovm^  winds  to  whisper^  rivulets  to  itrattu 
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oaks  to  sigh.  Hence  arises  what  may  be  called  Personal 
Metaphor. 

Def,  A  Personal  Metaphor  is  a  transference  of  personal 
relations  to  an  impersonal  object  for  the  purpose  of  brief 
explanation. 

524.  Personal  Metaphors  expanded.— The  first  term  wui 

always  be  "a  person;"  the  second,  the  predicated  relation 
properly  belonging  to  the  person  and  improperly  trans- 
ferred to  the  impersonal  object;  the  third,  the  impersonal 
object.  Thus— 

As  a  person  frowns,  so  an  overhanging  mountain  (looks 
gloomy). 

As  a  child  prattles,  so  a  brook  (makes  a  ceaseless  cheerful 
clatter)." 

525.  Personifications. — Men  are  liable  to  certain  feelings, 
such  as  shame,  fear,  repentance  and  the  like,  which  seem 
not  to  be  originated  by  the  person^  but  to  come  upon  him 
from  without.  For  this  reason  such  impersonal  feelings  are 
in  some  languages  represented  by  impersonal  verbs.  In 
Latin  these  verbs  are  numerous,  "  pudet,"  "  piget,"  "  taedet," 
"poenitet,"  "libet,"  &c.  In  Early  English  they  were  still 
more  numerous,  and  even  now  we  retain  not  only  "it 
snows,"  "it  rains,"  but  also  (though  more  rarely)  "me- 
thinks,"  "meseems,"  "  it  shames  me,"  "  it  repents  me."  Men 
are,  however,  not  contented  with  separating  their  feelings 
from  their  own  person;  they  also  feel  a  desire  to  account 
for  them.  For  this  purpose  they  have  often  imagined  as  the 
causes  of  their  feelings,  Personal  Beings,  such  as  Hope,  Fear, 
Faith,  &c.  Hence  arose  what  may  be  called  Personification, 

In  later  times  men  have  ceased  to  believe  in  the  personal 
existence  of  Hope  and  Fear,  Graces  and  nymphs,  Flora 
and  Boreas  ;  but  poets  still  use  Personification,  for  the  pur- 
pose of  setting  before  us  with  greater  vividness  the  invisible 
operations  of  the  human  mind  and  the  slow  and  impercep- 
tible processes  of  inanimate  nature. 
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Def,  Personification  is  the  creation  of  a  fictitious 
Person  in  order  to  account  for  unaccountable  results,  or 
for  the  purpose  of  vivid  illustration. 

526.  Personifications  cannot  be  expanded.— The  pro 

cess  of  expansion  into  simile  can  be  performed  in  the  case 
of  a  Personal  Metaphor,  because  there  is  implied  a  com- 
parison between  a  Person  and  an  impersonal  object.  But 
the  proceips  cannot  be  performed  where  (as  in  Personifi- 
cations) the  impersonal  object  has  no  material  existence,  but 
is  the  mere  creation  of  the  fancy,  and  presents  no  point 
of  comparison.  "  A  frowning  mountain  "  can  be  expanded, 
because  there  is  implied  a  comparison  between  a  moun- 
tain and  a  person,  a  gloom  and  a  frown.  But  "frowning 
Wrath"  cannot  be  expanded,  because  there  is  no  com- 
parison. 

It  is  the  essence  of  a  metaphor  that  it  should  be  literally 
false,  as  in  "  a  frowning  mountain."  It  is  the  essence  of  a 
personification  that,  though  founded  on  imagination,  it  is 
conceived  to  be  literally  true,  as  in  "  pale  fear,**  "  dark  dis- 
honour." A  painter  would  represent  "  death"  as  "  pale,"  and 
"  dishonour"  as  "  dark,"  though  he  would  not  represent  a 
"  mountain"  with  a  "  frown,"  or  a  "  ship"  like  a  "  plough." 

627.  Apparent  Exception. — The  only  case  where  a  simile 
is  involved  and  an  expansion  is  possible  is  where  a  person, 
as  for  instance  Mars,  the  God  of  War,  is  represented  as 
doing  something  which  he  is  not  imagined  to  do  literally. 
Thus  the  phrase  "  Mars  mows  down  his  foes  "  is  not  literally 
true.  No  painter  would  represent  Mars  ^though  he  would 
Time)  with  a  scythe.  It  is  therefore  a  metaphor  and,  as 
such,  capable  of  expansion  thus  : — 

"  As  easily  as  a  haymaker  mows  down  the  grass,  so  easily 
.does  Mars  cut  down  his  foes  with  his  sword." 

But  the  phrase  "  Mars  slays  his  foes"  is,  from  a  poet's  or 
painter's  point  of  view,  literally  true.  It  is  therefore  no 
metaphor,  and  cannot  be  expanded. 
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528.  Personification  analysed.— Though  we  cannot  ex- 
pand a  Personification  into  a  simile,  we  can  explain  the 
details  of  it.  The  same  analogy  which  leads?  men  to  find  a 
correspondence  between  visible  and  invisible  objects  leads 
them  also  to  find  a  similarity  between  cause  and  effect. 
This  belief,  which  is  embodied  in  the  line — 

"  Who  drives  fat  oxen  should  himself  be  fat," 
is  the  basis  of  all  Personification.  Since  fear  makes  mer 
look  pale,  and  dishonour  gives  a  dark  and  scowling  expres- 
sion to  the  face,  it  is  inferred  that  Fear  is  "  pale,"  and  Dis- 
honour "  dark."  And  in  the  same  way  Famine  is  "  gaunt 
Jealousy  "  green-eyed Faith  "  pure-eyed Hope  "  white- 
handed." 

529.  Good  and  bad  Metaphors.— There  are  certain  laws 
regulating  the  formation  and  employment  of  metaphors 
which  should  be  borne  in  mind. 

(i.)  metaphor  must  not  be  used  unless  it  is  needed  for 
explanation  or  vividness^  or  to  throw  light  upon  the  thought 
of  the  speaker.  Thus  the  speech  of  the  Gardener,  Rich,  II. 
iii.  4.  33, — 

"Go  then,  and  like  an  executioner 
Cut  off  the  heads  of  our  fast-growing  sprays,"  &c 

is  inappropriate  to  the  character  of  the  speaker,  and  conveys 
an  allusion  instead  of  an  explanation.  It  illustrates  what  is 
familiar  by  what  is  unfamiliar,  and  can  only  be  justified  by 
the  fact  that  the  gardener  is  thinking  of  the  disordered  con- 
dition of  the  kingdom  of  England  and  the  necessity  of  a 
powerful  king  to  repress  unruly  subjects. 

(2.)  A  metaphor  must  not  enter  too  much  into  detail:  for 
every  additional  detail  increases  the  improbability  that  the 
correspondence  of  the  whole  comparison  can  be  sustained. 
Thus,  if  King  Richard  {Rich.  II,  v.  5.  50)  had  been  content, 
while  musing  on  the  manner  in  which  he  could  count  time 
by  his  sighs,  to  say — 

"  For  now  hath  Time  made  me  his  numbering  clock," 


SIMILE  AND  METAPHOR. 


437 


there  woald  have  been  little  or  no  offence  against  tasie. 
But  ^hen  he  continues — 

My  thoughts  are  minutes,  and  with  sighs  they  jar 

Their  watches  on  unto  mine  eyes,  the  outward  watch. 

Whereto  my  finger,  like  a  dial's  point, 

Is  pointing  still,  in  cleansing  them  from  tears. 

Now,  sir,  the  sound  that  tells  what  hour  it  is 

Are  clamorous  groans  which  strike  upon  my  heart, 

Which  is  the  bell,"— 

we  have  an  excess  of  detail  which  is  only  justified  because  it 
illustrates  the  character  of  one  who  is  always  "  studying  to 
compare,"*  and  "  hammering  out"  unnatural  comparisons. 

(3.)  A  metaphor  must  not  be  far-fetched  nor  dwell  upon 
tlie  details  of  a  disgusting  picture : 

**  Here  lav  Duncan, 
His  stiver  skin  laced  with  his  goMen  blood ; 

 there  the  murderers 

Steep'd  in  the  colours  of  their  trade,  their  daggers 
Unntantterly  breeched  with  gore." — Macbeth^  ii.  3.  117. 

There  is  but  little,  and  that  far-fetched,  similarity  between 
gold  lace  and  bloody  or  between  bloody  daggers  and  breeched 
legs.  The  slightness  of  the  similarity,  recalling  the  greatness 
of  the  dissimilarity,  disgusts  us  with  the  attempted  compari- 
son. Language  so  forced  is  only  appropriate  in  the  mouth  of 
a  conscious  murderer  dissembling  guilt 

(4.)  Two  metaphors  must  not  be  confused  together^  par- 
ticularly if  the  action  of  the  one  is  inconsistent  with  the 
action  of  the  other. 

It  may  be  pardonable  to  surround^  as  it  were,  one  meta- 
phor with  another.  Thus,  fear  may  be  compared  to  an  ague- 
fit,  and  an  ague-fit  passing  away  may  be  compared  to  the 
overblowing  of  a  storm.  Hence,  "  This  ague-fit  of  fear  is 
overblown  "  {Rich,  II,  iii.  2.  190)  is  justifiable.  But 

**  Was  the  hope  drunk 
Wherein  you  dressed  yourself?   Hath  it  slept  since  ?" 

Macbeth,  I  7.  36. 

•  "  I  have  been  studying  funv  I  may  compare 
This  prison  where  I  live  unto  the  world ; 
»  •  «  •  « 

2  auuiot  do  it ;  yet  I'll  hammer  ii  outr—Rick.  If.  v.  5.  L 
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is,  apart  from  the  context,  objectionable  :  for  it  makes  Hope 
a  person  and  a  dress  in  the  same  breath.  It  may,  however, 
probably  be  justified  on  the  supposition  that  Lady  Macbeth 
is  playing  on  her  husband's  previous  expression — 

"  I  have  bought 
Golden  opinions  from  all  sorts  of  people, 
Which  would  be  worn  now  in  ihcir  newest  gloss, 
Not  cast  aside  so  soon,*' 

(5.)  A  metaphor  must  be  wholly  false^  and  must  not  com- 
bine  truth  with  falsehood, 

"A  king  is  the  pilot  of  the  state,"  is  a  good  metaphor. 
"  A  careful  captain  is  the  pilot  of  his  ship,**  is  a  bad  one.  So 

"  Ere  my  tongue 
Shall  wound  mine  honour  with  such  feeble  wrong, 
Or  sound  so  base  a  parle," — Rich.  II,  i.  i.  190. 

is  objectionable.  The  tongue,  though  it  cannot  "wound/* 
can  touch.  It  would  have  been  better  that  "honour's"  enemy 
should  be  intangible,  that  thereby  the  proportion  and  the  per- 
fection of  the  falsehood  might  be  sustained.  Honour  can  be 
wounded  intangibly  by  "  slander's  venom'd  spear  "  {Rich,  II. 
i.  I.  171) ;  but,  in  a  metaphor,  not  so  well  by  .the  tangible 
tongue.    The  same  objection  applies  to 

"Ten  thousand  bloody  crowns  of  mothers*  sons 
Shall  ill-become  the  flower  of  England's  face. 
Change  the  complexion  of  her  maid-pale  peace 
To  scarlet  indignation,  and  bedew 
Her  pastures'  grass  with  faithful  English  blood." 

Rich.  II  iii.  %  96. 

If  England  is  to  be  personified,  it  is  England's  blood,  not 
the  blood  of  ten  thousand  mothers,  which  will  stain  her  face. 
There  is  also  a  confusion  between  the  blood  which  mantles 
in  a  blush  and  which  is  shed  ;  and,  in  the  last  line,  inste.ad 
of  "England's  face,"  we  come  down  to  the  literal  "pas- 
tures'  grass." 

(6.)  Personifications  must  be  regulated  by  the  laws  of 
personality.  No  other  rule  can  be  laid  down.  But  ex- 
aggerations like  the  following  must  be  avoided  : — 
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"  Comets,  importing  change  of  times  and  states, 
Brandish  your  crystal  tresses  in  the  sky, 
And  with  them  scourge  the  bad  revolting  stars." 

I  Hm,  VL  i.  I.  % 

The  Furies  may  be  supposed  to  scourge  their  prostrate 
victims  with  their  snaky  hair,  and  comets  have  been 
before  now  regarded  as  scourges  in  the  hand  of  God. 
But  the  liveliest  fancy  would  be  tasked  to  imagine  the 
stars  in  revolt,  and  scourged  back  into  obedience  by  the 
crystal  hair  of  comets. 


NOTES  AND  QUESTIONS* 


MACBETH,  Act  III. 

SCENB  I 

IINB 

3.  **  Thou  playdst  most  foully  for't "   Expand  the  metaphor  uito 
its  simile.    (Grammar,  521.) 

14.  "And  tf/Z-thing  mibecoming."  See  "  All "  (Grammar).  What 

is  there  remarkable  in  this  use  of  all?    Comp.  iiL  2.  11 — 
"  Things  without  all  remedy." 

15.  "A  solemn  supper."   Modernize.    Trace  the  present  meaning 

from  the  derivation.  Compare 

"  A  solemn  hunting  is  in  hand." — T,  A,  iL  1. 112. 
17.  *'To  the  which,"   What  is  the  antecedent  to Wh> 
do  we  say  the  which^  but  never  the  whof  (Grammar, 
"Whiph,"  270.) 

25.  **  The  better"  When  do  we  add  the  to  a  comparative  ?  (Gram- 
mar, 94.)    Can  the  be  explained  here  ? 
44.     While  ihtiL"   (See  137.)  Compare 

He  shall  conceal  it 
Whiles  you  are  willing  it  shall  come  to  note." 

T,  N,  iv.  3.  29. 

Illustrate  from  Greek  and  Latin. 
49'  "To  be  thus  thus  is  nothing  but  to  be  safely  thus"  Explain  the 
grammatical  construction  of  the  last  clause.    (See  385.) 

51.  *  *  Which  would  be  feared. "  Modernize  would.  Explain  (Gram- 
mar, 329)  the  Elizabethan  usage. 
'Tis  much  he  dares, "  Is  there  any  object  to  *  *  he  dares  "  ?  ( 244. ) 
*  The  numbers  refer  to  the  paragraphs  of  the  Granuaar. 
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52.  "And  to  that  dauntless  temper  of  his  mind."   Meaning  of? 

(See  Grammar,  "To.") 
54.  "  None  but  /u"    Illustrate  this  construction  by  Shakespeare's 

use  of  except,    (See  Grammar,  "But") 

561  "...  And,  under  him. 

My  genius  is  rebuked  ;  as,  it  is  said« 
Mark  Antony's  was  by  Caesar." 

See  A,  and  C,  iL  3.  20—80.  Trace  the  meaning  of 
genius  from  its  derivation. 

65.  "For  Banquo's  issue  have  I  filed  my  spirit."  Meaning  of? 
Give  similar  instances  of  the  dropping  of  th^  prefix.  (See 
Prosody,  460.) 

72.  "  Champion  me  to  the  utterance."  Meaning  of  ?  Trace  the 
meaning  of  champion  and  utterance  from  the  derivation. 
What  historical  inference  may  be  drawn  from  the  fact  that 
both  these  words  are  derived  from  the  French  ?  Mention  a 
similar  inference  contained  in  the  dialogue  between  Gurth 
and  Wamba  in  "  Ivanhoe." 

7^.  "  So  plecue  your  highness."   Parse  please.    (See  297.) 

81.  **How  you  were  borne*  in  hand,  how cross'd,  the  instruments." 
Is  tliis  an  Alexandrine  ?   (See  Prosody,  468 ;  and  compare 

"  My  books  and  instruments  shall  be  my  cotnpany." 

T  ofSh.  i.  I.  82.) 

"Like  labour  with  the  rest,  where  the  other  instruments." 

Coriol.  i.  I.  104. 

"  /.  But  now  thou  seem'st  a  coward. 
P,  Hence,  vile  instrument" — Cymb,  iiL  4.  75. 

"  Bome  in  hand. "   Meaning  ? 

"The  Duke 
Bore  many  gentlemen,  myself  being  one. 
In  hand  and  hope  of  action." — for  Id,  i.  4.  52. 
We  do  not  now  say  "to  bear  in  hope,"  but  "to  keep  a 
person  in  hope,  suspense,"  &c.    So  a  rich  hypocrite, 
pretending  illness  to  squeeze  presents  out  of  his  expectant 
lisgatees,  is  said  to— 

"  Look  upon  their  kmdness,  and  take  more 
And  look  on  that,  still  bearing  them  in  hand^ 
Letting  the  cherry  knock  against  their  lips." 

B.  J.  Fox^  i.  I.  init. 
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Wc  rtill  say,  to  "bear  in  mind,"  but  wc  gauially  use  "a 

hand  "  in  this  sense. 

83.  *'To  half  a  soul  and  to  a  notion  crazed."   Meanii^  of  notion 

here  ?  Compare 

"  His  notion  weakens,  his  discemings 
Arc  lethargied." — Lear,  L  4.  248. 

Trace  the  double  meaning  of  the  word  from  the  derivation. 

84.  **  M.  Say  'Thus  did  Banqno.'    Murd,  You  made  it  known 

tons."    Scan.  (See  454.) 

87.  "Your  patience  so  predominant  in  your  nature."  Scan. 

88.  **  Are  you  so  gospell'd  to  pray  for  this  good  man."  Modernize. 

(See  282.) 

91.  **M,  And  b^gar'd  yours  for  ever.   Murd.  We  are  men,  mv 
U^c.  Scan. 

95.  "The  valued  file.^  Trace  this  and  other  meanings  of  file 
from  the  derivation.  Explain  the  meaning  and  use  ol 
valued  (374).    Could  we  say  "a  valued  catalogue?" 

1^.  " The  gift  which  bounteous  nature  hath  in  him  closed**  Pane 
closed,    (See  460.)  Compare 

"  Dance,  sing,  and  in  a  well-mixed  border 
Close  this  new  brother  of  our  order." — Rowley. 

What  is  now  the  difference  between  "  I  have  him  caught," 
and  "  I  have  caught  him  "  ?  Compare 

"  And  when  they  had  this  done."— iS/L  Luke  v.  6. 

100,  "  Particular  addition  from  the  bill  that  writes  them  all  alike." 

Meaning  of  fromt   (See  Prepositions.) 
103.  "  Not  in  the  worst  rank  of  manhood,  say*t."  Scan.  (See  485.) 

108.  "  Who  wear  our  health  but  sickly  in  his  liie 

Which  in  his  death  were  peHect.    Murd^  I  am  one,  my 
liege." 

What  is  the  antecedent  to  which  f   Scan  the  second  line. 

112.  "So  weary  with  disasters,  tugged  with  fortune."  Parse  and 
explain  tug^d.  How  does  the  meaning  differ  from  the 
modem  meaning?  Compare 
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LINE 

"  Both  tugging  to  be  victors,  breast  to  bnxuL** 

3  Hen,  VI,  ii.  5.  12. 

and,  ft>r  the  construction  : 

"  And,  toiTd  with  works  of  war,  retired  liimself 
To  \\sCiy,"—Rich.  IL  iv.  i.  96. 

113.  "That  I  would  set  my  life  on  any  chance."    Expand  the 
metaphor.  Compare 

"  Who  sets  me  else  ?   By  heaven  I'll  throw  at  all.*' 

Rich,  IL  iv.  1.  57. 

116.  **  And  in  suth  bloody  distance. 

That  every  uiinute  of  his  being  thrusts 
Against  my  nearest  of  life." 

Expand  the  metaphor.    What  is  meant  by  **  my  neatest  of 
life?"    Illustrate  by  ** home- thrust,"  and  oIkuos, 

120.  "And  bid  my  will  awuch  it"   Trace  the  meaning  from  the 

derivation. 

121.  "  For  certain  friend. s."    Meaning  of  /or  here?    How  did  /or 

become  a  conjunction  ? 

122.  "  Whose  loves  I  may  not  drop."    What  is  the  meaning  0/ 

may  ?   Derive  the  modem  from  the  original  meaning. 

123.  "  But  wail  his  fall 
Who  I  myself  struck  down." 

What  is  the  anteceilent  to  who  f  What  is  there  remarkable  in 
the  sentence  ?  (Gram.  274. ) 

127.  "Perform  what  you  command  us.    First  Murd,  Though  our 

lives—" 

What  do  you  suppose  the  First  Murderer  intended  to  say  ? 
Why  did  Macbeth  interrupt  him  ? 

128.  *'  Your  spirits  shine  through  you.  Within  this  hour  at  most" 

Scan. 

130   "The  perfect  spyoi  the  time."  Apparently  in  this  difficult  pas- 
sage spy  is  put  for  "that  which  is  spied,"  " knowledge." 

432.   "Always  thought."  Parse  thought.    Illustrate  the  construc- 
tion from  Greek.* 

**From^  the  palace."    Frotn^  how  used  ? 

*  Liddel)  aud  Scott :  do«w,  ii.  4. 
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13&   "I'll  come  to  you  anon.    We  are  resolved,  my  lor»l** 

Perhaps  **  t'  you  anon  "  is  to  be  considered  as  one  foot 
If  not,  how  can  this  verse  be  scanned?  (See  500.)  What 
is  the  emphatic  word  in  the  Murderer's  reply? 

Scene  2. 

"  Say  to  the  king,  I  would  attend  his  Insure."  Modernize  the 
latter  words.  Trace  the  different  meanings  of  attend  from 
the  derivation.    What  is  the  exact  meaning  of  would  f 

"  Lady  M,  'Tis  safer  to  be  that  which  we  destroy 
Than  by  destruction  dwell  in  doubtful  joy. 

Enter  Macbeth. 
How  now,  my  lord  I    Why  do  you  keep  alone?" 
Illustrate  the  character  of  Lady  Macbeth  from  her  wordg 
before  and  after  the  entrance  of  her  husband.    Why  and 
when,  for  the  most  part,  does  Shakespeare  use  rhyme  ? 
"With  them  they  think  on.    Things  without  all  remedy." 
Scan.  What  is  the  object  of  on?  (See  242.)  How  is  ^7// 
used? 

16.  "But  let  the  frame  of  things  disjoint,  both  the  worlds  suffer." 
Perhaps  a  pause  is  intended  after  "let :"  "But  let — yes, 
even  the  frame,"  &c.  In  that  case  "But  let  "  is  an  un- 
finished verse,  and  the  rest  is  a  complete  verse.  In  the 
Fol.  1623  the  first  line  ends  with  "disjoint,"  containing 
four  accents.  When  does  Shakespeare  use  verses  with  four 
accents  (505-9)? 

19.  "That  shake  us  nightly;  better  be  with  the  dead."  Scan. 
How  can  you  justify  an  accent  on  the  first  syllable  in  the 
foot  "better?" 

31.  "  Than  on  the  torture  of  the  mind  to  lie 

In  restless  ecstasy.    Duncan  is  in  his  grave." 

What  suggested  the  expression  "  to  lie  on  the  torture  of  the 
mind "?  Trace  this,  as  well  as  the  modem,  meaning  sA 
ecstasy  from  the  derivation.  Compare 

"  Where  violent  sorrow  seems 
A  modem  ecstcuy,** -^Macbeth,  iv.  3.  170. 
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Give  instances  of  classical  words  restricted  in  meaning  by 
modem,  compared  with  Elizabethan,  usage.  (See  Introduc- 
tion.) Scan  the  latter  line. 
27.  **  Gentle  my  lord*^*  Explain  and  illustrate  the  position  of  my, 
(See  13.) 

29.  **  Be  bright  and  jovial  among  your  guests  to-night."  Trace  the 

meaning  from  the  derivation.  Give  words  similarly  derivevL 
Scan. 

30.  "Let  your  remembrance  apply  to  Banquo."  Scan.   (See  Pro- 

sody, 477.) 

38.  "Nature*s  copy."   Meaning  of?   Comp.  T  N  i,     257  : 

**  *Tis  beauty  truly  blent  whose  red  and  white 
Nature's  own  sweet  and  cunning  hand  laid  on." 

4a  **  Ere  the  bat  hath  flown 

Yiis  cloistered  flight.'* 

What  is  alluded  to  ? 
42.  **The  shard-borne  beetle."  Shard  is  scaU,  Ben  Jopson  talks  of 
"scaly  beetles  with  their  habergeons."   And  in  Cymb.  ill 
2.  20,  **  The  sharded  beetle  "  is  opposed  to  "  the  full- 
winged  eagle." 

46.  **  Seeling  night"  To  seel  was  "to  close  the  eyelids  of  hawks 

partially  or  entirely  by  passing  a  fine  thread  through  them  ; 

siller t  Fr.     This  was  done  to  hawks  till  they  became 

tractable. Nares. 
48.  "  Cancel  and  tear  to  pieces  that  great  bond,**  Comp.  Rich.  Ill, 

iv.  4.  77  :  "  Cancel  his  bond  of  life."  Macbeth  iv.  I.  99  : 

"  Shall  live  the  lease  of  nature."  And— 

"  Through  her  wounds  doth  fly 
Life's  lasting  date  from  cancelVd  destiny." — R.  of  L 

Explain  the  meaning  of  the  expression  here,  and  trace  the 
meaning  of  cancel  from  the  derivation. 
54.  "  Hold /y^^-^  still."   Modernize.    (See  20.) 

Scene  3. 

3,  4.  "  To  the  direction  just."   Meaning     toi   (See  187.) 
5   **  Now  spurs  the  lated  traveller  apace."  Modernize.  Illustrate 
by  similar  instances  the  shortening  of  the  word. 
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la  "Within  the  note  of  expectation."   This  may  perhaps  mean, 
"  the  memorandum  or  list  of  expected  guests. "  Compare 
**I  come  by  noU.^* — M.  of  V.  iil  2.  140. 
"That's  out  of  mynote.^—PV.  T.  iv.  3.  49. 
Otherwise  it  may    mean  "the  boundary,"  "limit" 
Compare 

"  Within  the  prospect  of  he]iet"—Mac6aA,  i.  3.  74. 
Scene  4. 

I.  "  Sit  down  I  tf//rj/ 

And  last  the  hearty  welcome. " 

Compare  i  I/en.  VL  v.  5.  102  i 

"  Ay  grief  I  fear  me  both  at  first  and  lastP 
Meaning  of?   What  distinction  is  now  made  between  first 
and  at  firsts  last  and  at  last  ? 

5.  "  Our  hostess  keeps  her  state,  but  in  best  time 

We  will  require  her  welcome. " 

Show,  from  the  antithesis  implied  in  but,  what  is  meant  by 
*  *  keeping  her  state. "  Compare 

"  The  king  caused  the  queene  to  keepe  the  estate,  and 
then  sate  the  ambassadors  and  ladies,  as  they  were 
marshalled  by  the  king,  who  would  not  sit,  but  walked 
from  place  to  place  making  cheare." — IIolinshed, 
quoted  by  Clark  and  WRIGHT. 

The  "  state  "  was  used  technically  to  mean  "a  canopy,*' 

n.  "Be  large  in  mirth."    Modernize.    Illustrate  from  largess. 

12.  "The  table  round.    There's  blood  upon  thy  face.    M.  *TU 

Banquo*s  then.**  What  name  has  been  given,  and  why,  to 
this  arrangement  of  the  parts  of  verses?  Compare  lines  15, 
20,  51,  69,  which  are  similarly  arranged.    (See  Prosody, 

513-) 

13.  *'  'Tis  better  thee  without  than  he  within."  Meaning  ?  Com- 

ment on  the  syntax.    (See  206,  212.) 
71.  "As  broad  and  general  as  the  casing  air."  Compare  2  Hen.  VJ, 
V.  2.  43  : 

"  Now  let  the  general  trumpet  blow  his  bla^t" 
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Meaning  of  general  ?  Modernize.  What  is  the  difference 
between  "general,**  "universal,"  and  "common**? 

34.  "  The  feast  is  sold 

That  is  not  often  vouch'd,  while  'tis  a-nuiking^ 

'Tis  given  with  welcome  :  to  feed  were  best  at  home.** 

Analyse  the  sentence,  and  show  the  confusion  of  two  con- 
structions.   Whence  arose  the  use  of  a,  as  in  a-making  ? 
(See  140.)    Scan  the  last  line. 
36.  "  ^nww  thence.**    Meaning  of?   (See  158.) 

42.  "  Who  may  I  rather  challenge  for  unkindness.**  Is  who 
always  used  for  whom?  Whence  arises  the  difference 
between  may,  in  **may  I  chaU^jige,'*  as  here,  and  "  I  may 
challenge  **  ? 

57,  "You  shall  offend  him.**  Modernize.  What  is  the  present 
rule  for  the  use  of  shall  with  respect  to  the  second  and 
third  persons  ?   How  did  the  rule  arise  ?   (See  317.) 

61.  "  This  is  the  very  painting  of  your  fear.'*  Modernize.  Trace 
from  the  derivation  the  Elizabethan  meaning,  and  hence 
the  modem  meaning,  as  in  "  His  very  &og  deserted  him.'* 

64.  "Impostors  to  true  fear.'*   Meanmg  oi  to?   (See  187.) 

66.     Authorized  by  her  grandam.**    Compare  for  the  accent— 
"  His  madness  so  with  his  authorized  youth.** — Z.  C.  15. 
**  Authorizing  thy  trespass  with  compare." — Sonn.  35.* 

75.  "Ere  human  statutes  purged  the  gentle  weaL**  How  is  gentle 
used?  If  the  weal  was  alreajdy gentle,  how  did  it  require 
to  be  purged  t 

79.  "  The  times  have  been 

TTiat,  when  the  brains  were  out,  the  man  would  die.*' 

Modernize  that.    Illustrate  this  use.    (See  284.) 
81.  "  With  twenty  mortal  murders  on  their  crowns.  **  Why  twenty  t 
(See  above,  line  27.) 

87.  *  *  To  those  that  know  me.  Come,  love  and  health  to  all.  **  Scar 
this  and  the  previous  line. 

*  Neither  of  these  passages  is  conclusive,  as  authorize  comvtkfr  at  the  beginning 
oi  the  vers«  may  have  the  accent  on  the  first  syllable.   Add  therefore: 
'*  Hi«  nidsue&s  so  with  his  autltorized  youth."— C.  15. 
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91.  *  We  thirst"  Thirst  is  not  used  elsewhere  by  Sbakeq)eare  fii 
the  sense  of  "  drinking  a  health."   [ ?  " first"] 

95.  ''Thou  hast  no  speculation  in  those  eyes."  Illustrate  from 
this  use  of  speculation  the  general  difference  between  the 
Elizabethan  and  the  modem  use  of  classical  words. 
(Sec  Introduction.) 

98.  "  Only"    Probably  transposed.    (See  Grammar,  42a) 
99  **  What  man //^ir^f."    Vl\iy  not  dares  t  Compare 
**  Let  him  that  is  no  coward 
But  <&r^  maintain."—!  Hen,  VL  ii.  4.  32. 

{Dare  occurs  thus  three  times  in  the  unhistorical  plaj^,  dares 
thirty  times.  In  the  historical  plays  cUire  eight,  cUires  seven 
times.) 

105.  **  If  trembling  I  inhabit^  then  protest  me."   No  other  instance 

has  been  given  where  inhabit  means  "linger  at  home." 
Shakespeare  may,  however,  have  derived  this  use  of  the 
word  from  olKovpCiv  (**  to  be  a  stay-at-home "  as  opposed 
to  "going  out  to  war")  through  North's  Plutarch^  190 : — 

"  The  home-tarriers  and  house-doves,"  &c 
Trace  this  and  the  modem  meaning  of  protest  from  the 
derivation.    Comp.  M,  Ado^  v.  i.  149 : 

**  I  will  protest  your  cowardice." 

106.  "The  baby  oj a  girl."   Baby  was  sometimes  used  for  " doll : " 

"  And  now  you  cry  for't 
As  children  do  for  bahies  back  again." 

B.  and  F.  (Halliwell). 

109.  "You  have  displaced  the  mirth,  broke  Ihe  good  meeting.** 
What  is  heie  contrary  to  common  usage  ?   (See  343. ) 

112.  "  You  make  me  strange 

Even  to  the  disposition  that  I  onve" 

Comp.  C.  ofE.  XL  2.  161 : 

"  As  strange  unto  your  town  as  to  your  talk." 

Owe  is  frequently  used  for  ow{i)n^  as  ope  for  open,  Coiup. 
debeo  from  de  and  habeo, 

122.  Why  does  not  Lady  Macbeth  continue  her  expostulations  when 
she  is  alone  with  her  husband  ? 
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124.  '*  Augurs  and  understood  rdations"  Comp.  below,  iv.  3.  173  : 

'*  O,  rdaiian 
Too  nice,  and  yet  too  true.'* 

The  utterances  of  birds  are  apparently  called  relations, 

126.  *' is  the  night?**   Illustrate  this  use  of  a/^fta/.  (See  252.) 

129.  **  Did  you  send  to  hiln,  sirV^  Why  does  Shakespeare  here 
make  Lady  Macbeth  thus  address  her  husband  ? 

133.  "  And  betimes  I  will  to  the  weird  sisters. "  This  line  must  pro- 
bably be  scanned  by  pronouncing  weird  as  two  syllables. 
(See  Prosody. )  In  the  Folio  weird  is  spelt  weyard,  Comp. 
IL  I.  20 : 

"  I  dreamt  last  night  of  the  three  weird  sisters.** 
138.     Returning  were  as  tedious  as  go  o'er.**    Parse  returning  and 

14L  "  You  lack  the  season  of  all  natures,  sleep.**  Illustrate  from  this 
and  other  passages  the  practical  and  unimaginative  cha- 
racter of  Lady  Macbeth,  as  contrasted  with  her  husband. 
Compare  with  this  v.  i.  Compare  also  ii  2.  67  :  "A  little 
water  clears  us  of  this  deed;**  and  v.  i.  35:  **Yet 
here's  a  spot,"  and,  in  the  same  scene,  "What,  will  these 
hands  ne'er  be  clean  ?'*  In  what  sense  may  such  lines  as 
iL  2.  67,  iii.  4.  141,  be  called  specimens  of  **  irony"  ? 
Compare  also  Dimcan  speaking  of  the  Jirst  {not  of  the 
second)  Thane  of  Cawdor  : 

**  There's  no  art 
To  find  the  mind's  construction  in  the  face. 
He  was  a  gentleman  on  whom  I  built 
An  absolute  trust.** — i.  4.  11. 

In  the  same  scene,  1.  58,  Duncan  says  of  Macbeth,  **It  is 
a  peerless  kinsman.  ** 

Other  instances  of  Shakespearian  "irony**  may  be  found 
in  Rtch,  III,  iiL  2.  67  ;  Coriol,  iii.  I.  19 ;  I  Hen.  IV. 
ii.  4.  628,  compared  with  2  Hen,  IV,  v,  5.  61 ;  A,  and  C. 
i.  2,  32,  compared  with  lb,  v.  2.  330,  T,  of  A,  '\,  2.  92, 
Rich.  III.  I  2.  112,  and  Id.  iv.  I.  82  ;  Macbeth^  ii  3. 
97-100,  and  Ih,  v.  2.  22 ;  Rich,  III  iii.  I.  110. 
G  G 
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Scene  5. 

1MB 

1.  Why  does  Shakespeare  make  the  witches  speak  in  a  difTerent 

metre  from  the  rest  of  the  play  ?  Illustrate  from  the  Mid- 
summer  Night* s  Dream  and  the  Tempest, 

7.  **  C/w^  contriver  of  all  harms."    Meaning  of  ^/ipj^/  Comp. 

Cymb,  iiL  5.  86  :  "  Close  villain,  Til  have  thy  secret." 

II.  "All  you  have  done 

Hath  been  but  for  a  wayward  son*^ 

Illustrate  this  from  Lady  Macbeth's  description  of  her 
husband,  i  5.    Contrast  the  character  of  Macbeth  with 
that  of  Richard  III. 
24.  *  *  There  hangs  a  vaporous  drop  profound, "  Perhaps  mysterious, 

32.  **  And  you  all  know  security 

Is  mortals*  chiefest  enemy." 

Trace  the  modern  meaning  of  security  from  the  derivation. 
What  does  it  mean  here  ?  Illustrate  from  Milton's  Allegro, 

Scene  6. 

2.  "  Only  I  say,"   Probably  transposed  as  above. 

4.  **  Was  pitied  of  Macbeth."  Modernize.  Account  for  this  use 
of  ^/ 

8.  "Who  cannot        the  thought  how  monstrous."  Scan.  (See 

Prosody,  477.)  Compare,  for  the  meaning  of  want^ 
W,  T.  iil  2.  65. 

19.  "I  think  .  .  .  they  should  find."  Modernize.  Explain  the 
dilference  between  the  Elizabethan  and  the  modem  should, 
(See  326.) 

please  heaven."   Explain  awV.    (See  loi.) 
2\.  **  He /aiPd  his  presence."   Comp.  I^ar,  ii.  4.  143  . 
"  I  cannot  think  my  sister  in  the  least 
Would  /ail  her  obligation.** 
How  is  /ail  now  used  when  it  takei  an  object  after  it  ? 

87.  *'  Received  0/  the  most  pious  Edward.**   (See  line  4.) 
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"  Is  gone  to  pray  the  holy  king  upon  his  aid."   Unless  it  can 
be  shown  that  upon  is  sometimes  used  for  on,  this  line,  as 
it  stands,  is  an  Alexandrine. 
*'Free  from  our  feasts  and  banquets  bloody  knives."  Comp. 
Timon  of  A.  v.  i.  : 

Rid  me  these  villains  from  your  companies." 
Also  perhaps  Tempest^  Epilogue :  "  Prayer  which  frees  all 
feults." 

36.  '*Do  faithful  homage,**  Trace  the  modem  and  ancient  mean- 
ing from  the  derivation. 

38.  Hath  so  ARM^a^  the  king."  Why  is  the  omitted?  (See 
343.) 

40.  "  And  with  an  absolute  *  Sir,  not  L'"  Compare  "  an  absolute 
*  shall' " — Coriol,  iii.  I.  Also,  "  an  absolute  and  excellent 
horse." — Hen.  K  iiL  7  ;  **  I  am  absolute  'twas  very 
Cloten." — Cymb,  iv.  2.  Trace  the  different  meanings  from 
the  derivation. 

42.  should  say."  (See  357.) 
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A.-  abbreviated  prepoation 
adverbial  prefix  . 

A,  an,  (article)  .   .  . 
omitted  after  "like," 
'*  what 


in  archaic  poetry 
**A  many  men,"  "an  eight 

days"   87 

used  for "  one "    .   .  .   .  8x 

"  Many  a  man "   .   .   •   •  85 

transposed   43a 

'A  for  "  he  "   403 

Accent,  pause  accent  .   .  ^   .  453 

onmocosyllabicprepositions  457a 
on    other  monosyllables, 

espedally  **  the  "...  457 

emphatic  accent,  or '  *  stress"  453a 
Elizabethan,  on  some  words 
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Acc'ess   490 

Accuse  (noun)   45T 

Active  participles,  confosion  in.  37a 

Addict  (participle)   34a 

Adjecti^  phrases  transposed  .  4Z9a 

Adjectives   x-aa 

both  active  and  passive  .   .  3 

combined  together    ...  a 

anomalously  formed  ...  aa 

transposed   4x9 

as  adverbs   x 

transposition  of    ....  jj^^ 

used  for  nouni   5 


PAR. 

Adverbs,  formation  of  ...   .  33-5 

transposed  430-91 

adverbial  compounds.   .  .  439 

After  (adv.)   a6 

=  **  according  to  *.   .  .   .  141 

Again  =  "  on  the  other  hand  " .  37 

Against,  used  of  time  ....  143 

Alar(»}m   463 

Alexandrines,  very  rare  .   .   .  493 

apparent   495-9 

Alive   140 

All  for  "  any "    .    .       ...  Z3 

for  "every**   xa 

used  adverbially  ....  38 

'  *  Without  a//  question  "    .  418 

All-obeying  =  all-obeyed    .   .  37a 

  {4? 

Almost=  "mostly,"  "  generally"  ao 

Alone  =  "above air^.   .  ,   .  x8 

Alone   30 

Amphibious  section^  the  .  .  .  5x3 

An,  one,  pronunciation  of    .   .  80 

**Andn    =  if  indeed.   .    .   .  105 

".<4«</ though  "   xc5 

And  =  "and  that  too**   ...  95 

in  answers   97 

used  for  "  also  "  by  '^ckliffe  xoo 

with  the  subjunctive  .   .  .  xoa 

=  

=  "if"   xoi 

Anon.   "Ever  and  (Mm     .  .  30a 

Another   88 

Antecedent,  plural  with  singular 

verb   347 

An'twere   X04 

Anything,  (adv.)   31 

Archbishop   49a 

Arose  for  '*  arisen "  .   .   .   .  343 

Arrived.     Arrived  our  ooost"  198 
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PAR. 

Arrived.  *'I  un  arrived**  .  .  295 
Article.   See  "  a,"  "  the." 

indefinite,  transposition  of .  422 
Artificial,  adj.  active  ....  3 

As  X06-Z3 

a  contraction  of  "  al(l)so  "  .  zo6 

=  "a*  if"  X07 

=  "namely"  113 

**So<m"  .   .   .   .  209,275,281 

**-<4*that'*  X08 

Thato/  280 

"^fthen**  ZZ4 

=s  "which,"  "where"  .   .  X12 

=  "for  so"  xxo 

=  "though"  xzi 

"when  as**  116 

"as~as'*  276 

"so...<xj."  omitted  in  .  .  281 
"  that...(<w)  to/'  omitted  in  277 

Asp'ect  400 

At  "^/friend"  X43 

"^/the  firBt"  9x 

"  ^  /  first  "  =  "  at  the  first "  90 
-Ation,  -itioD,  suffix  omitted .    .  451 

Auth'orize  491 

Auxiliary  verbs  398-33  < 

Away.   "  I  cannot  atuay  with  ^2 

A-weary  24  6) 

Awfiil  =  "awe-struck"  ...  3 


B. 

Back.  "To  and  back"    ...  33 

Backward  (noun)   77 

Bad  (noun)   5 

Banish. "  I  banish  you  the  land  "  X98 

Bar.  "  I  bar  you  your  rights  "  .  198 

Bam  (verb)   290 

Barr(/)ls   463 

Barr(/)n   463 

Be  (verb),  how  used    .   .   .  298-300 

Be-,  prefix   438 

dropped  290, 460 

Beated   344 

Because  =  "in  order  that "  .   .  2x7 

"  for  because'*   X51 

Be-en,  plural  of  "be"  .    ...  332 
BelaL    "  Fair  bffal**  ....  297 
Behaved.    "Have  I  been  be- 
haved**   295 

Beholding   372 

Being  used  like  "  seeing "    .   .  378 
Beshrew.  "  Beshrew  my  soul 

but**    .......  X26 

Besides  =  "  For  the  rest"  .   .  34 


PAR 

Best.  "  I  were  best  *  .  .  .  2^,  352 

Bestow.  "  I  bestow  this  0/  you  X75 
Better.  "  I  were  better^  .  .  230,  352 
Bin,  plural  of  "be"  ....  33a 
Blame.  "Too ^^mm" .  ...  73 
-Ble,  suffix  active  ....  3,  445 
Bloat  =  "bloated"    ....  342 

BodeMMM^  448 

Both   X2 

for  "each"  X2 

Brain  (verb)  290 

Briefly  = ''recently"  .  ...  35 

But   •  zz8-3o 

meaning  and  derivation  of  .  zi8 
transition  of ......  X2Z 

signifying  prevention  .  .  122 
"I  doubt  not  but "...  122 
"  No  more  but  '*,,,.  127 

B  only  Z28 

"But  only"  130 

transposed  X29,  420 

with  subjunctive  b  "unless"  z  20 
But-en,  E.  E.  =  "without"    .  XZ9 

By,  adV.  36 

prep.  .......  X4S, 

"to  comedy    .....  Z45 

prep.  =  "about".   .    .   .  X45 


Call  for  "recal"   460 

'Came  for  "  became  "  .  .  .  460 
Can.    "And  they  can  well  on 

horseback"   307 

Can'onized   491 

Canstick  =:  "  candlestick  "  .   .  45x 

Care.  ' '  I  care  not  who  hmn»  it "  366 

Careless  (passive)   3 

=  "  uncared  for "     ...  3 

Catch'd  and  "  caught "...  344 

-Ce'  final  for  -c/s   47 z 

Cease  =  "  cause  to  cease  "  .   .  29Z 

Chance.  "How  chance t"  .    .  37 

Chanced  (partic. -pass.)    .    .    .  295 

Chaucer,  varies  in  accentuation  490 

uses  French  trazispositions  4x9 

Cheap.     " OooA cheap**  .   ,   .  Z9&S 

Chid  (participle)   343 

Child(/)ren   477 

ChildinW.  "  CAi^/n^f  autumn  ".  290 

Chose  for  "  chosen  '"^  ....  343 

'Cide  for  decide   460 

Climate  =  "live"   290 

(verb)    290 

Come.  "Toc<7W  view  fair  Por- 
tia"  349 
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PAR. 

Commaud(«)ment  488 

Comm'erce  490 

Comp'act  (noun)  490 

Comparative  in  er  after  dentals 

and  liquids   7 

doubled  zi 

Com'peU'd  49a 

Complain.  '*  Com/lainmyseU*'  296 

Com'plete  492 

Compound  words    ....  428-35 
phrase  compounds    .    .   .  434 

anomalous   435 

Condition,  expressed  by  parti- 
ciple  377 

Conditional  sentences,  irregtdar- 

ities  of ......   .  371 

Concision  of  constructions  .  409-13 

in  superlatives  409 

with  *•  whom  "  410 

Conjunctions  95-137 

"  that "  a  conjunctional  affix  287 
conjunctional  sentences,  el- 
lipses in  383-93 

Construction,  irregularities  of  406-27 

Consult  (noim)  451 

Contemptibl  e=  *'  contemptuous"  3 
Contract,  for  "  contracted  "  .    .  342 
Contraction  or  slurring  of  sylla- 
bles in  pronunciation  .  469-73 
Couplets,  trimeter  ....  500-3 


D. 

Dare.  " He  dare"  *' he  dares**  361 

Dazz(tf)led   477 

Dear  (dissyllable)   480 

Declined.    "  I  am  declined**    .  295 

Degenerate  (participle)   .    .    .  342 

Deject  ^participle)  .    .    ...   .  342 

for  "  dejected "     ....  342  • 

Denied.    *'  First  he  denied  you 

had  in  him  n<7  right"  .   .  406 
Desire.  "I  desire  you  ^pardon"  174 
Devote  for  **  devoted      .   .   .  342 
Dialogue  in  verses  of  three  ac- 
cents   500 

Dipthongs  dissyllabled    .    480, 484 

Dis-,  prefix   439 

Disdained  =  disdainful  .    .    .  374 

Dishabited   439 

Disjoint  (participle)    ....  342 

Dislikes.    '*  It  dislikes  mt** .    .  297 

Disnatured    439 

Disnoble   439 

Dispose  (noun)   451 

Divine,    adj.  transposed  by 

Chaucer  and  Shakespeare  4x9 


Do  

"Little  is .  . 

"What's  more  to  A* 

"  I  (do)  not  know  "  . 

**  To  do  salutations  ** . 

omitted  and  inserted  . 
"Don"  " dout"from"do' 
Door  (dissyllable)  .  .  . 
Dreadful  =  "  awe-struck  ** 
Drove  for  "  driven  "  .  . 
Droven  for  "  driven  "  .  . 


£. 


PAR. 

303-306 

359,  405 
359.  40s 
•  30s 

•  •  303 
,    .  306 

.  303 

.    .  480 

•  •  3 

•  •  342 

•  •  344 


E  final  pronounced  487 

of  French  origin  pronounced 

Each  for  "both"  12 

for  "  each  other  Z2 

Eas(«}ly  467 

Eat  for  "  eaten  **  343 

-Ed  final  for  -ful,  -ing  ....  374 
in  participles  dropped  after 
•*t,""te,"&c  ....  342 
Either  (monosyllable)  .    .    .    .  466 
Ejaculation,  not  reckoned  in  the 

verse  512 

Elision  of  "the,"  "to,"  &c. 

before  vowels    ....  462 

Ellipses  382-405 

of  a  verb  of  speech  .  .  .  382 
after  ** will"  and  "is"  .  .  405 
in  conjunctional  sentences  383-93 

of  "it"  404 

of  "it is" ^  403 

of  "there  is"  403 

of  "is"  403 

of  "  neither"  before  "  nor".  396 
of  nominative  ....  399-402 
of  "one"  before  "other"  .  396 
of  superlative  inflection  .  .  398 
of  a  verb  of  motion  .  .  .  405. 
in  Antithetical  sentences  .  395 
in  Relative  sentences  .  .  394 
Emphasis,  different  in  different 

accented  syllables  .   .   .  453* 

prolongs  words  475 

prolongs  monosyllables  479(Z-486 
En  (third  person  plural  inflection)  332 

prefix  440 

suffix  .  ^  444 

termination  290 

Endeavour.  ** EMdeavourihyself**  296 

Eng(«)land  477 

Enshield  for  "enshielded"  .   .  34a 

(participle)  342 

Entertain(>)ment  4^ 
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?AE. 

finv'y^verb)   490 

•£r,  -el,  and  -le  linal  dropped  .  465 

final,  a  dissyllable    ...  478 

suffix   443 

-Es.    Final  es  dropped  after  u, 

ce.ge   47X 

third  person  plural  inflec- 
tion if  pres.  indie.  •   •   *  333 
Escaped,    "yftstscs^d**  .   .  395 
-Est,  dropped  in  superlatives 

after  dentab  and  liquids  .  473 
-Eth  (third  person  plural  inflec- 
tion)   •   •   334 

Even,  transposed   430 

"But*»r»now'*  ....  38 

Ever   39 

Every   za 

Every,  one,  other,  neither  (plu- 
ral nouns)   la 

Evil  (monosyllable) .   ....  466 

Eye  =  **  appear  993 

Except,  excepted   zz8 

Ex'ile   490 

Expect  (noun)   45  z 

Expire  (verb  transitive^  .   .   .  39Z 

Exterior/r   428 

Extra  syllable  before  a  pause  .  454 

two  pause-extra  syllables  .  458 


Fair,  "^a/rbcfal"   297 

(noun)   5 

Fairies  speak  in  verses  of  four 

accents   504 

Fall  (verb  transitive)  ....  39Z 

False  (verb)   390 

Fame  (verb)   390 

Famous'd  (participle)  ....  394 

Far  s=  "  very  "   40 

for  "farther"   478 

Fastiy   33 

Fault  (verb)   300 

Fear  (dissyllable)   480 

"/ear  me  not"  =  "fear 

not  for  me"   aoo 

(Verb  act.)   89Z 

Fell.   "Thouhast/#//"  .   .   .  3*4 

Felt  (adjective)   aa 

Fidd(^)ler   477 

Flour(()*h   463 

Folio  reads  "and"  for  "an" 

(see  Index  to  Plays)  .   .  loz 

has  the  3rd  pers.  pi.  indie 

pres.  in  -*   333 


PAK. 

FoUo  writes  "it"  for  "its'*  .   .  3s8 

misprints  in   338 

FooL  "Why old men>y/ (verb)  aoc 

Foot  (verb)   390 

For.    "/"tfr  all  this**  .   .   •  .  Z54 

ss  "  as  regards  "  .   ...  Z49 

=  "because"   zsz 

B  "because  of  .  .   .   .  Z50 

**/^;r  because"   zsz 

um/or"   155 

s  "  izistead  of  .   .   .   .  Z48 

**For\hax"   387 

=  "  to  prevent  *  .  .  .   .  Z54 

„    PWP-   ^47.  155 

For-,  prefix   44Z 

"For  to"   Z53 

Force  (verb)   390 

Foreign  idioms   4x8 

Fozgot  0;>articiple)   343 

^*  You  are  forgot "  =  "  have 

forgotten  yourself "    .    .  395 

Forth,  without  verb  of  motion  .  4Z 

=  "frem"   156 

French,  transposition  of  a4jeo- 

tives   4Z9 

Fretten   344 

Frighten    .   .......  344 

From.    "  From  cnxt  *  ....  157 

without  verb  of  motion  .   .  Z58 

Froze  for  "  frozen  "   343 

-Ful,  suffix  active  and  passive  .  3 

Furnace  (verb)  ......  390 

Future  for  subjunctive .   .  .   .  348 


Gave  for  "misgave"  ....  460 

General  (noun)   5 

Glad  (noun)   5 

Go.   "  Go  along "  =  "  come 

along  "   30 

=  "  walk"  in  WickliflTe  .   .  39 

"^to"   Z85 

Good.    "  Good  my  lord ".   .   .  Z3 

"goodnaw"   Z3 

"  good  cYitacD**   Z98« 

Graft  (participle)   34  2 

Grav'd  =  "entomb'd"    ...  394 

Guiled.   " Guiled shore"    .   .  394 


H. 

Hand(/)Iing  47? 

Happen'd  (partic.  pass.)  •  •   ■  395 
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PAK. 

Happny  =  "hafAy"  ....  4* 

H«ppy(verb)   ago 

Hardy  =  "bold"   148 

Hare.  "Should  Atfw"    ...  3^7 
\o  have*   omitted  ifter 

'^wiTOldliaTO''  .   .   .    .  41Z 

"Thought  Adw  begged"  360 
^ —  "  Who  ^dni  nie  iSpaeny 

it?"   349 

Heat  (participle)   342 

He  for  "him''    ....  906,307 

"man"  *   334 

HfiBO,  indMiiit  wb  of  motion  .  41 

Hait*>T  -V  477 
^iW^i^j;        written  by 

fitlflf I^^Sr^ff  — .  .  3x8 

"its'*   329 

"•s"   3x7 

Here.    "  Thy  >l«rv-api»t)adi " .  43 

Hers,  used  for  "her'' adj.   .   .  338 

Him,  dative   230 

for  "he*   308 

"himself"   323 

UpWtti^f-*    .....  349 

Bift|i9iEfloqamt0f  a  relative    .  21 

jiir"ils"«   338 

•"s*   317 

Hither,  without  verb  of  motion .  41 

■lODiQigfjIable  «  ,  .  .  .  466 

Hi^MfKitt  Ywd  «f  ip^Qfi  ...  44 

Hcws^utkiple)   *  ,  ...  343 

H^fEr'^Iidpeii'.,  «...  343 

tCiwf       <    -        *        .    .    •  443 

HoK  ''^o^^»mt*\  .  45 

efvcrii)  390 

rCdanrUaUv)   480 

"^0wdkuiceT".   .   .  37 

>'lHmnr,''fiir"as''.  46 

r^l4«  «  ,      .   .  403 

^pVt  #  •   •  •  438 


I  for  "me"  aog 

unaccented  dropped  ...  462 
«  (I) beseech  you"  .  .  456,  40X 
•lurred  m  "  muuster,"  &c. .  467 

If.   ''^that"  987 


_       •    *    *         *,    ...  478 

EmpflimuwiB   .   *  ...  997 

Impamlm  *    .    ^    M    m  »    •    *  446 
'la  for  *'-iin,'  prefix    *   .   .   .  449 
la.       He  fcU      lovfl*  .    .    .  159 
=  *^  m  iht:  ca^e  of**  *    -  . 
"/•round"     .....  163 
=  during:  "m night"  .   .  x6x 
with  the  verbal,  'lim  sleep- 
ing" 164 

Indicative  346-348 

Sicn^le  Preseat  fgr  Complete  346 
SinipLe  Pa«c  for  Complete 

Present     m.  347 

pDe>tDL;Thifil|*eis.FLin-tf»  339 

in-fSft^   335f336 

Past  ma*..  339 

Second  Per.  Siogm  ia  ^  .  340 
Futun  for  SubiqMM  .   .  348 

*'AaAamMmtt^** ,  .  363 

TDfect  (partid^)  ,   .  •   .  155, 3^9 
lo&iitii^  .  34Sr-3n> 
active  for  pauive  .  «   ■  «  359 

indcRuiiely  iBcd  .  ,  •  <  356 
p«  rfcct, ' '  He  IbDiight  to  have 

dout!  it^'     .      .      .     .     .     ,  360 

used  as  a  noun  355 

"  To"  omitted  ;  inserted  .  349 
„      omitted  and  inserted 

after  the  same  verb   .  350 
„    with  noun,  used  as 

subject  or  object  .  354 
Inflectiaiis ,  ^  .  «  *  .  .  333-345 
*rQg,  ftffmimtioa  ,  .  .  .  .  373 
coufiiHd  with  the  old  infleo- 
tioa  '♦en"  .  ....  93,  379 
Tiibfibttod  ^  **  hoitsBd  "...  394 
W&tat   in  hit'*  ...  461 

Inidjfietknal  Hsiei  «  .  .  .  .  513 
ItttcrrosHtive  Ftcemm^  transi- 
tion fivm  fec»  Kcteirv  951*  95a 
Imo^  witb  verbi  sCnii  ...  159 

accent  of  ^   »   .   •   ,    .  457^ 
Inward  (Etoim)  77 
Inegukiities  of  ^ooMtuMiea  406-37 
1% cl^pegaibr*  .....  405 

4jiidlSrh  prifalhliii  I  '.  491 

It  336-39 

ellipse  of  404 

for  "its"  398 

"  «/  is,"  ellipse  of  ...   .  x66 
"To  voice  t/ with  claims"  .  336 
emphatic  as  antecedent     .  327 
-Ition,  -ation,  suflix  omitted .   .  451 
Its,  post-Shakespearian  .   .   .  928 
substitutes  for  .   .   .  338, 339 
-Ive,  suffix  passive  •  .   .   .   3t  44S 
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Jugg(/\ler  .  .  . 
Just,  adj.  sz  "exact  * 
Jusnctfrv  .... 


PAR. 
•  477 

.  443 


Know.  "  I  knew  yoii  what  you 

are"  4x4 


L. 

Lack  =  "to  be  wantrng*    .   .  093 

Laid  (adjective)   22 

Lated  (verb)   290 

Latinisms   4x8 

Learn  (verb  act.)   291 

Lengthening  of  words  in  pro- 
nunciation   ....  477-86 

Less,  suffix  3, 445 

Let  as  "  did  "   303 

Like.    **  If  you  likt  of  me  ** .   .  X77 

Likes.  **  It  likes  m^**  .  .  .  297 
Lines,  see  Verses. 

Liquids  introduce  a  semi-vowel .  477 

List    "i^ilr/ a  brief  tale"   .   .  X99 

'Longs  for  "belongs" .    .    .   .  460 

Loolo    "To       your  dead  *  .  200 

]x>ver'd   294 

-Ly,  suffix   447 


M. 

Mad  (verb)  290 

Mai(«)ty,  (dissyllable)    ...  468 

Malice  (verb)  290 

"  "  8x 

87 
87 
8x 


Manv.   "  Many  a  man' 

A  many  men "  ,   .   .  . 

a  noun   

an  adjective  adverbially  used 
Mark.    *'Mark  King  Richard 

how  he  looks"  ....  4x4 
Marie  for  "marvel"    ....  46X 

May  307-313 

"  May  not "  =  « must  not "  3x0 
used  for  the  subjunctive  in 
the  sense  of  purpose  .   .  1 38( /) 
Me  for  "I"  .   .  ...  210 

=  "for  me,"  "by  me 
=  "myself"  .  .  . 
"Of  me  "for  "my"  . 


'J// rather  had" 


220 
223 
225 
230 


PAR. 

Mean.     "What  mean  ye  to 

weep?"   356 

Meered  (particip.)   394 

Meiny  =  "train''   87 

derivation  of   la 

-Ment,  suffix   448 

Mere,  adj.  =  "complete*  .   .  j$ 

Mered  (particip.)   294 

t*'  •   •  •   •  3°7"'3 

=  "could   3x3 

Million'd  (participle  passive)    .  294 

Mine,  how  differs  from  "  my  "  .  237 

used  for  "  my  "   338 

Misbecomed  for    misbecame  " .  344 

Mistook  (participle)    ....  343 

Monosyllables  accented  .   .   .  457 

tmaccented   456 

prolonged  so  as  to  make  up 

a  foot  4790-486 

Monosyllabic  prepositions,  ac- 

1^    .  <="»^  of   ^57« 

Moods  346-70 

Moral^r    «   443 

More,    most    =:  "greater" 

"greatest"   X7 

"//iw  better"    ....  xx 

"  il/i^nr  fearful"    ....  5x 

"No  «f<>r/but'*  .   .   .   .  X27 

Most  =  "greatest"    ....  X7 

**  Mosthesf   XX 

Mouthed  (participle  passive)    .  294 

Much  =  *^  great*'   sx 

Must,  original  use  of  .   .   .   .  3x4 

=  '*isto"   314 

My,  how  differs  from  **  mine  "  .  S37 

"  Good  my  lord    ....  13 

Myself  (derivation  oO  •   .  .   •  20 


N. 

Names,  used  as  adjectives  .   22,  430 
polysyllabic,  receive  but  one 

accent  469 

Near  for  "nearer"  478 

Necessited  295 

Neck.   "  In  the  neck  of  that "  .  x6o 
Need  (verb  intr.)    .   .   *   .   .  293 
"Whatwtf</f-    ....  297 

Needs  (adverb)  25 

Negative,  double  406 

Neitlier,  ellipse  of.  before  "nor"  396 

a  monosyllable  466 

used  for  "both"  ....  408 

-Ness,  suffix  449 

Never.  "  Never  so  "  .  .  .52,  406 
No.  "  No  more  but" ....  X27 
Nominative  absolute  .   .   .  376-381 


VERBAL  INDEX. 


PAR. 

Nominative,  ellipsis  of        .  399-402 
implied    from  participial 
phrases  4x3 

None.    "  I  will        of  it** .   .  53 

Nor,  used  for  "and"  ....  408 

Not  =  "  not  only  "     ....  54 
"I  not  doubt"  305 

Nothing  (adv.)  55 

(perhaps)  490 

Noon  absolute  417 

noun-compounds  ....  430 
of  French  origin  formed  from 
verbs  without  change  .   .  451 

Nour(/)sh  463 


O. 

Object,  redundant   4x4 

Objective  following  intransitive 

verbs  198-aoi 

Ob'scure   492 

Of  J65-79 

accented  in  **  out  qf"    ,   .  457a 

s=  about   X74 

s  as  a  consequence  of  .   .  x68 

=  as  regards  ^   X73 

"Blowing  ^his  nails"  .    .  178 

—  by   170 

B-  from   x66 

s=  on   175 

original  meaning  "from"  .  169 

"  To  admit  of"   X79 

with  verbs  of  filling  .   .   .  Z71 

Off   56 

connected  with  "  of    ,    .  165 

On  x8o-^ 

=  about   18  X 

"I  fall  tf«  weeping"  .    .    .  180 

"One       ears"  ....  182 

"0«  sleep"   X40 

Once  =  "above  all;"  "once 

for  all "   57 

**  At  once  "  =  **  once  for  all "  57 

One,  ellipse  of,  before  "  other"  .  396 

=  ''^aboveaU"    ....  18 

how  pronounced  ....  80 
(adjective)    .   .   .    130, 58,  420 

On!y  transposed   420 

—  "mere"   58 

Ooe  for  "  open  "  (adj.)    .     343,  290 

Or,  **cr...o*''*   X36 

sa  "  before,'  **  or  ere,"  "  or 

ever"   X3X 

Other  for  "  others  "   12 

monosyllable   466 

(singular  pronoun)     ...  la 

Ou^t    "You         not  walk"  349 


Our,  antecedent  of  relative 
"  Come,  our  queen  " 
=  **  of  us  "  .    .  . 
Ourselves,  derivation  of 
Out  (preposition)    .  . 
Over  =  **  over  again  " 
Overwatched  =  fatigued 
Owe  for  "  own  "... 
Owing  (adjective)   .  . 


PAR. 

.  ai8 
13,  22a 
.  2x9 
ao 

• 

.  s8a 
•  a9S 
.  290 
.  372 


P. 

Pale  (noim)   5 

Paled  (passive)  394 

Parted.  "Parted  with"  for 

^* Parted  from " .    .   .   .  X94 

Participles  37a-38i 

'ed  omitted  after  d  and  t    .  343 
-en  dropped  ......  343 

irregular  formations  of  .   .  344 

prefix  J/-  345 

imply  a  condition  ....  377 
used    absolutely  without 
Noun  or  Pronoun  .   .   .  378 
Passive  with  some  verbs  of  mo- 
tion  295 

Past  for  Present  tense     .   .    .  347 

Path  (verb)  290 

Pause,  effect  of  an  accent    .   .  453 
the  pause-extra-syllable  454,  455 
two  pause-extra-syllables   .  458 
frequently  prolongs  a  mono- 
syllable  481-486 

in  verses  of  four  accents  506-509 
Peer  =  "cause  to  peer*  ...  291 
Peers  (verb  transitive) ....  291 

Pensived  (passive)  294 

FcTchanct.  **  PercA^tnce  I  wiil"  319 

Perfect  infinitive  360 

Perish  =  "destroy"  ....  29X 
Perishm  =  they  perish  .   .    .  332 

Pers'ever  492 

Pined  (passive)  294 

Pitied.    "  It  would  have  fitied 

a  man "  297 

Plain  —  "  make  phiin  "...  290 
Pleaseth.  '*  Pleaseikxt"  .  .  361 
Pleasure,  has  two  accents  .  .  479 
Possess  =  *'  inform "  .  .  .  .  295 
Practised  =  "  plotted  against "  294 

Prefixes  436-442 

dropped  460 

"en-"  440 

"in-"for  "un-"\ 
"un-"for  "in-"/  -..442 
Piepositional  compounds  .   .   .  431 

Piepositions  X38-204 

doubled  407 
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PAR. 

Prepositions  omitted  before  in- 

(Urect  object    ....  aoz 
omitted  after  verbs  of  motion, 
worth,  hearing,  and  oUier 

▼erbs  X98-300 

omitted  in  adverbial  phrases  S02 
transposed    ....    203, 434 

accent  of  457a 

local  and  metaphorical  mean- 
ing  Z38 

restricted  in  meaning    .   .  139 
transition  of  into  conjunc- 
tions  387, 15Z 

Present.  Simple  for  Complete  .  346 
Presently  =  ^*  at  once  "...  59 

Private  (noun)  5 

Probable  (adj.),  active    ...  3 
Pronoun,  penooal  ....  005-^43 
redundant   ....     34a,  343 

relatiw  344-374 

omitted  a44 

anomalies  of  305 

between  conjunction  and  in- 
finitive  3x6 

transposed  340 

Proper  =  '*  own  **  x6 

Prose,  when  used  5x54 

Prosody  453-5x5 

ProwMf,  (quasi-monosyllable)  .  470 


Quail  =■  make  to  quail "  .  .  39X 
Quit  (participle)  343 


R  softens  or  destroys  a  following 

or  preceding  vowel      403,  464 

prolongs  -er  478 

when  following  a  vowel  pro- 
longs a  monosyllable  .   .  485 
•r  and  -re  final  dissyllabize 

monosyllables   ....  480 
after  dentals  introduces  a 

quasi-vowel  477 

Recall.  "Unrecalling"  for**un- 

recalled"  373 

Relatival  constructions    .  •  375-389 

Relative  344-374 

with  plural  antecedent  and 

singular  verb    ....  347 
omitted  344 

with  supplementary  pronoun  |'^^ 

J<»**who,'»*'  which,'*"that* 


PAS. 

Relish  (verb  transitive)  ...  391 
Remains  for  "  it  remaitu^  .  .  404 
Remember  =  **  remind  " .   .   .  39x 

Rememb(^)rance  477 

Retire  (verb  act)    .  .   .   .391,  aQiS 

Rhyme,  when  used  5x5 

Right  used  for  "  true  **  ...  19 
Rode  for "  ridden "  •  •  •  •  343 
Round  =  **  straightforwardly  " 
Royal,  why  transposed  .  • 
Rim.    "Isnvi*"  .... 


419 

»95 


S. 


St  adverbial  suffix   35 

-S  final  dropped  after  u^ct  .   .  47X 

5'misprinted  in  Folio  ....  338 
Sanctuary  pronounced  **  8anct'ry"466 

Sat.   "  Being  OT/"   395 

Save.    "JTawhe**   xx8 

Sawn  for  "  seen  *•   344 

Say  used  for  "call**    ....  300 

•Say^d  for  "assayed"  ....  460 

Scsding  =  **  weighing  **  .   .  .  390 

*Se  for  « shall"   46X 

Se'cure   493 

Seldom  (adjective)   33 

Self(ad;ecttve)   so 

omitted   333 

Semb(^lance   477 

Sense  for  "senses"   471 

Several  (noun)   5 

Severally  =  '*  separately  **  ,  ,  61 

Shaked  for  "  shaken " .   .  .   .  343 

Shall  3«S-3x8 

"  I  shall^  my  lord  "...  3x5 

=  "  is  sure  to  "    .    ...  3x5 

"  It  jAo// come  to  pass"  .  3x7 
"Mark  you  his  absolute 

shalV   316 

She  for  "her"   3xx 

"woman"   334 

Shine  (verb  act.)   39X 

(verb  transitive)   ....  391 

Should  333^ 

denotes  contingent  futurity  333 
=  "  ought,"  "  was  to  •*  333,  334 

"  xAw^ia  have  *    ....  337 

like  German  "soUen"  .  .  338 
after  past,  corresponds  to 

"  shall "  after  present .   .  326 

Show  =  "  appear  "....,  393 

Sightless  (passive)  .   .   .   .   ^  3 

Since,  <fifference  of  tenses  with . 

"Ayear««:*"    ....  <5a 

Since  ^S^9X.**   387 

-"when"  .......  IV 
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PAR. 

Sir.  a  mark  of  anger    ....  23a 

Sith   132 

Smit  for  "  smitten  *    ....  343 

Smote  for ''smitten"  ....  343 

So  inserted  63 

,       omitted  64 

for  *•  also "  65 

for  "then-  66 

".SV  long  time"    ....  67 
=  "provided  that*  .   .   .  133 
"  So  that."  "  so  as  pro- 
vided that"   X33 

"  So  defend  thee  heaven  *'  .  233 

(as)"  omitted    .   .   .  a8x 

*^So9sr  T09,  27s 

".Jtf  that:" omitted  .  282 

so  omitted  .   .  283 

**So ,  . .  where"  ....  279 

Solicit  (nomi)   451 

Some  21 

Something,  adv.  68 

Sometimes  =  **  formerly "   .   .  68« 

Sorrow.    **  \  21m  sorrow**    ,   .  230 

Spake  for  "spoken"  ....  344 

Speak.    "5>^raAhim  &ir"  •   .  200 

SpUtted   344 

Spoke  (participle)   343 

Squint  (verb  act.)   291 

Stand.   "  It  stands  me  upon  "  .  204 
"  Stand  on  tip-toe  "...  24 

Stent  "  Being  deep  f/f//"  .  295 
Still  for  "constantly**     ...  69 

Streaming  =  ''unfurling"  .   .  290 

Strove  for  "striven"  ....  343 

Strucken   344 

Studied.  "As  one  that  had  been 

studied**   295 

Subjunctive  361-70 

in  a  dependent  sentence    .  368 

of  purpose   3x1 

used  mdefinitely  after  the 

relative   367 

used  optatively  or  impera- 
tively   364 

with  "an"  or  "and"  .  .  X02 
Such.    *'Such  as"  =  Such 

that"  .......  X09 

"5'wAthat"   279 

"5'««rA  where"     ....  279 

"^-^tfA  which"    ....  278 

finlBxes   443-5o 

"-ation."  "-ition,"  omitted  451 
"-^"(active).   ...  3.445 

  444 

"-W"  (passive)  ...  3,445 

"-&M"   446 

"■d'".   447 

"-tnoni**   448 

  449 


PAR. 

SuflBx,  "-v"  450 

Suffocate  (participle)  ....  34a 
for  "  suffocated    ....  342 
Superlative  in  -est  for  "  very"  .  8 
after  dentals  and  liquids    .  9 

confusion  in  409 

double  XX 

inflection,  ellipse  of  .  .  .  398 
Swam  for  "  swiun "     ....  344 

Sweaten  344 

Swords  443 

Syllables  dropped  in  writing  460, 461 
dropped  or  slurred  in  pro- 
nunciation    ....  467-473 


Taint  (participle)  342 

Tear  (dissyllable)  480 

Tenses,  irregularities  of 

Terrible  =  "frightened"^    .   .  3 
Than,  with   comparative,  ex- 
plained   70 

for  "then"   70 

Thankful  =  "  thank-worthy  "  .  3 

That,  demonstrative,  "thatss** 

"  that  which  "  267 

difference  between  "that," 
"  who,"  and  "  which  "  258-259 

relative  260-262 

less  definite  than  "  which  " .  268 
"  whatsoever  Mtf/"  .  ,  .  286 
a  conjunctional  affix  .  .  .  287 
SK  "  because,"  "  when  "  .  284 
in  "after  that"  &c.  like 

"quam"  in  "postquam"  288 
omitted  and  then  inserted  .  285 
omitted  after  "so"  .  .  .  a8fl 
"  So  that: "  "  so "  omitted .  283 

"Such/Aa/"  79 

=  that  which  244 

before  a  verbal     ....  93 

"7*^  better"  94 

omitted  89>  90 

which"  a8y 

The  omitted  in  archaic  poetry  .  8t 
"the...  that"    ....  267 
apparently  accented  .   •  .  457 
Lifts /A^  head"  .   ...  228 
"  The  Talbot ; "  "M^death"  9a 

Thee,  dative  220 

for  "thou"  913 

Their  the  genitive  of  "they"   .  2x9 

Them  for ^* they"  2x4 
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Then  for  "th&n"   70 

tor  (t)  "  when  •*   ^^ 

There,  for  "  thereupon,"  "  then  •*  70 

"         is,"  ellipse  of  .   .  403 

They.  **  7*<y  in  France"  .   .  345 

lliinks  (verb  impersonal).    .   .  297 

"  \Vhere  it best**  .  212 

"U^thoughts:*"mttkmk**  997 

"I /A/«*itbe**    ....  299 

This  for  "  this  is"   461 

Thorough  for  *'  through**    ,   .  478 

Thou  93Zf235 

omitted   241 

between  equab   231 

to  servants   232 

as  an  insult   233 

rhetorical   234 

apparent  exceptions  .   .   .  235 

rhough.  "7'^«^that"  .  .  287 
Thought    **  Thought  to  have 

begged"   360 

Thyself,  derivation  of  ...   .  20 

Till  =  to   184 

To  185-90 

used  after  "  see,"  **  feel  **  .  349 

=  according  to   187 

"  r*?  be  abridged  "=  "  about 

^««^  abridged ".   .    .    .  357 
*•  Ttf  be"  for  ^*  being"  .   .  357 
"  To  give  you"  a  '  by  giv- 
ing you"    357 

"  I  would /tf  God"    ...  190 

=  '*  in  addition  to  *  .    .    .  185 

=  **  in  comparison  with  '*  .  187 

inserted  for  connection  .   .  416 

inserted,  omitted  ....  349 

s'Mike**   187 

prefix   437 

=  "  with  a  view  to'  .    .   .  x86 

"With  God /tf  friend"  .    .  189 

**  TV^-fore"   72 

Toil  (verb  act.)   290 

Toil'd  (passive)   294 

Tongue  (verb)   290 

"  TV-night "   X90 

Too  =  "  very  "   73 

•*  Too  blame  "   73 

Took  (participle)   343 

Towards^  sometimes    ....  492 

Traded  (passive)   294 

Transpositions  422-27 

of  adjectives  and  participles  4x9 

of  indefinite  article    .    .    .  422 

of  adverbs   420 

of  possessive  adjectives  .   .  13 

of  prepositions   424 

Trifle  (vero  transitive)  .  .  .  136 
I'rimeter  Couplets  ....  5co>503 


U. 

PAR. 

Un-  for  *•  in-,"  prefix  ....  442 
Unaccented  syllable  of  a  tri- 

svllable  softened    .   .   .  468 

Under  (adjective)   22 

Undoubled  =  "  undaunted  "    .  148 

Unfair  (verb)   290 

Unsisting  for  "  tmresisting  '* .   .  400 

Until  witn  subjunctive     .   .   .  30a 

for  "unto"   184 

Upon  X91,  X99 

'*  It  stands  ine  t^on  "    .   .  204 

Us  for  "  we  "   2x5 

Utensils   492 


V. 

Verbal  preceded  by  **  the  "  and 

not  followed  by  "  of"    .  93 
preceded  by  "  in  **    .   .   .  X64 
followed  by  '*  of**  and  not 
preceded  by  "the**    .   .  178 

Verb-compounds  43a 

Verbs,  auxiliary  298,  33X 

intransitive  used  transitively  291 

impersonal  297 

innection  of  third  for  second 

person  340 

intransitive  followed  by  the 

objective  X98-200 

of  filling  with  "of"  .    .    .  171 
ptassive,  formation  of .    .    .  294 
singular  inflection  with  plu- 
ral subject    ....  333"9 

reflexive  296 

formed  from  nouns  and  ad- 
jectives  290 

transitive  used  intransitively  293 

fassive  to  express  motion  .  295 
ndicative  mood   .   .    .  346-348 

Infinitive   349-3^ 

Subjunctive  36X-369 

Participles   ....     372,  381 
Tenses     .  346-348,  370,  36X,  13a 
Verses  of  five  accents  .   .  .  452*  453* 
of  six  accents  apparently 

of  four  accents  apparently  504-5x0 
of  three  and  two  accents  5xx,  5x2 
the  Amphibious  verse  .  .  5x3 
in  four  accents  spoken  by 
fairies,  witches,  &c.  .  .  504 
Versing  (writing  in  verse)    .   .  290 

Very  =  true  16 

Vouchsafed  294 
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Vowels,  when  unaccented  in  a 

^lysyllable,  slurred  .    .  468 
affected  by  r.  463,  464,  478,  480 


W. 

Waft  (participle)   342 

Waged  =  "paid"   290 

Wanteth  (impersonal  verb)  .   .  297 

Warr(tf)nt   463 

Were,  subiunctive  use  of .    .  301,  302 
What,  exclamation  of  impatience  73a 
«emi-transition  to  relative, 

how  checked   252 

=  "  any  "   255 

=  **  whatever,"  **  who  *    .  254 

=  **  why  •*   253 

followed  by  antecedent  .   .  252 

=  "  of  what  a  nature  ?  ".   .  256 

Whatsoever,  **  whatsoever  that "  286 

Whe'er  for  *' whether"    ...  466 

When.    "  IVhen  that"   .    .   .  287 

exclamation  of  impatience  73a 

Where.    "  So...wkere^  .    .    .  279 

"Such...w^rTp"  ....  279 

=  "  whereas  '*   134 

Whereas  =  "  where "  .   .    .   .  135 

Whether.    **  Or  whether**  .   .  136 

Which,  anomalies  of  ...   .  273 

"SuchwAttrA"     ....  278 

"  which  that "  ....  250 
difference  between  *Vhich," 

**  who,"  and  **  that "  .   .  258 
interchanged  with  **  who  ** 

and  "that"   265 

less  definite  than  "  who  "  .  266 

more  definite  than  "that"  268 

with  repeated  antecedent  .  269 

"The  which"   270 

=  "  which  thing,"  paren- 
thetical  271 

=  "  as  to  which  "     ...  272 

While,  whiles   137 

'♦JFA*7tf  that"   287 

"a-while,"  "whilom"  .   .  137 

=!  ti»  ; .  •    •.   '37 

with  subjunctive   ....  302 

Whilst.  "  The  whilst"  ....  74 

Whist  for  "  whisted  "  ....  342 
Who,  transition  from  relative  to 

interrogative   25X 

"  As  who  should  say  "  .   .  257 
difference  between  "  who," 

"  which,"  and  "  that "    .  258 
=  "and he,"  "for  he"  .   .  263 
personifies  irrational  ante- 
cedents   264 


PAB. 

Who  for  "  whom  "   274 

more  definite  than  *'  wnich  **  266 

Why.    "W'Aythat"  .   .   .   .  ab? 

*'  For  why  f"   75 

"  IVhy  and  for  what "   .   .  75 

"  JFAy  and  wherefore"  .   .  75 

Wilful  blame   432 

Will,  ellii>ses  after   405 

substituted  for  "shall"  .   .  316 

"That...  hewzV/"  ...  311 
«*I  w///not"  =  "I shall" 

in  Shakespeare  ....  319 

difficult  passages  ....  321 
Wish.    "The  rest  I  wish  thee 

gather"   349 

Witch  (verb)   290 

Witches  s^/eak  in  verses  of  four 

accents   504 

With  193-5 

=  "like"   19? 

=  "by"   193 

"  I  live  with  (on)  bread"  194 

Withal   ije 

Without  =  "unlike"  "outside 

of"   297 

Woe.  "I  am  woe"   230 

Wont,  derivation  of    ...   .  5 

Would  =  "  was  wont  to "    .   .  330 

not  used  for  "should"  .   .  331 

for  "wish,  require"  .    .    .  329 

"Iw^w^toGod"  ...  190 

in  the  conse<;^uent  clause    .  322 

Wreathen  (participle)  ....  344 

Wrest(*)ler   477 

Writ  (participle)   343 

Wrote  for "  written "  .   .   ,   .  343 


Y. 

({Ktrticipial  prefix)  ....  344 

Y-ravished   344 

-Y,  suffix   4SC 

Ye,  differs  from  "  you  "...  236 
Year'd  (passive  participle)   .    .  294 
Yearns.    "  It  yearns  me  not"  .  297 
Yet  =»  "as  yet^  before  a  nega- 
tive   76 

You,  differs  from  "  thou  "    .  23X-235 
a  mark  of  anger  to  servants, 

sir"   232 

differs  from  **  ye  "    ...  236 

Youngly  (adverb)   23 

Your,  antecedent  of  relative     .  218 

^"of^ou"   219 

colloquial  use  of  ...    .  221 

dissyllable   480 

Yours.    "This  of^o«y*".   .   .  239 

Yourselves,  derivation  of .   .    .  so 
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